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Dvojice/Couples

Projekt Dvojice/Couples je premiérovym vystavnym cyklom Galérie umel-
cov Spisa, ktorého cielom je prezentacia dvojic umelcov zdielajucich nie-
len spolo¢ny zivot, ale aj tvorbu v rdznych, vi¢sinou rozdielnych médiach.
V ramei dramaturgie galérie ide o kontinualny projekt, ktory po Starte
v roku 2014 planuje dalSie konfrontdcie sucasnej vytvarnej tvorby mladej
a strednej generdcie vytvarnikov zo Slovenska i strednej Eurdpy.

Prvy vystavny cyklus Dvojice/Couples uvadza autorov strednej ge-
nerdcie, v siéasnosti Zijiicich a tvoriacich v Kogiciach: Samuela Carno-
kého a Evu Tkacikovii, ktorych tvorba uz dlhoro¢ne presahuje hranice
regionu. Typograf a grafik Samuel Carnoky, zndmy tvorbou autorskych
pisiem publikovanych pod vlastnou znackou CarnokyType, ako aj mno-
hymi medzindrodnymi realizdciami v rdmei Street-Artu, sa v projekte
stretava s partnerkou — vytvarni¢kou Evou Tkac¢ikovou, ktorej tvorba
osciluje na hraniciach experimentu a mix-média. Vystava prezentovala
posledné komplexné individudlne cykly vytvarnikov, ako aj $pecificka
instalaciu in situ, symbolicky prepajajicu ich vzajomnu tvorbu.

Mgr. Lucia Benicka
riaditelka Galérie umelcov Spisa, kurdtorka projektu



The project Dvojice/Couples is the first from the exhibition cycle of the Gal-
lery of Spis Artists which goal is to present selected artistic couples who
are not only sharing common life but also their work in various, mostly
different media. Within the scope of the gallery dramaturgy there is
a continuous project that after its startup in 2014, aims next confronta-
tions of contemporary fine-arts work of middle and young generations
of the artists from Slovakia and Central Europe.

The first exhibition cycle Dvojice/Couples introduces the artists
of middle generation who are presently living and working in KoSice:
Samuel Carnoky and Eva Tkaéikova whose work is exceeding the bor-
ders of region. Typographer and graphic designer Samuel Carnoky who
is known for his creation of original fonts published under his own
brand mark CarnokyType as well as by many international realizations
in the scope of Street Art, meets in the project with his partner — artist
Eva Tkacikova whose work oscillates at the borders of an experiment
and mix-media. The exhibition presented the last individual series of
the artists as well as a specific installation in situ which is symbolically
connecting their mutual creation.

Mgr. Lucia Benicka
director of Gallery of Spis Artists, project curator



Rozhovor E.T.

Vystudovala si grafiku v ateliéri doc. Vojtecha Kolenéika na VSVU,
popritom si stihla aj materstvo. Malé, subtilne grafiky z tohto obdo-
bia, po ktorom ti zostalo par autorskych tla¢i, tematicky referovali
prave o materstve a jeho interpretaciich: a to formou tvorby mikro-
sveta, vychadzajuceho z biochemického zazraku pri vzniku nové-
ho Zivota. Stale ta vSak pritahoval trojrozmerny svet umenia, a to aj
v nekonven¢énom experimente ,,dvojrozmerného obdobia“, ¢o vyus-
tilo do vystavného projektu Second Hand v autorskej koncepcii Miry
Sikorovej-PutiSovej v r. 2003 v Povazskej galérii umenia v tvojej rod-
nej Ziline. Vystava bola postavena na sarkazme o akciovych predajoch.
Vystavené grafiky uz vtedy opustaju tradi¢nu dvojdimenziu...

Dvojrozmerné experimentovanie ,,scan-artmi* som preniesla na
reklamné letdky, do ktorych som implantovala svoje duchovne zaloZené
obrazy: témy o zrode, byti, telesnosti a pod. Cielene som vytvarala ob-
chodné letaky s ponukou predaja mojich vytvarnych diel s vtipnymi slo-
ganmi: 3 +1zadarmo",,2 za ceny 1, ,,ponuka obrazov na splatky*“a pod.,
referujice o masovej komercnej produktovej prostittcii a hodnote i cene
umeleckého diela. Obrazy som vystavovala v poskodenych a rozbitych
sklach s ponukou predaja za ,,zvyhodnené akciové ceny*.

Za prelomovy bod v autorskej tvorbe povaZujes kosicka vystavu ZLE-
SAMAVAT v koncepcii Maji Draganovej v Miizeu Vojtecha Lofflera
v r.2004, preco?

Do tohto obdobia som ako vyStudovana graficka pracovala dvoj-
rozmernym spdsobom tlace. Gro tvorili subtilne grafiky a vrstvené po-
¢itacové vytlacky na priehladnych materidloch ako félie, sklo, plast. Uz
v tomto obdobi ma zaujimalo presuvat grafiku zo steny do priestoru.
V hlave i v zapisnikoch som prenasala koncepty nezrealizovanych pro-
jektov priestorovych instalacii. Vyplynulo to z m6jho dlhodobého expe-
rimentovania v grafickej oblasti: hlavne pocas post-studentského ob-



dobia, ked som tvorila ,,scan-art“ a,lamino-art“, aplikované v priestore,
t.j. programovo opustajice dvojrozmernt dimenziu. Akcia ZLESAMA-
VAT bola tvorivym workshopom na chate Marica pri Ruzine, kde som
musela improvizovat v prostredi mimo ateliéru: a tu som po prvykrat
vytvorila post-dadaistické objekty z prirodnin — prvé , dielka“ z mojich
néaértov. Dovtedy som neexperimentovala s objektmi, po¢as ZLESAMA-
VAT som sa doslova nasla v dal$om rozmere.

Po roku 2005 reflektujes$ vo svojom diele prelomové obdobia osob-
ného zivota, zasadné zlomy, prichadzajuce v ne¢akanych chvilach

s novymi inSpiraciami, z ktorych sa zrodila tvorba ako vysledok auto-
terapeutického procesu negativnych zazitkov, a to zviditelnenim nevi-
ditelného, pribliZenim nevideného sveta. Nasledky osobnych strat ako

smrt matky a fatalna operacia priniesli nové tvorivé impulzy.

Ako tridsatro¢na som stratila mamu, jej stratu som prekonava-
la pomocou intenzivnej umeleckej tvorby, zapédjajic do nej moju dcéru
Terezu. Bola to interakcia matky a dcéry, tvorili a vystavovali sme smu-
to¢né vence, zdobené netradi¢nymi pestrofarebnymi prvkami, ktoré sa
bez patosu dotykali maminej minulosti. Spomienkou na nebohych i Zi-
jacich pribuznych boli v priestore instalované vianoc¢né gule a kovové
kuchynské lyzice s fotografickymi printami ich tvari: zhmotnenie ich
veénych obrazov v odrazoch. Dal$im projektom bola séria Still Life — fo-
tografické zatiSia zostavené zo stentov, ktoré sa zavadzaju katétrom do
ludského tela pri upchatych cievach: tento drobny zazra¢ny predmet
dokaZe zachranit a predlZit ludsky Zivot aj o niekolko rokov. Mojim cie-
lom bolo v pokojnych ,zatiSiach = Still Life = stale Zivé motivy* zachytit
priestor za hranicou poznaného, tesne pred prechodom na druhy svet:
vznikli tiché, abstraktné a nezndme krajiny. Implantovanie titdnovych
srub do mojho tela sa pretavilo do novych vytvarnych programov, a to
v cykle Trezor a My Space.

[7



Tvoje vystavné projekty su tematické a priamo referuji o konkrét-
nom tvorivom obdobi, napriklad v r. 2007 projekt Natural v koncepcii
Zuzany GaZzikovej, ¢i v r. 2012 HEart v kuratorskej spolupraci s Pet-
rom Markovi¢om. Jedna sa o monotematické celky alebo opakované
prelinanie niektorych tém pocas celej tvorby?

Mojou ve¢nou témou je telesnost a zena, spolo¢nym menovatelom
viacerych projektov je hravost a sarkazmus. Kultovym prikladom je cyk-
lus Sliepka za volantom z roku 2006. V projekte Natural pre Centrum Ko-
lomana Sokola v Liptovskom Mikulasi som fotila v prazskej ZOO detaily
odpocivajtacich pelikanov. Fotografiami vtakov priblizujem moj sposob
myslenia a vhimania, s to personifikacie, ktoré zobrazuju pribuznost
ludskych a zvieracich pocitov. Na vystave HEart v Humennom som sa
prezentovala dielami, vytvorenymi in situ a interpretujicimi konkrétny
priestor, v pomenovani spajajuci aj slovnu hracku: HE — znacka mesta
Humenné a art —umenie. HEart = Srdce bola vystava nielen o mieste,
ale aj o ludoch méjmu srdcu blizkych :).

