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Zbierkotvorna cinnost galérie

VYCHODISKA |

fonde galérie sa nachadza 72 malieb, kresieb, skic a studii,
ktoré ilustruju vyvoj Hanulovej tvorby pocas celého tvori-
vého obdobia. Dalsich 265 poloziek obsahuje archivny fond
z pozostalosti autora, kde prevaznu cast tvoria ndvrhy a skice
k nastennym malbam.

PRIORITY | Zbierkovy fond Galérie umelcov Spisa tvori
niekolko nosnych zberatelskych okruhov: tvorba regionalnych
spisskych a vychodoslovenskych umelcov, vyber slovenského
umenia od zaciatku 19. storocia po sucasnost s akcentom
na rozsirovanie zbierky si¢asného umenia, tvorba domacich
a zahranicnych autorov v ramci vystavnej dramaturgie a krea-
tivnych projektov galérie (sympdzia, rezidencné pobyty) a tvor-
ba umelcov zastupenych v zbierkach s cielom doplnenia tvo-
rivych profilov. Ku koncu roka 2014 zbierkovy fond galérie
disponuje celkovym poctom 1981 diel od 208 vytvarnikov.

Od roku 2010 sa galéria koncepcne zameriava na ziskanie
diel sticasnych umelcov v réznych zénroch (malba, socha,
grafika, fotografia, multimédium) a to nadobudanim zbier-
kovych predmetov doteraz nezastipenych autorov, ako aj
doplnanim existujucich autorskych zbierok s cielom vytvorit
ucelené profilové a tematické kolekcie. Pravidelné nado-
budanie akvizicii umoziuje podpora z dotacného systému
Ministerstva kultury SR, ako aj projekt Galéria umelcom Spisa
— umelci Spisa galérii, ktory od roku 2012 vyrazne navysil ob-
jem ziskanych zbierok o dary. Tieto boli ziskané na zaklade od-
bornej analyzy stavu akvizicii a nasledného oslovenia auto-
rov, ktorych zastupenie v zbierkach absentovalo, pripadne
bolo nevyhnutné doplnit autorsky, ¢i tematicky profil.

V ramci uvedenej stratégie boli zbierkové predmety galérie
v poslednych troch rokoch nadobudnuté nasledovne:
2012-79diel (5 kiipou, 74 darom) v celkovej hodnote € 46 675;
2013 -26diel (7 kipou, 19 darom) v celkovej hodnote € 10 150;
2014 — 57 diel (9 kdpou, 27 darom, 21 prevodom majetku)
v celkovej hodnote € 55258,49.

JUBILANTI | Od roku 2012 v ramci priorit vedecko-vyskumne;j
a vystavnej Cinnosti galéria prehodnocuje akvizicie, ktoré boli
nadobudnuté od roku 1987. Vzhladom k absencii odbornych
studii k zbierkovému fondu zacala galéria posudzovat diela
a tvorbu autorov v cykle vystav pod nazvom Jubilanti. Pocas
troch rokov (2012 — 2014) odborna pracovnicka — historicka
umenia a kuratorka zbierok Mgr. Kamila Pacekova (p6sobia-
ca v galérii od r. 2010) pripravila profily a analyzu tvorby 40
jubilujucich autorov, vratane odbornych studii prehodnocu-
jucich predmetné diela. Sucastou projektu bola realizicia
novej stalej expozicie o Zivote a diele spisského autora Jozefa
Hanulu (r. 2013), ako aj individudIna vystava venovana tvorbe
Jana llavského (zo zbierok galérie), obe v koncepcii Mgr. Ka-
mily Pacekovej a komplexny profil Jozefa Majkuta v koncepcii
hostujuceho kuratora Mgr. Petra Markovica (zo zbierok fon-
dovych institucii a sikromnych zberatelov).

Tato publikacia nadvazuje na katalég 25x25: 25 rokov
Galérie umelcov Spisa z roku 2012 (ISBN: 978-80-89081-45-5),
ktory uvadza 9 medaildnov v zbierkach zastupenych autorov
a bol prvou publikaciou, sumarizujicou zbierkotvornu ¢innost
galérie. Projekt Jubilanti 2013 — 2014 pokracuje v doslednej
analyze zastUpenia autorovaich diel v zbierkach: uzatvara dal-
Sich 30 profilov jubilujucich umelcov a stava sa vyzvou pre
planované vedecko-vyskumné ulohy, zamerané na prehodno-
tenie galerijnych zbierok v SirSom kontexte komparativnych
tematickych a monografickych projektov.

Mgr. Lucia Benicka,
riaditelka Galérie umelcov Spisa

Jubilanti v kontexte doby

O PROIJEKTE | Publikacia a vystavy Jubilanti 2013 a 2014
zo zbierok Galérie umelcov Spisa su zamerané na vyber
a prehodnotenie nosnych diel jubilujucich autorov v Sirokom
Zanrovom a generacnom zastupeni. Koncepcia oboch vystav
bola zalozena na interpretacii vybranych zbierkovych pred-
metov galérie. Mnohé z diel neboli doteraz v ramci ¢innosti
galérie vobec prezentované.

Cyklus vystav Jubilanti (prezentovany v rokoch 2012
az 2014) vymedzuje obdobie tvorby vybranych umelcov
v rozpati od polovice 19. storocia po sucasnost. Zazname-
navame posun v zobrazovani krajinomalby od realistickej
podoby az po abstraktné formy. Realistické portréty v aka-
demickom duchu neskér podliehaju zahrani¢nym vplyvom
a v niektorych pripadoch dochadza k tvarovej a farebnej
redukcii. Socharske prace reprezentuje tvorba umelcoy, ktori
tvorili prevazne v druhej polovici 20. storocia az po sucasnost.
Sledujeme experimenty, tvarovi deformaciu a skusanie
novych postupov. V cykle Jubilanti su prezentované r6zne
zanrové diela dané do historickych suvislosti s biografickymi
tdajmi autorov.

2012 / 9 jubilantov | V roku 2012 bol projekt Jubilanti sucastou
sprievodnych vystav pri prilezitosti jubilejného 25. vyrocia
galérie, v ramci ktorého bol vydany katalég pod nazvom
25x25: 25 rokov Galérie umelcov Spisa.

Na spomienkovej vystave sa predstavilo devat jubilujucich
autorov zo zbierok galérie, ku ktorym bol pocas roka reali-
zovany komplexny vedecko-vyskumny prieskum: Alexander
Eckerdt (*1932), Eva FiSerova (*1947), Ferdinand Katona
(f1932), Jana Kiselova-Sitekova (*1942), Viktor Kiss (*1902),
Eva Koncekova (*1947), Ladislav Mednansky (*1852), Michal
Petrek (*1922), Peter Romanak (*1932).

04|05

01| UVOD



2013 / 13 jubilantov | Galéria umelcov Spisa zaverom roka
2013 realizovala vystavu venovanu tvorbe trinastich jubilu-
jucich umelcov. Tento rok bol bohaty na vyznamné Zivotné
jubilea umelcov spatych so SpiSom, vratane 150. vyrocia
narodenia Jozefa Hanulu (*1863), ktorému sa venovala oso-
bitna spomienka v ramci prednaskového cyklu Rozhovory
o umeni a nasledna komplexna reinstalacia expozicie.

Vyznamné Zivotné jubiled v roku 2013 oslavili dalsi umelci:
Andor Boruth (*1873), Juraj Collindsy (f 1963), Michal Teodor
Kosztka-Csontvary (*1853), Jozef Fabini (*1908), Stefan Fo-
dor (*1903), Jozef Has¢ak (*1948), Stefan Koval (*1953), Eva
Bachratd-Linhartova (*1943), Jozef Majkut (t 1963), Ernest
Rakosi (t 1973), Mikulas Rogovsky (*1923), Emil Sedlak (*1938).
Viyber autorov bol koncipovany s ohladom na vyrocia naro-
denia aj umrtia, ktoré sa v danom roku udiali. V galérii nie su
zastupené diela Teodora Kosztku-Csontvaryho.

Diela troch autorov pribuzné tvorbou a miestom pdsobe-
nia boli predmetom vzajomnych komparacii v kontexte doby.
Krajinomalby s vyobrazenim toku riek a okolitej krajiny nacha-
dzame v dielach Jozefa Fabiniho, Ernesta Rakosiho a Jozefa
Majkuta.

2014 / 18 jubilantov | V roku 2014 vystava zo zbierkového
fondu prezentovala tvorbu osemnastich jubilantov v priesto-
roch galérie. Tieto vyroCia uz boli Specifikované a zamerané
na interpretaciu tvorby autoroy, ktori oslavili vyroCie narodenia.

Vystava zachytavala Zivot, tvorbu a zastupenie jednot-
livych autorov v zbierkach galérie: Andrej Baca (*1874), Karol
Baron (*1939), Anna Borovickova (*1929), Stefan Cpin (*1919),
Orest Dubay (*1919), Milan Hnat (*1959), Stefan Hudzik
(*1954), Jan llavsky (*1924), Alexander Jirousek (*1934), Ferdi-
nand Katona (*1864), Andrej Kuc (*1919), Max Kurth (*1869),
Jozef Majkut (*1909), Edita Maxonova (*1934), Julius Nemcik
(*1909), Vladimir Popovi¢ (*1939), Imrich Svitana (*1944),
Michal Trembac (*1939).

KONCEPT VYSTAV | Obidve vystavy v roku 2013, ako aj
v roku 2014 analyzuju najvyznamnejsie tvorivé obdobia
vybranych umelcov. Najstarsim autorom prezentovanym
na vystave je Michal Teodor Kosztka-Csontvary, ktory patri
k najorigindlnejsim predstavitelom stredoeurépskeho sym-
bolizmu vo svete.

Realistické portréty konca 19. storocia su zastupené dielami
Jozefa Hanulu, Andreja Bacu, Maxa Kurtha a Andora Borutha.
Krajinomalby z tejto éry su interpretované tatranskymi kraji-
nami Ferdinanda Katonu. V mladsich dielach sa znacne opa-
kuje téma znazornujuca krajinu vychodoslovenského kraja,
alebo oblubené zakutia umelcov. Okruh reprezentuju diela
krajinarov Ernesta Rakosiho, rovesnikov Jozefa Majkuta, Juliu-
sa Nemcika a Jozefa Fabiniho. Generacne sa k spominanym
autorom radi Juraj Collinasy, ktory sa venoval figuralnej
a portrétnej malbe, neskér zatisiam a krajinomalbe. Stefan
Fodor sa venoval krajinomalbe, portrétnej tvorbe, zatisiam
a drobnému Zanru v duchu naladového, svetelného maliar-
stva. Tému krajiny rozvijaju vo svojich dielach aj Mikulas Ro-
govsky a v Kezmarku posobiaca textilna vytvarnicka Anna
Borovickova, ktora v malbe vyjadrovala svoj vricny vztah
k tatranskej krajine.

K vyznamnych predstavitelom slovenskej povojnovej
grafiky sa radi Orest Dubay. V diele Stefana Cpina nachadza-
me pocetné grafické prace a mnozstvo kniznych ilustracii.
Sucasnu grafiku reprezentuju diela Jozefa Hascaka, ktory bol
Uspesnym slovenskym grafikom, venoval sa dizajnu vizual-
nych komunikacii, kresbe, scénografii, malbe a kniznej ilustra-
cii. Sucasnikom Cpina a Dubaya bol znamy restaurator kultur-
nych pamiatok a zavesnych obrazov Andrej Kuc. O desatrocie
mladsi maliar Michal Trembac svojou tvorbou nadviazal na
slovenskd modernu. Vytvarne stvarnuje prirodu v jej nekonec-
nych metamorfézach a tému tatranskej krajiny rozpraciva
v mnohych variaciach.

Samostatnu kapitolu tvori fotograficka praca Alexandra
Jirouska, ktory zobrazuje krajinu Spisa, Pieniny, konciare Vyso-
kych Tatier, ale aj zahrani¢né mesta a ich typicku krajinu. Ges-
tickd malba, kombinovand technika, asamblaze, papierové
krkvaze, ale i malby z 80. rokov 20. storocia s témou spisskej
a tatranskej krajiny reprezentuju rozsiahle dielo Vladimira
Popovica. Tvorba sedemdesiatnicky Evy Bachratej-Linhartovej
zahfna asamblaze, grafiky, kresby, akvarely, pastely a malbu.

Socharske prace su zastipené tvorbou zenskej socharky
Edity Maxonovej, ktora sa presadila aj v zahranici. Tvorila
prevazne monumentalne plastiky v architekture, pre interiéry
a exteriéry a environmentalne instaldcie. O desatrocie mladsi
sochdr a Sperkar Imrich Svitana patri medzi zakladatelské
osobnosti umeleckého Sperku. Venoval sa monumentalnej
tvorbe, plastikam, medaildam a Sperkom. Jeho diela v monu-
mentalnejajv komornej podobe charakterizuje Cisty masivny
tvar s jasnou obrysovou liniou. Dalsi sochari Stefan Koval
a Stefan Hudzik tvoria prevazne z bronzu. Stefan Koval sa
venuje predovsetkym restauratorskej cinnosti. Jeho diela
sa vyznacuju tvarovou redukciou, expresivnou modelaciou,
ktora smeruje k dekorativnej forme. Socharska tvorba Stefana
Hudzika sa zacala rozvijat na realistickom principe historic-
kého portrétu. Zaroven tvoril reliéfne prace s nabozenskou
tematikou, zriedkavo medaile. InSpiraciu pre drobné bron-
zové plastiky hladal a pozoroval v spisskej flore.

Karol Baron je na poli slovenského vytvarného umenia
solitérom. Vo svojej tvorbe rozvijal neosurrealisticku tradiciu,
ktoru obohatil o prvky cierneho humoru, absurdnych tvaro-
vych metamorféz a drastickej grotesky. Rovnako stary maliar,
grafik a ilustrator Emil Sedlak vytvara vlastny imaginarny
svet plny surrealistickych premien a snovych vizii. K Baronove;j
aSedlakovejtvorbe savyrazom priblizujudiela Milana Hnata,
najmladsieho jubilanta, ktory patri k predstavitelom sicas-
ného vizudlneho umenia strednej generacie. Hnat rovnako
ako oni, pracuje s imaginaciou, viziami a symbolmi.

Kazdé dielo je radené kvalitou do urcitej kategdrie. Samotné
prevedenie, zvladnutie techniky, prestizne skolenie, talent
a etablovany autor, to vietko su predpoklady na vznik kvalit-
ného diela. V ramci Jubilantov 2013 diela troch umelcov pat-
ria kvalitou do I. kategérie: tvorba Andora Borutha, Jozefa
Hanulu a Ernesta Rakosiho. Vystava Jubilanti 2014 prezen-
tovala diela Andreja Bacu a Maxa Kurtha, patriace do prvej
kategorie a reStauratorskd pracu Andreja Kuca, ktory obnovil
niekolko diel najlepsej kvality. Restauroval krajinomalby
Ladislava Mednanského, Ferdinanda Katonu, podobizen zeny
od autora Maxa Kurtha, detsky portrét od Jozefa Hanulu
a dalSie.

KONCEPT KATALOGU | Kataldg Jubilanti interpretuje vybrané
diela autorovzastupenych v zbierkach, ako aj prezentuje struc-
né profily umelcov v kontexte vytvarného diania na Slovensku.
Je doplneny kratkou komparacnou studiou o dielach zo zbie-
rok, ako aj samostatnou esejou o tvorbe Jozefa Majkuta.
Doplnkom su indexové zoznamy kompletnych zbierkovych
predmetov sumarizované pocas vyskumu, ako aj odkazy na
publikacie v kniznici galérie, ¢i strucny vyber zaujimavosti
v jednotlivych medailénoch. Cielom publikacie je sumarizo-
vat odborny vyskum, ktory prebiehal v rokoch 2012 — 2014
do ucelenej interpretacie vybranych diel jubilujdcich autorov
zo zbierok Galérie umelcov Spisa.

Mgr. Kamila Pacekova,
kuratorka zbierok Galérie umelcov Spisa
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KONCEPT VYSTAVY
Jubilanti 2013

12 jubilujucich autorov / 78 umeleckych diel:
32 malieb, 38 kresieb, 3 plastiky, 5 grafik

Jozef Hanula / 39 umeleckych diel:
18 malieb, 20 kresieb, 1 plastika

Viystava Jubilanti 2013 prezentovala tvorbu a zastupenie
vybranych autorov zo zbierok galérie. Spolu 374 diel od 13
jubilujucich umelcov (vratane diel Jozefa Hanulu) doplha
zbierkovy fond Galérie umelcov Spisa. Vyber z tychto prac
prezentoval najvyznamnejsie obdobia tvorby autorov. V po-
radi trinastym jubilantom je v zbierkach nezastipeny ma-
liar Teodor Kosztka-Csontvary. V roku 1994 bola na jeho
pocest v exteriérovych priestoroch galérie osadena busta
s podobizfiou autora, ktoru vytvoril ako faksimile akademicky
sochar Jend Kerényi.

Vo vystavnych priestoroch galérie bolo prezentovanych
78 prac od 12 jubilantov (mimo Jozefa Hanulu a jeho stélej
expozicie) v skladbe 32 malieb, 38 kresieb, 3 plastiky a 5
grafik. Diela jubilantov sa vyberom témy i spésobom pouzitia
lisili. Vystavné priestory doplnili sklenené vitriny s vyberom
katalégov a publikacii o jubilantoch, ako aj videozaznamy
z uskutocnenych vernisazi poslednych rokov, organizovanych
v Galérii umelcov Spisa.

Uvodné miestnosti Hlavnej galérie vypinili umelecké diela
troch tvorbou pribuznych autorov — Jozefa Fabiniho, Jozefa
Majkuta a Ernesta Rakosiho. Autorov spajaju priblizne rovna-
ké roky narodenia a miestna lokalizacia. Rakosi je o nieco
starsi oproti ostatnym, ale jeho tvorivé obdobie spada do po-
lovice 20. storocia. Ich tvorba sa rozvijala v rovhakom obdobi
a spoloc¢nym im bolo aj tematické zameranie na krajinomalbu.
Zobrazovali hlavne spissku krajinu, jej krasy a zakutia, ¢i mest-
ské prostredie dokumentujlce dobu. Kazdy autor bol pred-
staveny vyberom najlepsich prac, ktoré vystihuju prioritné
zanre v ich dielach. Najviac pribuzné diela, od kazdého autora
jedno, bolo predmetom vzdjomnej komparacie po formalnej
a obsahovej stranke.

Dalsie priestory vyplnili diela si¢asnych Zijdcich autorov.
Obrazy Emila Sedlaka ukazuju pravu tvar, kriticky pohlad
na cloveka, skutocnost, pred ktorou mnohi len zatvaraju odi.

Ukazuje svet, ktory je zrkadlom dobrych, ale i nemoralnych
Cinov jednotlivcov, ovplyvnenych dobou i kazdodennostou.
Autor Stefan Koval predstavil socharsku tvorbu prezentaciou
troch plastik a Eva Bachrata-Linhartova diela z poslednej
akvizicie. Jej tvorba zahfria asamblaze, grafiky, kresby, akvare-
ly pastely a malbu.

Poslednu miestnost Hlavnej galérie vyplnili rozmanité
diela Stefana Fodora a ukazka z tvorby Juraja Collinasyho.
Oboch autorov spaja narodenie v prvom desatroci 20. sto-
ro¢ia a umrtie v relativne mladom veku. Stefan Fodor zom-
rel v koncentraénom tabore v roku 1944 ako 31-rocny. Juraj
Collinasy ako 56-ro¢ny po tazkej chorobe. Priestor doplnilo
aj dielo Mikulasa Rogovského, ktory sa venoval krajinarskej
tvorbe, ¢asto maloval kone. Zaujem obracal na figuralnu
tvorbu a monumentalno-figuralne stvarnenie.

Samostatna cast vystavy bola venovand tvorbe Teodora
Kosztku-Csontvaryho. Na platne sa premietal zaznam z ver-
nisaze, ktora sa konala v galérii a odhalenie pamatnika v roku
1994, autorom ktorého je akademicky sochar Jend Kerényi.
Galéria umelcov Spisa nevlastni Ziadne Csontvaryho diela.

Mala galéria interpretovala tvorbu Andora Borutha
a vyber z jeho maliarskej a kresliarskej tvorby, ukazky origi-
nalnych skicarov autora. Druht miestnost oZivili prace Jozefa
Hascaka. Vytvoril ilustracie knih Hany Zelinovej s nazvom Sivd
huska a knihu Klub tuldkov, ktorej autor je Edmund Niziurski.
Expoziciu doplnili diela z oblasti malby a grafiky.

DIELA PRVEJ KATEGORIE | V ramci vystavy Jubilanti 2013
diela troch umelcov patrili kvalitou do prvej kategorie.
Tvorba Jozefa Hanulu zastipena desiatimi dielami najvyssej
kvality a dielo Andora Borutha prezentované Siestimi top
malbami spada do obdobia prelomu 19. a 20. storodia.
Zaujimavé je prepojenie tvorby spominanych autorov. Rok
1896 bol vyznamny pre dalSie tvorivé smerovanie umelcov.
V Budapesti sa v tom case konala tzv. Mileniarna vystava,

pri prilezitosti tisiceho vyrocia prichodu starych Madarov
do Karpatskej kotliny. Boruth ziskal ocenenie za obraz Vecer
v ateliéri. Jozef Hanula uz v roku 1895 realizoval rozmernu
figurdlnu kompoziciu Smrt Tomoryho v bitke proti Turkom pri
Mohdci, ukoncenu v nasledujicom roku pri prileZitosti tejto
vystavy. Obraz mal priaznivy ohlas u domacej verejnosti.
Dnes je original nezvestny, existuju len skice. Autorov spaja
ajrovnaky datum Umrtia (22. august). Borith zomrel 11 rokov
po Hanulovej smrti. Galerijnu zbierku dopliaju dve diela
|. kategérie od spisskonovoveského rodaka Ernesta Rakosi-
ho, ktory v krajinomalbe zvecriuje svoje dojmy zo spisskej
a liptovskej krajiny.

Mgr. Kamila Pacekova
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KOMPARATIVNA STUDIA

Budovanie kulturneho zazemia
na vychodnom Slovensku

Ernest Rakosi — 40. vyrocie umrtia
(*16.5.1881, Spisska Nova Ves; T 15. 6. 1973, PreSov)

Jozef Majkut — 50. vyrocie umrtia
(*30.1.1909, Betlanovce; T 16. 9. 1963, Kosice)

Jozef Fabini — 105. vyrocie narodenia
(*10.10.1908, Olcnava; T 2. 12. 1984, Kosice)

Vrchol tvorby vybranych autorov, ktorymi su Ernest Rakosi,
Jozef Majkut a Jozef Fabini, spadd do obdobia okolo 50. rokov
20. storocia. Po vojne sa zacalo ozivovat hospodarstvo a me-
nila sa politicka situacia. KoSice sa stali dejiskom délezitych
politickych udalosti, ktoré ovplyvnili dalsie smerovanie kra-
jiny. Po roku 1948 sa zacala vplyvom socializmu uplatnovat
industrialna politika. Na vychodnom Slovensku sa zacali bu-
dovat velké podniky, medzi nimi aj Vychodoslovenské zele-
ziarne v KoSiciach a iné priemyselné komplexy v oblasti
strojarstva, chémie a spotreby. Postupne sa zacali rozvijat
kultirne centra s ciefom zachovavat kultirne dediéstvo v réz-
nych oblastiach umenia. Rozvoj vytvarného umenia na vy-
chodnom Slovensku po roku 1945 zacal vdaka vzniku dvoch
organizacii — v PreSove zaloZili Sekciu umeleckych pracovnikov
a v Kosiciach vytvarny odbor kultirneho vychodoslovenského
spolku Svojina. Charakterovo sa institlcie vyrazne odliSovali.
Zatial ¢o v Presove bol zaujem o vytvarné umenie prevaine
amatérskych vytvarnikov, koSicky spolok tvorili profesionalni
umelci alebo vynimocni autori, ktori umelecké zrucnosti ziskali
samostatnym Studiom.

ERNEST RAKOSI | Zatial ¢o sa Fabini s Majkutom intenzivne
verejne prezentovali uz od mladého veku, Ernest Rakosi,
hoci patril k prislusnikom generacie tvoriacej v zaciatkoch
20. storocia, Zil samotarsky sposob Zivota. Odlucenost od
odbornych kruhov a verejnosti jeho tvorbe v zaciatkoch nepo-
mohli. Drzal si svoj Styl, inSpiroval sa premenami prirody
a nikdy sa nesnazil napodobriovat inych. Riadil sa vlastnou
intuiciou, ktora ho pohanala v tvorbe. Nenechal sa ovplyvnit
dobovymi vplyvmi, iSiel si svojou tvorivou cestou, ktoru
naplnil dielami s nezamenitelnou atmosférou. Rakosi bol
o vyse dvadsat rokov starsi ako maliari Fabini a Majkut, ale
jeho tvorivé obdobie spada do polovice 20. storocia, taktiez
porovnavany obraz vznikol v tomto case. Vyrazne ovplyvnil
vychodoslovenské maliarstvo 20. storocia. Dozil sa vysokého

veku. Za ten cas vytvoril mnozstvo diel, vniesol do nich sviezZi
a pretrvavajuci odkaz, ktory je aktualny dodnes.

Rakosi sa po studiach, tvorivych cestach a po oslobodeni
z ruského vazenia dostava do PreSova, ktory sa stava jeho
trvalym pobytom. Jeho zaujem v obdobi studii bol zame-
rany spocCiatku na figuralnu tvorbu. Vytvoril skupinu obra-
zov zo zivota ciganov, ¢im prejavil socidlne citenie a zau-
jem o vyclenované skupiny zo spolocnosti. Hladal krasu aj
vo vsednych kazdodennostiach. Postupne svoje vytvarné
snazenie uplatnil v krajinomalbe, ktord mu bola bliZsia
a vyjadril v nej pocity a nalady z milovaného kraja. Casto
sa uchyloval ku korytam okolitych riek a sledoval metamor-
fozy krajiny. V tichosti, osamote meditoval v krajine a tvoril
diela s pohladmi na prirodné zakutia bez pritomnosti ludskej
bytosti. Sledoval zrkadlenia hladiny riek. Pozoroval jednotlivé
koryta ako sa menia vplyvom prostredia, casom, neskor aj
[udskym zasahom, ako to aplikoval v obraze Reguldcia rieky.
Malby v plenéri neplanoval, nepripravoval si skice, ale priamo
v krajine zachytil okamih, nie vsak bez vnutorného zaujmu.
Ten bol pre neho prvorady.Z vnutorného presvedéenia maloval
motivy, ktoré ho ocarili a zanechali v niom pretrvavajice dojmy.

Rakosi po prichode do PreSova zacal pedagogicky posobit
v Sekcii umeleckych pracovnikov, ktora vznikla v roku 1945 pri
Okresnej osvetovej rade v PreSove. Uz ako zrely umelec viedol
presovsku sekciu umenia. Hlavnym zamerom bolo poskytnut
vecerné Skolenia s osvojenim zakladov vytvarného vzdelania
neprofesionalnym vytvarnikom. Verejne sa predstavili v roku
1946 prvou clenskou vystavou. Medzi Sestnastimi clenmi
nebol okrem RakosSiho Ziaden profesionalny umelec. Predse-
dom kosického vytvarného odboru Svojiny sa stal akade-
micky maliar Julius Nemcik, ktory sa z Prahy vratil do PreSova
a nasledne sa usadil v KoSiciach. Rozvijal vystavnu ¢innost
a uz v roku 1945 organizoval clensku vystavu Vytvarného
odboru Svojiny. Svoje diela prezentovali etablovani umelci:
Julius Nemcik, Jozef Bendik, Julius Bukovinsky, Eugen Chrien,

Julius Torok, Mikulas Jordan, Jozef Fabini, Julius Jakoby, Anton
Jasusch, Jozef Majkut, Dezider Milly, Frantisek Gibala, Edita
Spannerova, Juraj Collinasy, Andrej Dobos, Peter Konecny,
Lea Mrazova, Jan Polom, Vojtech Seliga.

JOZEF FABINI | Fabini bol jednym zo zakladatelov a aktivnym
clenom Svojiny. V roku 1946 zastaval funkciu podpredsedu. V ram-
ci Spolku vychodoslovenskych umelcov v Kosiciach vystavil 5
diel na prvej clenskej vystave. Bol clenom Umeleckej besedy slo-
venskej od roku 1948 az do jej zaniku. Zucastnil sa vsetkych
¢lenskych vystav organizovanych spominanymi spolkami.

V roku 1947 spolu s maliarom Ludovitom Kudldkom
prezentoval svoje diela na Svetovom postovom kongrese
v Parizi. V rokoch 1948 — 1954 pdsobil ako riaditel Vycho-
doslovenského muzeavKosiciach.Vtom obdobi pésobil ajako
konzervator pre ochranu pamiatok mesta Kosice, bol clenom
poradného zboru pamiatkovej spravy, podpredsedom Zvazu
slovenskych muzei. Aktivne sa podielal na rozvoji a vzniku
vychodoslovenskych muzei. Jeho posobenie v kulttre bolo
progresivne a zaslUzil sa aj o budovanie zbierkového fondu
Slovenskej narodnej galérie z oblasti vychodného Slovenska.

JOZEF MAJKUT |V roku 1947 sa Jozef Majkut stava tajomnikom
Spolku vytvarnych umelcov pri Svojine a po vytvoreni Krajskej
organizacie Zvazu slovenskych vytvarnych umelcov je nadalej
jejfunkcionarom.Sedem rokov pésobil ako riaditel'Krajskejgalé
rie v KoSiciach, kde sa venoval organizacnej a kultdrno-osvetovej
praci. Aktivne sa podielal na propagacii vytvarného umenia,
organizoval besedy pre studentov i nadsencov pre umenie.