V Galérii umelcov Spisa si sa prezentovala v ramci projektu Sacral
Elementum II. uz v r. 2013. Na vystave Dvojice vystavujes niekol'ko nos-
nych projektov, charakteristickych pre tvorivé obdobie poslednych
troch rokov (2012 — 2014): Molekuldrna gastronémia, Transsocializd-
cia, cyklus o vesmirnych staniciach, z grafickej tvorby séria Celulitida.
Opitovne sa zaoberas témou telesnosti, Zeny a jej priestoru i svetom
kuchyne, kde aplikujes kazdodenné predmety do tvorby unikatnych
objektov. Novou témou sa stava objavovanie a interpretacia sucas-
ného skumania vesmiru, a to formou hravych, svietiacich diel a in-
Stalacii. Aké boli inSpiracie?

Inspiraciou bola spolupréca s Editou Volos¢ukovou v ramci pro-
jektu Kozmicky dizajn vo Hvezddrni a planetariu v Presove, kde som bola
fascinovana stalou vystavou, zameranou na objavovanie vesmiru, s mnoz-



stvom zaujimavych expondatov a projekcii, ako aj grafik Rudolfa Sikoru.
Moje vesmirne lode su zloZené z kazdodennych predmetov, s ktorymi
Zena prichddza do kontaktu v kuchyni a v kipelni. Tvorim bizarné sve-
telné objekty, ktoré st pomenované podla toho, z ¢oho su vytvorené. Pri
praci na cykle Molekuldrna gastronémia ma zaujala spolocenska akcia:
boli sme na otvoreni Steelparku v koSickych Kasarnach, kde servirova-
li sci-fi catering — priamo pred nami v ,laboratérnych” podmienkach
pontkali ukazky molekuldrnej gastronémie: bol to nielen chutovy, ale
aj mimoriadny vizualny zazitok... TakZe momentalne dizajnujem nové
tvary, vesmirne lode a varim nové sci-fi dezerty :).

Projekt Dvojice priniesol aj netradi¢nt konfrontaciu autorskej
tvorby s tvorbou tvojho partnera — grafika a typografa Samuela
Carnokého.

S pismom a textami vo svojej volnej tvorbe som pracovala este
predtym, ako som sa so Samom spoznala. Na§ spolo¢ny Zivot priniesol
aj niekolko spolo¢nych umeleckych realizacii, pri ktorych sme Samu-
elove fonty vytvarne interpretovali. Pre vystavu Dvojice sme realizovali
dve spolo¢né prezentacie: Vesmir v dialke a Toaletné obrazy. Odrazam sa
v jeho tvorbe a naopak — on v mojej, o com je aj moj cyklus Transsocia-
lizdcia.

Lucia Benicka, 2014
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E.T. interview

You graduated from the graphics at the Studio of Assoc. Prof. Vojtech
Kolenc¢ik of the Fine Arts Academy in Bratislava, and, in addition to this,
you managed also your motherhood. Small, subtle graphics from this
period, after which a couple of prints remained, reported just about
maternity theme and its interpretations: namely with the form of the
creation of the micro-world, rising from the biochemical miracle of
a new life. However, you were still attracted to the three-dimensional
world of art, and even in the unconventional experiment of the “two-
dimensional period”, which resulted in the exhibition project Second
Hand in the curatorial concept of Mira Sikorova-PutiSova in 2003 at
the PovaZska Art Gallery in your native Zilina. The exhibition was built
on sarcasm about the stock sales. The exposed graphics already at that
time were leaving the traditional two-dimension...

Two-dimensional experimenting with “scan-arts” I transferred on
to advertising flyers to which I implanted my spiritually-based images:
topics about birth, being, physicality, etc. I purposefully created business
flyers with the offer for sale of my art-works with witty slogans: “3 +1 for
free”, “2 for the price of 1”, “menu of the pictures on instalments” and the
like, the images reporting on mass commercial product prostitution and
the value and price of the art-work. I exhibited these images in damaged
and broken glasses with an offer of sale “for discounted stock prices”.

You consider, however, the breakthrough point of your artistic career,
in your exhibition in Ko$ice SWINGINGFROMFOREST (ZLESAMAVAT)
in the concept of Maja Draganova at the Museum of Vojtech Loffler
in 2004, why?

In this period, I, as a skilled graphic artist, was working in a way of
two-dimensional printing. The base was created from subtle graphics and
layered digital prints on transparent materials such as leaves, glass and
plastic. Already in this period, moving the graphics from the wall into the



space made me wonder. In my head and notebooks I was moving some
concepts of non-realised projects of spatial installations. It emerged from
my long-time experimentation in the graphics area: especially during the
post-student period, when I formed the “scan-art” and “laminating-art”,
applied in space, i.e. programmatically leaving the two-dimensional di-
mension. The event SWINGINGFROMFOREST was a creative workshop at
the Marica cottage near Ruzin dam, where I had to improvise in an envi-
ronment outside the studio: and here I firstly created the post-dadaistic
objects from natural materials - the first “little products” from my sketch-
es. Until that time I had not been experimenting with objects; during the
SWINGINGFROMFOREST 1 literally found myself in the next dimension.

After the 2005 you reflected in your art-work some groundbreaking
periods of your personal life, essential breaks coming in unexpected
moments with new inspirations, from which there was born the work
as aresult of auto-therapeutic process of negative experience, namely
by visualizing of the invisible, by accession to the unseen world. The
consequences of personal losses as the death of mother, and fatal ope-
ration have brought new creative impulses.

As the thirty years old I lost my mother and I was conquering her
loss with using an intense artistic production having involved into it my
daughter Tereza. It was an interaction of mother and daughter, and we
were creating and exposing mourning wreaths decorated with non-tra-
ditional brightly coloured elements that were touching the mom’s past
without any pathos. As a remembrance on the deceased relatives there
were installed Christmas balls and metal kitchen spoons with photo-
graphic prints of their faces: some kind of the materialisation of their
eternal pictures in reflexions. An another project there was series Still-
-Life — a set of photographic still-lives composed of stents which are in-
troduced into the human body with a catheter at blocked blood vessels:
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this tiny miracle thing can save and prolong human life for a few years.
My goal was in calm “seclusions = Still Life = still vibrant themes” to cap-
ture the space beyond the borders of the known, just before passing on to

the next world: quiet, abstract and unfamiliar countries arose. Implant-
ed titanium screw into my body was re-melted into new art programmes

namely in cycles Strongbox and My Space.

Your exhibition projects are thematic and they report directly on the
particular creative period, for example, in 2007 the project Natural
in concept of Zuzana Gazikova, or in 2012 HEart with curator Peter
Markovi¢. Does it deal about monothematic projects or repeatedly over-
lapping of certain topics throughout the whole period of work?

My eternal theme is corporality and woman, the common denomi-
nator of multiple projects is playfulness. In the project Natural I took pic-
tures of details of pelicans at rest in Prague ZOO. By photographs of birds,
I am approaching my way of thinking and perception; they are some per-
sonifications that display relatedness of human and animal feelings. At
the exhibition HEart I was presented myself with art-works created in
situ and interpreting a specific space, in its naming linking the play on
words: HE — the brand of Humenné, and art: HE-art. HEart was the exhi-
bition not only about site, but also about people close to my heart :).

In the Gallery of Spi$ Artists you were presented in the framework of
the project Sacral Elementum II. already in 2013. At the exhibition Cou-
ples you are showing significant projects characteristic for the crea-
tive period of the last three years (2012 — 2014): Molecular gastronomy,
Trans-socialization, the cycle on space stations, a series of Cellulite from
the graphics works. Again, you are concerned with the topics of physi-
cality, of woman and her space and also of the world of cuisine, where
you apply some everyday objects to unique artistic works. As a new



topic there becomes the discovery and interpretation of the current
investigation of the universe, namely in the form of playful, luminous
art-works and installations. What were their inspirations?

The inspiration was a collaboration with Edita Volo§¢ukova in the
project Space Design at the Observatory and Planetarium in PreSov, where
I was fascinated by the permanent exhibition, aimed to exploring of the
universe with lots of interesting exhibits and screenings, as well as prints
of Rudolf Sikora. My space ships are composed of everyday objects with
which a woman comes into contact in kitchen and in bathroom. I create
some bizarre light objects which are named according to the things which
they are created from. While working on a cycle of Molecular Gastronomy
I was impressed with a social event: we were at the opening of Steel-Park
in Kosice, where there was served sci-fi catering — just in front of us in
the “laboratory” conditions there were offered some samples of molecu-
lar gastronomy: it was not only the experience of flavour, but also an ex-
traordinary visual experience... So, consequently, I currently design new
shapes, spaceships and I cook new sci-fi desserts :).