K zvyseniu zaujmu a prehibeniu poznatkov prispel boha
tou publikacnou cinnostou. Za tri roky pdsobenia pripravil
spolok Svojina 14 clenskych a 5 vyrocnych vystav v mestach
na uzemi vychodného Slovenska s vynimkou PreSova, kde
svoju Cinnost rozvijala Sekcia umeleckych pracovnikov.
Pric¢inou boli nepriaznivé vztahy medzi organizaciami.
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Viyvrcholenim cinnosti Vytvarného odboru Svojiny bola
vystava v roku 1948 v Bratislave. Délezita bola 13. ¢lenska
vystava v PreSove, ktorou spolok prispel k zvySeniu vytvar-
nej drovne a preklenul rozdiely medzi KoSicami ako centrom
kulturneho Zivota a ostatnymi vychodoslovenskymi mestami.
Viytvarnici organizovali besedy o vytvarnom umeni a jeho
smerovani. Informacie prinasal aj spolkovy casopis Svojina
vydavany v rokoch 1946 —1950. Posledna, v poradi 24. ¢lenska
vystava, bola organizovana v roku 1950. Tym sa cinnost
spolku uzavrela a nasledne sa spojil so Zvazom slovenskych
vytvarnych umelcov ako jeho krajska pobocka na vychodnom
Slovensku. Cinnost Sekcie umeleckych vytvarnikov, s pévod-
nym zamerom podchytit neprofesionalnych vytvarnikov, bola
prijimana s pozitivnym ohlasom. Po opusteni pévodného pro-
gramu s naslednou prezentaciou nekritickych a nesurodych
nazorov jej vyznam poklesol.

TVARNOST KRAJINOMALBY | Dovolim si tvrdit, Ze umelecké
osobnosti ako Ernest Rakosi, Jozef Fabini a Jozef Majkut
pravom patria medzi poprednych autorov pdsobiacich
na vychodnom Slovensku, ktori vyrazne ovplyvnili daldie
smerovanie kultUry a umenia po roku 1945. Napriek tomu,
Ze vsetky porovnavané diela patria kvalitou spracovania do
druhej kategdrie, maju v sebe eméciu, ktora v percipientovi
vyvolava pocit pohody, chvilu na zamyslenie a nadsenie
z okolitej nesputanej prirody. Komparované diela vznikli
priblizne v polovici 20. storocia. Téma je u vietkych troch
autorov totozna. Jedna sa o krajinomalby zobrazujuce vyseky
krajinného prostredia so zrkadliacou sa hladinou riek. Obrazy
su zavesné, malované olejom na podklade z platna alebo le-
penky. Malby zachytavaju vychodoslovenské dediny a dobové
situacie. Perspektiva v obrazoch je linearna.

Zatial o na obraze Ernesta Rakosiho je pohyb a dynamika
velmivyrazna, ¢o dokazuje aj sp6sob nandsania farieb, rychlo,
¢lenito, dynamicky, z obrazu Jozefa Fabiniho vyzaruje pokoj-

na atmosféra, rieka je ustalend, prostredie tiché. Podobna
nalada je viditelnd ajv diele Jozefa Majkuta. Najrealistickejsie
stvarnenie hladiny rieky zachytil Rakosi, pohyb a dynamika
toku pdsobi naozaj redlne.

Kazdé dielo ma svoje osobité vyzarovanie, autori do diel
premietli aj svoje pocity a nalady, ktoré v nich okolita priroda
vzbudila.

Jozef Majkut: Smizianska Masa, olej, 1959, M 557 |
Od roku 1952 sa autor programovo zacina zaujimat o rodny
Spis, konkrétne o lokalitu Slovenského raja. Obraz s motivom
Smizianskej Masi je komponovany na Sirku. Priestorové
¢lenenie je otvorené. Pravu stranu obrazu uzatvara skalny
vybezok. Kompozicia obrazu je vyvazena, tvorena z troch
planov.V prvom plane je cast pevniny s kmefnom dreva a velka
plocha zrkadliacej sa hladiny potoka. Tmavozeleny les a zopar
domov tvoria druhy plan obrazu. Vysoky horizont s oblacnou
plochou neba a v pozadi naznak hér zabera treti plan.
Tazisko obrazu je v strede. Perspektiva linedrna. Autor sa
vyhol pouzitiu vyraznejobrysovejlinie, aplikuje vacsie farebné
plochy a hrou svetla a tiena vytvara jemné kontury. Farebnost
je prevazne v nadychu modrej. Na hladine rieky sa striedaju
tmavé, svetlé modrozelené nuansy s bielymi naznakmi jem-
nych viniek, odrazy zelenych krikov pdvabne menia povrch
vody. V lesnom poraste sa miesaju zelené, zlté a tmavé
sfarbenia. Jediny farebne vyrazny prvok nachadzame na jed-
nom z domov alebo chatiek. Mald cervena plocha oZivuje
celkovy utlmeny kolorit obrazu. Modru oblohu zahaluju sivo-
biele hromadiace sa mracna. Svetlo na obraze je rozptylené.
Rukopis autora je deleny, Stetcom nanasa pastdzne fareb-
né plochy. Ich velkost sa vyvija od zobrazenia. Na travnaté
plochy pouZiva mensie tahy Stetca a polia i oblohu pokrytu
vyraznymi mracnami cleni vacsimi farebnymi Smuhami.
Aj napriek absencii figur je atmosféra energickejsia. Aktivny po-
hyb oblakov, velkd plocha vodného toku spdsobuju zdanlivy

pohybnaplocheobrazu.Autor najradsejstvarnoval obdobie je-
sene. Na zaklade vizuadlnych znakov mézeme povedat, Ze vyjav
na obraze SmiZianska Masa zachytava jesenné rocné obdobie.

Ernest Rakosi: Regulacia rieky, olej, po 1950, M 52 |

Obraz je komponovany na Sirku. Priestor je otvoreny, z lavej
strany uzatvoreny stromom. Vyjav na druhej strane pokracuje
mimo zaber obrazu. Malba je ¢lenend na tri plany. V prvom
plane dvaja robotnici reguluju rieku, ich pohyb naznacuje
rychlu pracu. Uplne vpredu je zobrazena len cast postavy
pracujuceho muza odetého v bielej tunike s klobukom na
hlave.V druhom plane vidiet figuralne stafaZe s rozbujnenou

Jozef Majkut: Smizianska Masa, olej, 1959, M 557

riekou a okolitou zelenou. Treti plan zabera najvacsiu plochu
obrazu. V pozadi sa ¢rtaju kopce a farebné strechy vzdialenej
dediny s velkou ¢astou mracien na oblohe. Pozornost puta syto
Cervend strecha nedalekého domu v pozadi. Horizont je vidi-
telny v polovici vyjavu. Z kompozi¢ného hladiska to nie je naj-
putavejsie umiestnenie. Stvarneniu oblohy a vyjavu z prace na
regulacii rieky je venovana rovnaka pozornost. Perspektiva
obrazu je linearna. Tazisko sa nachadza v lavej ¢asti obrazu.
Linie su tvorené farebnymi plochami na seba nadvazujacimi,
na postavach je Ciastocne viditelna tmava obrysova linia.
Hrubé tahy stetca su viditelné, nanasané v ostro ohrani-
cenych plochach naznacujuc deleny rukopis. Rychlo kladené
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tahy Stetca zachytdvaju dynamicky vyjav. Rozvodnenad rieka
budi dojem pohybu. Spdsob nanasania farebnych ploch len
zvyrazinuje akciu, ktora sa na obraze odohrava.

Prevladaju jemné farebné tony, modré nuansy tvoria
velku cast oblohy a rieky, v ktorej sa hladina zrkadli pestro-
farebnymi plochami v rytmoch vinenia. Fléra je zobrazena
v prevazne zelenych odtiefioch s nadychom Zzlto-hnedych lis-
tov. Okrova farba piesku a zeminy v okoli brehu rieky je v kon-
traste so sivymi kamenmi. Pri pohlade do dialky sa farebnost
zjemnuje, straca na intenzite a farby sa zlievaju do timenych
odtienov. Autor pravdepodobne zobrazil obdobie neskorého
leta alebo bliziacej sa jesene, ktori naznacuju zltnuce listy
stromov. Svetlo na obraze je rozptylené.

Ernest Rakosi: Reguldcia rieky, olej, 1950, M 52

Jozef Fabini: Richnava, olej, 1960, M 517 |

Kompozicia obrazu je rieSena na Sirku. Priestor je otvoreny,
pretoZe zobrazovany vyjav nie je uzatvoreny urcitymi objek-
tmi, ale horizont ubieha do stran. Obraz je deleny na tri plany.
V prvom plane uputa zelenajlca sa travnata plocha, v lavej
Casti stojaci opadany strom a esovito tecuca rieka. Vysoky ho-
rizont, ktory si zvolil autor, zvyraznuje blizke objekty a sus-
tredi pozornost na vedutu dedinky Richnava vsadenu do
druhého planu. Na kopcoch i pri povodi rieky sa rozkladaju
domceky striedajuce sa s alejou farebne rozihranych stro-
mov. Vyber tmavych farebnych odtiefov, prevazne okrovych,
zelenych a tmavomodrych, naznacuje, Ze krajina zachytava
pochmurne obdobie jesene. Treti plan tvori hornata kra-
jina s oblohou zahalenou tmavymi mrakmi. Farebnost je
jednoliatejSia, autor preferuje timenejsie tony a vybera si skor
zemité odtiene, ktoré aplikuje na vrcholce vzdialenych kop-

cov, na zemité plochy a sinkom vysusenu travu. V toku rieky
sa svetlom lamu farebné odlesky modrej, okrovej a biele;.
Napriek dynamickému stoceniu rieka p6sobi pokojne.

Tazisko obrazu je v strede, kde sa zoskupuju domy. Per-
spektiva je opat linedrna. Na obraze absentuje figurdine
stvarnenie. Obraz je tvoreny malymi farebnymi plochami,
dedinské domy su lemované tmavou obrysovou liniou. Ruko-
pis autora je deleny, malymi, sviznymi tahmi Stetca dosahuje
efekt pohybu. Pastézny spdsob malby hlavne v prvom plane
obrazu vytvara plasticky dojem pri stvarneni travnatého
porastu. Svetlo je rozptylené, predny plan je viac preziareny,
zatial ¢o pozadie je ponorené do tiena. Atmosféra obrazu je
harmonicka, jemne viniace sa stromy, pokojny tok rieky tento
pocit len zndsobuju.

Mgr. Kamila Pacekova

Jozef Fabini: Richnava, olej, 1960, M 517
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Z CURRICULUM VITAE | Narodila sa 26. decembra 1943 v Prahe.
MEDA' LONY V rokoch 1958 — 1962 navstevovala Skolu umeleckého prie-
. o .. myslu v Bratislave, kde Studovala pod vedenim prof. Theo-
13 JUbIlUJUCICh autorov dora Lugsa. Neskor pracovala aj ako robotnicka, aranzérka
i navrharka a od konca 70. rokov 20. storocia je v slobodnom
povolani. Je ¢lenkou Spolocnosti volhych vytvarnych umel-
cov, Art Clubu 60+8, Zvazu slovenskych vytvarnych umelcov
a Slovenskej vytvarnej unie. InSpiraciu pre svoje diela cerpa

(o)}
—
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i

Eva Bachrata-Linhartova * 1943

Eva Bachrata-Linhartova

Andor Boruth* 1873 hlavne z prirody, poézie, ludskych pocitov. Jej tvorba zahfia 'g
asamblaze, grafiky, kresby, akvarely, pastely a malbu. Od roku (]

juraj CoIIinésy t 1963 1979 mala viac ako 40 individualnych vystay, zicastnila sa g
aj mnohych kolektivnych vystav a tiez mnohych sympézii ©

Michal Teodor Kosztka-Csontvary * 1853 (Banska Stiavnica, Sympdzia Ceského spolku, Lu¢ne sym- E
. e x pézia Drienov, sympdzium Lenora a i.). Absolvovala mnoho 3O

Jozef Fabini * 1908 zahranicnych ciest do Talianska, Francuzska, Grécka, Holand- \;
& * ska a pod. V Parizi absolvovala Studijny pobyt na tému S
Stefan Fodor * 1903 Zhrady a parky S

Jozef Hanula * 1863
TVORBA | Tvorba Evy Bachratej-Linhartovej vychadza z viery

Jozef Hascak * 1948 a presvedcenia o krase, hodnote prirodnej skuto¢nosti a ma-

Stefan Koval * 1953

zického sveta cloveka i ludskej civilizacie. V jej pasteloch,
kresbach a obrazoch dychaju, Ziju tvary a jemné linie.

Jozef MaJkUt 1963 ZO ZBIEROK GALERIE | V roku 2012 zbierkovy fond galérie
Ernest Rakosi T 1973 obohatili 2 pastely z tvorby Evy Bachratej-Linhartovej. V die-
lach badat poéziu a lyrizmus, vztah a vazby k ceskému poetiz-
Mikulas Rogovsky * 1923 mu a slovenskej krajine. Tieto elementy su taziskom programu
tvorby autorky. Charakteristické su prirodné a krajinarske
Emil SEdIék * 1938 in§pira’cie_

Z KNIZNICE GALERIE |
« BACHRATY, B.: Eva Bachrata-Linhartova. Modry ¢as. Kosice:
Vychodoslovenska galéria, nedatované, 10 s.

Nocné jazierko, pastel, 2009, K 1820
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CURRICULUM VITAE | Vlastnym menom Andras Steiger
sa narodil 16. juna 1873 v Madarsku. Patril k madarskym
maliarom pdsobiacim na Slovensku. V roku 1886 prijal priez-
visko Boruth, ktoré bolo umeleckym pseudonymom jeho otca.
V prvych rokoch 20. storocia sa stava stupencom realizmu.
V 20. rokoch 20. storocia sa prizenil do rodiny znameho
majitela tatranského sanatéria Dr. Guhra. Natrvalo sa usadil
v Tatranskej Polianke. Studoval v Mnichove, Parizi a Madride,
pricom trvalu pecat zanechalo na jeho tvorbe poznanie ma-
liarskych diel Veldsqueza a Goyu. Stal sa ¢lenom viacerych
umeleckych spolkov. Podpisal aj Ziadost o zaloZenie maliar-
skej kolénie v Szolnoku, ale dalej sa na jej ¢innosti nepodielal.
V tom case podnikol studijnu cestu do Belgicka a Holandska.
Posledné studium absolvoval v Benczurovej, tzv. Majstrov-
skej Skole v Budapesti. Boruth vytvoril rad diel, daju sa sem
zahrnat portréty, zanrové kompozicie a sakralne motivy.
Napriek vynikajucemu existencnému zabezpeceniu neunikli
jeho tvorbe zavazné socialne témy (napr. Cigdnska rodina
1903, Drevorubac 1928 a pod.). Zomrel 22. augusta 1955,
pochovany je vo Velkom Slavkove.

OTVORBE | Bol portrétistom, figuralistom i krajinarom a za svoju
tvorbu ziskal viacero oceneni i mnohé objednavky. Je autorom
figuralnych nametov z historie, krajiniek a sakralnych obra-
zov, maloval portréty navstevnikov Tatier. Borlithova malba
je ovplyvnena mnichovskym akademickym realizmom s ten-
denciami umenia 19. storodia. Studoval maliarske techniky
starych majstrov. Vo svojich dielach realisticky stvarfiuje psy-
chologicky vyraz v tvarach portrétovanych. Napriek tomu, ze
sa prevazne venoval portrétnej malbe, vytvoril niekolko hod-
notnych diel mensich formatov s tatranskou tematikou. Téma
krajiny mu bola blizka, vyjadril v nej vricny vztah k prirode.2

70 ZBIEROK GALERIE | Uceleny stibor 64 prac Andora Borutha
zahfna pocetné kresby, malbu, grafiku. V zbierke su aj skicare
s nacrtmi portrétov, postav alebo krajinného prostredia.

Z KNIZNICE GALERIE |

« HAAKOVA, J. - ONDRUSEKOVA, A.: Andor Boruth. Tatransky
portrétista. Poprad: Tatranskd galéria, 2009, 74 s. ISBN
978-80-88851-29-5

Andor Boruth

140. vyrocie narodenia

Portrét huslistu — Ede Zathureczky, olej, 1924, M 371

ZAUJIMAVOSTI | Pre Boruthovu tvorbu bol vyznamny rok
1896, kedy sa v Budapesti konala tzv. Mileniarna vystava,
pri prileZitosti tisiceho vyrocia prichodu starych Madarov do
Karpatskej kotliny. Ziskal ocenenie za obraz Vecer v ateliéri.
Na vystave boli predstavené prevazne diela ovplyvnené
akademickou historickou malbou, napriek tomu sa uz obja-
vuju prvé stopy o uplatnenie modernych umeleckych snah.
Nastdva postupny odklon od akademizmu. Zaujimavostou
je, Ze na tejto vystave prezentoval svoje dielo dalsi umelec
Jozef Hanula. Autorov spaja aj rovnaky datum umrtia
(22. august). Boruth zomrel 11 rokov po Hanulovej smrti.

Autoportrét, akvarel, 1932, M 1099

Portrét damy, olej, 1939, M 323

2021

1 Zdroj: HAAKOVA, J.; ONDRUSEKOVA, A.: Andor Boruth. Tatransky portrétista; http://skwikipedia.org/wiki/Andor_Bor%C3%BAth

2 Zdroj: Z katalégu: Andor Borlth (1873 —1955). Obrazy, kresby
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CURRICULUM VITAE | Narodil sa 29. juna 1907 v Szerencsi.
V rokoch 1924 — 1927 Studoval na pripravnej vecernej vytvar-
nej Skole Eugena Kréna v Kosiciach; v rokoch 1927 — 1929
pocaszakladnejvojenskejsluzby sikromne uVincenca Benesa
v Prahe. V rokoch 1930 — 1936 sa venuje umelecke] fotografii.
Venoval sa portrétom, Zanrovej malbe, krajinkdm, kde vyuzival
efektné pouzitie farieb s dekorativnym nadychom. V rokoch
1933 az 1934 bol odmeneny bronzovou medailou na Inter-
national Kerstsalon Iris v Antverpach. Vystavoval v Kosiciach
(1949), Bratislave (1950, 1958), Kezmarku (1957), Bardejove,
Presove (1979). Zomrel 22. novembra 1963 v Kosiciach.?

O TVORBE | Vytvarné zaciatky Juraja Collinasyho spociatku
nesmerovali k malbe, ale presadil sa ako neprofesionalny
fotograf. V umeleckej fotografii ziskal niekolko oceneni,
najvyznamnejsiu zlatu medailu dostal na Medzinarodne;j
vystave v Budapesti v roku 1936. Sucasne s fotografovanim
neustale maloval, postupne si vyhranil viastny umelecky vyraz.

Collinasy patri k maliarom so zmyslom pre pdsobivé
pouzivanie farieb s jemnym dekorativnym prizvukom, aky
charakterizuje franctzsku post-impresionisticki modernu.
Venoval sa figuralnej a portrétnej malbe, neskér zatisiam
a krajinomalbe. Jeho tvorbu charakterizuje predovietkym
bohata farebnost. Z casu na cas siahol aj k formovym experi-
mentom, ale v zasade je jeho malba realisticka, s dorazom na
prosty, niekedy naznakovy vyraz. Stylovo je Collinasyho tvorba
znacne rozmanita, poznacend v tomto obdobi hladanim, ako
aj preskusanim rozlicnych kompozi¢nych maliarskych postu-
pov; mozno povedat, Ze pred rokom 1945 Collindsy este
nenasiel formovy vyraz, ktory by mu zodpovedal. Charak-
terizuje ho usilie o spajanie podnetov fauvizmu so spontan-
nou nacrtovostou, aki nachadzame vo vyhranenej podobe
u Jakobyho. Krystalizuje sa tu Collindsyho zaujem o intimny,
farebne svietivy interiér.2

70 ZBIEROK GALERIE | Kosicky maliar Juraj Collinasy patri
k pokracovatelom koSickej moderny 20. rokov minulého storocia.
Galéria umelcov Spisa vlastni iba 2 olejomalby, z ktorych jedna
zachytava autorovu podobizen.

”

inasy

Juraj Coll

50. vyrocie umrtia

Autoportrét, olej, okolo 1940, M 614

ZAUJIMAVOSTI | Prepojenie Collinasyho tvorby s vystavenymi
dielami prevazne spisskych umelcov siaha do obdobia po
vojne, kedy sa v Kosiciach vyprofiloval spolok Svojina. Spolu
s niektorymi tohtorocnymi jubilantmi (Fabini, Jakoby, Maj-
kut) vystavoval uz v roku 1946 na vystave, ktord organizovalo
spominané zdruzenie.

Z KNIZNICE GALERIE |

« PICHONSKY, J.: Juraj Collindsy. Stuborné dielo. Kosice: Dielo,
SFVU, 1957, 97 s.

« ZURAVOVA, A.: Juraj Collinasy. 1907 — 1963. Kosice: Vycho-
doslovenska galéria, 1973, 52 s.

Klement Gottwald, okolo 1948, olej, M 343
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1 Zdroj: http://www.eantik.sk/autor/131/collinasy-juraj/)

2 Zdroj: http://www.dartesro.sk/?act=dielo-katalog & dielo=39796 & lang=hu
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CURRICULUM VITAE | Narodil sa 5. jula 1853. Posobil ako
maliar a lekarnik v SpiSskej Novej Vsi. Tento pomadaréeny
Slovak, ¢i skor Slovan (jeho rodina pévodne pochadzala
z Polska a Spisa) sa v encyklopédiach uvadza pod heslom
Csontvary-Kosztka, Tivadar. Brockhaus (zv. 5, 1988) ho uvadza
pod heslom s vysvetlenim, Zze vlastnym menom sa volal
Mihaly Tivadar Kosztka, bol madarskym maliarom, narodeny
v Kisszeben, dnes Sabinov, vychodné Slovensko. Podobny
udaj je aj v lexikdne Meyers (zv. 14, 1975), ibaze Kisszeben
nema slovensky ekvivalent.?

Umelecké meno Csontvary zacal pouzivat az od roku
1900 ako 47-rocny. Jeho otec Ladislav Eduard Kosztka, lekar
v Sabinove, pochadzal z rodiny polskych zemanov, rodina
Kosztkovcov sa pristahovala do Uhorska eSte v roku 1693.
Jeho predkovia boli slachtického pévodu a dosahovali vysoké
vojenské hodnosti a vzdelanie. Matka Frantiska Hajczelmaje-
rova pochadzala zo starej uhorskej $lachtickej rodiny. Teodor
bol treti zo siedmych deti, detstvo prezil v Sabinove. Jeho
otec stal pocas revolicie 1848 na strane cisara, po rakusko-
uhorskom vyrovnani bola jeho rodina vystahovand do
Seredného na Zakarpatsku Ukrajinu. Studoval na gymnaziu
v Uzhorode, neskoér v PreSove obchodnu skolu. V sedem-
nastich rokoch zanechal $tddium obchodu, zacal pracovat
ako lekarnik u otca a zaroven Studovat prirodné vedy na
budapestianske] univerzite. Zdravotné dévody mu nedovo-
lili dostudovat, prestahoval sa do Spisskej Novej Vsi, kde Zil
v rokoch 1875 — 1891. Ako lekdrnik pdsobil v Spisskej Novej
Vsi, ale predovsetkym v rokoch 1885 — 1894 v novohradskej
Halici. Od roku 1894 absolvoval maliarske studia v mnicho-
vskej Hollosyho skole, potom v Karlsruhe a v Parizi. Zomrel
ako 66-rocny na zapal tepien 20. juna 1919 v nemocnici
sv.Jana v Budapesti. Je pochovany na Kerpesskom cintorine.?

O TVORBE | Teodor Kosztka-Csontvary patri k najoriginalnejsim
predstavitelom stredoeurépskeho symbolizmu vo svete. Vo
svojich dielach vyjadril nazor, ze pozna cestu, ktord musime
prejst, veril v iny, férovy svet, ktory na nas caka, hovoril o spiri-
tualnej energii, ktora stvorila svet. Vytvaranie diel, ktoré
preZiju, je podla neho mozné len v pravde a schopnost tvorit
dava ten, ¢o dava ludom, ale aj vtakom ¢i hmyzu nesmrtelnost,
teda Boh.

Michal Teodor Kosztka-Csontvary

160. vyrocie narodenia

Volavka, 1884 — 1891, olej, O 353,
majetok Novohradskej galérie a muzea, Lucenec

Csontvaryho umelecka kariéra bola velmi zvlastna, vyse
sto obrazov namaloval prakticky v priebehu jediného desat-
roCia. Vynimocné su aj ich rozmery — niektoré maju velkost az
40 Stvorcovych metrov. Vrcholnym obdobim jeho tvorby boli
roky 1904 — 1905, ked vznikli napriklad jeho mystické obrazy
ruin amfiteatra v Taormine ¢i Mdru narekov v Jeruzaleme.
Excentricky umelec sa sam oznacoval za maliara sinecnej cesty.
V tom case namaloval pre Slovensko vyznamny obraz s mo-
tivom tatranskej krajiny Velky studenovodsky vodopdd, ktory
sa nachddza v zbierkach Madarskej narodnej galérie. Na svo-
jich cestach do Rima, Dalmacie, Svajciarska, Talianska, Bosny,
Hercegoviny, v mestach zapadnej Eurépy, ale aj Blizkeho
vychodu ziskaval inSpiracie pre svoje nevidané diela.?

ZAUJIMAVOSTI | Csontvéry sa na maliarsku drahu vydal
po zazitku v roku 1880, ked pocul hlasy prorokujuce jeho
umelecké uspechy. Tento moment pravdepodobne suvisel
so schizofréniou, ktorou trpel. Tomuto podnetu uveril a zacal
dlha Strnastrocnu pripravu na rolu vyznamného umelca.
Popri praci lekarnika navstevoval vatikanske muzea. Az po
roku 1894 zacal navstevovat maliarske Skoly v Mnichove,
Karlsruhe ¢i v Parizi.

»Na usvite som den co den pozoroval obraz pldpolajtcich
Karpdt a jedno popoludnie sa méj pohlad zastavil na tisko
vlecticom volskom zdprahu. Jeden nevyspytatelny pohyb vloZil
do mojich rik tuzku a na recept som zacal kreslit tento motiv.
Méj predstaveny siel nehlucne za mnou a po dohotoveni
kresby ma buchol po pleci: ,Co to robite, ved'vy ste sa maliarom
narodili. Prekvapene sme stdli a divali sa na seba, a len vtedy
som si uvedomil, vidiac vysledok mojej kresby, Ze sa udialo
nieco zvldstne, co ma zaplavilo pocitom stastia. Kresbu som dal
do vrecka a od tejto chvile som bol najstastnejsim clovekom na
svete. Po odchode méjho predstaveného som vkrocil na ulicu,
skimal som kresbu, ked som znenazdania zbadal vo svojej
lavej dlani malé Cierne trojuholnikové semienko, co upitalo
moju pozornost. V tom som pocul nad hlavou hlas: Ty budes
najvacsim maliarom Slnecnej cesty, vicsi nez Raffael.” Po slove
,hajvdcsi‘ som druhé slovo nerozumel, pytal som jeho zopako-
vanie — nestalo sa tak. Tento vyrok okrem nezrozumitelného
slova znel v madarskej reci; velmi vdzny prizvuk svedcil o tom,
Ze som sa dostal do spojenia s vysSou mocou ¢i vélou, mozno
tvorivou mocou s tym pozitivom, co my nazyvame osudom, Ci
silou prirody, co je vlastne jedno, lebo mi bolo jasné, Ze je na
mne nepredstavitelnd a nevyslovnd zodpovednost, Ze ma osud
urcil na takéto miesto, na ktoré som sa necitil byt pripraveny.

Z0 ZBIEROK GALERIE | Galéria umelcov Spia nevlastni Ziadne
dielo od Teodora Kosztku-Csontvaryho. V slovenskych zbier-
kach nachadzame len Styri prace dokumentujuce jeho roz-
manitu tvorbu, ktoré su umiestnené v Slovenskej narodnej
galérii v Bratislave a v Novohradskom muzeu a galérii v Lucenci.

V priestoroch Galérie umelcov Spisa je umiestnena pa-
matna busta zobrazujuca Csontvaryho, nadobudnuta ako
dar Ministerstva kultdry Madarskej republiky. Jedna sa
o faksimile uz realizovaného diela z roku 1961, ktoré vytvoril
akademicky sochar Jeno Kerényi. Original stoji pred Galériou

¥ ll-'"‘..l_.‘h-nn b 11

Krajina, 1884 — 1891, olej, O 354,
majetok Novohradskej galérie a muzea, Lucenec

Csontvaryho v Pecsi. Bronzova busta s vyskou 50 cm bola
osadena v roku 1994 na podstavci zo spisského travertinu
v tvare kvadra o rozmeroch 130 x 50 x 30 cm v exteriérovych
priestoroch Galérie umelcov Spisa.

Z KNIZNICE GALERIE |
« NEMETH, L.: Csontvary. Budapest: Athenaeum, 1970, 260 s.
« MESAROS, A.: M. T. Kosztka-Csontvary — maliar slne¢nej

cesty. Kosice: Vychodoslovenské tlaciarne, 2009, 200 s.