The project Couples also brought an unusual confrontation of the
artistic work of your partner — graphic designer and typographer
Samuel Carnoky.

I worked with letters and texts in my free work before I met Samu-
el. Our common life brought also several common artistic achievements
for which we have artistically interpreted Samuel’s fonts. For the exhibi-
tion Couples we have carried out two joint presentations: The Universe in
Distance and Toilet Pictures. I reflect myself in his creation and vice ver-
sa— he in mine; what is dealt also in my cycle Trans-socialization.

Lucia Benicka, 2014
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Rozhovor S. C.

Vystudoval si vizudlnu komunikaciu na TUKE v KoSiciach a v praxi sa
venujes$ grafickému dizajnu, typografii a tvorbe pisma. Tvoj tvorivy
Start si vSak stale spajam s roznymi akciami Street Artu vo verejnych
priestoroch doma i v zahrani¢i od roku 1996, kde sa objavuje znacka
BLUER a hra s pismom. Co pre teba znamenalo toto obdobie?
Graffiti som sa zaéal venovat ako $tudent SUV v Kremnici — slo-
venska scéna v tom Case bola v plienkach. Oslovila ma energia a sloboda,
ktoru graffiti sprevadzali. Pohltilo ma to a graffiti som sa venoval napl-
no, pochopitelne, stiviselo to aj s rebéliou adolescentného veku a vlast-
nou tvorivou energiou. Slobodnym priestorom pre vyjadrenie sa stali
urbanne beténové plochy, vlaky, mosty a prichut adrenalinu i nebezpec-
stva s moznym prekrocenim ilegalnej hranice. Graffiti su vlastne ,oci-
kavanim®“ murov formou $irenia podpisu, ¢i prezyvky: mojim podpisom
sa stal BLUER, neskor zredukovany aj na znacku siluety tvare — perso-
nifikacie anonymného umelca. Za prelomovt akciu povazujem projekt
Ostrov pre graffiti v Ziline v r. 2001 s medzindrodnou téastou: rozhodu-
jucou in$piraciou sa pre mna stali francuzski autori, ktori priniesli iné
vnimanie graffiti — formou Street Artovych realizacii. Rozdiel medzi
graffiti a Street Artom je v zmene formy aj obsahu: kym graffiti maja
svoju ikonografiu, $tyl malovania pismen, Street Art sa od pravidiel oslo-
bodzuje a ¢erpa z roznych dalsich inSpiraénych zdrojov, ako grafického
dizajnu, vytvarného umenia, ¢i konceptualizmu. So svojou prezyvkou
som zacal experimentovat a pribliZovat sa v tvorivych prejavoch viac ku
grafickému dizajnu a typografii. A to ma posunulo k tomu, Ze sa dnes
venujem prioritne pismu, ktoré vytvaram v digitalnych fontoch.

Pocas Studia na vysokej Skole si sa vyprofiloval smerom ku grafic-
kému dizajnu, nasledne ta pohltila pismotvorba. Ako vnimas tvor-
bu pisma a typografiu vumeleckom a beZnom Zivote: mam pocit, Ze

sme obkoleseni vizualnym balastom. Ludia sa nevedome dennoden-



ne stretavaju s typografiou — sme obklui¢eni pismom a mnozstvom
graficky upravenych materialov, od novin cez komeréné letaky aZ po
pokladni¢né bloky...

V beznom Zivote si vSimam pismo uplne vSade, vratane balastu:
stava sa pre mna neustalym zdrojom zaujmu a analyzy. Podnety, ktoré
vnimam, sa pre mia ¢asto stavaju inspiraciou a prelinaja sa tak s mo-
jou tvorbou. Pri navrhu pisiem som ¢erpal aj zo vzorov, ktoré vychadzali
z minulosti —z aplikacii uzitej vizualnej kulttry v socializme. Napriklad
anonymné predlohy napisov na flasiach od le¢a ma priviedli k vytvoreniu
pismovej série s ndzvom LECO s prichutou nostalgie, v ktorej som skii-
mal, ako mozno na zaklade Styroch pismovych znakov vytvorit uceleny
pismovy systém. V nadvéznosti na blizky vztah k urbdnnemu priestoru
sa moj zaujem sustredil na reklamné pismo, vysledkom ¢oho je publika-
cia Neon a reklamnd typografia do roku 1989 na vychode Slovenska, ktoru
som realizoval spolu s architektom Radom Sin¢akom. Som presvedceny,
Ze aplikdcia pisma je v sicasnosti dost podcenovana: vysledkom toho je
mnozstvo spominaného balastu, ktorému sa nevyhneme. Chyba profe-
sionalizacia.

AKko by si definoval rolu pisma, ktorého vyskum sa stal aj zakladom
tvojej dizerta¢nej prace a odpovedal na ludovii otazku: naco tvorit
dal$ie pismenka?

Pismo je nenahraditelny prostriedok komunikacie, jeho zakladna
funkcia je zrozumitelne tlmocit obsah. Ma vsak aj dalsiu vlastnost, kto-
rou je vyrazova, emociondlna a estetickd hodnota. V zaplave obrovského
mnozstva existujucich pisiem moze nastat pochybnost, preco vytvarat
dalsie: odpovedal by som protiotazkou, preco tvorit dal$ie autd, médu,
produkty a podobne... Pismotvorba sa pre mia stala prioritnym krea-
tivnym procesom, prispésobovanym stale novym technologickym po-
ziadavkam doby. Je to Siroka disciplina, ktora sa riadi istymi pravidlami
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a znalostami z r6znych odvetvi. Momentéalne finiSujem dizerta¢nu précu,
v ktorej sa zaoberam vyskumom stcasnej tvorby pisma na Slovensku
a dizajnom textovej rodiny pisma.

Mas za sebou mnozZstvo graficky upravenych publikacii, v ktorych

aplikujes aj vlastné fonty. Takisto si participoval na vizualnom imi-
dzi organizacii ako Dom fotografie, o. z. (2007 — 2012), Galéria umel-
cov Spisa (od r. 2012), ¢i na projektoch: Mestské zdsahy KoSice (2011),
Biela noc (2011), Steel Park (2012 —2013), Letnd fotoskola Domu foto-
grafie (2007 —2012)... Casto sa zameriava$ prave na grafiku pre ob-
last kultary a vizualnych umeni, ¢o ta prepaja so sirokym spektrom

osobnosti na slovenskej vytvarnej scéne...

Spolupraca v kulttire mi prindsa viacej slobody oproti obmedzu-
jucej oblasti komercnej grafiky, kde som mal skisenost pri praci vo via-
cerych reklamnych agentirach — tam som sa naucil hlavne rutinnym
pracovnym ukonom a technickym zru¢nostiam. V grafickom dizajne sa
pre mna stala dominantnou praca s typografiou: pismo nie je pre mna
len o texte, ale stava sa zdkladnym vizualnym jazykom, aplikovanym
napriklad pri tvorbe firemnej identity, tlacovin a podobne. Z hladiska
profilacie mi je najblizsia graficka uprava kniznych publikacii a tlacovej
grafiky. To mi umoziiuje niekedy aj otestovat vlastné pisma v praxi. Zivot
v Kosiciach mi priniesol mnoho kontaktov v umeleckej brandzi, ako aj
moznost pedagogicky posobit na Fakulte umeni TUKE a spolupracovat
so Studentmi a absolventmi pri realizaciadch réznych projektov. Za naj-
zaujimavejsiu povazujem tvorbu vizudlnej identity pre Steel Park/krea-
tivna fabrika.

Vo vystavnom projekte Dvojice je prezentovana tvoja praca v oblas-
ti typografie a pismotvorby na akademickej galerijnej pode v kom-
binacii s multimedialnymi projektmi s vytvarni¢kou Evou Tkaciko-



vou. Cielene dochddza ku konfrontacii uzitej a volnej grafiky, ako aj
ku presahom do inych médii v tvojej tvorbe — stavas sa v nich vy-
tvarnikom...

Stale sa citim viac dizajnérom, ako umelcom. Je pravda, Ze spolo¢-
ny Zivot s Evou mi priniesol nové impulzy venovat sa aj inej oblasti ako
uZitej tvorbe, ale opédtovne s moznostou aplikovat pismo, napriklad ticast
na workshopoch Otvoreny priestor/Open Space v rokoch 2012 — 2014.
Eva =Inka ma inS$piruje: vdaka naSmu vztahu som vytvoril textové pis-
mo Inka, ktoré som jej venoval.

Ktoré fonty su pre teba srdcovka a ako vnimas pismotvorbu v me-
dzinarodnom kontexte a na konkureé¢nom ,trhu“ s pismami?

Dianie v oblasti pismotvorby sledujem pravidelne. V zaplave no-
vovznikajtcich pisiem si moju pozornost zasluhuju len niektoré, mnohé
s balastom. Okrem pisma Inka :) za najleps$i font povaZzujem ten, kto-
ry sa podla mila najviac hodi ku konkrétnemu zadaniu... VSeobecne je
povedomie o tejto oblasti velmi nizke, malokto si vobec uvedomuje, Ze
niekto pisma vytvara a Ze existuje trh. Obzvlast ma tesi, Ze pisma od
slovenskych autorov si udrziavaju svoj Standard a kvalitu v porovnani
s medzinarodnou konkurenciou. V kone¢nom désledku komerént hod-
notu pisma a jeho udrzatelnost urcuje koncovy uzivatel.

Lucia Benicka, 2014

[17
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S.C. interview

You have graduated the visual communication at the Technical Uni-
versity in KoSice, and in practice you addict yourself to graphic design,
typography and type design. I have been always associating your cre-
ative start with various actions of Street Art in public areas at home
and abroad since 1996, where the BLUER mark and the game with the
font appear. What does this period mean to you?

I started with graffiti as a student of the School of Applied Arts in
Kremnica — Slovak scene was in its infancy at that time. I was addressed
by energy and freedom, which were accompanied by graffiti. I was ab-
sorbed by that and I was fully devoted to graffiti; understandably, it was
related with the rebellion of adolescent age and my own creative energy.
Urban concrete surfaces, trains, bridges and flavour of both adrenaline
and risk with possible illegal border crossing became the free space for
the expression. The graffiti are actually “pissing” of walls in the form of
a signature or nickname: my signature became BLUER, later reduced to
silhouettes of face — some personification of an anonymous artist. I con-
sider as a ground breaking action the project Island for graffiti in Zilina in
2001 with international participation: French authors who have different
perception of graffiti— in the form Street Art implementations - became
a crucial inspiration for me. The difference between graffiti and Street
Art is in the changing of form and content; while graffiti have their ico-
nography, style of fonts paint, Street Art is liberalized from the rules, and
draws from a variety of other inspirational sources like graphic design,
fine arts, or conceptualism. I started experimenting with my nickname
and with approaching in creative expressions more to the graphic design
and typography. And that has advanced me to this that today; I addict my-
self, as a priority, to the type which I am creating in digital fonts.

While studying at university you had shaped yourself towards graphic
design, then you were absorbed by the type design. How do you per-



ceive the creation of fonts and typography in the artist and daily life?
I have a feeling that we are fenced by visual ballast. People every day
unknowingly encounter typography — we are besieged by letters and
a plenty of graphically modified materials, from newspapers over
commercial leaflets to receipts...

In common life I do notice type absolutely everywhere, includ-
ing ballast: it becomes for me a constant source of interest and analysis.
The suggestions that I perceive, often become for me the inspiration and
they mingle with my work. In the design of fonts I drew from the designs,
which were based in the past — from the implementations of applied vi-
sual culture in socialism. For example, the anonymous master patterns
of the bottles from stewed vegetable salad (note: in Slovak language “le¢o”)
have led me to the creation of a font series called LECO with some flavour
of nostalgia in which I have searched the possibility to create on the ba-
sis of four type characters a comprehensive type system. In addition to
the close relationship to the urban area, my interest was centred on ad-
vertising type, as a result of which there is a publication Neon Lights and
Advertising Typography in Eastern Slovakia Till 1989 which I made along
with the architect Rado Sin¢dk. I am convinced that the implementation
of font is currently quite underestimated: the result is the quantity of bal-
last, which is unavoidable. Professionalization is missing.

How would you define the role of type, the research of which became
the basis of your dissertation and answered the common question:
for what to create the next letters?

Type is an indispensable means of communication, its basic func-
tion is to convey the contents clearly. However, it also has another feature,
which is expressional, emotional and aesthetic value. In a flood of huge
numbers of existing fonts it may be questioned a doubt as to why to create
the next ones; I would answer with the counter-ask: why to create addi-

[19
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tional forms for more cars, fashion, products and the like ... The type de-
sign has become for me a priority in a creative process, accommodated to
still new technological requirements of time. It is a broad discipline which
is governed by the same rules and knowledge from different sectors. I am
currently finishing my dissertation, in which I deal with research of con-
temporary type design in Slovakia and the design of the text font family.

You're behind a number of graphically edited publications in which
you apply also your own fonts. You also participated on the visu-
al identity of the organisations such as the House of Photography,
c.a. (2007—2012), Gallery of Spi$ Artists (since 2012), or the pro-
jects: Urban Interventions of KoSice (2011), White Night (2011), Steel
Park (2012 — 2013), Summer Photoschool of the House of Photography
(2007 —2012)... You are often targeting just on the graphics for the
fields of culture and of visual arts which connects you with a wide
range of personalities of the Slovak fine-arts scene...

The cooperation in culture brings me more freedom compared to
the more restrictive commercial graphics where I had experience while
working in a number of advertising agencies — where I learned to mainly
routine working operations and technical skills. In graphic design there
has become for me dominant the work with typography: font is not for
me just about the text, but it becomes the basic visual language, applied,
for example, when you create a corporate identity, printed materials, and
so on. In terms of profiling there is the nearest to me the graphic layout
of both books and printed graphics. It allows me sometimes to test my
own fonts in practice. Life in KoSice brought me many contacts in the
artistic branch as well as the opportunity to operate educationally at the
Faculty of Arts of TUKE and collaborate with students and alumni at the
implementation of the different projects. I find as the most interesting
the creating of visual identity for Steel Park/creative factory.



In the exhibition Couples there is presented your work in the field of
typography and of type-design on the academic gallery field in com-
bination with multimedia projects with the artist Eva Tkacikova. It
targeted leads to confrontation of applied and free graphics, as well
as to overlapping into other media in your work — where you are be-
coming an artist.

I still feel to be more a designer as an artist. It is true that the life
with Eva in private brought me new impulses to devote myself in other
areas as the applied work, but again with the possibility of the creation
to apply the font, e.g. the participation in workshops Open Space in the
years 2012 — 2014. Eva = Inka inspires me: thanks to our relationship, I've
created a text font Inka, which I donated to her.

Which font is for you a matter of heart and how do you perceive the
type-design in an international context and on the competitive “mar-
ket” with the font?

I watch regularly events in the area of type design. In the flood of
emerging fonts only a few of them deserve my attention, however, many
of them are ballast. In addition to the font Inka :) I find the best font the
one that is most suited to the particular assignment... In general, the
awareness in this area is very low, hardly anybody is even aware that
someone is creating fonts and that there is any market. Especially, I am
pleased that the fonts of Slovak authors retain their standard and quality
in comparison with international competitors. Ultimately, the commer-
cial value of the font and its sustainability is determined by the end user.

Lucia Benicka, 2014
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Cyklus Molekuldrna gastronémia/Cycle Molecular Gastronomy
Koktail B3 W22: objekt/object, 2013
24] Koktail PVAS-1: objekt/object, 2013



«“
99 e

»Eva Tkdcikovd nachddza svoj vesmirny PRIESTOR v laboratoriu kuchyne,
kde tvori dizajn nielen KOZMICKY, ale aj KOZMetICKY a KOMICKY. S pre
nu vlastnym nadSenim vari v kuchynskom mikropriestore makroprocesy
vzniku planét, spdja hmoty, deli ich. So zanietenim sledovala pobyt astronauta
Chrisa Hadfielda na palube medzindrodnej vesmirnej stanice, odkial
Cerpala podnety pre svoje dadaistické objekty vesmirnych modulov. Sti
tvorené in situ, s cielom umiestnit ich do kontextu s redlnymi historickymi
modelmi. InSpirdciou st jej aj doposial mdlo zndame molekuldrne potraviny,
ktoré maju podobu pestrofarebnych gélov, tvoria akési kulindrske mimikry
s nepredvidatelnou chutou, farbou a vzhladom. Umenie na zjedenie.” *

“Eva Tkdcikovd finds her cosmic SPACE in the laboratory of kitchen where
she creates design not only COSMIC, but also COSmetIC and COMICAL.
With her own enthusiasm she cooks in the kitchen micro-area some macro-
processes of the planets formation, combines masses, and divides them. She
was watching with passion an astronaut Chris Hadfield in the board of
international space station, from where she drew stimuli for her dadaistic
objects of space modules. They are formed in situ, in order to place them in
context with real historical models. As a kind of inspiration for her also serve
little-known molecular foodstuffs having the form of colourful gels, forming
a sort of culinary mimicry with unpredictable taste, colour and appearance.
Art for eating.” *

PhDr. Edita Volus¢ukova, 2013
vytvarnicka a kurdtorka/artist and curator

*
Z textu k vystave Kozmicky dizajn — 7. ro¢nik. HaP, Presov, 2013
From the text of exhibition Cosmic Design — 7t year. HaP, Presov, 2013 [25
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Molekularna gastronémia
Molecular Gastronomy

Tkacikova nazvala koktaily podla nedavno
objavenych UV rezistentnych baktérii, Zi-
jucich v stratosfére, ktoré doteraz neboli
na Zemi identifikované. Tri extrémne
odolné bakteriilne koldnie (oznadené
PVAS-1, B3 W22 a W22) nazvali Janibacter
hoylei, Bacillus isronensis a Bacillus aryab-
hata. Vedei momentdlne skimaji moznost
vyuZzitia baktérii pre vyrobu energie

v dalekom vesmire...