ISBN 80-969314-4-4-X

-H‘]. hw
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1 Zdroj: http://www.kultura-fb.sk/new/old/archive/pdf/kult0706.pdf
2 Zdroj: text Gabora Papa, teoretika umenia z Budapesti

Zdroj: MESAROS, A.: M. T. Kosztka-Csontvary — maliar sine¢nej cesty; http://kultura.sme.sk/c/6858611/druhy-picasso.html#ixzz2ZDDNNH81

4 Zdroj: z autobiografie Teodora Kosztku Csontvaryho
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CURRICULUM VITAE | Narodil sa 10. oktébra 1908 v Olcnave.
Zakladnu $kolu absolvoval v Spisskych Vlachoch. Dalej $tu-
doval na gymnaziu v Levoci, po Styroch rokoch prestupil na
spisskonovoveské gymnazium, aby sa mohol stat ziakom
tam posobiaceho maliara Jozefa Hanulu. V rokoch 1926
az 1928 studuje na realke v Kosiciach (siedmy a 6smy rocnik).
Sucasne navstevoval vecerné kurzy Eugena Kréna, sikromne
savzdelaval ajuElemira Halasza-Hradilavrokoch1927-1928,
tiez v KoSiciach. V rokoch 1928 — 1932 absolvoval studium
prava na Pravnickej fakulte Univerzity Komenského v Brati-
slave, ktoré ukoncil doktoratom. V rokoch 1932 — 1934
vykonaval justi¢nd prax na Krajskom sude v Kosiciach a na
Okresnom sude v Kezmarku. Do roku 1936 vykonaval admini-
strativnu prax na centralnych uradoch v Prahe, zicastnoval
sa na prednaskach z dejin umenia na Filozofickej fakulte
Karlovej univerzity. V rokoch 1936 — 1938 vykonaval zakladnu
vojensku sluzbu v Beroune. V roku 1938 znova nastupuje do
pravno-administrativnej sluzby na Centrdlnom urade v Prahe.
V rokoch 1939 — 1948 bol v dbsledku Statnych politickych
zmien z Prahy preloZeny do Bratislavy, kde vykonaval pravnu
prax na ministerstve, postovy rezort. V Bratislave sa vytvarne
vzdeldval, v rokoch 1941 — 1945 absolvoval studium na vy-
tvarnom odbore Slovenskej vysokej Skoly technickej v Brati-
slave u Maximilidana Schurmanna a Gustava Mallého. Stbezne
absolvoval studium dejin umenia a archeoldgie na Filozofickej
fakulte univerzity Komenského.

V roku 1948 sa stal riaditelom Vychodoslovenského muzea
v Kosiciach. Funkcie riaditela muzea sa vzdal v roku 1954,
aby sa mohol naplno venovat vytvarnému umeniu. Venoval
sa krajinomalbe, v ktorej sa zameriaval na Spis. V roku 1978
mu bol udeleny titul Narodny umelec. Zomrel 2. decembra
1984 v Kosiciach.*

ZO ZBIEROK GALERIE | V zbierkach Galérie umelcov Spi3a
sa nachadza 57 vytvarnych diel, prevazne olejov od Jozefa
Fabiniho. Umelec zachytava architektonické casti miest,
hlavne prostredie Spisa. Stretavame sa s vyobrazenim vedut
okolitych miest. Spisska krajina si nachadza pevné miesto
v programe maliarskeho diela tohto narodného umelca.

Jozef Fabini

.S Z KNIZNICE GALERIE |

g « VACULIK, K.: Jozef Fabini — subor obrazov. Brati-
'8 slava: Dielo v Reklame, SFVU, 1959, 12 s.

= « DUBRAVSKY, V.: Jozef Fabini. Edicia pohladnic:
< Narodniumelci. Bratislava: SFVU a Vydavatelstvo
;g CSTK Pressfoto, 1983.

o « PETRANSKY. L. - PLEVZA, V.: Narodny umelec
Fe Jozef Fabini. Vyber z maliarskeho diela. Kosice:
A Vychodoslovenské vydavatelstvo, 1983, 40 s.

C‘_|D + SCHUSTER, R.: Rodné puta. Bratislava: NVK Inter-

national, spol. s.ro, 1994, 104 s.ISBN 80-85727-12-9

O TVORBE | Jozef Fabini sa od zaciatku svojej tvorby zameriaval
na krajinomalbu. Viytvoril si vlastny vytvarny program, v kto-
rom zachytaval hlavne krajinu vychodného Slovenska so
vsetkymi krasami a architektonickymi skvostami s hlbsim
vnutornym obsahom. Vyjadroval tym lasku k rodnému
kraju, obdiv k pamiatkam spiSskych miest. Tvorbu majstra
Fabiniho mézeme rozdelit na niekolko casti. Na pociatku to
bol vyrazny vplyv Krénovej skoly, kde sa Ustrednym motivom
stavali trochu pochmdurne ulicky Kosic a Krompach. Neskor
sa jeho pozornost sustredila na prirodné scény, pricom cer-
pal z prostredia vychodoslovenského regiénu. Od polovice
50. rokov 20. storocia sa svojou tvorbou zameral na Spis
a zachytenie panoramy Vlysokych Tatier a Kosic.?

Ulicka na predmesti, 1960, olej, tempera, M 155

1 Zdroj: SCHUSTER, R.: Rodné puta. Bratislava: NVK International, spol. s.r.o.,, 1994, s. 98

2 Zdroj: http://www.dieloplus.sk/autori/view/jozef fabini
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CURRICULUM VITAE | Narodil sa 3. augusta 1903 v Gelnici.
Viytvarné vzdelanie ziskal sikromne, absolvoval studijné ces-
ty do Mnichova a Pariza, Rakuska a Holandska. P6sobil ako
maliar v Gelnici, potom v Spisskom Podhradi. Bol autorom
portrétov, figuralnych kompozicii mensich zanrov, krajiniek,
zatisi s kvetmi, motivov z Gelnice a okolia, Tatier, Viedne, Alp,
Mnichova, Pariza, Holandska. Kopiroval starych majstrov
(Raffael, Tizian, van Dyck, Rubens, Constable a pod.). Indi-
vidualne vystavoval v KoSiciach (1934, 1937, 1938). Zomrel
v roku 1944 v koncentracnom tabore.

O TVORBE | Stefan Fodor sa venoval krajinomalbe a drobnému
zanru v duchu naladového, svetelného maliarstva. Vytvoril
vsak aj niekolko portrétov, zatisi a kopii zndmych majstrov.
Do zatisi zakomponoval aj netradicné predmety, morské
zivocichy i plody mora.

ZO ZBIEROK GALERIE | Galéria ma vo svojich zbierkach len
Sest olejomalieb, ktoré naznacuju rukopis ovplyvneny flam-
skou a holandskou malbou 17. storocia a tendencie k tvorbe
portrétov, oblUbenej krajinomalby, netradic¢nych zatisi, ¢i
zanrovych motivov. Tym je galerijna zbierka Stefana Fodora
po tematickej stranke ucelena.

Zatisie s rakom, okolo 1930, olej, M 368

~

Stefan Fodor

110. vyrocie narodenia

Portrét zeny, 1930, olej, M 1098

1 Zdroj: http://www.soga.sk/aukcie-obrazy-diela-umenie-starozitnosti/aukcie/67-jesenna-aukcia-vytvarnych-diel /stefan-fodor-dvaja-12448

CURRICULUM VITAE | Narodil sa 18. februara 1948 v Kosiciach.
V rokoch 1966 — 1972 Studoval na Vysokej Skole vytvarnych
umeni v Bratislave na oddeleni volnej grafiky a kniznej ilus-
tracie u prof. Vincenta Hloznika. Zaklady vytvarného vzde-
lania ziskal sikromne u maliara a grafika Ludovita Felda
a Alexandra Eckerdta. P6sobil ako pedagog na Katedre di-
zajnu Fakulty umeni Technickej univerzity v Kosiciach. Jeho
tvorba bola ocenend Cenou Martina Benku (1987) a ¢estnym
uznanim na VIl. medzinarodnom bienale drevorezu v Banskej
Bystrici (1987). Autor sa od roku 1972 zUcastnil pocetnych
kolektivnych prezentacii ceskoslovenského a slovenského
vytvarného umenia v zahranici. Individualne vystavoval od
roku 1976. Zomrel 2. februdra 2012 v Kosiciach.

ZO ZBIEROK GALERIE | Zbierkovy fond zahffia 56 vytvarnych
prac Jozefa Hascdka. Prevaini cast tvoria kresby — ilustracie
knih Hany Zelinovej: Sivd huska a Klub tuldkov, ktorej auto-
rom je Edmund Niziurski. Dalej je v zbierke zastipena malba
a grafické prace vytvorené technikou serigrafie (sietotlace).

Siva huska XVII., 1973, pero, tus, K 1122

Jozef Hascak
65. vyrocie narodenia

Krajina s bojkou, 2001, akryl, M 1181

O TVORBE | Akademicky maliar Jozef Has¢ak bol ispeSnym
slovenskym grafikom, venoval sa dizajnu vizualnych komu-
nikacii, kresbe, scénografii, malbe a kniznej ilustracii. Posobil
ako pedagoég na Katedre dizajnu Fakulty umeni Technickej
univerzity v KoSiciach. Od polovice 70. rokov 20. storocia
sa profiloval predovsetkym ako grafik s charakteristickym
expresivno-poetickym videnim. Déraz kladol na figurativnu
kompoziciu, ktoru postupne obmienal a zameriaval svoju
pozornost na detail a problematiku struktury.

Z KNIZNICE GALERIE |
« JASAN, V. - JOPPA, J.: llustracia. Spisska Nova Ves: Galéria
umelcov Spisa, 1988, 8 s.

2829
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CURRICULUM VITAE | Narodil sa 8. maja 1953 vo Vysnych
Ruzbachoch. V roku 1973 absolvoval studium na Strednej
Skole umeleckého priemyslu v Bratislave. V rokoch 1973
az 1978 studoval na Akademii Sztuk Pieknych vo Varsave
v Polsku (ziskany titul — Mgr. sztuki nostrifikovany) a Vysokej
Skole vytvarnych umeniv Bratislave, kde ziskal titul akademic-
ky sochar. V rokoch 1980 — 1990 bol spoluorganizator medzi-
narodného socharskeho sympdzia vo Vysnych Ruzbachoch.
Pdsobi ako ¢len Slovenskej vytvarnej tnie a Komory restau-
ratorov. Venuje sa komornému i monumentalnemu sochar-
stvu, restauratorskej tvorbe a kresbe. Realizoval monumen-
talne diela v architekture v JelSave, Kezmarku, Mnisku nad
Popradom, Podolinci, Kosiciach, Stése, Lubotine, Vojanoch,
Presove, Starej Lubovni a Vysnych Ruzbachoch. Jeho tvorba
je zastupena v zbierkach galérii v Spisskej Novej Vsi, Poprade,
Presove, KoSiciach, tiez v sikromnych zbierkach na Slovensku
i v zahranici.

O TVORBE | Koval sa venuje predovietkym restauratorskej
¢innosti. Jeho zasluhou boli obnovené viaceré monumen-
talne barokové diela na namestiach spisskych miest. Vo vol-
nej tvorbe zurocCuje technické a technologické vedomosti
z reStaurovania a aplikuje ich v umeleckych dielach. V exterié-
rovych a interiérovych skulptdrach vnimame tvarovd reduk-
ciu, expresivnu modelaciu smerujucu k dekorativnej forme.
Nametovo a vyrazovo je rozmanity, inSpiracie nachadza
v historickych slohoch, ludovej ¢i krestanskej tematike alebo
spracuva namety z prirodného prostredia.

ZO ZBIEROK GALERIE | V zbierkach galérie sa nachadzaju tri
socharske prace Stefana Kovala, pre ktoré je charakteristické
abstraktné stvarnenie a tvarova redukcia. Pochopenie mate-
rialu a hladanie jeho tvarnych a vyrazovych moznosti, varia-
bilita materidlov je pre autora priznacna. Vyuziva hmotnost,
masivnost kamena, eleganciu bronzu a Zivost dreva.

Z KNIZNICE GALERIE |

« HREBICKOVA, M. - JASAN, V.: Stefan Koval. Socharska tvorba
1980 —1985. Levoca: Spisské muzeum, 1985, 10 s.

« JASAN, V.: Stefan Koval. Sochy. Bratislava: Galéria mladych
SUV SZM, 1988, 21 s.

v

Stefan Koval

60. vyrocie narodenia

Jazdci, 1983, liatie, P 439

1 Zdroj: text Jitky Haakovej k vystave v Galérii umelcov Spisa

CURRICULUM VITAE | Ernest Rakosi, pévodnym menom
Mazurak, sa narodil 16. maja 1881 v Spisskej Novej Vsi. Na
Umelecko-priemyselnej Skole v Budapesti studoval v rokoch
1899 — 1902. Nasledne pokracoval v Studiu na Akadémii
vytvarnych umeni vo Viedni u prof. Schéffera. V rokoch 1904
az 1909 pokracoval v studiu na Akadémii vytvarnych umeni
v Mnichove u prof. Seitza a Marra. Pocas 1. svetovej vojny bol
zajaty v Rusku. Vystavne debutoval v roku 1910 v Budapesti,
kolektivne vystavy absolvoval v KoSiciach a v PreSove. V roku
1946 viedol vytvarné kurzy Sekcie mladych umeleckych
vytvarnikov pri Okresnej osvetovej rade v PreSove. V roku
1956 predstavil jubilejnt vystavu v PreSove a KoSiciach. V 60.
rokoch 20. storo¢ia maloval pre Vychodoslovenské zeleziarne.
K svojim 80. narodeninam dostal vyznamenanie za vynika-
jucu pracu. Letné mesiace rad travil v Madarsku pri Balatone.
Svoju umelecku pozostalost i dom odkazal Csemadoku, ktory
chcel vytvarné prace darovat Presovskej galérii, ale nakoniec
sa dostali do Vychodoslovenskej galérie v Kosiciach. V roku
1961 mu bolo udelené vyznamenanie Za vynikajlcu pracu.
Zomrel v PreSove 15. juna 1973.

O TVORBE | Ernest Rakosi zacinal ako figuralista a zanrovy
maliar. V 20. rokoch 20. storocia vsak figurdlnu malbu
zanechal a venoval sa krajinarstvu, ktoré bolo tematicky
viazané na okolie PreSova, malebné poriecie Torysy a Sekcova
a doplnené figuralnou stafazou.!

ZAUJIMAVOSTI | Vtedajsia Galéria vytvarného umenia
v PreSove predstavila tvorbu Ernesta Rakosiho v roku 1971
pri prilezitosti jeho 90. narodenin. Podunajské muzeum
v Komarne o dva roky neskor pripravilo vystavu z celoZivotnej
tvorby, ktoru uz autor na vlastné oci nevidel. Prave v den ver-
nisaze, 15. juna 1973, maliar zomrel v preSovskej nemocnici.

Z KNIZNICE GALERIE |

GROSKO, I.: Ernest Rakosi — vyber z diela. Kosice: Vychodoslo-
venska galéria, 1989, 11 s.

HREBICKOVA, M.: Ernest Rakosi. 1881 — 1973. Preov: Saris-
ska galéria. Edicia: Osobnosti regionu —Ill. zv. 2006, 40 s.
ISBN 80-85133-25-3

Ernest Rakosi
40. vyroCie Umrtia

Pranie na potoku, 1932, olej, M 341

ZO ZBIEROK GALERIE | Galerijny fond tvori 10 zbierkovych
predmetov maliara Ernesta Rakosiho. Obrazy, spravidla men-
Sich formatov, su bezprostrednymi zaznamami z plenéru,
tvorenymi temperamentnym a uvolnenym rukopisom.
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CURRICULUM VITAE | Narodil sa 17. decembra 1923 v Ulici >N ZO ZBIEROK GALERIE | Zbierkovy fond doplna
na vychodnom Slovensku. Studoval na gymnaziu v Michalov- B 4 jediné dielo, zobrazujuce industridlne prostredie
ciach. Vytvarne sa vzdelaval na Slovenskej vysokej Skole tech- g’ v Rudnanoch.

nickej v Bratislave (1944 — 1949) pod vedenim prof. Gustava (o) .g

Mallého, Jana Mudrocha a Dezidera Millyho. Po $tudiach po- O o Z KNIZNICE GALERIE |

sobil ako stredoskolsky profesor v Strazskom (1950 — 1951), (o IS - Kataldg: ZADANSKY, J.: Z tvorby Mikulasa Rogov-
potom sa usadil v Kosiciach. Po kratkom pdsobeni ako scénicky (0’ ského. Trebisov: Vlastivedné muizeum, 1989, 10 s.

vytvarnik v Statnom divadle v Kosiciach sa od roku 1952 veno-
val vylucne vytvarnej tvorbe, s vynimkou rokov 1961 — 1966,

as
vyrocie naro

ked' pdsobil ako odborny asistent na Pedagogickom institute 3

v Kosiciach a Katedre vytvarnej vychovy Pedagogickej fakulty X
Univerzity Pavla Jozefa Safarika v Pre3ove. Mikula3 Rogov- é o
sky samostatne vystavoval od roku 1960 doma i v zahranici. o

Zomrel vo veku 79 rokov 21. aprila 2002 v Kosiciach.

O TVORBE | Mikulas Rogovsky sa venoval krajinarskej tvorbe,
casto maloval kone. Zaujem obracal na figuralnu tvorbu
a monumentalno-figurdlne stvarnenie. Jeho tvorba je odra-
zom senzudlneho bohatstva, prostrednictvom ktorého re-
produkuje realitu vzdy s urcitou davkou lyrickej poetickosti.
V jeho tvorbe dominuju Ziarivé tony. Ako maliar sa neustdle
zdokonaloval a je preto velmi tazké urcit, v ktorom zanri
a technike jeho maliarske umenie dominuje.?

ZAUJIMAVOSTI | V katalégu venovanom jubilejnej vystave
umelca, ktora sa konala na prelome rokov 1988 / 1989 vo
vtedajSom Vlastivednom muzeu v TrebiSove, bol uvedeny
autorsky prihovor Mikulasa Rogovského, z ktorého je nasle-
dovny kratky dryvok:

VaZeni priatelia — priatelia umenia, vitam Vds vo svojom
farebnom svete. Otvdra sa pred Vami priestor, kde méZete
preniknut do sveta ako ho vnimam ja a ako vplyva on na mna.
Slnecny Zemplin i nase velhory a niZiny, Zeny a matky ndsho
rodného kraja s ich prirodzenou trpezlivostou a nehou, Zivot
so svojimi radostami i dtrapami, ale aj portrét, kvet a koniky;
to je mdj svet, Zivot plny dynamiky, obdiv ku kraju, kde viddne
harménia farieb a stizvuk tvarov. Vnimajte tento svet farieb
s takou ldskou s akou som ho ja prijal a maloval. Zeldm si, aby
ste aspon na chvilu dokdzali vnimat svet mojimi ocami, do
ktorého ste prdve prisli.“

Rudnany, 1959, olej, M 825

1 Zdroj: http://www.dieloplus.sk/autori/view/mikulas_rogovsky

CURRICULUM VITAE | Slovensky maliar, grafik a ilustrator
Emil Sedlak sa narodil 5. aprila 1938 v Spisskom Podhradi.
V rokoch 1957 — 1958 $tudoval na Skole umeleckého prie-
myslu v Bratislave. V roku 1964 absolvoval studium na
Viysokej skole vytvarnych umeni v Bratislave. Prvé roky jeho
studia viedol prof. Peter Matejka na oddeleni monumental-
nej malby. Neskér pod vedenim Vincenta Hloznika Studoval
na grafickom oddeleni. V roku 1967 sa stava clenom Klubu
grafikov v Bratislave. Absolvoval studijné pobyty na Europa
Haus vo Viedni a koncom 60. rokov 20. storocia na Academii
Delle Belle Arti v Bologni v Taliansku. V rokoch 1992 — 2005
pedagogicky posobil ako docent na Katedre vytvarnej
vychovy na Pedagogickej fakulte Univerzity Komenského
v Bratislave. Pravidelne vystavuje samostatne i kolektivne na
Slovensku a v zahranici. Za svoju tvorbu ziskal rézne ocene-
nia. Najvyznamnejsiu cenu Premio Acquisto-Giulio da Pietri
dostal v roku 1975 v Milane. DIhé roky pdsobil v Bratislave.
Dnes zije a tvori v Myjave.

O TVORBE | Emil Sedldk uZ od detstva tuzil Studovat u Vincenta
HloZnika. Velmi si vazil, Ze mohol byt vedeny tymto vyznam-
nym maliarom, grafikom a ilustratorom, ktory v dielach zame-
riaval pozornost predovietkym na cloveka v expresivnom
stvarneni. Emil Sedlak vytvara vlastny imagindrny svet plny
surrealistickych premien a snovych vizii. Bol vyrazne ovplyv-
neny rodnym krajom a jeho gotickou histériou. Tieto sku-
tocnosti boli zakladom pre tvorbu obrazov plnych nadreal-
nych pribehov. Stredoveké vyjavy, sila spisskej gotiky, vyjavy
z tabulovych malieb, to vietko sa prelina v snovych magic-
kych vytvoroch. Casto opakované motivy piné erotickych,
morbidnych, deformovanych tvari vyjadruju vnutorny svet
autora v neustalom zapase a rozporuplnom dialégu. Tvorbu
Emila Sedlaka najlepsie vystihuju jeho slova: , Stav, psychika,
poloha alebo okamih st moji pokusitelia a tazko im odoldvam.
Prenasleduju ma vZdy, vsade, na kazdom mieste a noc — td
mura ma umdra, zmdra, zZe siahnem po ceruzke a papieri, aby
som ju aspori na chvilu zbavil jej moci, hoci md ma v moci.”
Obrazy Emila Sedldka ukazuju pravu tvar, kriticky pohlad
na cloveka, skutocnost, pred ktorou mnohi len zatvaraju oci.
Ukazuje svet, ktory je zrkadlom dobrych, ale i nemoralnych
inov jednotlivcov, ovplyvnenych dobou i kazdodennostou.

Emil Sedlak
75. vyrocCie narodenia

Metamorfézy mojich pavikov, 1999, pastel, K 1239

ZO ZBIEROK GALERIE | Poetna zbierka tvori uceleny sdbor
tvorby Emila Sedlaka. Akviziciou v roku 2012 pribudlo 12
grafickych prac autora. Zbierkovy fond obsahuje 78 diel
v malbe, kresbe a grafike.

Z KNIZNICE GALERIE |
+ Kataldg: JASAN, V.: Emil Sedlak. Prierez tvorbou. Spi$ska
Nova Ves: Galéria umelcov Spisa, 1988, 27 s.
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JOZEF HANULA (1863 —1944)

Stala expozicia

Koncom roku 2013, pri prilezitosti 150. vyrocia narodenia
maliara Jozefa Hanulu, bola v Galérii umelcov Spisa reali-
zovana nova stala expozicia, venovana zivotu a dielu autora.
V zbierkovom fonde galérie sa nachadza 72 malieb, kresieb,
skic a studii, ktoré ilustruju vyvoj Hanulovej tvorby pocas
celého tvorivého obdobia. Dal3ich 265 poloZiek obsahuje
archivny fond z pozostalosti autora, kde prevaznu cast tvoria
navrhy a skice k ndstennym malbam. Hanulovo dielo zasiahlo
do dejin vyvoja slovenského vytvarného umenia v zaciatkoch
20. storocia a stalo sa spojovacim clankom medzi Petrom
Michalom Bohunom a Jozefom Bozetechom Klemensom,
umelcami romantizmu s prvkami realizmu, predstavite/mi
tzv. narodného romantizmu, ktory vyzdvihoval narodné idealy
a narodnu skolu prezentujicu nové slovenské vytvarné ten-
dencie v duchu realizmu konca 19. storocia (autori: Martin
Benka, Janko Alexy, Ludovit Fulla, Mikulas Galanda).

Stala expozicia prezentuje pat nosnych okruhov Hanulovej
tvorby zo zbierok galérie, ktoré chronologicky sleduju maliaro-
ve tvorivé zaciatky, vyvoj a vrchol tvorby na prelome 19. a 20.
storocia, ako aj poslednu tvorivu fazu — sakralne realizacie:

1. AKTY ZO STUDENTSKYCH CIAS

/ skice, kresby, Studie z obdobia pdsobenia
v Budapesti a v Mnichove

MESTSKY A LUDOVY ZANER

/ detské a Zenské portréty, diela s ludovou tematikou
a portréty predstavitelov mesta Spisska Nova Ves

RODINA A OBJEDNAVKOVE PORTRETY

/ portréty rodinnych &lenov, blizkych priatelov a portréty
na objednavku

SAKRALNA TVORBA A REALIZACIE

/ skice a navrhy realizacii nastennych malieb

BIOGRAFIA

/ biografia autora, rodinné fotografie a zaujimavé
archivne materialy

Sucastou vystavy je interaktivna mapa, ktora sluzi ako
usmeriujlca vodiaca tabula po miestach sakralnych rea-
lizdcii Jozefa Hanulu — su tu vyznacené sakralne objekty,
v ktorych autor aplikoval nastenné malby: na Gzemi Sloven-
ska je to viac ako 60 miest, dve z realizacii boli uskutocnené
i v Madarsku a niekolko v susednom Polsku. Sprievodna pro-
jekcia uvadza diela zo zbierok a archivu galérie, ako aj prehlad
sakralnych realizacii.
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CURRICULUM VITAE | Jozef Hanula, predstavitel slovenského
[udového Zanru vyznamne zasiahol do vyvoja vytvarného
umenia 19. a 20. storocia na Slovensku. Pochadzal z Liptova,
narodil sa 6. aprila 1863 v Liptovskych Troch Sliacoch v rodine
rolnika a ludového rezbara, ktory rozpoznal a podporoval
synovo vytvarné nadanie. Jeho tuzba po umeleckom vzde-
lani sa naplnila az zasluhou biskupa Juraja Castku v Spi3skej
Kapitule, ktory bol velkorysym mecenasom a finanéne podpo-
ril Hanulovo dlhoroéné studium. Jeho tvorbu spoznal v roku
1879 a pozval ho do Spisskej Kapituly. Dva roky sa vzdelaval
u biskupovho domaceho maliara Felixa Daberta. UCil sa tech-
niku fresky, zdokonaloval sa v olejomalbe a ziskaval zaklady
reStaurovania obrazov a plastik.

Prvé odborné Studium absolvoval na budapestianskej
Krajinarskej skole a pripravke pre profesorov kreslenia v ro-
koch 1881 — 1882 u profesorov Imre Gregussa, Bertalana
Székelyho a Karola Lotza (Studium prerusil zdévodu vojenskej
sluzby v Presove, Kosiciach a Hercegovine, 1882 —1885).V ro-
koch 1886 — 1889 pokracoval v studiu na Uhorskom kralov-
skom ustave pre kreslenie a profesorov kreslenia v Budapesti.
Nasledujuce tri roky spolupracoval znova s Felixom Dabertom
na restauratorskych pracach v Spisskej Kapitule.

Jozef Hanula sa Studiom v Budapesti zdokonalil vo figural-
nej kresbe, ktora tu dominovala, s dérazom na technicku
zruénost. V tomto obdobi maloval portréty rodinnych ¢lenov,
Zien ¢i beznych ludji, s ktorymi prichadzal do kontaktu. Uz tu
badat zaujem o psychologizmus v tvarach zobrazovanych.
V dalSom vytvarnom vzdeldvani pokracoval v Mnichove,
najprv v sikromnej Skole Simona Hollésyho (1891), navste-
voval aj ateliér Jaroslava V&Sina a napokon zacal studium
na Kralovskej bavorskej akadémii vytvarnych umeni v Mnicho-
ve, kde pobudol v rokoch 1892 —1896. Bol Ziakom profesorov
Gabriela von Hackla, Karola Marra a Franza von Defreggera.
Tu sa zoznamil so zasadami realizmu, ktoré aplikoval na por-
tréty—vyznacujesavnichvelmidobroutechnickouzru¢nostou.
V roku 1895 realizoval rozmernt figuralnu kompoziciu Smrt
Tomoryho v bitke proti Turkom pri Mohdci, ukoncenu v nasle-
dujicom roku pri prilezitosti mileniarnej vystavy v Budapesti.
Dnes je original obrazu nezvestny, existuju len skice.

V roku 1896 sa Hanula vratil na Slovensko, najprv na Liptov
do rodnych Sliacov. V tom istom roku sa oZenil s ceskou
spisovatelkou, ucitelkou a Zenskou aktivistkou Frantiskou

Jozef Hanula
150. vyrocie narodenia

Citajuica v kroji, 1944, suchy pastel, K 878

(Fany), rodenou Kozakovou. V roku 1898 kupil stari zemian-
sku kuriu Keresztfalvyho v Chrasti nad Hornddom a zalozil si
rodinu. Prvé dve deti mu zomreli hned po porode, tretie po
polroku a pri poérode Stvrtého dietata, ktorému dali meno
Cyril, zomrela jeho manzelka. V roku 1902 si vzal za manzelku
Mariu, rodent Zvadovu z Ludrovej, s ktorou mal osem deti.
V Chrasti zil spolu s rodinou az do roku 1919.

Hanula prijimal objednavky na malby a reStauratorské pra-
ce vo vidieckych kostolikoch. Ako prvy vniesol na klenby sloven-
skych kostolov [ludové motivy. Zobrazuje na nich postavy rolni-
kov, remeselnikov, pltnikov i prostého slovenského dedincana.