Koktaily st vytvorené z kazdodennych
predmetov, s ktorymi prichddza do kon-
taktu prevazne zena v kuchyni a kipelni.
Tieto molekuldrne sci-fi dezerty tvoria
hlavne pouzité doméce (kuchynské) a hy-
gienické potreby. Koktaily by mali pésobit
kozmicky, ale aj kozmeticky a komicky.

Zoznam predmetov: vlasova natacka,
suSiak na bielizen a ponozky, sitko do
odtoku, osvieZovaé vzduchu, uzaver od
parfému, priehladny obal toaletnej vody,
obal na zmrzlinova tortu, formicka na pe-
Cenie, nddobka na vyplach vaginy, formy
na babovku a pod.

Tkacikova gave name to some cocktails
according lately found UV-resistant bac-
teria living in stratosphere that has not
been identified on the Earth. Three ex-
tremely resistant bacterial colonies (coded
PVAS-1, B3 W22, and W22) were named

as Janibacter hoylei, Bacillus isronensis and
Bacillus aryabhata. Scientists momentary
are searching for the possibility of bac-
teria utilization for energy production

in remote universe...

Cocktails are created from everyday
articles with which mostly a housewife
becomes contacted in kitchen and bath-
room. These molecular sci-fi deserts are
created mostly from some used household
(kitchen) and hygiene needs. The cocktails
should affect cosmically but also cosmeti-
cally and comically.

The list of articles: hair-curler, linen and
socks dryer, filter strainer, air-fresher,
perfume-seal, transparent cover of flo-
rescence water, cover for ice-cream fancy
cake, patty-pan for backing, pot for vagina
rinsing, cake pan, and so on.

QR: info o ,vesmirnej kuchyni“ a stravovani mimo nasej planéty
QR: information about “cosmic cuisine” and nutrition outside of our planet



Coclktail
Chondrus
Crispus
200 ml

Cyklus Molekuld g
Cycle Molecular Gastronomy:
objekt/object, 2014
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Cocktail
Shining
Lucky
Tini

4

1%




Cyklus Molekuldrna gastronémia/Cycle Molecular Gastronomy
Koktail B8 W22: 150ml, objekt/object, 2013 [29
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Cyklus Molekuldrna gastrondmia/Cycle Molecular Gastronomy

30] Koktail E1 Bulli: objekt/object, 2014



Cocktail
Algi-
-base
150 ml

Cyklus Molekuldrna gastronémia /
Cycle Molecular Gastronomy:
objekt/object, 2014




32] Cyklus Transsocializdcia/Cycle Transocialization: 2013



Transsocializacia/ Transocialization

Nev$edné zberatelstvo sposobilo, Ze sa Unusual collecting has caused that Trans-
Transformers tak nejak stali su¢astou formers have become a part of households
in a way. The framed autobots in photo-
-frames pretend to be as some family mem-
bers. They have their characters, positive
and negative character features.

naSej domacnosti. Zaramovani autoboti
vo fotoramcekoch sa tvaria ako ¢leno-
via rodiny. Maju svoje povahy, kladné aj
zaporné charakterové ¢rty.

Cyklus Transsocializdcia/Cycle Transocialization:
fotografia/photography, 2013

(33
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Druzica Brita 07/Satellite Brita 07

Live video z International Space Station
zahfna pohlady z vesmiru na nasu zem.
Video sprevadza online zvukova stopa
konverzacii kozmonautov na Internatio-
nal Space Station. Video je dostupné len
v Case, ked je vesmirna stanica v kontak-
te so Zemou. Stanica obieha okolo Zeme
kazdych 90 minut, preto mozZete sledovat
vychod a zapad Slnka kazdych 45 minut.

Live-video from International Space Sta-
tion involves views from the Universe

at our Earth. The video is accompanied
with an online sound track of conversa-
tions of the astronauts in International
Space Station. The video is available only
at the time when the Station is in con-
tact with the Earth. The Station rotates
around the Earth every 90 minutes so
you can watch the Sun rise and set every
45 minutes.

Druzica Brita 07/Satellite Britta 07: objekt/object, 2013



Cosmic Ray Strainer D&D: objekt/object, 2014 [35



36] Spacecraft Environmental Protection (elastic version): objekt/object, 2014




Space Shuttle Flexible

Prednedédvnom opustila nasu planétu
dal$ia zena — Elena Serova. Ruskej koz-
monautke na tlacovej konferencii polozili
nemiestnu otazku, ako bude riesit vo
vesmire make-up a starostlivost o svoje
vlasy...

A short time ago left our planet another
woman — Elena Serova. This Russian
astronaut was asked at the press-confe-
rence with inappropriate question how
would she solve in the space the make-up
and hair-care...

Space Shuttle Flexible (decent version):
objekt/object, 2014

[37



38]

Chris Hadfield’s Space Oddity

Astronaut Chris Hadfield denne komu-
nikoval z vesmiru so svojimi fanti§ikmi
prostrednictvom facebook stranky. Bol
¢lenom Expedition 35, ktora bola na In-
ternational Space Station. Chris naspieval
v beztiaZzovom stave vo vesmire pesni¢ku
Space Oddity od Davida Bowieho.

QR: Chris Hadfield (Facebook)
QR: Chris Hadfield’s Space Oddity (YouTube)

Astronaut Chris Hadfield communica-
ted daily from the space with his fans
through face book. He was a member

of Expedition 35 that was at International
Space Station. Chris singed in weight-
less status in space the song Space Oddity
from David Bowie.




Chris Hadfield’s Space Oddity: objekt/object, 2013




Sphere Duo Clicker

Vesmirne lode su vytvorené z kazdoden- Space-ships are created of everyday
nych predmetov, s ktorymi prichddza articles with which mostly a house-

do kontaktu prevazne Zena v kuchyni wife becomes contacted in kitchen and
a kupelni. Tieto sci-fi kozmické lode tvo- bathroom. These sci-fi cosmic ships are
ria hlavne pouzité domace (kuchynské) created mostly from used household

a hygienické potreby. (kitchen) and hygiene needs.

Sphere Duo Clicker
objekt/object, 2013




Caiitas Flexibles

Kozmeticka stanica Caiiitas Flexibles/
Cosmetic Station Caiiitas Flexibles:
objekt /object, 2014 [41



Toaletné obrazy/Toilet Pictures

KedZe dnes vic¢sina ludi nechodi do galé-
rif a nepozna tvorbu umelcov, zdmerom
autorky je, aby sa umelecké dielo nena-
padnym spdsobom mohlo dostat blizsie
k ludom, do ich stikromia a domécnos-
ti. Tento druh netradi¢ného vzdelavania
je ismevny a lahko Citatelny aj pre menej
sktiseného divaka. Kde inde, ako na toa-
letach maju ludia priestor na vnimanie,
C¢itanie a pozeranie?

Because today most of people does

not visit galleries and does not know
the work of artists, the aim of the artist
is that exposed art-work Toilet-Pictures
could discreetly get closer to people,
into their privacy and household. This
kind of unconventional education is
smiling and easy readable also for less
experienced viewer. Where else than

at toilets have people any space for per-
ception, reading and watching?