V aprili 1919, ked' bolSevické vojska Madarskej republiky
rad zacali obsadzovat Slovensko, natrvalo sa prestahoval do
Spisskej Novej Vsi. Pokracoval v tvorbe pre cirkevnych objed-
navatelov a zacal sa venovat aj pedagogickej praxi. Posobil ako
ucitel slovenciny na reélke v Ziline, od aprila 1919 do augusta
1932 ako vypomocny ucitel slovenského jazyka a kreslenia na
Statnej mestianskej $kole v Spisskej Novej Vsi. Napriek tomu,
Ze mal ukoncené dve vysoké skoly, chybal mu ucitelsky dip-
lom. Popri tejto praci spolupracoval pri vydavani prvych
slovenskych novin na Spisi ,Tatry", ktoré redigoval. Od roku

L

Starky, okolo 1890, olej, M 147

1920 bol predsedom Stefanikovej besedy, prvého slovenského
spolku na dzemi Spisskej Novej Vsi. Jazykovo a vytvarne sa
podielal na priprave ucebnic slovenského jazyka. V roku
1926 vytvoril ojedineld nastennd malbu Vysokych Tatier
a podtatranskej krajiny na celnej stene nad javiskom divadla
v Redute v Spisskej Novej Vsi. Po desiatich rokoch si dal
postavit dom s ateliérom. Ulica, na ktorej dom dodnes stoji,
nesie jeho meno.

Jozef Hanula bol v tom ¢ase zndmy i ako vyznamny
kulturny dejatel. Je zakladajicim ¢lenom Spolku vytvarnych
umelcov v Martine a dlhé roky bol predsedom vytvarného
odboru Matice slovenskej. Vo veku Sestdesiatdevat rokov ho
zo Skoly prepustili. Mal nizky déchodok, a preto bol nuteny
zivit rodinu z malieb interiérov kostolov. Napriek existenénym
problémom dokdazal vniest do sakralnych malieb ludovo-
-zanrové prvky, kde biblické témy situoval do slovenského
[udového prostredia. V roku 1938 mu bola k jeho 75. naro-
deninam udelena za celozivotné dielo Stefanikova umelecka
cena za vytvarné umenie ako tretiemu po Martinovi Benkovi
a Ludovitovi Fullovi, v roku 1941 bol menovany laureatom
statnej ceny ,,za celoZivotné dielo na poli vytvarného umenia

Névrh kresby (pre Radvan pri B. Bystrici), rok neznamy, akvarel, Ak 39

maliarskeho® V roku 1940 Matica slovenska v Martine vy-
dala knizne jeho Spomienky slovenského maliara. Zomrel
22.augusta 1944 v Spisskej Novej Vsi, kde je aj pochovany.

O TVORBE | Jozef Hanula sa do dejin slovenského vytvar-
ného umenia zapisal ako popredny predstavitel umelecke;
generacie, ktora nastupila a rozvijala svoje tvorivé poslanie
v zavere 19. storocia. Po rokoch studia, kde sa venoval figural-
nej kresbe, maloval prevaine Zenské postavy. S oblubou tvo-
ril kresby mladych dievcat, Zien a vdaka tomu sa radi k pred-
stavitelom secesného symbolizmu — sustreduje sa na zmy-
selnost, tajomnost, ktord Zeny spaja. Zobrazenie z profilu sa
stalo typickym znakom stvarnenia mestskej zeny. Pri detskych
portrétoch viak dokazal zobrazit jemnost, detskost i hravost.

Dolezitym momentom sa pre Hanulu stala secesna za-
myslenost v obrazoch. Autor sa sustredil na subjektivnost
a psychologicky vyraz v tvarach jednotlivych zien. Umelec
je tymto radeny k meditativnym, duchovnym umelcom.
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Zaciatkom 20. storocia sa zucastnil prvych vystavnych podujati
slovenskych umelcov. V roku 1902 pod vplyvom Grupy uhorsko-
-slovenskych maliarov a hodoninskej vystavy opusta doteraj-
Si spbsob malby, v ktorom zachytaval mestského cloveka. Svoju
pozornost zameriava na zobrazenie dedinského ¢loveka, jeho
Zivot a kazdodennosti. Tento moment vyrazne ovplyvnil dalsi
vyvoj autorovej tvorby.

Hanulov odklon od doterajsieho spdésobu malby charak-
terizuje nahradenie mestskej zeny dedinskou. Stava sa sym-
bolom domova a rodiny. Psychologizmus a subjektivizmus
sa vytraca, do popredia sa dostava typizacia a objektivizacia.
Spolocnym prvkom sa stava zamysleny vyraz tvare, ktory
ostdva pri zobrazeniach oboch typov Zien, rovnako aj zobra-
zenie prevazne z profilu. Pri zobrazeni mestskych Zien kladie
doéraz na tvar, pri dedinskych Zenach déraz na kroj a rekvizi-
ty ich zivota. V roku 1904 vytvoril obraz Priadka, kde dava
akcent na kroj, kolovratok, na pradenie a zobrazuje zensku
postavu opat z profilu. Obraz DruZica z roku 1916 je prik-
ladom etnografického zaujmu o cloveka. V obrazoch Na
rodnej hrude (1908) a Orba (1913) zobrazuje rolnika, ktory
sa stdva symbolom pracovitosti a tazkej prace. Tieto obrazy
su tematicky podobne zamerané. Na obraze Na rodnej
hrude autor zobrazuje starého unaveného muza na volskom
jarme, za ktorym mlady orac orie. Poukazuje na vztah ¢loveka
k rodnej zemi a zaroven znic¢enost cloveka pracou, ale nie
v negativnom zmysle. Pre autora sa motiv rolnika stal sym-
bolom slovenského pracovitého ludu. Stvarnuje [udsky
moment, obycajného cloveka, a tym priblizuje umenie
beznému divakovi.

Umelecky zaber tvorby Jozefa Hanulu je pomerne rozsiahly.
Dokonale zvladnuta figuralna kresba a realisticka portrétna
malba su dokazom kvalit autora. Najhodnotnejsie prace su
zachované z obdobia budapestianskych a mnichovskych
studii a tesne po nom. Sakralna téma sa v jeho diele objavuje
pocas celého Zivota. Uz po navrate na Slovensko realizuje
niekolko vydarenych nastennych malieb v slovenskych
kostolikoch. Nadalej maluje portréty znamych kultirnych
osobnosti, predstavitelov mesta a rodinnych ¢lenov. Neskor
uprednostnuje ponuky na sakralne realizacie, ktoré postupne
stracaju na umeleckej kvalite. Posobil taktiez ako pedagég
a ilustrator knih pre deti a mladez.

Prinos Jozefa Hanulu pre slovensku kultirnu sféru tkvie
v akcente na ludovo-Zanrovu tematiku. Umelec v rokoch
na prelome 19. a 20. storocia tvori diela, v ktorych sa pre-
pracovanost formy spdjala so snahou o psychologizmus
v tvarach zobrazenych, o zachytenie dobovych momentov.
Obdivoval ludové zvyky, piesne, tance, prepracovanost
a odlisnost krojov, tieto znaky uplatfioval nielen v Zanrovych
vyjavoch, ale preniesol svetské motivy do sakralneho prostredia.

Jozef Hanula sa stal spojovacim ¢lankom medzi Petrom
Michalom Bohunom aJozefom Bozetechom Klemensom, kto-
ri prezentuju romantizmus s prvkami realizmu tzv. narodny
romantizmus — s vyzdvihnutim narodnych idedlov a narodnou
Skolou, ktora prezentuje nové slovenské vytvarné snazenia
v duchu realizmu konca 19. storocia (Martin Benka, Janko
Alexy, Ludovit Fulla, Mikulas Galanda). Stala expozicia v Galérii
umelcov Spisa ponuka moznost nahliadnut na jednotlivé
tvorivé obdobia umeleckého pdsobenia umelca, ktory vyrazne
zasiahol castou svojej tvorby do vyvoja slovenskej spolocnosti
na zaciatku 20. storocia.

ZAUJIMAVOSTI | V roku 1895 Jozef Hanula za¢ina malovat na
Castkovu objednavku obraz Smrt Tomoryho v bitke proti Tur-
kom pri Mohdci. Rozmerna Sestmetrova kompozicia bola vy-
stavena v roku 1896 na mileniarnej vystave v Budapesti s pria-
znivym ohlasom verejnosti. Dnes je tento obraz, vyznamny
pre slovenské vytvarné umenie, nezvestny. Existuje vsak Studia,
uloZzena v zbierke Slovenskej narodnej galérie v Bratislave.!

HANULA O SEBE | ,,0d vojenciny oslobodeny dal som sa hned’
zasa pokracovat vo svojom pretrhnutom Studiu v Pesti, ale
teraz v madarskej skole u profesora Karola Lotza. Vidda mu
zariadila tito novi Skolu na IV. poschodi Hudobnej akadémie.
Dostal som zasa Statne stipendium a potom sa islo predoslym
tempom. V tejto Skole som zotrval Styri roky. V Pesti som nasiel
este niektorych zo starych kolegov: Jenceka, Kleinbergera,
Turyho Ujvdryho a Hdzyho. Low uz mal svoju stanicu. Nastal
tak stary spbsob Zivota v kazdom smere.

U profesora Karola Lotza medziingym bol aj Ziak menom
Rubovi¢ (otec mu bol bohaty obchodnik s koZzami, Zid). Tento
mladik sa zapisal v mojej pamadti tym, Ze maloval vselijaké
obrdzteky, ktoré vystrihol z novin, prilepil na lepenku alebo

na vrchndcik cigaretovej skatule, napustil riedkym glejom
a zrucne pomaloval olejovou farbou, podpisal nejaké meno
umelca z katalogu a predal obchodnikovi s obrazmi za 20 - 50
korun, a tak mal vZdy peniaze. Tieto obrdzky maloval v skole pri
hodine, ked uz profesor odisiel. Vo Stvrtom roku méjho studia
prisla celkova oprava spisskej katedrdly, Co som uZ ciastocne
spomenul. Teraz uvediem este niektoré podrobnosti.

Najprv sa pracovalo vo svityni katedrdly, a to vsetko vo
fresku. Namiesali sa potrebné tony a skuska sa spravila na
skridle. Tu sa naloZila primerand vrstva koZovky, ktord bola
zloZend zo starohnedého vdpna (aspori pred rokom haseného)
a riecneho piesku, t. j. piesku bezzemného, zo dna rieky alebo
jarku, kde voda vietko zemité odniesla, odplavila. Vo fresku
nestaci maliarovi zaoberat sa len obrazom, jeho zoviajskom,
ale tu treba mu vsimat si i jeho vnutro, podklad, na com obraz
bude spocivat, lebo od toho zdvisi jeho trvdcnost. Maliar, ked
chce malovat fresko, musi vediet upravit aj koZovku. Musi
vediet poucit murdra, ako namiesat koZovku a dobre ju naniest
na stenu.

Bolo uz vsetko pripravené na fresko. Staré hasené vdpno
v dostatocnom mnoZstve, Cisty piesok, zemité farby, stetce
stetinové, dlhé a okruhle, koncité, ndadoby, najmd hrnceky, lebo
kazdy tén farby musel sa namiesat a vyskusat, ako vyschne.
Na skusanie tonov pouZivali sme umbru (Umbrostein) v kuse.
Vsetko sa najprv odstrdnilo, ¢o sa dalo odstrdnit, ostali len
holé steny. KoZovku stien murdr sklepal az na kamen. Potom
sa steny dékladne umyli hasicskou striekackou a naniesla
sa najprv koZovka z hrubsieho piesku tak, aby vsetko bolo
vyrovnané a pokryté az na 3 cm. Ked'toto uschlo, prikrocilo sa
k malovaniu. Ale najprv sa naniesla koZovka pravd, freskovd,
na ktoru sa este za mokra malovalo.

Pred nandsanim prvej freskovej koZovky muselo sa miesto
na stene namocit dobre vodou. Ked sa koZovka naniesla,
vyhladila sa Zeleznymi hladidlami a potom sa napustila ried-
kym vdpnom tri razy, kazdy tento ndnos nechal sa vsiaknut,
nesmel sa teda blystat. Potom sa naniesol zdkladny tén, a ked
sa vpil (vsiakol), napauzovala sa nan kresba, a aZz potom sa
malovalo. Vsetko vdpno sa starostlivo precedilo cez sito, aby
neboli v nom hrcky. Vdpenné hrcky v koZovke pri schnuti tvoria
trhliny (vicsie - mensie), vicsie hrcky odsotia koZovku vo
vrstvdch 2 - 3 cm velkych.*

ZO ZBIEROK GALERIE | V zbierkovom fonde galérie sa nachadza
72 malieb, kresieb, skic a studii, ktoré ilustruju vyvoj Hanu-
lovej tvorby pocas celého tvorivého obdobia. Dalsich 265
poloziek obsahuje archivny fond z pozostalosti autora.
Prevaznu cast tvoria navrhy a skice k nastennym malbam.

Z KNIZNICE GALERIE |

« HANULA, J.: Spomienky slovenského maliara. Martin:
Matica slovenska, 1940, 272 s.

« KORMOSOVA, R.: Sila ducha doby. Z dejin Statnej
mestianskej Skoly v Spisskej Novej Vsi. Spisska Nova Ves: OZ
EPEUS, 2011, 186 s.

« MENSATORIS, V.: Z novsich vytvarnych dejin Slovenska.
Sbornik studii a materidlov. Bratislava: Vydavatelstvo SAV,
1962,552s.

« PRIESOLOVA, H. — KORMOSOVA, R.: Jozef Hanula. Obec
Liptovské Sliace, Mesto Spisska Nova Ves, 2013, 40 s. ISBN
978-80-971337-0-2

« VLCEK, J.: Jozef Hanula. Liptovsky Mikulds3: Oblastna galéria
P. M. Bohuna, 1983. 20 s.

k —— -

Putti Il., 1883, rudka, krieda biela, K 289

(*))
m
(e0]
m

t Zdroj: http://www.osobnosti.sk/index.php?os=zivotopis & ID=59549

roj: Uryvok z knihy: ,J.: Spomienky slovenského maliara. Martin: Matica slovenskd, 1940, s. 179-181.
2 zdroj: Uryvok z knihy: HANULA, J.: Sp ky sl kého maliara. Martin: Matica sl [
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KONCEPT VYSTAVY
Jubilanti 2014

18 jubilujucich autorov / 83 umeleckych diel:
48 malieb, 10 grafik, 11 plastik, 6 kresieb,
4 fotografie, 4 prace uzitkového umenia

umeleckého Sperku. Kresba, plastika a uzitkové umenie v podobe
Stylizovaného $perku reprezentuju Siroky umelecky zaber autora.
Tvarova Cistota, preciznost, hmota vyabstrahovand do jednodu-
chych geometrickych tvarov a dokonalost prevedenia st hlav-
nymi znakmi autorovych diel. 80. narodeniny oslavil fotograf
Alexander Jirousek. Autor, ktory ma za sebou mnozstvo sa-
mostatnych vystay, je znamy aj publikaciami vlastivedného,
prirodopisného a historického charakteru. Edita Maxonova
by sa v roku 2014 dozila 80. narodenin. Patrila k tym zenskym
socharkam, ktoré svojou tvorbou prekrocili hranice domova.
Tvorila prevazne monumentalne plastiky v architekture, pre
interiéry, exteriéry a environmentalne instalacie. Vystavu
obohatili prace Michala Trembaca, ktory sa venuje komorne;j
aj monumentalnej tvorbe. Tvori drevené kompozicie inspiro-
vané fudovym umenim. V malbe rozvija viacero motivov, od
folklornych, krajinarskych motivov priemyselnej i prirodne;j
krajiny a nevycerpatelnu tému s motivom Vysokych Tatier.

Milan Hnat patri k predstavitelom stcasného vizualneho
umenia strednej generdcie. Fragmenty ludskej a zvieracej
figlry vklada do narativnej dejovej Struktury na velkoforma-
tovych platnach. V gestickych malbach v mensom vyobrazeni
posobi farebna a tvarova tradicia v duchu neoexpresionizmu
a fauvizmu. Tieto postupy uplatfuje v dielach, ktoré boli pred-
metom akvizicie v roku 2012, ziskané darom od autora. Dalsim
jubilantom bol Vladimir Popovic. V jeho tvorbe sa stretavame
s krkvazou, asambldzou a kombinovanou technikou malby.
Charakteristicky je pre neho znak, pismo, fragmenty fotogra-
fie, striekanie farby cez Sablénu a spontanne gesto.

V roku 2014 sme si opat pripomenuli vyrocie Jozefa Maj-
kuta, teraz vsak 105. vyrocie narodenia autora. Vo svojich za-
Ciatkoch sa venoval drobnému Zanru, neskor sa predmetom
jeho zaujmu stala vyhradne krajinomalba. Jeho najoblibenej-
Simi motivmi boli prirodné scenérie Slovenského raja, zachy-
tené vo vietkych ro¢nych obdobiach. Maliar Julius Nemcik sa
venoval portrétom, v ktorych sledoval psychologicky vyraz.

Rukopis je uvolheny.V krajinomalbach sa mu podarilo zachytit
dobovu atmosféru. Vytvarnicka Anna Borovickova sa okrem
textilu zameriavala aj na malbu. Kvetinové zatisia a krajinné
scenérie malované olejom a temperou sa vyznacuju vernym
zobrazenim skutocnosti. Autorka nepouzivala najatraktivnej-
Sie motivy podtatranskych miest a obci, ale vlozila do die-
la citovy odkaz. Z malieb citit autorkinu blizkost a vztah
k zobrazenému kraju.

DIELA PRVEJ KATEGORIE | Cast Malej galérie prezentovala
diela patriace do prvej kategérie. Tvorba Andreja Bacu je
zastlpena jednym dielom. Namaloval portrét gréfky Csaky-
ovej okolo roku 1900. Najrozsiahlejsie zastupenie diel prvej
kategérie ma v zbierkach galérie krajinar Ferdinand Katona.
Na platnach zachytava prevazne tatransku krajinu. Zaujima-
vostou je, Ze Katona Studoval v Budapesti v rovnakom case ako
vyznamny slovensky maliar Jozef Hanula. Boli spoluziakmi
a skolili ich rovnaki ucitelia. Ich rukopis a vyber témy je vsak
rozdielny. Katona sa zameriaval na krajinomalbu, ku ktorej
inklinoval jeho Skolitel' Ladislav Mednansky. Pozoruhodny
portrét damy v cervenom namaloval Max Kurth, pévodom
Nemec, figuralista, portrétista, ale i krajinar. Okrem toho res-
taurdtor Andrej Kuc v galérii viac ako desat diel, ktoré patria
kvalitou spracovania do prvej kategérie. Restauroval krajino-
malby Ladislava Mednanského, Ferdinanda Katonu, podobizen
Zeny od autora Maxa Kurtha, portrétne studie od Jozefa Hanulu,
prirodne scenérie Ernesta Rakosiho a Viktora Olgyaia.
Priestory Malej galérie doplnili prace dvoch umelcov, ktori
by v roku 2014 oslavili 95. vyrocie narodenia. Dielo Stefana
Cpina sa stalo jednym zo zakladnych pilierov ilustracie po
roku 1945. Viac ako sto kniznych titulov urcenych detskému
Citatelovi dokazuje oblibenost jeho tvorby. V grafickych pra-
cach hladal inSpiraciu v ludovom prostredi. Sledoval Zivot
a pracu vidieckeho ludu, tieto motivy nasledne preniesol do
grafickej tvorby. Orest Dubay sa zaradil medzi vyznamnych

predstavitelov slovenskej povojnovej grafiky. Jeho grafické
listy oslovuju nestrojenou jednoduchostou a lyrikou. Odrazaju
véedné i sviato¢né dni obycajnych ludi, ktorych Zivot na prvy
pohlad nie je ni¢im pritazlivy.

Jubilantské vystavy uzatvorili na konci roka 2014 dva samostatné
profily vytvarnikov Jozefa Majkuta a Jana llavského. Ojedineld
profilova vystava maliara Slovenského raja — Jozefa Majkuta
v koncepcii Mgr. Petra Markovica zahfnala komplexny vyber
tvorby zo zbierok galérii i sukromnych zberatelov a po Vycho-
doslovenskej galérii v KoSiciach bola v Galérii umelcov Spisa jedi-
nou reprizou.JubilujucivytvarnikJan llavsky bol prezentovany
6smymi dielami zo zbierok galérie.

Vystavu doplnil vyber katalégov a publikacii o jubilantoch,
ako aj videozaznamy z uskutocnenych vernisazi poslednych
rokov, organizovanych v Galérii umelcov Spisa. Diela jubiluju-
cich autorov boli tematicky i prevedenim odlisné v zastupeni
malby, kresby, grafiky, fotografie, plastiky a UZitkového umenia.

Mgr. Kamila Pacekova

4243
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MEDAILONY

18 jubilujucich autorov

Andrej Baca * 1874

Karol Baron * 1939

Anna Borovickova * 1929
Stefan Cpin * 1919

Orest Dubay* 1919
Milan Hnat * 1959
Stefan Hudzik * 1954
Jan llavsky * 1924
Alexander Jirousek * 1934
Ferdinand Katona * 1864
Andrej Kuc * 1919

Max Kurth * 1869

Jozef Majkut * 1909
Edita Maxonova * 1934
Julius Nemcik * 1909
Vladimir Popovic * 1939
Imrich Svitana * 1944
Michal Trembac * 1939

CURRICULUM VITAE | Andrej Baca (Andor Bacsa) sa narodil
23. novembra 1874 v Bijacovciach (Szepesmindszent). Péso-
bil ako maliar, grafik a stredoSkolsky profesor kreslenia. Talent
nadaného dedinského chlapca objavil gréf Albin Csaky, ktory
spolu s manzelkou Annou, rod. Bolza, patrili koncom 19. storo-
Cia k znamym podporovatelom umeleckého diania v Uhorsku.
Baca Studoval u Bertalana Székelyho a Karola Lotza. Okrem
volnej tvorby sa od roku 1907 venoval pedagogickej cinnosti
v Budapesti na Umelecko-priemyselnej skole ako profesor
geometrie a ako asistent deskriptivnej geometrie na Vysokej
Skole technickej. Zomrel 28. augusta 1933 v Bijacovciach.

O TVORBE | Baca maloval oficidlne portréty uhorskej slachty
a mestianstva, sakralne diela, ale aj zanrové vyjavy, pri ktorych
sa insSpiroval dedinskym prostredim. Jeho reprezentacné po-
dobizne nesu vietky atributy iluzivneho naturalizmu. Naopak
zanrové [udové portréty sa vyznacovali presvedcivym zachyte-
nim psychiky jednoduchého dedinského cloveka. Pravidelne
sa vracal na Slovensko, do rodnych Bijacoviec, kde si postavil
maliarsky ateliér. Maloval podobizne akademického typu, ale
i ludové Zanre. Vzhladom k novym moznostiam nastupujuce-
ho technického veku sa venoval i fotografii.

ZAUJIMAVOSTI | ,Charakterizovany bol ako elegantny, uras-
teny a vdzeny pdn skromnej, no pritom hibavej povahy, ktory
napriek svojej vdznosti, mal zmysel aj pre kazdodenny Zivot
svojich Studentov.“?

ZO ZBIEROK GALERIE | Galéria umelcov Spisa ma vo svojich
zbierkach zapisané jedno dielo Andreja Bacu s ndzvom Grdfka
Csdkyovd vytvorené okolo roku 1900.

denia

.

Andrej Baca
vyrocie naro

140.

Grofka Csakyova, okolo 1900, olej, M 471

N
<
<
<

t Zdroj: http://www.obecbijacovce.sk/-pamiatky
2 Zdroj: citované z textu Lubomira Kalavského, 7. februara 1994
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CURRICULUM VITAE | Narodil sa 13. septembra 1939 v Levoci.
Po viacerych neudspesnych pokusoch o prijatie Studoval
v rokoch 1963 — 1969 na Vysokej skole vytvarnych umeni
v Bratislave (prof. Peter Matejka a Dezider Milly). Venoval sa
prevazne malbe, kresbe, ale tvoril aj navrhy pre architektdru
a tapisérie. Od roku 1969 striedavo Zil v Banskej Hodrusi
a Ziline. V roku 1969 vydal Manifest pre seba. O rok neskér
sa predstavil samostatnou vystavou v Galérii mesta Bratislavy,
ktoru vsak po troch drioch zatvorili. Prostrednictvom Alberta
Marencina sa na jar 1970 zoznamil s Vratislavom Effenber-
gom, vyznamnym ceskym surrealistickym teoretikom a stal
sa clenom ceskoslovenskej surrealistickej skupiny. V rokoch
1969 — 1972 bol zamestnany ako pedagdg na Strednej Skole
umeleckého priemyslu v Kremnici, od roku 1972 posobil
v slobodnom povolani.V case tzv. normalizacie (1968 —1989),
najma v obdobi 1972 — 1986, ked na Slovensku nemohol
oficialne vystavovat, sa o jeho tvorbe pisalo vo vyznamnych
zahrani¢nych odbornych Casopisoch a zucastfhoval sa na
mnohych medzinarodnych vystavach. Od roku 1995 p6so-
bil ako vysokoskolsky pedagdg na Vysokej Skole pedagogic-
kej v Nitre (dnes Univerzita Konstantina Filozofa). Zomrel
tragicky po zrazke autom 29. februara 2004, len par dni po
vernisazi svojej vystavy v Parizi.

O TVORBE | Karol Baron patri k najvyraznejsim predstavitelom
slovenského maliarstva 2. polovice 20. storocia. Uz od zaciatku
60. rokov predstavuje jeho figuralna tvorba osobity prispevok
v ramci rozvijania neosurrealistickej tradicie, ktord obohacuje
o Specifické prvky cierneho humoru, absurdnych tvarovych
metamorféz a drastickej grotesky.2 Osobitnym vytvarnym pre-
javom, vlastnou tvorivostou, expresiou a dévtipom s pouzitim
imaginacie a casto absurdnych prvkov sa radi k solitérom na
slovenskej vytvarnej scéne. Vytvara vlastné figury, mutan-
tov, ktorych tvori mieSanim lfudskych, zoomorfnych a vege-
tativnych elementov. Zvykol pracovat v cykloch, ktorym
daval Casto velmi exotické ndzvy. Vo svojej tvorbe vyuzival
viaceré vytvarné technoldgie — kolaze, pastely, oleje mensich
i vacsich formatov na platne ci sololite, papierové skladacky,
asamblaZe, objekty, ktoré najma v zavere svojej tvorby pouzil
do rozsiahlych, tvarovo rozmanitych priestorovych instalacii.?

Karol Baron
75. vyrocCie narodenia

Spolocny svet s Aurelianom Daguetom ., 1987, olej, akryl, M 680

ZAUJIMAVOSTI | V roku 2014 si pripominame 75. vyrocie
narodenia Karola Barona, zaroven i 10. vyrocie umrtia autora.
V prestiznej parizskej sukromnej galérii Les Yeux Fertiles pri-
pravil vystavu svojich pastelov z rokov 1968 —1991.V nedelu
29. februara 2004, dva dni po otvoreni svojej vystavy, podlahol
zraneniam po zrazke s autom v uliciach Pariza.

Z0 ZBIEROK GALERIE | Dielo Karola Barona je v zbierkach galérie
zastupené triptychom Spolocny svet s Aurelianom Daguetom.
Subor je typickym prikladom surrealistickych predstav a tvaro-
vych deformacii, ktoré autor vo svojej tvorbe vyuzival.

Z KNIZNICE GALERIE |
« RUSINOVA, Z.: Karol Baron. Bratislava: SLOVART, 2003, 192 s.
ISBN 80-7145-755-8

Spoloc¢ny svet s Aurelianom Daguetom IIl.,, 1987, olej, akryl; M 682

46| 47

2 Zdroj: RUSINOVA, Z.: Karol Baron. Bratislava: SLOVART, 2003
®  Zdroj: http://www.artcapital.sk/14-236/karol-baron/
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CURRICULUM VITAE | Narodila sa 3. maja 1929 v Hospozine
pri Kralupoch. V rokoch 1948 — 1949 studovala na sukromnej
Skole dekorativneho umenia v Prahe a pocas rokov 1949 — 1954
na Vysokej Skole umelecko-priemyslovej v Prahe, v Specialke
prof. Antona Kybalu. Trieda bola zamerana na textilné
umenie, na vychovu mladych adeptov pre textilnd volnu
i priemyselnu tvorbu. Po ukonceni studii dva roky pracovala
v Textilnej tvorbe Praha ako navrharka pre filmovd tlac.

V roku 1957 sa prestahovala na Slovensko, do Kezmarku.
Tu naplno rozvinula svoju tvorivu cinnost s uplatnenim zis-
kanych vedomosti a skusenosti pocas 5tudii. Prevazne sa
venovala navrhom textilii pre filmovu tlac, taktiez sama
realizovala ruc¢ne tkané i viazané koberce. V tom case praco-
vala s Dielom Bratislava. Od roku 1958 bola clenkou textilnej
sekcie Zvazu slovenskych vytvarnych umelcov v Bratislave.
Zucastnovala sa celoslovenskych vystav umeleckého prie-
myslu, ktoré sa usporaduivali kazdé Styri roky. V rokoch 1961
az 1965 pracovala ako vytvarnicka propagacného oddele-
nia Vagonky, n. p. v Poprade. Od roku 1972 znovu pracuje
vo svojom odbore a to ako vytvarnicka textilnych vyrobkov
Tatralanu, n. p. v Kezmarku. Pocas pésobenia vtomto podniku
ziskali fiou navrhnuté vyrobky viacero vyznamnych oceneni.
Stadium i podstatna cast tvorby radi Borovickovi medzi umel-
cov tvoriacich textilie, ale u Borovickovej akymsi doplfujicim
komponentom je malba, konkrétne lyrickych zatisi.*

V 90. rokoch 20. storocia sa prevazne venovala malbe,
aj ked bola dovtedy znama hlavne ako textilna vytvarnicka.
Okrem kvetov s oblubou na platno prenasala svoje dojmy
z tatranskej a kezmarskej krajiny. Mesto Kezmarok obdi-
vovala pre jeho architektiru a neopakovatelnd atmosféru,
ktoru sa vo svojich dielach snazila ¢o najvernejsie zachytit.
Anna Borovickova zomrela 29. juna 1999 v Kezmarku.

O TVORBE | Kvetinové zatiSia a krajinné scenérie malované
olejom a temperou sa vyznacCuju vernym zobrazenim
skutocCnosti. Autorka nepouzivala najatraktivnejsie motivy
podtatranskych miest a obci, ale vlozZila do diela citovy odkaz.
Z malieb citit autorkinu blizkost a vztah k zobrazenému kraju.

ZO ZBIEROK GALERIE | Galéria vlastni dve olejomalby, ktoré
zachytavaju zakutia Spisskej Soboty.

Anna Borovickova

85. vyrocie narodenia

Jarny motiv zo Spisskej Soboty, 1986, olej, M 526

1 Zdroj: ZOLDAK, F.: Anna Borovickova. Horny Smokovec: Tatranska galéria, 1979, 8 s.

CURRICULUM VITAE | Cpin sa narodil 11. septembra 1919
v Olcnave, nedaleko Spisskej Novej Vsi. V rokoch 1934 — 1938
Studoval na ucitelskom ustave v Spisskej Novej Vsi. V rokoch
1938 — 1941 ucil v Ciernom Poli. V roku 1941 zacal stidium
na Slovenskej vysokej Skole technickej v Bratislave v oddele-
ni kreslenia a malovania u prof. Maximiliana Schurmanna
a Gustava Mallého. Studium ukoncil v roku 1944. Uz pocas
$tudia v roku 1943 pésobil vo filmovom 3tadiu Skolfilm, o dva
roky neskor zacal spolupracovat s trnavskym nakladatelom
Pavlom Gerdelanom. Od roku 1945 sa systematicky venoval
ilustrovaniu. Za ilustratorsku tvorbu ziskal v roku 1968 Cenu
Frana Krala. Zil a tvoril v Harmonii pri Modre, kde zomrel
2. septembra 1971. V roku 1972 mu bola udelena Cena
Cypriana Majernika in memoriam.

O TVORBE | Stefana Cpina si pamataju najma deti, kedze
realizoval nespocetné ilustracie detskych publikacii. V ilus-
traciach sa rozvijala autorova kresba. Zaujala ho figurdlna
tematika z ludového prostredia a krajinné scenérie. Prevazne
zobrazoval zenské figury, ktoré sa pre neho stali symbolom
materstva. Detské portréty idealizoval, vytvoril usmievavy,
mily detsky typ. V grafickych pracach hladal indpiraciu v [udo-
vom prostredi. Sledoval Zivot a pracu vidieckeho ludu, tieto
motivy nasledne preniesol do grafickej tvorby. V malbe, ktorej
sa venoval sporadicky, sa zameral na portrét a fudovu figura-
ciu. Pozornost venoval zobrazeniu matky s dietatom, s péso-
bivym vyrazom, ktory umocnil jemnou farebnostou s citovym
vkladom. K jeho dobrym priatelom patril akademicky ma-
liar Emil Paulovic, ktory ho viackrat portrétoval.V roku 1946
vystavoval spolu so Stefanom Cpinom.

ZAUJIMAVOSTI | Dielo Stefana Cpina sa stalo jednym zo
zakladnych pilierov ilustracie po roku 1945. Viac ako sto
kniznych titulov urcenych detskému citatelovi dokazuje
obllUbenost jeho tvorby.

ZO ZBIEROK GALERIE | V zbierkach galérie su zastupené
grafické prace v pocte 22 diel. Ludové témy rozvinul v stibore
kolorovanych drevorezov a linorytov.

w

Stefan Cpin
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Na jar, 1953, kolorovany drevorez, G 43

Z KNIZNICE GALERIE |

« KORDOSOVA, G.: Stefan Cpin. Vyber z celoZivotného diela.

Bratislava: Tatran, 1989, 32 s.
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CURRICULUM VITAE | Orest Dubay sa narodil 15. augusta 1919
vo Velkej Polane. Pocas rokov 1939 — 1943 studoval na odde-
leni kreslenia a malovania Slovenskej vysokej skoly technickej
v Bratislave. Od roku 1949 pésobil ako pedagdg na Vysokej
Skole vytvarnych umeni a v roku 1968 sa stal jej rektorom.
Posobil v Spolku umelcov a priatelov grafiky (od roku 1948),
v Skupine vytvarnikov 29. augusta, Klube grafikov a dalsich
spolkoch. Svoje diela vystavoval od roku 1943 najprv ako
sucast vystay, od roku 1959 aj ako samostatné vystavy doma
i v zahranici, napr. v Berline, Budapesti, Rostocku, Bagdade,
Disseldorfe, Kahire, Lipsku, Varne, Ulanbatare, Moskve, Flo-
rencii a dalSich velkomestach. Vystavoval doma aj v zahranici.
V roku 1964 bol vymenovany za Cestného ¢lena Accademia
Fiorentina delle Arti. V roku 1977 mu bol udeleny titul narod-
ného umelca a Velkd cena na Bienale slovenskej grafiky
v Banskej Bystrici. V roku 1981 ziskal cenu Ex aequo sucasnej
slovenskej grafiky v Banskej Bystrici. V roku 1989 daroval
rozsiahly subor diel Vlastivednému muzeu v Humennom.
Zomrel 2. oktobra 2005 v Bratislave.

Policka, 1979, olej, M 1158

Orest Dubay
95. vyrocie narodenia

4

Pri zapade sInka, 1970, olej, M 1156

O TVORBE | Orest Dubay zaradil sa medzi najvyznamnejsich
predstavitelov slovenskej povojnovej grafiky. Jeho grafické lis-
ty oslovuju nestrojenou jednoduchostou a lyrikou. Odrazaju
vsedné i sviatocné dni obycajnych ludi, ktorych Zivot na prvy
pohlad nie je ni¢im pritazlivy.*

ZAUJIMAVOSTI | V roku 1980 autorovi vydali cyklus Dvandst
grafik vo vydavatelstve Tatran. Ziskal aj ¢estné uznanie na
Medzinarodnej vystave knizného umenia v Lipsku.

ZO ZBIEROK GALERIE | V zbierkovom fonde galérie je 5 olejo-
malieb, ktoré zachytavaju krajinu Spisa a okolia.

1 Zdroj: http://www.osobnosti.sk/index.php?os=zivotopis & ID=142

CURRICULUM VITAE | Milan Hnat sa narodil 16. novembra 1959
v Udoli. Vzdelanie ziskal v rokoch 1982 — 1988 na Vysoke]
Skole vytvarnych umeni v Bratislave, odbor Restaurovanie
malby (doc. G. BalaZovicova, doc. |. MeszaroSova). V rokoch
2001 — 2005 absolvoval doktorandské studium u prof. Vladi-
mira Popovica, akad. mal. na Vysokej skole vytvarnych umeni
v Bratislave. Za umeleckd cinnost ziskal v roku 2002 Cenu
rektora Univerzity Mateja Bella za rok 2001. V roku 2010
ziskal Specialne ocenenie poroty na 14. rocniku medzinarod-
ného biendle v Ndrodnom muzeu vytvarnych umeni (Taic-
hung, Taiwan R.O.C.). Jeho diela st zastupené v galériach na
Slovensku, ale i v zahranici, kde sa pravidelne zucastfhuje na
vystavach. Reprodukcie jeho diel sa nachadzaju v domacich
i zahranic¢nych katalégoch. Od 1999 sa venuje pedagogic-
kej ¢innosti. V roku 2014 sa stal prodekanom pre stadium
na Fakulte vytvarnych umeni Akadémie umeni v Banskej
Bystrici. Zaoberd sa malbou, kresbou, grafikou, fotografiou,
indtalaciami a reStaurovanim. Zije a tvori v Banskej Bystrici.

O TVORBE | Milan Hnat patri k predstavitelom sicasného
vizualneho umenia strednej generacie. Popri pedagogickej
¢innosti sa venuje umeleckej tvorbe, ktoru prezentuje na
domacich i zahrani¢nych vystavach. Zaciatky jeho tvorby boli
ovplyvnené postmodernou malbou konca 80. a zaciatku 90.
rokov 20. storocia. UZ tam sa prejavil charakteristicky rukopis
autora, ktory pouziva na vyjadrenie mysticko-imaginarnych
vizii, znakovost a symboliku. Interpretuje biblické texty a po-
dobenstva. Fragmenty [udskej a zvieracej figury vklada do
narativnej dejovej Struktury na velkoformatovych platnach.
V gestickych malbach v mensom vyobrazeni pdsobi farebna
a tvarova tradicia v duchu neoexpresionizmu a fauvizmu.t

Z KNIZNICE GALERIE |

+ KVAPILOVA, Z. — VRBANOVA, A.: Eva Hnatova. Milan Hnat.
Liptovsky Mikulas: GPMB, Banska Bystrica: Statna galéria,
Spisska Nova Ves: Galéria umelcov Spisa, 1992, 16 s.

+ MAJLINGOVA, Z.: Milan Hnat. Vnitorny model. Banska Bystri-
ca: Stredoslovenska galéria, 2010, 6 s. ISBN 978-80-88681-62-5

ZO ZBIEROK GALERIE | Zastipenie tvorby Milana
Hnata v zbierkach galérie je skromnejSie. Fond
doplnaju 2 akvizicie s typickym rukopisom autora.

50 | 51
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Milan Hnat

Prah tolerancie, 2009, akryl, M 1841

1 Zdroj: MAJLINGOVA, Z.: Milan Hnat. Vniatorny model
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CURRICULUM VITAE | Narodil sa 28. januara 1954 v Spisskom
Stiavniku. V rokoch 1963 — 1973 navstevoval Strednu $kolu
umeleckého priemyslu v Bratislave v odbore rezbarstvo
u L. Korkosa. V studiu pokracoval na Vysokej Skole vytvar-
nych umeni v Bratislave v odbore figuralne socharstvo u prof.
J. Kulicha a v poslednom rocniku ziskal cenu Martina Benku.
Od roku 1996 pdsobi ako pedagég na Strednej priemyselnej
Skole drevarskej v Spisskej Novej Vsi. Jeho diela su zastupené
v zbierkach Spisského muzea v Levoci, Galérie umelcov Spisa
v Spisskej Novej Vsi, Tatranskej galérie v Poprade, Slovenskej
narodnej galérii v Bratislave, Biskupského uradu v Spisskom
Podhradi a v sikromnych zbierkach doma i v zahranici. Rea-
lizuje monumentalne prace v architekture vo viacerych mes-
tach a obciach na Spisi a tiez pamatné medaile s cirkevnou
tematikou. Zije a tvori v Spisskom Stiavniku.

O TVORBE | Sochérska tvorba Stefana Hudzika sa zacala rozvijat
na realistickom principe historického portrétu a portrétova-
nia rodinnych prislusnikov a priatelov z umeleckého okruhu.
Sucasne sa venoval reliéfnej tvorbe s nabozenskou tema-
tikou, sporadicky medailérstvu. InSpiraciu pre drobné bron-
zové plastiky mu poskytlo detailne pozorovanie spisskej flory.
Rozpraclva a pohrava sa s prvkom kona a jazdca, tvary modi-
fikuje a pri zachyteni krasy nesputanych pohybov prenasa do
kompozicii vlastné sentencie a zmyslové predstavy. Spractva
témy z krestanskej ikonografie s pokorou a hibkou duchovnej
inSpiracie (Sv. Cyril a Metod, UkriZovanie, Kalvdria i civilistické
témy pietneho a mierového charakteru). Alegorické postavy
v sebe skryvaju pocity a nalady.

Z realistického zobrazenia prechadza postupne k abstrak-
cii, v ktorej liniach pulzuje energia a Zivot tvarov. Biblické
vyjavy su doplnené zjednodusenou formou, siluetou alebo
len naznakom pridruzenych postav, ¢im dielo posiva do
sucasnej polohy neporusenim nadcasovej témy. Pred dielom,
meditujuc v tichosti, vnimame duchovné posolstvo.

70 ZBIEROK GALERIE | Umelecku zbierku galérie dopiha osem
socharskych a maliarskych diel. V malbe prevazuju figural-
ne kompozicie a studie koni. Ludské figury a Stylizované
fragmenty koni formuje v kove a dreve.

v

Stefan Hudzik

60. vyrocCie narodenia

ALt

Sediaca, 1987, tus, M 590

Z KNIZNICE GALERIE |
« HAAKOVA, J.: Stefan Hudzik — Plastika. Kone a iné. Poprad:
Tatranska galéria, 1999, 9 5. ISBN 80-88851-08-4

CURRICULUM VITAE | Narodil sa 24. novembra 1934 v Spisskej
Novej Vsi. Zakladnu 3kolu navstevoval v Cechach, v meste
Brandys nad Orlici. Po skonceni vojny sa vratil do rodného
mesta, kde bol v rokoch 1945 — 1953 Studentom gymnazia.
Po maturite Studoval na Vysokej Skole technickej v Kosiciach
a v roku 1959 ziskal titul strojného inZiniera. Od roku 1975
sa venuje fotografickej tvorbe ako vytvarnik v slobodnom
povolani. Vo fotografickych zaciatkoch sa zapaja do r6znych
sutazi v ramci amatérskych zadujmovych organizacii doma aj
v zahranici a postupne ziskava rad oceneni za fotograficku
tvorbu. Viedlo to k spolupraci s viacerymi redakciami a vyda-
vatelstvami. Po roku 1990 zakladd vlastnu vydavatelsku a foto-
graficki agenturu a v tejto Cinnosti pokracuje do stcasnosti.
Podielal sa na vydani viac ako 130 publikacii reportazneho, kraji-
narskeho, historického a vlastivedného charakteru. Od roku
1975 usporiadal mnoho samostatnych prezentacii a zicastnil
sa aj mnozstva kolektivnych vystav na Slovensku i v zahranici.!

O TVORBE | Tvorba autora je prevazne reportazna a vytvarno-
dokumentarna, neoddelitelne spata s mnozstvom obrazovych
publikacii o vychodnom Slovensku. Jirouskovo meno sa stalo
synonymom dobrej fotografie, ktora si ziskala priazen nielen
editoroy, ale aj divakov. Vyrazovym prostriedkom Jirouskovej
fotografie je farba. Prevazuje krajindrska oblast, predovietkym
vysokohorska krajina, ktort autor zobrazuje nielen ako foto-
graf, ale aj ako aktivny horolezec a turista. Nadheru prirody
v autorovej tvorbe strieda aj triezva realita moderného sveta,
nielen dokumentujica Zivot v inych krajinach, ale vytvarne
prezentujuca svet, v ktorom Zijeme. Jirouskova fotografia
je adekvatnym odrazom reality. Farebna poézia zivota i sve-
ta, mozaika skutocnosti nehalend pretvarkou. Autor hovori:
JFotografia poskytuje moznost ,zakonzervovat‘ velmi krdtky
usek ndsho Zivota, vicsinou ide o stotiny, alebo desatiny se-
kundy. Je objektivnym dokumentom doby, nezriedka s vytvar-
nymi prvkami. Nadovsetko krdsnym pocitom a zadostucinenim
Jje vidiet vysledky svojej prdce v uznani, obdive, ako i funkcnosti
kazdodennych ndlad a potrieb.*

70 ZBIEROK GALERIE | Galéria vlastni iba 4 farebné fotografie
slovenskej krajiny z obdobia 80. rokov 20. storocia, zobrazujtce
krajinu Spisa, Pieniny a konciare Viysokych Tatier.

t Zdroj: JIROUSEK, A.: Od Tatier k Dunaju, 2004, s.1

k

v

irouse

Alexander J
80. vyrocCie narodenia

Jesen pri Plese nad Skokom, 1980, farebny pozitiv, F 669

Z KNIZNICE GALERIE |
JIROUSEK, A.: Od Tatier k Dunaju, 2004, 26 s.
BENICKA, L.: Alexander lJirousek. Fotografie. Spisska Nova
Ves: Galéria umelcov Spisa, 1989, 26 s.

HASCAKOVA-VIZDALOVA, G.: Fotografie. Alexander Jiroudek.

KoSice: Krajska organizacia ZSVU, 1984, 14 s.

5253

2 Zdroj: BENICKA, L.: Alexander Jirousek. Fotografie. Spisska Nova Ves: Galéria umelcov Spisa, 1989, s. 5-6
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CURRICULUM VITAE | Umelec Nandor Katona (Ferdinand
Nathan Kleinberger) sa narodil 12. septembra 1864 v Spisskej
Starej Vsi. Prostredie zidovskej chudobnej komunity, z ktorého
pochadzal, poznamenalo jeho Zivot a cestu, ktoru si vybral uz
ako 12-rocny. Ked mal 15 rokov, zacal ho vyucovat Ladislav
Mednansky a stal sa jeho mecénom. Od roku 1884 pokracoval
v studiu v Budapesti na Uhorskej kralovskej Skole modelové-
ho kreslenia a pre vzdeldvanie profesorov kreslenia (prof.
. Gre-guss, B. Székely, K. Lotz), v roku 1890 pokracoval v Studiu
v Parizi na Akadémii Julian (B. Constant, J.-P. Laurens), v roku
1891 maloval v Barbizone. Ziskal prvé domace i zahrani¢né
ocenenia a cestoval po Eurdpe. Do roku 1899 spolupracoval
s Mednanskym a maloval v plenéri oblast Spisa a Tatier.
Neskor sa natrvalo usadil v Budapesti a aktivne sa zapojil
do kulturno-vytvarného diania. Stal sa ¢lenom vyznamnych
umeleckych zoskupeni a za tvorbu ziskaval vyznamné ocene-
nia. Na Slovensko nezabudol, vracal sa a tvoril tu nadalej,
jeho velkou tuzbou bolo mat v domovine velkd vystavu. Ta
sa vSak uskutocnila az po jeho smrti v roku 1933 v Poprade.
Zomrel 1. augusta 1932 v Budapesti.

O TVORBE | Katona pohotovo a rychlo zachytaval okolitu
krajinu. Tvoril skice, kresby i malby v plenéri. Spis a Tatry sa
stali pre neho celozivotnym inSpiracnym motivom. Spociatku
si vyberal tmavé nuansy farieb, ktoré odzrkadlovali jeho po-
chmurne a depresivne nalady. V jeho tvorbe dominovala
melancholicky ladena nalada krajiny, v ktorej sa mu vsak
nepodarilo dodat nadych filozofickej alebo dramatickej hibky.
Po roku 1900, ked vstupil do szolnockého zoskupenia, sa jeho
paleta presvetlila. Vytvaral sinecné luministické plenérové
malby. Katona zomrel mimoriadne hrdy na svoju tvorbu,
ktora ma pravom miesto v histérii krajinomalby v regiénoch,
kde p6sobil. Do konca zivota vsak trpel pocitom ludskej kriv-
dy, ktort nedokazal oddelit od umenia, lebo si nedokazal uve-
domit odlisnost, velkost a neopakovatelnost génia umenia
Ladislava Mednanského, ktory mu pomohol a otvoril cesty
k tvorbe. Katona ma pre vytvarnu sféru vyznam hlavne ako
krajinar s tradicionalistickejsim vyrazom tvorby.*

Ferdinand Katona

150. vyrocie narodenia

ZO ZBIEROK GALERIE | Zbierkovy fond galérie
dopina 6 diel prezentujucich zékladné vychodiska
tvorby Katonu, 5 olejomalieb s vyobrazenim krajin-
ného prostredia a 1 pastelova studia koni a figur.

Z KNIZNICE GALERIE |

« MATUSKOVA, K. — OLEJNIK, J. — ONDRUSEKOVA, A.: Ferdi-
nand Katona, 1864—1932. Poprad: Tatranska galéria, 2004.

« GOTTLIEBOVA, E.: Krajina 19. storocia na vychodnom Sloven-
sku. Kosice : Vychodoslovenska galéria.

- ONDRUSEKOVA, A.: Galéria Ferdinanda Katonu. Spisska
Stara Ves. Poprad: Tatranska galéria, 2013, 23 s. ISBN
978-80-88851-40-0

ZAUJIMAVOSTI | V roku 1880 si jeho umelecké nadanie
vsima Ladislav Mednansky a pozyva ho do svojho ateliéru
v Strazkach. Ziskava prvé vytvarne Skolenie. Neskor odchadza
Studovat do Budapesti, kde sa stava spoluziakom Jozefa
Hanulu. Venuje sa figurdlnej malbe. Po ukonceni studia
absolvuje studijné pobyty v Parizi, Londyne a Holandsku.

Pohlad na Vysoké Tatry, okolo 1910, tempera, ceruza, M 565

b Zdroj: http://www.galerialm.sk/sk/Galeria/Ferdinand-Katona-Maliar-Tatier-103

54 |55
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CURRICULUM VITAE | Narodil sa 27. novembra 1919 v Lech-
nici pri Cervenom Klastore. Od roku 1935 sa ucil maliarskemu
remeslu v Spisskej Novej Vsi a neskdr pracoval v maliarskych
firmach v Poprade a v Kezmarku. V rokoch 1950 — 1956
Studoval na Vysokej Skole vytvarnych umeni v Bratislave
u prof. Karla Veselého. Po ukonceni vysokoskolskych studii
p6sobil v slobodnom povolani v Bratislave. V rokoch 1959
az 1961 pracoval ako veduci galerijného oddelenia a restau-
rator vo Vlastivednom muzeu v Bojniciach. Venoval sa obnove
kultirnych pamiatok po celom Slovensku. V roku 1964 sa
natrvalo usadil v Spisskej Novej Vsi. V roku 1972 pracoval
pre Slovensky Ustav pamiatkovej starostlivosti a ochrany
prirody v Bratislave. Od 1981 pdsobil ako odborny restaurator
v Statnych restauratorskych ateliéroch v Levodi, kde pracoval
na obnove umeleckych pamiatok Banskej Stiavnice. Je nosi-
telom Ceskoslovenského vojnového kriza (1939) a Radu SNP
I. triedy. V roku 1987 mu bol udeleny titul Zasluzily pracovnik
kultary. Zomrel 18. oktébra 1997.

O TVORBE | Andrej Kuc restauroval vzacne kultdrne pamiatky
po celom Slovensku. Spomenme restaurovanie nastennych
malieb v kostole v Samorine, Zehre, Dechticiach, na hrade
v KeZmarku, Zvolene, Oravskom zamku, na Cervenom Klas-
tore a mnohych dalsich objektov. Obnovil sgrafitd na kezmar-
skej a vrbovskej zvonici. Na kastieli v HanuSovciach nad Toplou
reStauroval stukovu vyzdobu. Venoval sa aj konzervovaniu
a reStaurovaniu drevenych objektov a predmetov. V zbierkach
galérii, muzei a sikromnych zbierkach reStauroval sibory zaves-
nych obrazov. Sporadicky sa venoval volnej maliarskej tvorbe.

ZAUJIMAVOSTI | V roku 1940 Kuc narukoval k vojenskému
Utvaru v Levoci. O Styri roky neskér sa zapojil do Sloven-
ského narodného povstania a 5. aprila 1944 ho zranila mina
- nasledne mu amputovali dolné casti oboch néh. Po nehode
pracoval v administrative. V roku 1947 sa ozenil s Emiliou
Camajovou. V 50. rokoch 20. storo¢ia studoval na Vysokej
Skole vytvarnych umeni v Bratislave. 2. marca 1964 zomiera
jeho manzelka. V tom istom roku sa 8. augusta ozenil s Mariou
Joppovou a prestahoval sa do Spisskej Novej Vsi. Mali spolu
dcéru Gabrielu a syna Lubomira, ktory pokracuje v otcovych
Slapajach.

Andrej Kuc

95. vyrocCie narodenia

Jozef Hanula: Chlapec v matrézovych Satach, 1916, olej, M 317

ZO ZBIEROK GALERIE | Andrej Kuc obnovil v galérii viac
ako desat diel, ktoré patria kvalitou spracovania do prvej
kategdrie. ReStauroval krajinomalby Ladislava Mednanského,
Ferdinanda Katonu, podobizen Zzeny od autora Maxa Kurtha,
portrétne studie od Jozefa Hanulu, prirodné scenérie Ernesta
Rakosiho a Viktora Olgyaia. Dielo Eugena Szepesi-Kuszku
reStauroval jeho syn Lubomir, ktory pokracoval v obnovovani
dalSich umeleckych diel v Galérii umelcov Spisa.

Z KNIZNICE GALERIE |
« JASAN, V. — JOPPA, J.: Andrej Kuc — restauratorska tvorba.
Spisska Nova Ves: Galéria umelcov Spisa, 1990.

CURRICULUM VITAE | Narodil sa 23. februara 1869 v nemeckom
meste Kayna. V rokoch 1887 — 1888 Studoval na Umelecko-
-priemyslovej Skole v Lipsku, 1888 — 1895 na Akadémii vytvar-
nych umeni v Lipsku (prof. Vogel, Kohner, von Werner) a 1893
az 1894 na Majstrovskej skole prof. Colzertona v Berline.
V roku 1894 ziskal Menzelovu cenu a s nou aj stipendium na
Studijny pobyt v Taliansku. Navstivil aj Uhorsko, kde sa dostall
prvykrat i na Saris. Za folkloristické studie zo Sarisa mu bola
druhykrat udelena Menzelova cena. Od roku 1901 sa natrvalo
usadil v PreSove. Stal sa maliarom Sirokého zanrového zaberu
a taziskovou osobnostou presovského maliarstva prelomu 19.
a 20. storocia. Zomrel 16. aprila 1962 v Presove, pochovany je
na mestskom cintorine.?

O TVORBE | Pbvodom Nemec, figuralista, portrétista, ale
i krajinar Max Kurth bol pozoruhodne vsestranny a umelecky
nadany. Stal sa vyhladavanym portrétistom v Presove a okoli,
neskor si otvoril sikromnu umeleckd Skolu, kde vyucoval
malbu a kresbu. Jeho umelecky zaber bol Siroky, strieda
zanre od mytologickych zobrazeni, nabozenskych scén, dobo-
vych udalosti, zaberov z kovacskych dielni az po realisticky
stvarnené portrétne studie. Luministické tendencie rozvinul
v krajinomalbe, zobrazoval presvetlené zahradné a lesné in-
teriéry a bezprostredné zaznamy krajinného prostredia. Bol
ocareny krasou Sarisa, prirodnou scenériou, farebnostou
a zivostou ludovych krojov. V tom ¢ase sa spoznal s Paviom
Szinyei-Mersem, plenéristom, ktory Kurtha znacne ovplyvnil.
Spociatku zobrazoval ludové typy postav, v neskorsej faze
tvorby sa zameriava na osobnosti mestianskej spolocnosti.

ZO ZBIEROK GALERIE | Galéria vlastni jediné dielo Maxa
Kurtha. Jedna sa o realisticky portrét sediacej damy.

Z KNIZNICE GALERIE |

« HREBICKOVA, M.: Max Kurth 1869 — 1962. Presov: Sarisska
galéria, 1994, 36 s. ISBN 80-851 33-02-04

+ RIDILLA, J.: Umenie 19. storocia zo zbierok Sarisskej galérie
v Presove. Od klasicizmu po brany moderny. Pre3ov: Sarisska
galéria, 2012, 80 s. ISBN 978-80-85133-43-1

Max Kurth

145. vyrocie narodenia

Portrét damy, 1914 - 1916, olej, M 468

t Zdroj: http://www.soga.sk/aukcie-obrazy-diela-umenie-starozitnosti/aukcie/29-zimna-aukcia-vytvarnych-diel/max-kurth-hlava-chlapceka-1078
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CURRICULUM VITAE | Socharka, maliarka a graficka sa narodila
17.februdra 1934 v Kosiciach.Vrokoch 1953 -1959 Studovala
na Vysokej Skole vytvarnych umeni v Bratislave pod vedenim
profesorov R. Pribia a J. Kostku. Od roku 1960 sa pravidelne
zUcastnovala kolektivnych vystav doma i v zahranici. Samos-
tatne vystavovala v Cechach a na Slovensku. Jej diela sa nacha-
dzaju v zbierkach mnohych slovenskych galérii, v Cechach,
Madarsku, Holandsku, Franctzsku a v USA. Zomrela v roku
2008 v Bratislave.

O TVORBE | Edita Maxonova patrila k tym Zenskym socharkam,
ktoré svojou tvorbou prekrocili hranice domova. V roku 1997
ju zaradila Arizonska univerzita v ramci svojho programu
,Zeny sveta“ medzi 600 najlepsich vytvarnicok sveta. Tvorba
Edity Maxonovej sa zacala na Viysokej Skole vytvarnych umeni,
neskor k nej pridala poznanie svetovych trendov a tvorila
nefigurativne, konstruktivistické a geometrické diela, ktoré
casom obohatila farbou, figlirou a svetlom. Bola jednou
z prvych umelkyn na Slovensku, ktora vyuzila vo svojej tvorbe
fenomén svetla na plastikach s fosforeskujucimi natermi.

»~Mojou svojskou technikou je morend rezba kombino-
vand s malbou na dreve. Viyzerd impozantne a presvedcivo,
nie je nudnd v roznych obmendch a varidcidch. Myslim si, Ze
pozornost si zasluZia aj moje fluorescencné plastiky, riesené
malbou na drevo, sklo a papier, svojho casu prvé v republike,”
povedala autorka. Maxonova patrila k prvym Zenskym sochar-
kam na Slovensku, ktora ako generacia pozitivne ovplyvnila
dalsie smerovanie slovenského socharstva v jeho réznorodych
formach. Tvorila prevazne monumentalne plastiky v architekture,
pre interiéry, exteriéry a environmentalne instalacie.