AJZ

Cyklus Toaletné obrazy/Cycle Toilet Pictures
42] Hajzlak /Bogger: font Inka/Inka typeface, 2014



Loptch viési (Arctium lappa)/Great Burdock (Arctium Lappa):
objekt, infiltracia umenia do domécnosti/
object, infiltration of art into a household, 2012 — 2014 [43



Cyklus ZOO-M/Cycle ZOO-M:
44] fotografia/photography, 2006



«“
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»Eva Tkdcikovd je typom experimentujiiceho vytvarnika, hladajiiceho nové

a do najvystiznejsie (dasto i prekvapivé) formy vyjadrenia tychto obsahov.
St to predovsetkym otdzky tykajiice sa ludskej prirodzenosti, telesnosti a2
Zivocisnosti i podvedomé mentdlne tajomstvd, témy ako zrod, podstata bytia
a vztahov a ich presahy do prostredia. Umenie vnima ako prirodzent formu
komunikdcie, ktorej jazyk, rovnako ako aj bezny jazyk, sa s dobou meni
avyvija.“ *

“Eva Tkdcikovd is a kind of experimenting artist who is searching for new
and as concise as possible (often even surprising) forms of expression

of these contents. They are, in particular, the questions relating to human
nature, physicality up to of animosity as well as subconscious mental secrets,
the topics such as the birth, the essence of being and relations, and their
overreaching into the environment. She perceives the art as a natural

form of communication whose language, as well as a common language,

is changing and evolving with the times.” *

PhDr. Zuzana Gazikova, 2007
historicka umenia/art historian

*
Z textu k vystave v Centre Kolomana Sokola v Liptovskom Mikuldsi, 2007
From the text of exhibition at the Center of Koloman Sokol in Liptovsky Mikulas, 2007
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Celulitida/Cellulite

Pomarancova pokozka je degenerativna
zmena podkozného tukového tkaniva,
ktora je vlastna hlavne Zendm zrelého
veku. S telesnymi problémami a zmena-
mi suvisiacimi s materstvom sa autorka
programovo zaobera uz niekolko rokov.
Intimne problémy sa ¢asto snazi riesit
s humorom. Ako vy$tudované graficka
namety, tykajuce sa nedokonalej Zenskej
pokozky, realizovala autorskou technikou
,pomarancoryt* a ,pomarancorez”.

Orange peel is a degenerative change
of sub-dermal adipose tissue which

is vernacular mostly to women of ripe age.

The author is programmatically dealing
with body problems and changes related
with maternity already for several years.
She often tries to solve these intimate
issues with humour. As educated graphic
she materialized the themes concerning
the imperfect woman'’s skin with the tech-
niques “orangengraving” and “orangecut”.

Cyklus Celulitida/Cycle Cellulite: 2005

(47



Cyklus Celulitida/Cycle Cellulite:
signované grafické tlade z pomarancovej kory/
48] signed graphic prints from orange peel, 2004



«“
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,Diela z cyklu Celulitida alebo pomarancovd koZa sa stali Tkdcikovej
veselym prikladom fabuldcie. Cyklus primdrne realizovala ako sochdrsky
objekt alebo reliéf, v ktorom v principe odoberania a rytia priznala tieZ
ndznakovité rezidud a fragmenty sebe vlastného grafického procesu.
Rezbou do pomaranca vytvdarala viaceré objekty, kde pracovala s textovou
formou alebo s procesudlnym principom pozvolnej metamorfézy organickej
hmoty. Inspirovand neustdle pripominanym kozmetickym ,problémom’
situdciu pochopila rydzo individudlne a s vyraznym svojrdazom — vyryla
svoje odkazy do pomarancovej kory skutocnej,celulitidy‘— pomarancovej
kory citrusového plodu. Vytvorené Casti Zenskej bielizne, pomarancové
texty, pismend i objekty odkazujii na hravé, nefrustrované prijatie vlastnej
postupnej fyzickej telesnej premeny.“ *

«“

The works from the series of Cellulite or Orange Skin have become for
Tkdcikova some cheerful example of fabulation. She primarily implemented
the cycle as a sculpture or relief, in which she also declared, in the principle
of sampling and carving, some indicative residues and fragments of her own
graphic process. She created with carving into orange various objects, where
she worlked with the text form, or with the processual principle of gradual
metamorphosis of organic matter. Inspired by constantly reminded cosmetic
‘problem’ she understood the situation purely individually, and with

a strong selfhood — she graved her links into the orange peel of a genuine
‘cellulite’— into the orange peel of citrus fruit. Such created parts of

a woman’s underwear, orange lyrics, letters and objects are referring

to the playful, non-frustrated adoption of her own gradual physical body
transformation.” *

Mgr. Peter Markovi¢, 2012
historik umenia/art historian

*

Z textu v katalégu HEART, vydavatel Vihorlatské osvetové stredisko, 2012
From the text in catalogue HEART, published by Vihorlatské osvetové stredisko, 2012 [49



50] Pangram: CarnokyType fonty/CarnokyType typefaces, 2010 — 2014
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Vo svojej doterajsej tvorbe sa Eva Tkdcikovd s premenlivou mierou intenzity
dotkla niekolkych médii — napriklad klasickej technologicky cistej grafiky
a jej alterndcii, objektu, sochy, instaldcie, fotografie, pocitacovej kresby
a grafiky. Hravy a spontdnny charakter tvorby trvalo predstavoval typicky
znak Tkacikovej vytvarného pristupu. Vesely dadaizmus’ kombinoval
technologicki a materidlovii roznorodost s vtipom, nadsadenim alebo
iréniou. Invencénd a s lahkostou realizovand vytvarnd hra prindsala vtipné
vytvarné rieSenia a vyrazné vyznamové presahy. Nezastretou spontdnnostou
reagovala Eva Tkdcikovd aj na podnety pracujiice s principom introspekcie.
Hravym spésobom skimala problematiku vlastného Zenského tela, neustdle
atakovaného zvyraziiovanim jeho domnelych nedostatkov prostrednictvom
reklam, produktov estetickej kozmetiky a komercnou magazinovou
kulturou.” *

“Eva Tkdcikovd in her recent work has touched with variable level of intensity
few media — for example, the classic clean graphics and its alternations,
object, sculpture, installation, photography, computer drawing and graphics.
A playful and spontaneous nature of artist’s creation has represented of
a typical character of Tkdcikovd's fine-art approach. The hilarious
‘dadaism’ combined technological and material diversity with wit,
exaggeration or irony. Inventional and with ease implemented fine-art game
have brought funny fine-art solutions and distinctive semantic overlaps.

Eva Tkdcikovad has reacted with non-masked spontaneity also to suggestions
working with the principle of introspection. With a playful way she examined
the issue of own woman’s body, constantly attacked by accentuating its
supposed deficiencies through advertisings, products of aesthetic cosmetics
and commercial magazine culture.” *

Mgr. Peter Markovi¢, 2012
historik umenia/art historian

*
Z textu v kataldgu HEART, vydavatel Vihorlatské osvetové stredisko, 2012
From the text in catalogue HEART, published by Vihorlatské osvetové stredisko, 2012



Spoved/Confession:
fotografia, tla¢ na kov/photography, print to metal, 2009 — 2015
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Vesmir v dialke.../The Universe in Distance...:
54] videoins$tal4cia/video-installation, 2013



Vesmir v dialke...
The Universe in Distance...

Videoinstalacia priblizuje divakom
stkromie dvojice autorov a kazdodennu
Skype komunikaciu v ¢ase odluky, ktora
bola spésobena Sest mesaénym Studijnym
pobytom Carnokého v Prahe na UMPRUM
(v Ateliéri tvorby pisma a typografie).
Monitory prezentujui proces tvorby pisma
Inka, na ktorom Samuel pracuje, odkedy
sa autori spoznali — je to uz treti rok
takmer kazdodennej prace. Autenticky
zaber na ststredent tvar autora pri praci
(bez toho, aby o tom vedel) odkryva a pri-
blizuje divakom nekonec¢nd a trpezliva
pracu pismotvorcu, ktort si bezny uzivatel
pisma neuvedomuje.

e

Video-installation approaches to viewers
the privacy of the artistic couple and eve-
ryday Skype-communication at the time
of their separation which was imposed by
the six-months’ study stay of Carnoky in
Prague at UMPRUM (at Studio of Type de-
sign and Typography). The monitors are
presenting the process of the Inka font
creation, Samuel works on it since the art-
ists were acquainted themselves — this

is the third year of almost daily work.

The authentic shot of the author’s concen-
trated face at work (without him to know
about it) reveals and brings closer to the
viewers never-ending and patient work of
the type designer which is not realized by
common user of typefaces.

= % mpE @

Vesmir v dialke
stovezatej...

Vesmir v dialke.../The Universe in Distance...:
videoins$taldcia, font Inka/video-installation, Inka typeface, 2013
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Inka

Inka je meno autorovej priatelky, ktorym
ju oslovuju jej najblizsi. Inka je taktiez
néazov pre textové pismo, na ktorom
pracuje od roku 2012 a ktoré je zaroven
stiéastou dizertaCnej prace. Na ukazkach
je zachyteny dlhodoby proces dizajnu
pisma s neustalymi korekciami, zmenami
proporcii, ipravami kresebnych detailov
a pod. Vystavené ukazky vo formate A4 su
autentické natlacky, ktoré vznikli pocas
dlhého procesu tvorby. ,Inka je venovand
Inke*.

Inka: navrh pisma, digitdlna tla¢/
typeface design, digital print, 2012 — 2014

Inka is the name of the author’s girl-
-friend addressed by her closest friend.