70O ZBIEROK GALERIE | Galéria umelcov Spi$a vlastni 3 diela
Edity Maxonovej. Plastiku, ktora vystihuje zakladné vychodi-
ska tvorby autorky, jej typicky rukopis a zbierku doplhaji dva
realisticko-expresivne portréty.

Z KNIZNICE GALERIE |
VOLKO, L.: E. Maxonova. Bratislava: SLOVSPORT, 24 s.

ZAUJIMAVOSTI | Vyznanie autorky pri prilezitosti jubilea

Edita Maxonova

80. vyrocie narodenia

Dve Zeny, 2000, akvarel, tus, K 1267

v roku 2004: ,BliZi sa moje 70-rocné jubileum a zostdva mi
mementom spomienka na mojich priatelov, ktori neboli
zanedbatelné osobnosti sveta... SnaZila som sa nebyt vo svojej
tvorbe nudnd a drZat krok so svetovym umenim. Spracovala
som svoje dojmy ako graficky, tak maliarsky a samozrejme
v sochdrstve vo vsetkych disciplinach, i fotomontdzZne spra-
covanych a myslim si, Ze nezanedbatelné je aj moje environ-
mentdlne spracovanie ako funkcne, tak aj ako Blob.? Dosiahla
som svetové uznanie poctou, zaradenim medzi 600 najlepsich
vytvarnicok sveta pri prieskume univerzity v USA. Masmédia
ako doma tak aj v cudzine ma docenili patricne, takZze myslim,
Ze moje gesto obdarovat ndrodné galérie a muzea bol stastny
ndpad, lebo obohati kulttrne dianie v budtcnosti ako u nds
tak i vo svete.”

t Zdroj: http://www.pinakoteka.sk/maliari/maxonova-edita/

2 Blobitecture (zlozené z blob a architecture; kvapkova architektura), ¢i blobizmus st terminy oznacujtice jeden zo stcasnych vyvojovych architektonickych trendov
v architekture, ktorého inspiraciou st prirodné organické tvary, niekedy pripominajtice amorfné zoskupenia menaviek (Zdroj: http://skwikipedia.org/wiki/Blob_architecture)

CURRICULUM VITAE | Narodil sa 12. novembra 1909 v Lipnikoch
pri PreSove. Bol vyu¢enym stolarom a maliarstvo bola jeho
zaluba. K jeho prvym ucitelom patrili Ernest Rakosi a Mikulas
Jordan v PreSove. Neskdr pokracoval v studiu na Akadémii
vytvarného umenia v Prahe u profesora Loukotu. Po absol-
vovani kresliarskej pripravky pokracoval v maliarskej skole
u profesora Obrovského. V rokoch 1942 — 1945 zil striedavo
v Prahe a Presove. Od roku 1945 zil v KoSiciach, kde inicioval
vznik spolku Svojina. V roku 1948 absolvoval Studijnu cestu
v Parizi. Do Bratislavy sa natrvalo prestahoval v roku 1954.
Jeho tvorba, tak ako tvorba Generacie 1909, je poznacena
prevazne udalostami druhej svetovej vojny. V 50. rokoch
sa objavuju namety z udalosti Slovenského narodného
povstania (SNP). V Nemcikovej tvorbe najdeme motivy veno-
vané kapitanovi Nalepkovi. Neskor preferuje prevazne krajino-
malbu. V roku 1970 dostal statne vyznamenanie a v roku
1973 mu udelili titul Narodny umelec. Zomrel 7. januara
1986 v Bratislave.

O TVORBE | Studiom a poznavanim umenia starych majstrov
Nemcik prehlbuje zaujem o vidiecke témy. V Prahe ziskal
rozhlad a inspirdciu pre vlastnu tvorbu. Venuje sa aj portrétom,
v ktorych sleduje psychologicky vyraz. Rukopis je uvolneny.
V krajinomalbach sa mu podarilo zachytit dobovi atmos-
féru. V 40. rokoch spaja kresbu s temperamentnym rukopi-
som, ¢im vybocuje z linie akademizmu. Farba, ktora doteraz
plnila doplnkovu zloZku, sa stava prostriedkom na vyjadrenie
vnutornych pocitov. Blizka mu bola tvorba Generacie 1909.
Expresivnou malbou vyjadruje protest proti fasizmu. Popri-
tom sa venuje vidieckym témam, portrétu a zatisiu. V povoj-
novom obdobi experimentuje s technikou malby, pastézne
plochy znasobuju emocionalny zazitok. Koncom 40. rokov
odchadza Nemcik spolu s manzelkou Editou Spannerovou
na Studijnu cestu do Pariza, kde nachadza nové inSpiracie
pre tvorbu. V 50. rokoch 20. storocia sa orientuje na indus-
trialne témy, ktoré znazornuje na velkoformatovych platnach.
Po vzore starych majstrov tvori novodobu historicki malbu
z robotnickeho prostredia. Do kompozicie konkrétnej krajiny
zasadzuje medzi robotnikov aj samého seba. Stahuje sa do
Bratislavy, kde sa vracia k téme SNP a neskdr tvori maliarsky
cyklus Po stopdch kapitdna Nalepku. Temu krajiny rozvija
do konca Zivota, nachadza v nej stale nové inspiracie.

&4

Julius Nemcik

105. vyrocie narodenia

ZO ZBIEROK GALERIE | Tvorbu Juliusa Nemcika
zastupuje v zbierkach galérie 5 krajinomalieb, ktoré
zachytavaju nielen spissku krajinu.

Z KNIZNICE GALERIE |

+ KUBIKOVA, K.: Narodny umelec Jilius Nemdcik.
K nedozitym 80. narodeninam. Bratislava: Tatran,
1989, 63 s.

Ovrug, 1959, olej, M 824

58 | 59

03 | JUBILANTI



CURRICULUM VITAE | Narodil sa 27. novembra 1939 vo Viysokej
nad Uhom. Stredoskolské vzdelanie ziskal v rokoch 1955 — 1959
na Skole umeleckého priemyslu v Bratislave. V rokoch 1959
az 1965 navstevoval Vysoku Skolu vytvarnych umeni v Bra-
tislave, absolvoval pod vedenim profesora Dezidera Millyho
a Petra Matejku. V roku 1965 mal prvi samostatnu vystavu
(Jarnd vystava v Galérii mladej tvorby, Bratislava). V rokoch
1990 — 2007 ucil na Vysokej skole vytvarnych umeni v Bra-
tislave a viedol multimedialny ateliér. V roku 2002 Sloven-
ska narodna galéria uviedla rozsiahlu autorsku prehliadku
jeho diela Velkd retrospektiva. Pri tejto prilezitosti bola vy-
dana monografia Vladimir Popovic, ktorej autorkou je Zora
Rusinova. Zije a tvori v Bratislave.?

O TVORBE | Po studiu na Vysokej Skole vytvarnych umeni,
v obdobi 60. rokov 20. storocia (,zlaté Sestdesiate”) vysta-
voval svoje prvé papierové krkvaze, asamblaze a organizoval
akcie s papierom. Papier povysil na rovnocenny tvorivy ma-
terial. Vyznamne sa podielal na vytvarnom vysledku filmu
Sldvnost v botanickej zdhrade (1968 — 1969) a v tzv. ,divadle
obrazov“ presadzoval spojenie slova, obrazu a hudby. Po 70.
rokoch 20. storocia, ktoré Stastne prekonal zotrvacnostou
este vybusnej gestickej malby, prislo orwellovské obdobie
80. rokov timenej Sedej malby ,betdnovych sonat, ,kon-
gresov” a zlostnych ironickych kresieb, vyrytych do pasty. Po
roku 1989, tedriou objaveny a uznany, usporiadal rad svojich
retrospektivnych vystav.?V Popovicove] tvorbe sa stretdvame
s krkvazou, asamblazou a kombinovanou technikou malby. Cha-
rakteristicky je pre neho znak, pismo, fragmenty fotografie,
striekanie farby cez Sablénu a spontanne gesto.

ZO ZBIEROK GALERIE | Galéria vlastni dve diela Vladimira
Popovica z roku 1986, v ktorych sa objavuju spomienky na
Spis, zastupené charakteristickymi znakmi zvecnenej krajiny.

Z KNIZNICE GALERIE |
+ MOIZISOVA, I.: Vladimir Popovi¢. Bratislava: ZSVU, 1990, 64 s.

Viadimir Popov

75. vyrocCie narodenia

Kupanie pod Tatrami, 1986, olej, M 589

t Zdroj: http://wwwyvladimirpopovic.sk/About_sk.aspx
2 Zdroj: http://skwikipedia.org/wiki/VIadim%C3%ADr_Popovi%C4%8D

CURRICULUM VITAE | Narodil sa 22. januara 1944 v Spisskej
Novej Vsi. V rokoch 1959 — 1963 Studoval na Strednej Skole
umeleckého priemyslu v Bratislave, odbor rezbarstvo (profe-
sori A. Drexler a L. Korkos). Od roku 1963 studoval na Vysokej
Skole umeleckého priemyslu v Prahe, umelecké spracovanie
kovov (profesori J. Malejovsky a J. Nusl), ktoré absolvoval v roku
1970. Od 1996 do 2010 pdsobil ako pedagdg na Strednej
priemyselnej Skole v Spisskej Novej Vsi, v odbore kameno-
socharstvo. Od zaciatku svojej umelecke]j cesty sa venoval
monumentalnej tvorbe, plastikam, medailam a Sperkom.
Jeho diela sa nachadzaju v zbierkach slovenskych a ceskych
galérii, ale i v sikromnych zbierkach doma i v zahranici. Zije
a tvori v Poprade.

O TVORBE | Imrich Svitana patri medzi zakladatelské osob-
nosti umeleckého Sperku: na ateliérovy Sperk a medailér-
stvo prinasa novy pohlad. Autorovu Sperkdrsku tvorbu od
zaciatku charakterizoval Cisty masivny tvar s jasnou obryso-
vou liniou. Napatie, vznikajuce pri spojeni striebra a bridlice,
bolo potlacené matovanim kovu a lestenim nerastu. Tepany
a zlozZito vystrihovany plech, ako aj jemne ryty kamen sa
objavuje na zavesoch a brosniach. Tvarova Cistota, preciznost,
hmota vyabstrahovana do jednoduchych geometrickych
tvarov a dokonalost prevedenia su hlavnymi znakmi auto-
rovych diel. Presnou obrysovou liniou spaja motivy starove-
kych civilizacii, prirodné prvky a aktualne trendy v umeni.
Oblubenym motivom sa stava Stylizovany vtak. Neskor svoj-
ski geometricku Stylizaciu posuva do novej polohy. Nacha-
dzame tu fragmenty a detaily antickej architektiry. Tieto
diela predstavuju autora z jeho religiéznej stranky. Sakralny
prvok rozpracdva s citom a hlbokou intimitou, so snahou
dosiahnut ¢isty duchovny vnutorny rozmer. Jednoduchym
a vystiznym symbolom, znakom je vyjadrena myslienka,
zaklad nematerialnej podstaty. Odpozorované motivy abstra-
huje na zakladné geometrické formy. Symbolicky a znakovo
prepraciva tvary a prenasa myslienky z monumentdlne;j
tvorby na Sperk, medailu, mincu a opacne. Tvorbou medaili,
minci a umeleckého Sperku sa velmi rychlo zaradil medzi
poprednych umelcov na Slovensku.

Imrich Svitana

70. vyrocCie narodenia

Milenci, 1978, sekanie, hladenie, P 144

ZO ZBIEROK GALERIE | V kresbe, plastike a Gzitkovom umeni
je zastupenad tvorba Imricha Svitanu 50 dielami. Spolo¢nym
menovatelom autorovych diel je tvarova ¢istota a presnost.

Z KNIZNICE GALERIE |

« JOPPA, J.: Imrich Svitana. Jubilejna. Spisska Nova Ves: Galé-
ria umelcov Spisa. 2004, 30 s. ISBN 80-89081-13-4

« ONDRUSEKOVA, A.: Imrich Svitana. Od A po Z. Poprad:
Tatranska galéria. 2014, 76 s. ISBN 978-80-88851-47-9

60 | 61

03 | JUBILANTI



CURRICULUM VITAE | Michal Tremba¢ sa narodil 21. septembra &)

1929 v Poprade-Velkej. V rokoch 1947 — 1949 tudoval na Sko- \(@© -
le dekorativneho umenia v Prahe u prof. J. Masaka a J. Némca. Q =
V roku 1953 ukoncil $tadium na Skole umeleckého priemyslu E %
v Bratislave, odbor grafiky u prof. M. Fikariho. V rokoch 1955 () JNS]
az 1956 pdsobil ako metodik pre vytvarnu pracu v Okresnom |: o
osvetovom stredisku v Poprade. V roku 1961 bol prijaty za ¢lena —_—
Zvazu slovenskych vytvarnych umelcov a od roku 1967 pracuje (v ;8
v slobodnom povolani. V rokoch 1982 — 1990 pracoval vo vybore L 3,
Krajskej organizacie Zvazu slovenskych vytvarnych umelcov 9 >
Vychodoslovenského kraja. Zije a tvori v Poprade-Velke;j. § £

O TVORBE | Venuje sa komornej aj monumentalnej tvorbe.
Tvori drevené kompozicie inSpirované ludovym umenim.
V malbe rozvija viacero motivov, od folklérnych, krajinarskych
motivov priemyselnej i prirodnej krajiny a nevycerpatelnu
tému s motivom Vysokych Tatier. Svojou tvorbou nadvia-
zal na slovenskd modernu. Vytvarne stvariuje prirodu v jej
nekonecnych metamorfézach. Tému tatranskej krajiny rozpra-
clva neustale a hlada nové vyrazové prostriedky pre vyjadre-
nie jej svojraznosti. V tvorbe Michala Trembaca nemozno
opomenut mnohé figurdlne kompozicie. Z abstraktnych pléch
savynaraju figury ohranicené jasnou obrysovou liniou. Svojou
tvorbou chce maliar naznacit problematické sféry v spo-
loénosti, riesi ekologické témy, aktualne otazky. Zivost, expre-
sivita, odvazna farebnost, nanasanie pastéznych farebnych
pléch na platno, ohrani¢end kontura, to vietko su priznacné
vyjadrovacie prostriedky autora.

ZO ZBIEROK GALERIE | Zbierku galérie doplfia 6 olejomalieb,
kde je zastipena abstraktna krajina, portréty, figuralne studie
a ludovy motiv.

Z KNIZNICE GALERIE |
« HAAKOVA, J.: Michal Tremba¢. Obrazy. Poprad: Tatranska
galéria, 1999, 19 s.

Na trhu, 1987, olej, M 618 Vo sviatok, 1985, olej, M 450
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JOZEF MAJKUT (1909 -1963)

Maliar Slovenského raja
.. pri skalnatych brehoch jeho rieky...

Motiv zo Slovenského raja, 1962, olej, M 490

Vskutku plati, Ze Majkut Slovensky raj miloval aj maloval
a ze tento slovensky krajinny kit fatalnym sp6sobom for-
moval umelcovo vytvarné videnie. Majkut sa upriamil predo-
vsetkym na jeho vizudlnu krasu, na jeho opticku strukturu,
na morfolégiu a skladbu jeho reliéfu, na jeho Specificki
prirodnd atmosféru, na svetelny akcent jeho rozoklanych
skalisk a bral a tiez na nenapodobitelny charakter jeho hor-
skej scenérie. Jozef Majkut bol predovsetkym vyhranenym
maliarom — krajindarom. Umelcovo priame, neSpekulativne
videnie krajiny vyzadovalo maliarovu fyzicki pritomnost
v malovanej krajine, prezitkom miesta, jeho bezprostredny
dotyk s jej atmosférou, pri vnimani ktorej sa neoddaval
romantizujlicim emocionalnym zobrazeniam, nevyvolaval
citové burky alebo nevytvaral efektne kasirované kulisové
scenérie krajiny. Majkutove malby nedramatizuji motiy,
nepretekaju falosnou citovostou, neprinasaju pachut obra-
zovej sladkosti. Svoje malby maliar nevystaval na efektoch
preexponovanej sinecnej atmosféry. Podobne sa neoddaval

patetickému dramatizovaniu zobrazovanej scény Ci scenérie.
Maliar uprednostrnoval azda menej lyricky, ale vecnejsi pris-
tup k stvarneniu motivu, hoci nemézeme nevnimat umel-
covu snahu o zachytenie prislusnej nalady. Majkutovu tvorbu
mozeme takmer bezvyhradne oznacit ako vyznanie tomuto
prekrdsnemu a velmi emotivnemu kutu spisskej krajiny. Rieka
umelcovho Raja ako pouzity mentalny aj vizualny rdmec Maj-
kutovej tvorby preto odkazuje az ikonicky vyznam prostredia
Slovenského raja a rieky Hornad pre umelcovu maliarsku tvorbu.
Umelcova maliarska koncepcia spisskej krajiny a Specificky
krajiny Slovenského raja odkazuje na jej zasadny vyznam
v kontexte umelcovej tvorby. Majkut patril k maliarskej
generacii, narodenej okolo roku 1909, jeho rovesnikmi boli
napriklad maliari Julius Nemcik alebo maliar pévodom zo
SpisalozefFabini.Umelcova tvorba, ktora bola pred¢asne uzat-
vorend jeho smrtou v roku 1963, ostala akoby pozabudnutou
a odznela bez vyznamnejsej umelecko-historickej reflexie.
Okrem zmieneného Vaculikovho zasvdteného pohladu do
Majkutovej tvorby, jednej biograficky ladenej Studie Jozefa
Pichonského? z roku 1968 uz len katalégova studia Imricha
Groska z roku 19743 k vystave pripravenej k 10. vyrociu umrtia
maliara vyznamnejsim spdsobom pripomenula umelcovu
tvorbu. Podobne mézeme poukazat i na takmer nejestvujucu
vystavnu reflexiu umelcovej tvorby, teda isté ,pozabudnutie’
na umelca. Umelcovo dielo verejnosti v priebehu poslednych
desatroci pripominali predovsetkym diela, prezentované
v expozi¢nych vyberoch a zbierkovych instalaciach koSickej
Vychodoslovenskej galérie. Jeden z dovodov takejto situacie
moze predstavovat tvaha o jeho predcasne ukoncenej tvorbe
a pozvolna vzniknutému odstupu uz patdesiatich rokov.
Nahle ukoncenie maliarovej tvorby, ktora sa pred umelco-
vou smrtou vo svojom logicky rozvijanom realistickom videni
konceptualne otvarala silnejucemu koloristickému vnimaniu
motivu a maliarskej expresivite a necakanej vyrazovosti, azda
odsunulo vnimanie jeho tvorby do pozicii uz nezaujimavého

«

neskorého realistického videnia umenia konca patdesiatych
rokov. Absentujuca reflexia Majkutovej tvorby a jej existencia
v akomsi poloSere zaujmu samozrejme odkazuje aj na histo-
rické suvislosti a vyvoj slovenského a vychodoslovenského
maliarstva uplynulych desatroci. Savisi to dozaista i so stra-
tou atraktivity realistického vytvarného modelu a vyrovnava-
nim sa s historickou periédou realistického a Specificky
socialisticko-realistického maliarstva. V Majkutovom pripade
moze zosilhovat podobné Uvahy i neustdle sa navracajuci
pocit o nedopovedani umelcovej tvorby a jej nahlom ukonceni
v momente, ktory naznacoval jej vynarajuci sa koloristicky
a vyrazovy expresivny maliarsky potencidl. Expresivne Maj-
kutove krajiny, vznikajuce po roku 1960 s ich koloristickym
nasadenim a volnou rukopisnou dikciou mohli byt skutoc-
nym Majkutovym maliarskym odkazom. Mohli... Ale umelcov
osud neviedli a neurcili avahy o rozsireni jeho umeleckych
moznosti a otvoreni sa jeho malby novym vytvarnym cielom...

Majkutova tvorba sa ocitla na zlomovej linii jednej z vyvojovych
foriem realistického maliarstva. Viyvoj Majkutovho maliarstva
naznacuje, ze maliar vnimal limity priameho realistického
zobrazovania i svojho maliarskeho pristupu. Posledna etapa,
priblizne pat rokov jeho zaverecnej tvorby, celkom jasne
naznacuje Majkutovo prehodnocovanie vyznamu realistickej
formuly a jeho odputanie sa od sustredenia sa len na realis-
tické videnie a opticky verny prepis skutocnosti. Na uvedenu
skutocnost poukazuje uvolnenost rukopisu a predovsetkym
vyznamnejsie prezentovanie koloristickych detailov v Struk-
ture jeho malby. Aj preto mozem vnimat predcasné umrtie
autora ako jeden z dévodov jeho akéhosi pozabudnutia Ci
prehliadania. Citime, Ze Majkutova tvorba svojim rozsahom
a autorovym sustredenim sa na malovanie zrejme bola
determinovana sirkou umelcovych zaujmov a stala akoby
v tieni ostatnych maliarovych aktivit. Autor, venujuci sa
organizacnym a spolkovym cinnostiam, cinnosti Uradnika

66 | 67

| JOZEF MAJKUT

1 Uvedeny citdt je zo strojopisného textu o autorovi od Karola Vaculika, ktory je pravdepodobne Vaculikovym vernisazovym prihovorom, pripravenym pre umelcovu
vystavu ,Slovensky raj vo vytvarnom diele Jozefa Majkuta“ v Krajskej galérii v KoSiciach v roku 1957. Obsah textu asociuje s Vaculikovym katalégovym tvodom,
pripravenym pre umelcovu vystavu v roku 1958 v Bratislave. Dokumentacné centrum Vychodoslovenskej galérie, 412/57.

2 PICHONSKY, J.: Jozo Majkut — Maliar Slovenského raja. Spis. Vlastivedny zbornik 2, Vlastivedné muzeum, Spisska Nova Ves, 1968.
34 Pamatna vystava k 10. vyrociu smrti umelca. Vychodoslovenska galéria, Kosice, 1973 (kataldg vystavy - Gvodny text Imrich Grosko)
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na Odbore kultiry vtedajSieho KNV v KoSiciach, zaloZeniu
a vedeniu Vychodoslovenskej galérie a tieZ pedagogickej
¢innosti a zakladaniu pedagogickej katedry sa len pozvolna
prepracuval k systematickému malovaniu. Maliar Jozef Maj-
kut zomrel v roku 1963 uz obdobi (z historického vyvoja
slovenského maliarstva docasného) uputstania od dovtedy
dbrazne vyzadovanej striktnej poplatnosti ideologickym flos-
kuldm o obsahovosti a angaZovanosti umenia a pozvolného
nastupu zasadne odlisnych vytvarnych koncepcii. Model ume-
leckého videnia zviazaného s realnym prepisom skutocnosti
v danej vyvojovej faze (vzhladom na nasledujuci spolocensky
vyvoj len docasne) doznieval. Koncepcie novej, autondmnej
formy obrazu bez vnimania jeho striktnej ideologickej a for-
malnej predlohy prinasala tvorba vtedy najmladsej generacie
a uvedeny proces uz nebol osudom umelcovej tvorby a ani
jeho generacie.

Majkutov umelecky vyraz v poslednej etape jeho tvorby
dozndval viditelné zmeny. Umelec tvoril pokorne a s dolozi-
telhou vyvojovou logikou, ktora formovala vznik jeho malieb.
Autor nepatril k experimentatorom alebo radikalnym boricom
tradi¢nej maliarskej formy. Mézeme konstatovat, Ze svojim
dielom nikdy nevystupil z pévodnej, hoci zretelne modifiko-
vanej a formovo postupne uvolfiovanej realistickej nazoro-
vej platformy a principov optického zobrazenia. Vo vztahu
k zasadnym vyvojovym tendenciam predstavoval podobny
vytvarny model formu uz konzervativne] poetiky, doznieva-
jucej v prude vyvoja moderného maliarstva. Pozvolny vyvoj
a maliarske uvolnenie, spojené s prekonavanim realistickych
vychodisk je priznacné predovsetkym pre neskoru fazu jeho
maliarstva. Dostojne a pokorne pracujuci umelec vychodisko-
vou ,,optikou” realistického videnia nahle ukoncil svoju tvorbu
v obdobi jej zrejmého rozmachu a vytvarného otvarania
predovsetkym autonomizujicim sa maliarskym prostriedkom
—farbe, maliarskemu gestu a koloristickej i rukopisnej expresivite.

Spissky trh, okolo 1950, olej, M 683

Jozef Majkut ziskal pedagogické vzdelanie. Pdsobil ako
stredoskolsky profesor kreslenia, ktoré od septembra roku
1945 vyucoval v KoSiciach. Realistické videnie, profesionalna
priprava k zvladnutiu kresbovej formy a z toho odvodena
schopnost vnimania detailu malby a dosahovany realisticky
vyraz patrili medzi elementarnu umelcovu vytvarnu vybavu.
Tazisko umelcovho maliarstva zhodou historickych okolnosti
spada prave do obdobia, ktoré podobnu vytvarnd formu
priamo vyzadovalo. Vychadzajuc zo svojho menej systematic-
kého maliarskeho Skolenia a odbornej pripravy, len z pozvolne

sa rysujucej cesty k maliarstvu a zlozitému nachadzaniu
moznosti svojho umeleckého vyvoja, sa Jozef Majkut na
vrchole svojho umeleckého vyvoja vzdialil realistickym vy-
chodiskam svojej tvorby a uprednostiovanému optickému
videniu nametu. Zial, prave v obdobi, v ktorom otvaral svoje
maliarske moznosti a v ktorom uvolfioval svoju spontannost,
senzibilitu, koloristicky a emocionalny alebo rukopisny poten-
cial, maliar Jozef Majkut zomrel. Ako uvadza vo svojej kata-
l6govej studii Imrich Grosko — Majkut v neskorSsom obdobi
svojej tvorby maloval s nevisednou koncentraciou.* Toto
konstatovanie dosvedcuje charakter tvorby okolo roku 1960
a jej zasadné vymedzovanie sa k skorsej malbe i jej evolucné,
pozvolné predefinovanie hodnotovych aspektov. Prave toto
obdobie najsilnejsie rezonuje malbou realizovanou v pros-
tredi Slovenského raja a s vyrazne dominujucimi motivmi
z jeho scenérii.

Majkutov maliarsky pribeh, respektive jeho najpodstatnejsia
Cast sa odohrali predovsetkym pod nebom Slovenského raja,
pri brehoch nepokojne tecticeho Hornadu, derdceho sa ties-
navou zo zovretia hor, pod slnkom alebo mrakmi, vo vetre
a bezprostredne prezitej atmosféry spisskej prirody. Odohral
sa v okoli milovanej rodinnej chaty na Malom Cingove,
v miestach pri prielome Hornadu alebo na jeho skalnatych
brehoch. Pribeh Majkutovej malby predstavuje naozajstné
najdenie Zivotnej vytvarnej témy umelca, jeho nekonciacej
lasky k jej krase, vnimavosti k prostrediu a ochoty poznavat
jeho podoby za kazdych okolnosti. Pocas dlhych rokov sa
maliar neustale vracal na rodinnu chatu, kde on i jeho rodina
travili takmer volné dni a prazdniny.

Majkutove malby sprostredkivaju predovsetkym obraz krajiny.
Maloval krajiny zvacsa bez [udi, ale nie bez [udského citu.
Jeho malby casto zobrazuju osamelé prirodné zakutia alebo
zakruty Hornadu. Do svojich malieb vsak nevkladal depre-
sivne pocity opustenosti. Priroda bola nespochybnitelnym

zdrojom jeho maliarstva, ako aj miestom nachadzania jeho
podstatnych Zivotnych pocitov. Maloval predovsetkym nalady
a atmosféru krajiny, vyvolané zazitky, emdcie a vytvarné
dojmy zo svojho milovaného prostredia. Maloval tradi¢nym
spésobom v plenéri a v krajine, ktort neskonale miloval,
a preto opakovane a nelinavne maloval.

Majkutov pribeh, vnimanie jeho lasky k SpiSu, neznamenaju
bezobsaznu floskulu. Podobné poetizujuce zovseobecnenia
nemdzu pauperizovat vysledné hodnotenie, ani samotnu
umelcovu tvorbu. Niekedy v podobnych situaciach akoby sme
pozabudli na podstatné prvotné emadcie a naozajstnu lasku
ku krajine a miestu, ktoré boli emocionalnou alebo vytvar-
nou volbou, ale ktoré tiez maliar dostal do vienka aj gene-
ticky, rodom a prislusnostou ku krajine po linii svojich predkov.
Martin Benka si v zrelom veku maliarsky a emocionalne osvo-
jil hornatu kysucku krajinu severného Slovenska. Teodor Jozef
Moussonnasielkrajinu svojhosrdcanaZempline uz prisvojom
prvom prichode do Michaloviec. Jozef Hala uvidiac Vazec uz
nikdy neopustil tamto miesto. Majkut sa do spiSskej krajiny
narodil. MozZno je jeho pribeh menej viditelny, okolnostami
odsunuty do Uzadia. Neviazal sa pritom na folklér, narodopis,
etnografiu alebo historické suvislosti, nepouzival podobné
barlicky ako prostriedok ulahcujici a napomahajuci ziska-
niu sympatii verejnosti a publika. Nevytvaral umely model,
nevnutil svojmu umeleckému svedomiu vykonstruovanu
formalnu konstrukciu.

Majkut zil atmosférou Slovenského raja, ktory poznal ako
turista, rybar, navstevnik a predovietkym ako neustale sa
navracajuci maliar i ¢lovek. Slovensky raj predstavuje dokaz
umeleckého videnia i jeho vytvarného svedomia. Vo svojich
malbach obvykle nevytvaral Siroké panoramy, pomerne malo
maloval krajinu s fudskou pritomnostou. Koniky, orba, dedin-
ské domy nepredstavuju poctom a vytvarnym sustredenim
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Motiv zo Slovenského raja, 1962, olej, M 479

sa zasadnejSiu motivicku profilaciu umelcovho malovania.
Umelcove diela prevaine malych formatov, naznacuju
Casté, opakované neustdvajice hladanie nového vyrazu.
Mozno vernost motivu a stabilizacia typického krajinného
vyberu potvrdzovala umelcovo vedomie najdenia jeho
najpodstatnejsej vytvarnej pravdy a krasy. Majkutova maliar-
ska scéna bola stabilizovana a vyrazne sa nemenila. Pracoval
v Casto sa opakujucich maliarskych pozicidch. Typické motivy
Majkutovho maliarstva — bralo, skalnaty breh rieky, zurciaca
voda, stromy, zatocina, v ktorej sa kruti voda... opisuju jeho
typickd maliarsku krasu a krajinarsku vasen. Nemaloval
epizodické vyjavy. Jeho malbam sa vyhybali prieniky osob-
nych emdcii. Obrazy s lokalitou Slovenského raja len preto
zasvatenym prezradzaju, Ze Majkut maloval krasu krajiny ale
i miesta, kde sa chodili kiipat umelcove deti, kde na brehu
potoka pripravoval svoje rybarske ulovky a kde oddychoval.
Umelec nevyhladaval $pekulativne témy a podobne ne-
komponoval Zanrové scény a aranzované situacie. Maloval
jednoduché az inSpiracne prosté motivy. Motivy, ktoré
z prevazujucej Casti nachadzal, poznal uz zo skorsich rokov
a tieto obrazy krajiny boli po dlhé roky neustale pritomné
v jeho pozornosti, maliarskom ,,oku“ i vytvarnej pamati.
Proscénium jeho malieb bolo predovsetkym miesto, kde
Zila a svoj volny cas travila jeho rodina a to predstavuje
predovéetkym okolie Cingova a prielomu Hornadu. V uréitom
zmysle mézeme preto konstatovat, ze Majkut s vyberom
svojich motivov to mal azda prilahké a privelmi priamociare...

Slovensky raj a jeho motivy dominovali v Majkutovej
maliarskej tvorbe. Jednoznacna koncepcna orientdcia na
krajinomalbu, cielené sustredenie sa na spissku krajinu, len
obcasne rozsirené o malovanie tém rolnickych obrazov v pri-
rode, orby, zvozu Urody alebo konikov stojacich v poli ci
v plytkej vode na okraji brehu rieky, priamo generuje vnima-
nie uvedeného kontextu ako podstaty jeho maliarstva. Jozef

Majkut bol nesporne maliarom spisskej krajiny. Programovo,
cielene vnimal jej krasu a morfolégiu, jej vizualitu aj celo-
ro¢nu podobu. Popisanie umelcovo vztahu k predmetu jeho
vytvarného zaujmu, najdenie paralel a presahov by azda
ani nemohlo byt jednoznaénejsie a presvedcivejsie. Uvaha
o vztahu maliara a jeho maliarskych motivov sa odvija
v kontexte vnimaného stotoznenia sa maliara s jeho domi-
nantnou témou.

Umelcova vasen nasla svoje vyustenie v pomerne Uzkom
a motivicky limitovanom maliarskom zabere spisskej krajiny,
malovanom s hlbokou vasnou, laskou, vytvarnou oddanostou
a neustavajucou naliehavou potrebou opakovaného maliarske-
ho navratu. Aj preto mdzeme s dostatocnou mierou relevancie
a legitimity konstatovat, Ze Jozefa Majkuta mézeme vskutku
opravnene nazvat skutocnym maliarom Slovenského raja.

Mgr. Peter Markovic,
kurator vystavy Jozef Majkut
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CURRICULUM VITAE | Jozef Majkut sa narodil 30. januara © 70 ZBIEROK GALERIE | Galéria disponuje 23 dielami ©
1909 v Betlanovciach. V roku 1928 ukoncil studium na gym- - G Jozefa Majkuta. Venoval sa krajinomalbe a jeho o
naziu v Spisskej Novej Vsi. V rokoch 1940 — 1945 Studoval = '8 trvalym inSpiracnym zdrojom sa stala priroda ~
na Slovenskej vysokej Skole technickej v Bratislave na odde- Xq = vychodoslovenského kraja.
leni kresby a malby u Martina Benku a Jana Mudrocha. Po © c
prichode do Kosic roku 1945 zacal posobit ako stredo3kolsky p— ;S_j Z KNIZNICE GALERIE |
profesor.V roku 1952 sa stal prvym riaditelom Krajskej galérie 4= O « Katalég: GOTTLIEBOVA, E.: Jozef Majkut — vyber
v Kosiciach. V rokoch 1959 — 1960 pdsobil ako veduci Kate- ﬂl) 2 zdiela. Kosice: Vychodoslovenska galéria, 1987, 5 s.
dry vytvarnej vychovy Pedagoglfkgho institutu v Kosiciach. o A
Zomrel 16. septembra 1963 v Kosiciach. o
e
O TVORBE | Jozef Majkut sa vo svojich zaciatkoch venoval
drobnému zanru, neskor sa predmetom jeho zaujmu stala
vyhradne krajinomalba. Zachytaval predovsetkym prirodné
scenérie Slovenského raja vo vietkych rocnych obdobiach.
Kym na zaciatku sa sustredoval na prepis dojmu, v neskorsich
stadiach tvorby mu islo predovsetkym o zachytenie svetelnych
a priestorovych vlastnosti prostredia.
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1 Zdroj: skwikipedia.org/wiki/Jozef Majkut



JAN ILAVSKY (1924 — 2004)

Zo zbierok galérie

Komorna profilova prezentacia, venovana 90. vyrociu narodenia
Jana llavského, bola zamerana na 8 autorovych umeleckych
diel zo zbierok Galérie umelcov Spisa. V ramci vystavy boli
prezentované tiez dve diela jeho uéitelov Ladislava Cemického
a Jana Mudrocha, ktori ovplyvnili tvorbu llavského a ktori by
v tomto roku oslavili 105. narodeniny. [lavsky sa pocas svojich
Studentskych Cias snazil o realistické zobrazenie skutocnosti,
az neskor (1957 — 1962) svoju tvorbu ozvlastnil expresivnou
Stylizaciou foriem a farebnostou. Plochy v kompozicidch
zacal od seba oddelovat, vysledkom coho su diela s vyraznou
geometrickou Stylizaciou.

Obrazy zo zbierok spadaju prevazne do 80. rokov 20. storocia,
kedy u llavského dochadza k uvolneniu tvarovej stylizacie pos-
tav a predmetov. Ide o olejomalby na platne s figurdlnou kom-
poziciou, ktora bola pre llavského charakteristicka. Figuralne
diela, ktoré tvoria dominantnu cast jeho tvorby zobrazuju
vidiecke Zeny a muzov. InSpiracie hladal v literarnych dielach,
biblickych motivoch, no zaujali ho aj témy mladosti a symbol-
izmu. Jeho obrazy su v tomto obdobi bez detailov, pozadie
je neutralne, svoju pozornost maliar zameral na vystihnutie
podstatnych momentov. Expresivnost sa udrzala vo fareb-
nosti, kde vyuziva najma modru farbu a jej odtiene.? Jeho
obrazy su jeho osobnou spovedou. Vyjadril nimi svoje tuzby,
nazor i fantaziu.

Ako sam vzdy tvrdil: ,,0braz musi mat dusu.“ Presne tu
sa snazil vlozit do kazdého svojho diela. O kusok svojej duse
sa pocas vystavy podelil i s navstevnikmi a hoci on samotny
nerad hodnotil svoju tvorbu, ¢as a ludi, ktori ju budd vnimat,
povazoval za najlepsich kritikov.

o

Idyla, 1981, olej, M 353

AN ILAVSKY
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1 Zdroj: http://www.nedbalka.sk/stala-expozicia/zoznam-autorov/jan-ilavsky

Zdroj: PODUSEL, Lubomir: Jan llavsky. Bratislava : FOART, s. . 0., 2010. 240 s. ISBN 978-80-88973-65-2.




CURRICULUM VITAE | Narodil sa 15. decembra 1924 v Spisskych
Vlachoch. V rokoch 1941 — 1946 Studoval na Ucitelskej aka-
démii v Spisskej Novej Vsi. V rokoch 1946 — 1950 pdsobil ako
ucitel' v Nalepkove a Moldave nad Bodvou. V rokoch 1951
az 1956 Studoval na Vysokej skole vytvarnych umeni v Brati-
slave u prof. Ladislava Cemického a prof. Jana Mudrocha na
oddeleni figuralneho maliarstva. V roku 1957 sa usadil v Brati-
slave. Bol ¢lenom Zvazu slovenskych vytvarnych umelcov,
tvorivej skupiny Kontinuita (1966 — 1967), Slovenskej vytvar-
nej Unie (1990 — 1994), Umeleckej besedy slovenskej (1994
az 1995) a Spolku vytvarnikov Slovenska (1995). V roku 1986
sa stal predsedom Komisie maliarstva, socharstva a grafiky
pri Slovenskom fonde vytvarnych umeni v Bratislave. 3

V roku 1979 ziskal za svoju tvorbu statnu cenu, v roku
1984 Cenu Martina Benku a od roku 1985 je nositelom
titulu Zasluzily umelec. Venoval sa komornej tvorbe a jeho
umelecky zaber sa vyprofiloval na malbu, kresbu a realizacie
v architekture. Zameral sa na Stukové vyzdoby, mozaiky
a vitraze. V rokoch 1973 — 2004 predstavil svoje diela verej-
nosti na sedemnastich samostatnych vystavach na Sloven-
sku i v zahranici. Kolektivne sa prezentoval od roku 1957
v mnohych svetovych metropoldch (Moskva, Sofia, Leningrad,
od 1991 Petrohrad, Budapest, Weimar, Vieden, Kahira, Frank-
furt nad Mohanom, Tokio, Sao Paulo, Jakarta, Washington,
Otawa, Montreal, New York a iné). Pocas rokov 1997, 2000,
2003 vystavoval spolu s dcérou akademickou maliarkou Svet-
lanou llavskou a synom akademickym maliarom Svetozarom
llavskym. Jan llavsky zomrel 17. jina 2004 v Bratislave.*

70 ZBIEROK GALERIE | Galéria ma vo svojich zbierkach osem
umeleckych diel maliara: olejomalby na platne s figuralnou
kompoziciou charakterizuju typicky Ilavského rukopis.

Z KNIZNICE GALERIE |

« BACHRATY, B.: Jan llavsky. Viyber z maliarskej tvorby. Brati-
slava: ARTPEX pre Slovensku sporitelfiu, 2005, 6 s. ISBN
80-89205-12-7

Jan llavsky
90. vyrocie narodenia

ZAUJIMAVOSTI | llavsky bol ovplyvneny svojimi ucitelmi
Ladislavom Cemickym a Janom Mudrochom, ktori v roku
2014 maju 105. vyrocie narodenia.

Ladislav Cemicky sa narodil 24. marca 1909 v Cemiciach.
Zomrel 6. januara 2000 v Stupave. V rokoch 1929 — 1934
Studoval na Vysokej Skole vytvarnych umeni v Budapesti

(prof. I. Csok, O. Glatz, L. Kandd). Tvorbou a rokom narode-
nia sa radi ku ,Generacii 1909 ktora sa vyznacovala silnym

socialnym akcentom. V jeho dielach najdeme zaujem o civiliz-
mus, socialne témy ako nezamestnanost, fasizmus, vojnové
udalosti i mestsku perifériu. Vrchol svojej tvorby dosiahol na
konci tridsiatych rokov, kedy sa v umeleckej tvorbe prehlbilo
osobnostné ponatie socialneho maliarstva, nametovo Cerpa-
juc z oblasti robotnickych koldnii a prac robotnikov. Jeho
oblibenymi témami boli robotnici, legenda o Janosikovej
smrti, portréty predstavitelov slovenskej kultdry a priatelov.®

Venoval sa figuralnym témam so socialnym akcentom

a protivojnovej tematike. Po skonceni vojny v jeho tvorbe
dominuje akvarelova lyrickd krajinomalba, v ktorej sa stal
priekopnikom, dalej rozpractva Zanrové kompozicie a tvori
oficialne portréty. P6sobil v maliarskej kolonii Janka Alexyho
v Piestanoch a ovplyvnil ho Zoltan Palugyay, s ktorym spolocne
maloval.Je povazovany za otca slovenského moderného akvarelu.

Vitazstvo prace I, 1977, olej, M 1152

O TVORBE | Jan llavsky sa vo svojich tvorivych zaciatkoch
zameriaval na realistické stvarnenie skutocnosti. Neskor pri-
dava tvarovu Stylizaciu a expresivnymi tahmi Stetca cleni
priestor platna farebnymi plochami. Vysledkom su diela s vy-
raznou geometrickou Stylizaciou. Tieto snahy umelca su
priznacné pre obdobie 60. rokov 20. storocia. Tvoril baladické
krajinarske kompozicie, ale najma abstrahované a stylizo-
vané interiéry a exteriéry so vsadenou figuralnou studiou,
[udové kompozicie s vyraznou expresiou. Inspiracie hladal
v literarnych dielach, biblickych motivoch a zaujali ho aj
témy mladosti, symbolizmus, civilizmus, a iné. Symbol kona
rozpraculva vo viacerych polohach, kde zviera vystupuje ako
oddany pomocnik, silné majestatne zviera, inokedy ako
divoké nesputané zviera stelesfiujlice Zivelnu prirodnu silu
a vasen, ¢i ako zobrazenie biblického apokalyptického kona.
V 80. rokoch 20. storocia Ilavsky uvolfiuje tvarovu Stylizaciu
postdy, kolorit sa redukuje na nuansy modrej, prvky abstrahuje.
Typicky clenity rukopis si zachovava pocas celého tvorivého
obdobia.

Jan Mudroch sa narodil 28. marca 1909 v meste Sotina.
Zomrel 4. februara 1968 v Bratislave. Ako Student sa zoznamil
s hlavnymi predstavitelmi Generacie 1909 a vytvoril ich tzv.
sprazska vetvu® V rokoch 1931 — 1937 Studoval na Akadémii
vytvarnych umeni v Prahe (prof. J. Obrovsky, prof. W. Nowak).
V roku 1938 sa usadil v Bratislave, ucil na Skole umeleckych
remesiel (1938 — 1939) a na Oddeleni kreslenia a malovania
Slovenskej vysokej skoly technickej (1939 —1941). V roku 1938
ho prijali za clena Umeleckej besedy v Prahe. Stal sa tiez clenom
Zvazu slovenskych vytvarnych umelcov (ZSVU), ale v roku
1942 bol vyluceny. Po vojne opat ucil na Slovenskej vysokej
Skole technickej (1945 — 1947) a pdsobil na Pedagogickej
fakulte Univerzity Komenského (1948 —1949).

Vecer, 1983, olej, M 1154

Po roku 1945 sa stal spoluzakladatelom Skupiny 29. augusta.
Podielal sa na zaloZeni Slovenskej narodnej galérie a Vysoke;j
Skoly vytvarnych umeni, kde pdsobil od roku 1949 az do
konca Zivota (v rokoch 1949 — 1952 ako rektor, neskor ako
veduci Oddelenia portrétneho a kompozi¢ného maliarstva).t
Farba sa pre neho stala symbolom s dusevnymi hodnotami.
Zaujem o svetlo a jeho vyZzarovanie. Presadzoval imaginarnost
malby, navonok sa diela vyznacuju klasickou malbou s expre-
sivnym prevedenim s vyraznou Ciernou obrysovou liniou
oddelujucou farebné plochy.

76 |77

AN ILAVSKY

| JA

3 Zdroj: http://www.nedbalka.sk/stala-expozicia/zoznam-autorov/jan-ilavsky

> Zdroj: http://www.osobnosti.sk/index.php?os=zivotopis & ID=58900

¢ Zdroj: BACHRATY, B.: Jan llavsky. Viyber z maliarskej tvorby. Bratislava: ARTPEX pre Slovensku sporitelfiu, 2005, s. 5. ¢ Zdroj: http://www.nedbalka.sk/stala-expozicia/zoznam-autorov/janmudroch?highlight=YToxOntpOjA7czo30iJtd WRyb2Noljt9
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Alexay-Olexak Emil
Bacsa Andrej
Bachrata - Linhartova Eva
Baluinova (Fabry) Katarina
Barén Karol

Beca Vasil

Bendik Jozef

Berak Ladislav

Beran Aljo

Béresova Lucia

Blaas Jul

Blonski Tadeusz Zbigniew
Blither Barbara

Bonk Miroslav
Borovickova Anna
Bortith Andor
Bronisevsky Vladimir
Broos Miroslav

Bubin Stefan
Bukovinsky Julius
Burai Istvan

Cetera Tomas
Cisafovsky Petr
Collinasy Juraj

Cpin Stefan

Cywicki Janus Jerzy
Cech Jaroslav
Cemicky Ladislav
Cerna-Korko3ova Jana
Cizikova Alzbeta
Cizmarik Marian
Cordak Ludovit
Cuvalova Terézia Fedorovna
Dadak Krzysztof
Dallosova-Strapkova Zuzana
Danili¢ Taras

Dario Juraj

Dubay Orest

Dubay Orest ml.
Dubayova Riith
Dudek Ryszard
Dzurek Dusan

Eckerdt Alexander
Egerova Galina

Elias Vlado

Eltes Barna

Fabini Jozef

Fajdek Jan

Fedakova Anna
FerencJan

Ferenc Maria

FiSerova Eva

Flak Stanislav
Fodor Stefan
Foersterné-Bolla M.
Frana Michal

Gaj Andrej

Gajdan Zsuzsa
GavulaJuraj
Georgiev llko
Grotkovsky Jan
Guldan Fero

Gurin Tibor
Hatasa-Swis Elzbieta
Hanula Jozef
Hascak Jozef
Hennel Marian
Hloznik Vincent
Hnat Milan
Hnatovi¢ Lubomir
Hofer Rudolf
Horvath Stefan
Hudzik Stefan
Huljakova Jana
Chapéak Ivan
llavsky Jan

Istok Janos

Ivan Ondrej

Jakoby Julius
Jasusch Anton
Jedlicka Petr
Jelonek Wieslaw
Jefabek Michael
Jefabek Zdenék
Jirousek Alexander
Jurének Jan

Jurik Frantisek
Kacvinsky Ladislav
Kalman Peter
Kane Sean
Kassayova Silvia
Katona Ferdinand
Kenedich Jozef
Kiselova-Sitekova Jana
Kiss Viktor

Klein K.

KniZova Michaela
Kocka Andrej Andrejevic
Kocan Robo
Kolendik Vojtech
Konéekova Eva
Korko3 Otto
Kormos Eva
Kostka Jozef

h v zbierkach

Koszeghy-Winkler Elemir
Koval Stefan

Kozub Kamil

Kralova Eyal Klara
Kravjansky Mikulas
Kryslova Olga
Krzysztof Dadak

Kubik Stefan

Kud Zuzana-Katarzyna
Kuchta Jan

Kurth Max

Kuzma Boris Ivanovic¢
Lanyi Matus

Lehoczka Jarmila Katarina
Lukac Milan
Lukaszczyk Tomasz
Magyar Joszef

Majkut Jozef

Makara Stefan
Makovicky Emil
Malecky Emil
Mantel-Mlyndrova Zuzana
Marszalek Tadeusz
Maxonova Edita
Mednyanszky Ladislav
Meissl August
Melkovicova Eva
Mezei Szusza
Mezficky Jan

Michna Leon

Mikita Vladimir Vasiljevi¢
Mikulikova Annamaria
Milan Mirko

Milly Dezider

Molnar Irén
Moniatowicz Janusz
Miiller Gustav

Nemcik Julius
Neupauer Michal
Nuckowski Tadeusz
Olgyai Viktor
Olszewszki Alexander
Oravec Juraj

Oravec Stefan

Pataki Janos

Paulovi¢ Emil

Petrek Michal
Petrikova Petra
Pirchala Viliam

Pollag Peter

Polom Jan
Polziecz-Niedziewicz Maria

Popovic Vladimir
Priatka Ondrej
Racko Arpad
Rékosi Ernest
Rogovsky Mikulas
Roman Vasil
Romaiiak Peter
Roskovényi Stefan
Rudavska Maria
Rudavsky Andrej
Sedlak Emil
Sekela Dusan
Sekelova Silvia
ranko Mikulas
Slivka Ondrej
Smik Peter
Smith Thomas Arthur
Sova Pavol
Stacho Monika
Strelisky Wiinsche R.
Svitana Imrich
Székely Andrej de Doba
Szepesi-Kuszka Eugen
Szoldatics Giorgio
Simo-Svréek Jan
ky Alexander
Skatular Juraj
Soltisova Viktéria
Spaiihel Jakub
Stetka Julius
Sturdik Jozef
Tatarka Daniel
Tillner Michal
Tkacikova Eva
Tokov Tocko
Torok Ferenc
Trembac Michal
Trembac Peter
Turzék Samuel
Urbanova Emilia
Valenéikova Amaélka Ludmila
Vogel Heidi
Vrzgula Marko
Wieszt Jészef
Wojtowicz Lucyna
Wota Renata
Zalecki Andrzej
Zeman Miro
Zinak
Zungovska Maria
Zoldak Frantisek
Zupnik Peter




Jubilanti 2013 —index zo zbierok galérie

10.

11.

12.

13.

14.

15.

16.

17.

18.

Al

20.

21.

22,

23.

vystavené diela —farebne vyznacené

K 1820 | Bachrata Linhartova Eva | Nocné jazierko, 2009,
pastel, v. 45 cm, 3. 31 cm

K 1821 | Bachrata Linhartova Eva | Pod snehom, 2009,
pastel,v.43 cm, 5.33 cm

M 323 | Boriith Andor | Portrét damy, 1939,

olej, v. 65 cm, 5. 50 cm

M 324 | Boriith Andor | Portrét matky, okolo 1920,
akvarel, v. 25 cm, 8. 23 cm

M 325 | Boriith Andor | Portrét manzelky, 1954,
olej,v.48 cm, $.34,5cm

M 326 | Bortith Andor | Autoportrét, 1939,
olej,v.53,5cm, 8.43,5cm

K 328 | Boriith Andor | Studia profilu hlavy Zeny,

1900 - 1950, ceruza, pastel, v. 23 cm, 5. 14,5 cm

K 329 | Boriith Andor | Studia sediacej zeny, 1900 - 1950,
ceruza, V. 16,5 cm, 5.12,5 cm

K 330 | Bortith Andor | Autoportrét, 1900 — 1950,
ceruza, v.15,5cm, 3. 11 cm

K 331 | Boruth Andor | Stadia profilu hlavy Zeny,

1900 - 1950, ceruza, v. 26,5 cm, 5. 18,5 cm

G 332 | Bortith Andor | Portrét starej Zeny (matky),
1900 - 1950, lept, v. 12,3 cm, 5. 9cm

K 333 | Boruith Andor | Zenska figara v pohybe,

1900 - 1950, ceruza, v. 25,8 cm, §. 18,7 cm

K 334 | Bortith Andor | Autoportrét, okolo 1940,
pastel, v. 44 cm, 5.30 cm

K 335 | Borith Andor | Pripravna skica dvoch hudobnikov
a hlavy muza, okolo 1900, ceruza, v. 42 cm, §. 29,5 cm
K 336 | Boriith Andor | Bortith Méri; Stadia sediaceho
chlapca, 1917, ceruza, v. 32,5 cm, 8. 27 cm

K 337 | Boruth Andor | Venu3a; Studia antickej sochy

a hlava psa, okolo 1900, pastel, v. 48 cm, §. 31,5 cm

K 338 | Boriith Andor | Skicar V., okolo 1906,

ceruza, v.15,5cm, $.11,5cm

K 339 | Bortith Andor | Skicar V1., okolo 1940,
ceruza,v.13cm, $.21 cm

M 340 | Bortith Andor | Autoportrét, 1932,

olej,v.52 cm,$.40 cm

M 371 | Boriith Andor | Portrét huslistu — Ede Zathureczky,
1924, olej, v. 87 cm, 5.92,5 cm

K 382 | Boruith Andor | Kresba - skica, okolo 1930,
ceruza, v. 30 cm, §.21,8 cm

K 383 | Bortith Andor | Kresba - skica, 1935,

ceruza, v. 23,3 cm, 5. 14,4 cm

K 384 | Bortith Andor | Kresba — skica ruky, okolo 1930,
ceruza, V.23 cm, 8. 14,4 cm

24.

25.

26.

27.

28.

293

30.

31.

32.

33.

34.

35.

K 385 | Borith Andor | Nacrt — krajina, okolo 1930,
pastel,v. 14,2 cm, $.22,9 cm

K 386 | Boruth Andor | Kresba - skica, okolo 1930,
ceruza, v. 23,5 cm, 8. 14,3 cm

K 387 | Bortith Andor | Skica muzskej hlavy, okolo 1900,
ceruza, v.20 cm, 5. 16,3 cm

K 388 | Bortith Andor | Skica zenskej hlavy | 1943,
farebny tus, v. 29 cm, 8. 20,5 cm

K 389 | Bortith Andor | Kresba - stidia leZiacej Zeny,
1940, ceruza, v. 22 cm, 5. 30 cm

K 390 | Bortith Andor | Nacrt hlavy Zeny, okolo 1940,
ceruza,v.21cm,$.12,6 cm

K 391 | Bortith Andor | Hlava Zeny, 1935,

ceruza, v. 21,5 cm, 5. 14,4 cm

K 392 | Borith Andor | Kresba — Zensky akt, okolo 1940,
ceruza, v. 22 cm, $.14,6 cm

K 393 | Borith Andor | Kresba — hlava zeny, po 1940,
ceruza, v. 22 cm, $. 14,5 cm

K 394 | Boruth Andor | Kresba — zensky akt, okolo 1900,
ceruza, v. 25,5cm, $. 22 cm

K 395 | Bortith Andor | Kresba - Zensky akt, okolo 1930,
ceruza, v. 25,5 cm, .22 cm

K 396 | Bortith Andor | Kresba - studia zeny, 1944,
ceruza, V. 27,3 cm, 5.20,8 cm

36.

37.

38.

39.

40.

41.

42.

43,

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

K 397 | Boriith Andor | Nacrt figuralnej kompozicie,

1925 - 1940, ceruza | v. 30,5 cm, §. 18 cm

K 398 | Bortith Andor | Portrét Zeny, 1948,

ceruza, V.30 cm,5.22 cm

K 399 | Bortith Andor | Autoportrét, okolo 1948,

ceruza, v.30cm,5.22 cm

K 400 | Boruith Andor | Stidia profilu sediacej zeny,

okolo 1948 ceruza | v. 29,5 cm, 8. 21,5 cm

K 401 | Boruith Andor | Studia hlavy, okolo 1950,

ceruza, v.29 cm, $.21,5 cm

K 402 | Bortith Andor | Skica hlavy Zeny a sediacej zeny,
okolo 1950, ceruza, v. 42,5 cm, §. 29,5 cm

K 403 | Borith Andor | Skica hlav, okolo 1950,

ceruza, v. 44 cm, 5.30 cm

K 404 | Bortith Andor | Skica sediacej postavy, okolo 1950,
ceruza, v. 42,5 cm, 5. 29,5 cm

K 405 | Bortith Andor | Sttdia portrétu dietata, okolo 1950,
ceruza, V.44 cm,5.30 cm

K 406 | Bortith Andor | Skica Zenskej postavy, 1890 — 1900,
ceruza|v.44cm,3.30cm

K 407 | Bortith Andor | Skica zenskej postavy, 1890 - 1900,
ceruza, v. 44 cm, $. 30 cm

K 408 | Bortith Andor | Skica zenskej postavy, 1890 — 1900,
ceruza, v. 44 cm, 5. 30 cm

K 409 | Bortith Andor | Autoportrét, okolo 1940,
ceruza,v.18 cm, $.11,5 cm

K 410 | Borith Andor | Autoportrét, okolo 1950,

ceruza, v. 29,4 cm, 5. 21 cm

K 411 | Borith Andor | Autoportrét, okolo 1945,

ceruza, V.30 cm, 5.22 cm

K 412 | Bortith Andor | Autoportrét, 1949,

ceruza, v. 36 cm, . 26,5 cm

K 413 | Boruth Andor | Studia huslistu a sediacej devy,
okolo 1948, ceruza, v. 39,5 cm, 5. 29,5 cm

K 414 | Bortith Andor | Portrét dievcatka, okolo 1948,
uhol,v.48 cm, 5.31 cm

K 415 | Boruth Andor | Studia hlavy dietata, okolo 1948,
ceruza, v. 46,5 cm, $. 30,5 cm

K 416 | Boruth Andor | Studia k veceri v Emauzoch,

okolo 1900, ceruza, v. 44 cm, 5. 30,2 cm

K 417 | Boriith Andor | Studia huslistu, okolo 1948,

uhol, ¢ervena rudka, v. 43,5 cm, 8. 27,8 cm

K 418 | Boruith Andor | Studia hlavy muza - k Veceri

v Emauzéch, okolo 1900, ceruza, v. 44 cm, 5. 30,2 cm

K 419 | Bortith Andor | Skica Bendtok, 1900 — 1950,
kombinovana technika, v. 24 cm, .16 cm

K 420 | Bortith Andor | Skicar I, 1945,

ceruza, v.15cm,5.10 cm

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

75.