Inka is also the name of the text font

he works on since 2012 and which is

a part of dissertation theses. On the

exposed samples there is recorded a long-
-time process of the font design having

endless corrections, changes of dimen-

sions, drawing details modifications,

and the like. The exhibited specimens

in the size A4 are authentic proof-sheets

that have arisen during long process

of creation. “Inka is devoted to Inka”.
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NKA je meno mojej priatelky, ktorym ju oslovuju

jej najblizsi. Inka je taktiez nazov pre textové pis-

mo — vzhladom priatelské a privetivé. Vychodzia
varianta je robustnej$ej kresby nizsieho kontrastu, na-
vrhnuta pre dobru ¢itatelnost v malych velkostiach.
Inka obsahuje rozsiahlu znakova sadu a mnozstvo
OpenType funkeii. Tak, ako sa vztahy neustale v Zivo-
te vyvijaji, rovnako je to aj s tymto pismom. Inka je
proces, ktory planujem dalej rozvijat a obohatit o skalu
optickych rezov pre konkrétne pouzitie stuptiov sadzby.
Zamyslanym doplnenim rodiny pisma je aj alterna-
tiva rezov so znizenymi dotahmi, alebo aj odvodena
rodina pisma bez serifov. Inka je venovana Inke.

62] Inka: pismo/typeface, 2015



Cyklus Sliepka za volantom/
Cycle Hen at the wheel:
fotografia/photography, 2006 [63



«“
99 .

»Na otdzku jaky by mel byt graficky designér, doyen ceskych grafikii Zdenék
Ziegler obvykle odpovidd, Ze predevsim pratelsky. Za sebe bych doplnil,

Ze vedle toho by mél byt v idedlnim pripadé také inteligentni, otevieny,
zvidavy, nepredpojaty, sikovny a prejici. Mél by se zajimat o historii svého
oboru prinejmensim tak, jako o jeho nejhavéjsi soucasnost, byt si pritom
védom mezioborovych souvislosti a nepodcenovat manipulativni potencidl
veskeré vizudlni komunikace’, grafického designu v prvni radé. Také by
nemél zapominat, Ze $ir§imu rozhledu obvykle brani izkd specializace

a proto nemiize byt nikdy na skodu pokouset se roz$irit pole své piisobnosti
o impulsy zvenci. Treba z oblasti konceptudlniho uméni.

Tesi me konstatovat, Ze praveé takové vlastnosti a védomi souvislosti
nalézdm u Samuela Carnokého. S nim i s jeho praci jsem mél prileZitost se
podrobnéji sezndmit nejen béhem jeho doktorandské stdZe v nasem ateliéru,
ale takeé na slovenské predndskové tour TypoKucha, o jejiZ kondni se pritel
Samo zaslouZil lvim podilem na organizaci.

Mluvil-1i jsem o inspiraci z oblasti konceptudlniho uméni, je pritomnd
spolecénd vystava s jeho Zivotni partnerkou Evou ,Inkou’ Tkdcikovou dobrou
prileZitosti ovérit si v praxi, co jsem mel na mysli. Jednd se o inspiracni
predivo subtilni povahy, které neexhibuje a nekvici, o to pevnéjst pouto viak
vytvdri v pohranicnim terénu uZitého a volného uméni. To je nejen prdtelské,
ale rovnéz inteligentni, oteviené, zvidavé, etc.”

Doc. akad. mal. Karel Haloun, 2014
vedouci ateliéru Tvorba pisma a typografie,
Vysoka skola umelecko priimyslovd v Praze
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“On the question of what should be a graphic designer, the doyen of Czech
graphic artists Zdenék Ziegler usually answers that, above all, friendly.
For myself, I would have said that in addition, he should be, in an ideal
case, also intelligent, open, curious, open-minded, handy and wishing.

He should be interested in the history of his specialization at least as much
as its hottest topicality, he must be aware of its interdisciplinary context
and not to underestimate the manipulative potential of the whole ‘visual
communication, graphic design in the first place. Also he should not forget
that the wider vision is usually prevented by the specialization and therefore
it can never be a disadvantage to try to extend the field of his competence
with some impulses from the outside. Notwithstanding from the area

of conceptual art.

I am pleased to note that just such properties and the consciousness
of context I find at Samuel Carnoky. I had the opportunity to meet him and
with his work, not only during his doctoral training in our studio, but also
on the Slovak lecture tour TypoKucha, Samuel has merit for the transaction
of it and with his personal share at the event organization.

If T was talking about the inspiration in the field of conceptual
art, there is present the joint exhibition with his life partner Eva ‘Inka’
Tkdcikovd as a good opportunity to verify in practice, what I had in mind.
This is an inspirational link of subtle nature which does not stand out and
does not shout, but creates as the stronger bond, however, in the border
terrain of applied and free art. It is not only friendly, but also intelligent,
open, inquisitive, etc.”

Assoc. Prof. Karel Haloun, 2014
head of Studio of Type Design and Typography,
Academy of Arts, Architecture & Design in Prague

[65
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Lec¢o 1983/1976 /1988

Typografia na originalnych zavarani-
novych flasiach od le¢a zo 70-tych az
80-tych rokov sa pre autora stala in-
$piraciou pre vytvorenie pismovej série
s priznaénym nézvom Leco a doplne-
nym privlastkom roku vyroby — Leco
1983, Leco 1976 a Leco 1988. Vysledkom
je kompletny a komplexny pismovy sys-
tém, ktory vznikol na zédklade poboby

styroch konkrétnych pismen — L/E/C/O.

Vytvorené ,leco fonty" su predovset-
kym vyrazné nadpisové pisma, ktoré sa
dobre uplatnia v akciden¢nej typografii
a na udernych plagatoch.

9
Leéo flase/Leéo’s bottles:
ready-made, 1983, 1976, 1988

Typography on original conserve bottles
of “le¢o” (that is stewed vegetable salad
made of tomato and capsicum) of the 70s
to 80s years of 20th century has become
for the author an inspiration for creat-
ing of font series having symptomatic
name Le¢o and supplemented with the
year of production — Leco 1983, Leco 1976
and Leco 1988. The result is a complete
and complex font system that has arisen
following the shape of four particular
letters — L/E/C/O. The created “le¢o-
fonts” are firstly expressive headlines
typefaces that can be applied in the dis-
play typography and in striking posters.
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PRELE MmadarsKe Leco
PAPRIKY ODSTOPKU
BAVIME JADROVNIKA A 2ILIEN.
MYJEME A POKRATAME NA PRUZRY.
MYTE PARADATKY POKRATIAME

A MESIACIKY. OFISTENU CIBULU
ORRAJAME NA JEMNO A KLOBASU

A KOLIESKA. V KASTROLI
U20HREJEME ULET A ORESTUTEME

A 1OM CIBULU A KLUBASU. PRIDAME
APRIKY A PARADATIKY A 27
BEASNEHOD ZAMIESANIA DUSIME

UD POKRIEVKOU NA STREDNOM OHNI
0 MAKKA. PRIDAME ROZSLAHANE
AJCIA SO SULOU A NECHAME

AJCIA 2ZRAZIT. IHNED PODAVAME
VARENY K ALEBO
KRAJCOM DUBREHOD CHLEBA. 7€ TO
YCHLY A CHUTNY UBED €I VEEERA.
mMENSOM MNOUZSTVE J€ TOTO LECOD
HUDNE AKU DOBRE NEDELNE RAMNATIRY

=

E<<ﬂlﬂ
=

Recept na pravé madarské le¢o/Recipe for authentic Hungarian “leéo”:
fonty/typefaces Leco 1983 + Leco 1976 + Leco 1988, 2014



Leco 1983 + Leco 1976:
digitlna grafika/digital graphic, 2010 [69
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70] Elipsis (Leco 1988): vektorové grafika/vector graphic, 2011
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CarnokyType

Stbor plagatov pod nazvom CarnokyType
prezentuje polohu autorskej pismotvorby
a tvorbu fontov pisma, ktoré od roku 2010
autor publikuje pod znackou Carnoky-
Type. Na plagatoch sa na jednej strane
prezentuju vybrané ukazky pisiem repre-
zentujuce jediny pismovy znak, na druhej
strane plagaty, zastupujtice konkrétnu
rodinu pisma v komplexnejSej prezentacii
prostrednictvom ukazok slov a kratSich
textov. Poskladanie 11-tich pismovych
znakov do celku vytvara nézov prace

a identifikuje tak zaroven vlastnu znacku.

The set of posters titled CarnokyType pre-
sents position of the author’s typefaces
and creation of fonts which are published
by the artist since 2010 under brand
name CarnokyType. In the posters there
are at one hand presented selected fonts
demonstrations representing unique let-
ter feature, and at the other hand some
posters representing particular type-
faces in more complex presentation by
means of demonstrations of words and
shorter texts. Tagging together of 11 let-
ters marks into one entity create name
of work and at the same time it identifies
artist’s brand mark.

CarnokyType: logo, 2015
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Samo Slab: 2013 Arcus: 2010
76] Inka: 2013 Technik Serif: 2013



Technik: 2013
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«“
99 .

,Samo Carnoky vytvdra vlastné typografické fonty pre texty, pracuje

s anatémiou pisma, nanovo stavia jeho skelety. Prikladd vahu presnej

a vyhranenej identifikdcii samého seba aj veci a dejov cez znak, znacku
alebo meno a ndzov. Vyznamy, ktoré chce zachytit, komprimuje do sucasnych
znakov, ktoré su v jeho ponimani presne ukotvené pravidlami typografie.
Prostredie, ktoré je casto ,svedkom’v pripade jeho in situ instaldcii

s pismom mu dovoluje definovat iné kontexty a pochopenie znakov posuntit
dalej: vytvdrat nové ndlady a odtiene individualizovanych vztahovych
reldcii medzi abstraktnym znakom pisma, obsahom a nosicom, na ktorom
sti aplikované. Pismo materializuje, vedome ho vystavuje fyzikdlnym
vlastnostiam prostredia, najmd moZnostiam roznych foriem zdniku,
vyndrania sa, nejasnosti, alebo mu dodd aj vahu drsnej konkrétnosti.”

“Samo Carnoky creates his own typographic fonts for texts; he works

with the anatomy of letters. He attaches weight to the exact and definite
identification of himself and also things and events through a character,
brand or name and title. The meanings which he wants to capture, he
compresses into contemporary characters, which are in his terms exactly
anchored in rules of typography. The environs which is often a ‘witness’
in the case of his in-situ installations with letters, allows him to define
another contexts and to forward the understanding of characters: to create
new moods and shades individualized relations between an abstract font,
a content and the medium on which they are applied. He materialises

the font, consciously exposes it to the physical characteristics

of the environment, in particular to the possibilities for various forms

of dissolution, of emerging, of obscurity, or he adds to him the weight

of rough specificity.”

Mgr. Zuzana Labudova, 2014
histori¢ka umenia/art historian



Affinity: POKE festival, Drienovskd Nova Ves, 2011
font Leco 1988, vypletanie — kov (drot, klince)/
Leco 1988 typeface, stringing — metal (wire, nails) [79



CHLIB/BREAD:
80] sympo6zium Otvoreny priestor 2/symposium Open Space 2, Kosarovce, 2011



HAZOO0DENNY

Nas kazdodenny.../Our daily...:
sympo6zium Otvoreny priestor 4/symposium Open Space 4, KoSarovce, 2013 [81
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Bluer

Autorova minulost bola dlhodobo a za-
sadne spétd s graffiti a streetart tvorbou.
Fotograficky zdznam niekolkych graffiti/
streetart kredcii, vytvorenych pocas
dlhsieho ¢asového zaberu, prezentuje ob-
meny prezyvky Bluer, spracované niekedy
Ciste typograficky, inokedy v abstraktnej
podobe pisma na hranici ¢itatelnosti.
»Malovanie pismen*“ bolo v autorovej tvor-
be podstatnym impulzom, ktory svojim
spdsobom predznamenal cestu osobného
vyvoja k dizajnu pisma a tvorbe fontov.

Bluer: Martin, 2009
- Bluer: Richnava, 2004

The author’s foretime was long-time and
fundamentally intertwined with graffiti
and street art work. The photographic
record of several graffiti/street art crea-
tions that were created during a longer
time scope presents variation of nick-
name Bluer, and processed sometimes
purely typographically other while

in an abstract form of letters at the edge
of readability. “Painting of letters” was
in the author’s work a fundamental
impulse which in its own way foreshado-
wed the path of personal development
towards the letters design and the fonts
creation.
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Bluer: TrebiSov, 2005




Bluer: vektorova grafika/vector graphic, 2012
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Eva Tkaédikova

Narodila sa 7.11.1974 v Ziline. V roku 1993 — 2000 absolvovala $tadium

na Vysokej $kole vytvarnych umeni v Bratislave, odbor volna farebna

grafika v ateliéri doc. Vojtecha Kolencika. Tvori v oblasti grafiky a gra-
fického experimentu, fotografie, objektu, ilustracie, pocitacovej grafiky,
kresby a instalacie. Venuje sa volnej vytvarnej tvorbe, a tieZ pedagogickej

¢innosti. Od roku 2010 vyuéuje na Skole Zitkového vytvarnictva v Kosi-
ciach. Zaujima ju arteterapia, realizuje rozne animadcie a workshopy. Zt-
Castnila sa mnohych vytvarnych sympozii, samostatnych a kolektivnych

vystav na Slovensku a v zahraniéi (Polsko, Ceska republika, Madarsko,
Francuzsko, Litva, Rumunsko). Svoju tvorbu predstavila na prezentdci-
4ch na IGNITE Pre$ov — v ramci projektu Medzicentrum IV. (2013), Pecha

Kucha Night na Stanici Zilina-Z4rie¢ie (2011, 2014), Pecha Kucha Night
v Kogiciach (2010) a na medzindrodnom projekte Nuit Blanche/Biela Noc

v roku 2012, 2013, 2014. Zije a tvori v Ko$iciach.

www.evatkacikova.wbl.sk

90]



She was born on 7t November, 1974 in Zilina. In the years 1993 — 2000
she graduated at the Academy of Fine Arts in Bratislava, specializa-
tion in colour graphics, at the studio of Assoc. Prof. Vojtech Kolencik.
She creates in the area of graphics and graphic experiment, photog-
raphy, object, illustration, computer graphics, drawing and installa-
tion. She is devoted to free fine-arts work and also to pedagogic activi-
ties. Since 2010 she teaches at the Secondary School of Applied Arts in
Kosice. She is interested in art therapy and creates various animations
and workshops. She participated at many arts symposia, individual and
collective exhibitions in Slovakia and abroad (Poland, the Czech Repub-
lic, Hungary, France, Lithuania, Romania). She presented her work at
the presentations of IGNITE Presov — in the framework of the project
Medzicentrum IV (2013), Pecha Kucha Night at the Railway Station Zilina-
Zarietie (2011, 2014), Pecha Kucha Night in KoSice (2010), and at an in-
ternational project Nuit Blanche/White Night in yrs. 2012, 2013, 2014.
She lives and works in Kosice.
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Samuel Carnoky

Narodil sa 18.2.1981 v Krompachoch. Je absolventom Ateliéru vizualnej

komunikacie na Katedre dizajnu Fakulty umeni na Technickej univer-
zite v KoSiciach (v r. 2006) u doc. akad. mal. Jozefa Ha¥¢dka, ArtD, kde

od roku 2009 pedagogicky posobi (externe a interne) a momentalne po-
kracuje v doktorandskom $tudiu. Za diplomovu pracu Urban Graphics zis-
kal v roku 2006 Cenu dekana Fakulty umeni TUKE. V roku 2013 — 2014

absolvoval $tudijny pobyt v Ateliéri tvorby pisma a typografie na Vy-
sokej $kole umelecko-priemyselnej v Prahe (doc. Karel Haloun, Tomas

Brousil). Zuc¢astnil sa mnohych tvorivych workshopov a sympézii, ako

i samostatnych a kolektivnych vystav na Slovensku a v zahranié¢i (Bel-
gicko, Franctizko, Polsko, Madarsko). Svoju tvorbu predstavil v ramci
cyklov prezentdcii — TypoTopo Talks Bratislava (2011), Pecha Kucha Ni-
ght (Kosice: 2010, 2014; Bratislava: 2011; Zilina: 2011, 2014; Topol¢any:

2014) a TEDx KoSice (2014). Ako graficky dizajnér vo volnom povolani

sa zameriava prioritne na tvorbu pisma a typografiu, graficka tpravu

tlacovin a kniZnych publikacii. Pod znackou CarnokyType od roku 2010

vytvara a publikuje autorské pisma. Vo volnom case sa aktivne zaujima

o reklamné pismo vo verejnom priestore a je spoluautorom publikacie

Neén a reklamnd typografia do roku 1989 na vychode Slovenska (2014). Zije

a tvori v KoSiciach.

www.carnoky.com
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He was born on 18t Februry, 1981 in Krompachy. He graduated at the Stu-
dio of Visual Communication at Department of Design of the Facul-
ty of Arts at Technical University (TUKE) in KoSice (in 2006) at As-
soc. Prof. Academic painter Jozef Ha$¢4k, ArtD where he teaches (both
externally and internally) since 2009 and he also continues in his doctor-
ate study at present. For his diploma thesis Urban Graphics he was award-
ed with Dean of Faculty of Arts of TUKE Award in 2006. In the years
2013 — 2014 he completed study stay at the Studio of Type Design and
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