76.

717.

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

K 421 | Boriith Andor | Skicar I1., okolo 1936,
ceruza,v.11cm,5.16 cm

K 422 | Bortith Andor | Skicar I11., okolo 1940,
ceruza,v.13cm, $.21 cm

K 423 | Boriith Andor | Skicar IV., okolo 1950,
ceruza, gvas, v. 42 cm, .31 cm

M 1099 | Boruth Andor | Autoportrét, 1932,
akvarel, v. 30 cm, 5. 22 cm

K 1100 | Bordth Andor | Studia; Portrét zeny, 1946,
ceruza,v. 16 cm, §. 10,2 cm

K 1101 | Bordth Andor | Studia; Sediaca Zena, 1947,
ceruza,v.12,8cm,$.9,7 cm

K 1102 | Bordith Andor | Studia; Autoportrét, 1946,
perokresba, lavirovana, v. 12,3 cm, 5. 8,7 cm

M 343 | Collinasy Juraj | Klement Gottwald,
okolo 1948, olej, v. 81 cm, 5. 60 cm

M 614 | Collinasy Juraj | Autoportrét, okolo 1940,
olej,v.21,5cm, $.17,5cm

M 11 | Fabini Jozef | Podhorska krajina, 1974,
olej,v.67 cm, $.126 cm

M 49 | Fabini Jozef | Ulicka s podjazdom, 1976,
olej,v.60 cm,$.72,2 cm

M 50 | Fabini Jozef | Svet spomienok, 1976,
olej,v. 63,5 cm, 5. 80 cm

M 56 | Fabini Jozef | Zdiarska krajina, 1972,
olejova tempera, v. 64 cm, 5. 120 cm

M 57 | Fabini Jozef | Spisska dedina, 1969,
olejova tempera, v. 65,5 cm, 5. 110 cm

M 58 | Fabini Jozef | Krajina pod Magurou, 1972,
olejova tempera, v. 45 cm, 5.120,5 cm

M 59 | Fabini Jozef | Krajina pod Braniskom, 1974,
olejovd tempera, v. 65 cm, 5. 120 cm

M 154 | Fabini Jozef | Chudobné gazdovstvo, 1957,
olej,v.39cm,$.47 cm

M 155 | Fabini Jozef | Ulicka na predmesti, 1960,
olej, tempera, v. 41 cm, 5. 56 cm

M 156 | Fabini Jozef | Uslachtily kameri, 1969,
olej, tempera, v. 73 cm, $.100 cm

M 157 | Fabini Jozef | Ulicka v Kezmarku, 1962,
olej, v.50 cm, 5. 65 cm

M 158 | Fabini Jozef | Sttirovské lyceum v Levodi,
1966, olej, tempera, v. 73 cm, 5. 60 cm

M 221 | Fabini Jozef | Javorina, 1961,
kombinovana technika, v. 45 cm, §. 66 cm

M 222 | Fabini Jozef | Hodkovce, 1959,
kombinovana technika, v. 35 cm, .90 cm

M 223 | Fabini Jozef | Krajina, 1965,
kombinovana technika, v. 29,5 cm, 5. 63,5 cm

K 360 | Fabini Jozef | Sorrento, 1968,

perokresba, lavirovanie, v. 26 cm, 5. 35 cm

K 361 | Fabini Jozef | Krajina, 1960,
uhol,v.31cm, 5.62,5cm

M 362 | Fabini Jozef | Krajina pod Tatrami, 1962,
kombinovana technika, v. 34,5 cm, 8. 62,5 cm

M 363 | Fabini Jozef | Granc, 1958,

kombinovana technika, v. 33 cm, 8. 73 cm

K 364 | Fabini Jozef | Levoca, 1962,
ceruza,Vv.31cm,5.45cm

89.
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91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

108.

M 365 | Fabini Jozef | Krajina pod Spisskym hradom,
1958, kombinovana technika, v. 31 cm, 8. 78 cm
M 366 | Fabini Jozef | Spissky hrad 1965,
kombinovana technika, v. 29,5 cm, 8. 63,5 cm

M 449 | Fabini Jozef | Krajina méjho srdca, 1972,
tempera, v. 42,5 cm, 5.118,5 cm

M 481 | Fabini Jozef | Pri Zehre, 1960,

olej, v.30 cm, 5. 40 cm

M 482 | Fabini Jozef | Ulicka v Spisskom Podhradi,
1960, olej, v. 30 cm, 5. 40 cm

M 483 | Fabini Jozef | Jamnik, 1960, olej,
v.30cm, $.40 cm

K 484 | Fabini Jozef | Drevenik, 1962, rudka,
v.29cm, $.39cm

K 485 | Fabini Jozef | Drevenik II., 1962,

rudka, v. 29 cm, 8.39 cm

K 486 | Fabini Jozef | Spissky hrad, 1962,

rudka, v. 29 cm, 8.39 cm

K 487 | Fabini Jozef | Kamenny hrad na Dreveniku,
okolo 1960, rudka, v. 29 cm, $. 39 cm

M 491 | Fabini Jozef | Kamenny most, 1956, olej,

V.40 cm, .50 cm

M 493 | Fabini Jozef | V Levocskych horach,

1969, olej, tempera, v. 60 cm, 5. 78 cm

M 494 | Fabini Jozef | Marku3ovce, 1969,

olej, tempera, v. 52 cm, 8. 63 cm

M 495 | Fabini Jozef | Ulicka v Spisskej Novej Vsi, 1969,
olej, v. 50 cm, 5. 60 cm

M 496 | Fabini Jozef | Miloj, 1969, olej, tempera,
v.35,5cm,$.72,5cm

K 497 | Fabini Jozef | RuZovy dom, 1966, pastel,
tempera, v. 33 cm, 5. 38 cm

K 498 | Fabini Jozef | Huncovce, 1966, pastel, tempera,
v.35cm, .40 cm

M 505 | Fabini Jozef | Jar medzi domami, 1970,
olejova tempera, v. 52 cm, 5. 62 cm

M 506 | Fabini Jozef | Markusovce, 1979, olej, tempera,
v.52cm,$.62cm

M 507 | Fabini Jozef | Krajina pri Zehre, 1969, olej, tempera,
V.27 cm, $.80 cm

109.
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130.
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134.
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136.
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M 509 | Fabini Jozef | Stary motiv, 1968, olej, tempera,
V.52 cm, 5. 94 cm

M 510 | Fabini Jozef | Zelena hora, 1968, olej,

V.46 cm, $.122 cm

M 511 | Fabini Jozef | Dialky, 1968, olej,

V.46 cm,s.122 cm

M 512 | Fabini Jozef | Slubica, 1969, olej, tempera,
V.34cm, 5.100 cm

M 513 | Fabini Jozef | Drevenik od Zehry, 1954, olej,
V.60 cm, 5.100 cm

M 514 | Fabini Jozef | Pod Drevenikom, 1953, olej,
v.89.cm, $.150 cm

. M 517 | Fabini Jozef | Richnava, 1960, olej,

V.75 cm, 5.100 cm

M 518 | Fabini Jozef | Spissky hrad, 1961, olej,
V.75cm, $.110 cm

M 519 | Fabini Jozef | Hladova dolina, 1961,

olej, v. 65 cm, 5.101 cm

M 520 | Fabini Jozef | Stard Masa, 1961, olej,

V.60 cm, .77 cm

G 559 | Fabini Jozef | Z Levoce, po 1950, litografia,
v.30cm, $.26 cm

G 560 | Fabini Jozef | Spisska katedréla, po 1950,
farebnd litografia, v. 28 cm, 3. 34 cm

G 561 | Fabini Jozef | Ulicka na predmesti, po 1950,
litografia, v. 26 cm, 5. 29,5 cm

G 562 | Fabini Jozef | Stary dvor, po 1950, litografia,
v.25,5cm, 5. 28,5 cm

G 563 | Fabini Jozef | Zo Spisského Podhradia,

po 1950, litografia, v. 22 cm, 5. 28 cm

M 596 | Fabini Jozef | Zo starych Krompach,

okolo 1960, olej, v. 25,5 cm, 5. 40 cm

. M 754 | Fabini Jozef | Ulicka na predmesti, 1967, olej,

V.79 cm, 5. 89,5 cm

M 367 | Fodor Stefan | Kytica, okolo 1930, olej,
v.50cm, $.39,5cm

M 368 | Fodor Stefan | Zatisie s rakom, okolo 1930,
olej,v.28 cm,3.33 cm

M 369 | Fodor Stefan | Zatisie, okolo 1930, olej,
v.28cm,5.33cm

M 370 | Fodor Stefan | Tatranskd krajina, okolo 1930,
olej,v.36 cm, $.48 cm

M 1097 | Fodor Stefan | Z4tiSie, 1937, olej,

V.53 cm, 5. 68 cm

. M 1098 | Fodor Stefan | Portrét zeny, 1930, olej,

V.56 cm, $.43 cm

M 1 | Hanula Jozef | Viliam Scholtz, 1914, olej,
V.94 cm, $.63 cm

M 2 | Hanula Jozef | Jan Klein Soma, 1914, olej,
V.95 cm, 3. 64 cm

M 3 | Hanula Jozef | Eduard Benes, 1938, olej,
v.147 cm, .97 cm

. M 4 | Hanula Jozef | Andrej Hlinka, 1938, olej,

Vv.145cm, .96 cm

K5 | Hanula Jozef | Stojaci muz - akt, 1893,
ceruza, v. 194 cm, 5. 97 cm

K 6 | Hanula Jozef | Sediaci chlapec, 1892,
uhol, krieda biela, v. 138 cm, 5. 116 cm
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K 7 | Hanula Jozef | LeZiaci Zensky akt, 1892,

uhol, v.90 cm, 5. 146 cm

K 8 | Hanula Jozef | Postava mucenika, okolo 1892,
uhol;v.177 cm, 5. 100 cm

M 9 | Hanula Jozef | Ddma s ruzou, 1917, olej,

V. 60 cm, 5. 47 cm (oval)

M 145 | Hanula Jozef | Umelec s manzelkou, 1933,
olej,v.58 cm, 8. 72 cm

M 146 | Hanula Jozef | M§j otec, 19. stor., koniec, 1892,
olej,v.53cm,$.39cm

M 147 | Hanula Jozef | Starky, okolo 1890, olej,

V.42 cm, $.24 cm

M 148 | Hanula Jozef | Umelcova manzelka, 1924,
olej,v.80 cm, .62 cm

K 149 | Hanula Jozef | MuZsky akt, 1893, uhol,

v.191 cm, .96 cm

K 150 | Hanula Jozef | Zensky akt, 1893, uhol,

v.178 cm, 5.89 cm

K 151 | Hanula Jozef | Muzsky akt, 1890, cervena rudka,
V.61cm,S. 44 cm

K 188 | Hanula Jozef | Diplom, 1927, akvarel,

V.72 cm, 5.55 cm

M 189 | Hanula Jozef | Ferko Skycak, 1928, olej,

V.98 cm, 5. 78 cm

K 196 | Hanula Jozef | Portrét zeny, 1928, pastel,

V.60 cm, §. 46 cm

K 271 | Hanula Jozef | Diskobolos, 1883, ceruza,

V.53 cm, $.29,5cm

M 272 | Hanula Jozef | Studia [udskej hlavy; Mftvy Marat,
okolo 1890, olej, v. 42 cm, 5. 27 cm

M 273 | Hanula Jozef | Jazdci na koni, okolo 1900, olej
V.31cm,5.43,5cm

M 274 | Hanula Jozef | Studia kona okolo 1900, olej
v.53cm,5.33cm

M 275 | Hanula Jozef | Portrét muza, okolo 1900, olej
V.53 cm, 5.41,5cm

K 278 | Hanula Jozef | Pohlad na kostolik, 1939, pastel,
V. 43,5 cm, 8. 59,7 cm (vyrez pasparty)

K 279 | Hanula Jozef | Pan starosta boli v meste, 1930,
pastel,v.28 cm, 5. 44 cm

K 280 | Hanula Jozef | Ukrizovany, 1935, pastel,

V.57 cm, $.45cm

K 281 | Hanula Jozef | Kristus, 1936, pastel,
V.62cm,s.47 cm

K 282 | Hanula Jozef | Panna Maria , 1944, pastel,
V.62cm, 5. 44 cm

K 283 | Hanula Jozef | Dievcatko s babikou, 1925, pastel,
V.62 cm, 5. 48 cm

K 284 | Hanula Jozef | Portrét dievcatka, 1925, pastel,
V.59,5cm, 5. 46 cm

K 285 | Hanula Jozef | Stadia krajiny, 1928, ceruza,
v.15,5cm,s.22,5cm

K 286 | Hanula Jozef | Studia krajiny, 1928, ceruza,
V.16 cm, $.23 cm

M 287 | Hanula Jozef | Hrabusice, 1891, akvarel,
v.17,5cm,s.15,5cm

K 288 | Hanula Jozef | Putti |, 1883, rudka, krieda biela,
Vv.31,5cm, §. 31,5 cm; priemer 31 cm, vlastna kresba
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K 289 | Hanula Jozef | Putti I., 1883, rudka, krieda biela,
Vv.31,5cm, 5. 31,5 cm; priemer 30 cm, vlastna kresba

K 290 | Hanula Jozef | Studia muzského aktu, 1894,
rudka, v. 60 cm, $. 37 cm

K 291 | Hanula Jozef | Sttdia muzského aktu,

okolo 1894, rudka, uhol, v. 37,5 cm, $. 61 cm

K 292 | Hanula Jozef | Studia antickej figury, 1883,
uhol,v.49 cm, $.33 cm

K 293 | Hanula Jozef | Torzo muzského aktu, 1880,
rudka, v. 31 cm, 5.22,5cm

K 294 | Hanula Jozef | Studia muzskej figtry, 1883,
ceruza, krieda; v. 27,5 cm, $. 17,5 cm

K 295 | Hanula Jozef | Studia leziaceho muzského aktu,
okolo 1890, cervena rudka, v. 30,5 cm, 5. 37 cm

M 296 | Hanula Jozef | Studia stojaceho muza, 1892,
akvarel, v. 60 cm, 8. 37 cm

169.

K 297 | Hanula Jozef | Studia stojaceho muzského aktu,
okolo 1890, ¢ervena rudka, v. 61 cm, 5. 36 cm

K 298 | Hanula Jozef | Stidia muzského aktu, 1894,
uhol, v. 56,5 cm, $. 40 cm

K 299 | Hanula Jozef | Studia muzského aktu,

okolo 1894, uhol, rudka, v. 59,5 cm, §. 39,5 cm

K 300 | Hanula Jozef | Studia stojaceho muzského aktu Il.,
okolo 1890, cervena rudka, v. 60 cm, 5. 37 cm

K 301 | Hanula Jozef | Studia muzského stojaceho aktu,
1894, cervena rudka, v. 60 cm, $. 37 cm

K 302 | Hanula Jozef | Studia stojaceho muzského aktu,
1895, uhol, v. 60,5 cm, 5. 37,5 cm

K 303 | Hanula Jozef | Studia stojaceho muzského aktu,
okolo 1893, uhol, v. 61,5 cm, 5. 45 cm

K 304 | Hanula Jozef | Studia aktu muza, 1892, uhol,
V.58 cm, 5. 41 cm

K 305 | Hanula Jozef | Stidia muzského aktu, 1893,
uhol,v. 62,5 cm, $. 45 cm

K 306 | Hanula Jozef | Studia stojaceho muzského aktu,
1893, uhol, v. 59 cm, §. 40,5 cm

. K 307 | Hanula Jozef | Stiidia muzského leziaceho aktu,

1893, uhol, v. 60 cm, 5. 45 cm

K 308 | Hanula Jozef | Studia stojaceho muza, 1892,
uhol,v. 61 cm, 3. 40 cm

K 309 | Hanula Jozef | Studia muzského aktu, 1894,
rudka, v. 60 cm, 8. 37,5 cm

K 310 | Hanula Jozef | Studia sediaceho muzského aktu,
okolo 1893, ¢ervena rudka, v. 60,5 cm, $. 37,5 cm
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K 311 | Hanula Jozef | Studia stojaceho muzského aktu,
1893, uhol, krieda; v. 57 cm, 5. 43,5 cm

K 312 | Hanula Jozef | Studia Zeny, 1883, ceruza,
v.55cm,s.28 cm

K 313 | Hanula Jozef | Studia antickej zenskej figary,
okolo 1883, ceruza, uhol; v. 54,5 cm, §. 21,5 cm

K 314 | Hanula Jozef | Studia aktu stojaceho chlapca,
okolo 1880, ceruza, v. 50 cm, 5. 31,5 cm

K 315 | Hanula Jozef | Akt stojacej zeny, 1887,
ceruza, krieda; v. 45 cm, $. 25,5 cm

K 316 | Hanula Jozef | Skicar s figurdlnymi stadiami,
1892, ceruza, v. 50,5 cm, $. 32,5 cm

M 317 | Hanula Jozef | Chlapec v matrézovych Satach,
1916, olej, v. 96 cm, 5. 70 cm

M 319 | Hanula Jozef | Portrét fardra Zemana, 1941, olej,
v.91cm,$.68,5cm

M 320 | Hanula Jozef | Portrét farara Langa, 1940,
olej, v. 78 cm, 8. 64,5 cm

M 379 | Hanula Jozef | Cornel Folgens, 1914, olej,
V.95 cm, 5. 65 cm

M 380 | Hanula Jozef | Portrét muza, 1918, olej,

V.95 cm, 5. 66 cm (oval)

M 381 | Hanula Jozef | Schertl Vincze, 1915, olej,
V.94 cm, $. 65 cm

K 876 | Hanula Jozef | Portrét Marie Hanulovej, 1938,
suchy pastel, v. 61,5 cm, 5. 48 cm

M 877 | Hanula Jozef | Portrét Zeny, 1883, olej,

V.62 cm, $. 44,5 cm

K 878 | Hanula Jozef | Citajtica v kroji, 1944,

suchy pastel, v. 64 cm, 5. 50 cm

M 896 | Hascak Jozef | Paleta, 1995, olej, akryl,
v.120cm, $.120 cm

G 897 | Has¢ak Jozef | Kuzel, 1996, serigrafia,

v.100 cm, $. 70 cm

G 898 | Has¢ak Jozef | Stvorec, 1996,

serigrafia, v. 100 cm, §. 70 cm

G 899 | Hascak Jozef | “B”, 1996, serigrafia,

v.100 cm, $. 70 cm

M 1027 | Haséak Jozef | Hudba, 1990 - 1998,
sietotlac,v. 220 cm, 5. 130 cm

(9 ks 70 x 40 cm v spolo¢nom rame)

. M 1028 | Hascak Jozef | Pieta, 1998, olej, v. 198 cm,

.98 cm; V. 265 cm, 5. 160 cm; v. 198 cm, 5. 98 cm (3 ks)
K 1106 | Hascak Jozef| Siva hiska I.;

Pes z cudzieho dvora, 1973, pero, tus, lavirovanie;
v.30,5cm, 5.22 cm; v. 32,3 cm, 8. 23,3 cm

K 1107 | Haséak Jozef| Siva huska Il.;

Pes Rydzik, 1973, pero, tus, lavirovanie;

v.12,7cm, 5. 11 cm;v. 14 cm, 8. 14 cm

. K 1108 | Has¢ak Jozef | Siva huska IIl.; Okrihly vrch,

1973, pero, tus, lavirovanie,
v.11,7 cm,s.11cm;v. 12,9 cm, 5. 12,6 cm

. K 1109 | Has¢ak Jozef| Sivé huska IV.;

Medved s bielou..., 1973, pero, tus, lavirovanie,
Vv.30,5cm,s. 22 cm; V. 32,2 cm, 5.23,2 cm

K 1110 | Hascak Jozef | Siva huska V.; Dobry clovek,
1973, pero, tus, lavirovanie, v. 17 cm, 8. 11,5 cm;
v.18,7cm,s.13,1cm
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. K1111 | Hascak Jozef| Sivé hiska VI.; Zakliesnené

parohy, 1973, pero, tus, lavirovanie, v. 19 cm, 5. 26 cm;
v.20,3cm,5.27 cm

K 1112 | Hascak Jozef| Siva hiiska VII.; Hancula, 1973, pero,
tus, lavirovanie, v. 17 cm, 5. 11,5 cm;

v.18 cm, $.18 cm

K 1113 | Haséak Jozef| Siva huska VIIL;

Medved s bielou..., 1973, pero, tus, lavirovanie,
v.11,7cm, $.11,5cm; v. 12,8 cm, $.12,6 cm

K 1114 | Hascak Jozef | Siva huska IX.; Vrany kon,
1973, pero, tus, lavirovanie, v. 9,5 cm, 8. 8 cm;
v.10,4cm,s. 8,9 cm

K 1115 | Has¢ak Jozef | Siva huska X., 1973, pero, tus,
lavirovanie, v. 6,7 cm, 5.9 cm; v. 7,4 cm, 5. 9,9 cm

K 1116 | Hascak Jozef| Siva huska XI., 1973, pero, tus,
lavirovanie, v. 9,5 cm, §. 8 cm; v. 9,8 cm, §. 8,5 cm

. K1117 | Hascak Jozef| Siva hiska XII,, 1973, pero, tus,

lavirovanie, v. 11,5 cm, $.11,5 cm; v. 13 cm, 5. 12,7 cm

K 1118 | Hascak Jozef| Siva huska XIIl.; Chroma vicica,
1973, pero, tus, lavirovanie, v. 16,7 cm, 8. 15 cm;
v.17,5cm,$.17,8 cm

K 1119 | Haséak Jozef | Siva huska XIV.; Grosované haca,
1973, pero, tus, lavirovanie, v. 19 cm, 5. 20 cm;

v.20,1cm, $.20,2 cm

K 1120 | Ha3éak Jozef| Siva hiska XV.; Hancula, 1973, pero,
tus, lavirovanie, v. 16,5 cm, $. 15 cm;

v.17,7 cm,s. 16 cm

. K1121 | Hascak Jozef| Sivé hiiska XVI.; Dobry clovek,

1973, pero, tus, lavirovanie, v. 31,5 cm, $. 22,2 cm;
v.32,3cm,$.23,3cm

K 1122 | Hascak Jozef| Siva hiska XVII.,, 1973, pero, tus,
akvarel, v. 21,5 cm, 5. 30,2 cm; v. 22,3 cm, 5. 30,3 cm

K 1123 | Haséak Jozef | Siva huska XVIIL.; Pes z cudzieho
dvora, 1973, pero, tus, lavirovanie, v. 9 cm, 5. 8,5 cm;
v.9,9 cm, $.9,4cm

K 1124 | Haséak Jozef| Siva hiska XIX., 1973, pero, tus,
lavirovanie, v. 7,7 cm, 5. 6,2 cm; v. 8,4 cm, $. 6,7 cm

K 1125 | Haséak Jozef| Siva huska XX.; Hancula, 1973,
pero, tus, lavirovanie, v. 4 cm, 5. 4 cm; v. 4,8 cm, 5. 4,9 cm
K 1126 | Hascak Jozef | Siva huska XXI., 1973, pero, tus,
lavirovanie, v. 13,5 cm, §. 14 cm; v. 18,8 cm, 5. 17,2 cm

K 1127 | Hascak Jozef | Siva huska XXII., 1973, pero, tus,
lavirovanie, v. 13,5 cm, 8. 13,5 cm; v. 17,3 cm, 5. 20 cm

K 1128 | Hascak Jozef | Siva huska XXIII.; Okrihly vrch,
1973, pero, tus, lavirovanie, v. 9,5 cm, 5. 6 cm;
v.9,8cm,5.7,6 cm

K 1129 | Hascak Jozef | Siva huska XXIV.; Okrahly vrch,
1973, pero, tus, lavirovanie, v. 15 cm, 5. 14 cm;

v.17,6 cm, $. 16,4 cm

K 1130 | Haséak Jozef| Siva hiiska XXV.; Pes z cudzieho
dvora, 1973, pero, tus, lavirovanie, v. 16 cm, 8. 14,5 cm;
v.17,6 cm, $. 16,2 cm

. K1131 | Ha3éak Jozef| Siva hiska XXVI.; Medved'

s bielou..., 1973, pero, tus, lavirovanie, v. 16 cm, 5. 14 cm;
V.17 cm, 8.15,4cm

K 1132 | Hascak Jozef| Siva hiska XXVII.; Vrany kon,
1973, pero, tus, lavirovanie, v. 31,5 cm, §. 22,2 cm;
v.32,3cm,$.23,2cm
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. K1133 | Hascak Jozef| Siva haska XXVIII.; Zakliesnené

parohy, 1973, pero, tus, lavirovanie, v. 17,7 cm, 5. 11 cm;
v.19cm,s.11,7 cm

K 1134 | Haséak Jozef | Siva hiska XXIX., 1973, pero, tus,
lavirovanie, v. 16 cm, 5. 23 cm; v. 16,7 cm, $. 23,8 cm

K 1135 | Haséak Jozef | Klub tuldkov 1., 1983, tus pero,
lavirovanie, v. 17 cm, 5. 16,5 cm; v. 18,7 cm, $. 18 cm

K 1136 | Hascak Jozef | Klub tuldkov 11, 1983, tus, pero,
lavirovanie, v. 11,8 cm, $.9,5 cm; v. 16,4 cm, . 11,8 cm

. K1137 | Hascak Jozef| Klub tulakov IIl., 1983, tus, pero,

lavirovanie, v. 13 cm, 5. 10,2 cm; v. 15,8 cm, 5. 13,2 cm
K 1138 | Hascak Jozef | Klub tuldkov IV., 1983, tus, pero,
lavirovanie, v. 15,8 cm, $17,6 cm; v. 19,1 cm, 5. 21,3 cm

. K 1139 | Had¢ak Jozef | Klub tuldkov V., 1983, tus, pero,

lavirovanie, v. 23,5 cm, 8. 37,2 cm; v. 27,5 cm, 5. 40 cm

K 1140 | Haséak Jozef | Klub tulakov VI., 1983, tus, pero,
lavirovanie, v. 28 cm, 5. 25 cm; v. 28,8 cm, $. 21,9 cm

K 1141 | Haséak Jozef | Klub tuldkov VII., 1983, tus, pero,
lavirovanie, v. 15,1 cm, §. 14,4 cm; v. 18,2 cm, 5. 18,1 cm
K 1142 | Has¢ak Jozef| Klub tuldkov VIII.,, 1983, tus, pero,

lavirovanie, v. 11,3 cm, $.9,2 cm; v. 12,1 cm, $.13,2 cm

. K1143 | Hascak Jozef| Klub tuldkov IX., 1983, tus, pero,

lavirovanie, v. 27,4 cm, $. 20,6 cm; v. 28,7 cm, 5. 21,9 cm
K 1144 | Has¢ak Jozef | Klub tuldkov X., 1983, tus, pero,
lavirovanie, v. 25,5 cm, 8. 38,5 cm; v. 29 cm, 5. 41,3 cm

K 1145 | Has¢ak Jozef| Klub tulakov XI., 1983, tus, pero,
lavirovanie, v. 20 cm, 8. 17,6 cm; v. 21,5 cm, 5. 17,6 cm

K 1146 | Has¢ak Jozef | Klub tuldkov XII., 1983, tus, pero,
lavirovanie, v. 27 cm, $. 20,7 cm; v. 28,7 cm, $. 21,8 cm

K 1147 | Haséak Jozef | Klub tuldkov XIlI., 1983, tus, pero,
lavirovanie, v. 25,5 cm, §. 15,7 cm; v. 28,7 cm, 5. 21,7 cm

. K 1148 | Haséak Jozef| Klub tuldkov XIV., 1983, tus, pero,

lavirovanie, v. 27,5 cm, §. 20,5 cm; v. 28,7 cm, 5. 21,9 cm
M 1180 | Has¢ak Jozef | Kopec 11, 2001, akryl,

v. 80 cm, $. 65 cm

M 1181 | Hascak Jozef | Krajina s bojkou, 2001, akryl,
v.100 cm, §.100 cm

M 1182 | Haséak Jozef | Spirala, 2001, akryl,

v.100 cm, 5.100 cm

M 1183 | Hascak Jozef | Bojka, 2001, akryl,

v.80cm, $.65cm

M 1699 | Has¢ak Jozef | Spisska Nova Ves 1., 2008,
akryl, v.66 cm, $.51 cm

M 1700 | Has¢ak Jozef | Vecer, 2008, akryl,

V.96 cm, 5. 96 cm
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M 1701 | Haséak Jozef | Rano, 2008, akryl,

V.96 cm, 5. 96 cm

P 439 | Koval Stefan | Jazdci, 1983, liatie,
v.55cm,5.53 cm

P 584 | Koval Stefan | Zur¢ina a pozdrav sinku, 1988,
liatie, sekanie, v. 46 cm

. P 585 | Koval Stefan | Vrchovina, 1988,

liatie, v. 42 cm

. M 51 | Majkut Jozef | Krajina, okolo 1950,

tempera, v. 45,8 cm, $. 62 cm
M 153 | Majkut Jozef | Jesei, okolo 1950, olej,
V.27,5cm, s. 50,4 cm

. M 203 | Majkut Jozef | Medzivody, 1950 - 1960,

olej,v.40 cm,$.51 cm

M 318 | Majkut Jozef | Viby, 1952, olej,

V.49.cm, $.32cm

M 322 | Majkut Jozef | Hornad, 1956, olej,

V.27 cm,5.37 cm

M 327 | Majkut Jozef | Z okolia Kosic, 1950, olej,
v.30cm,$.36 cm

M 378 | Majkut Jozef | Levoca, 1945 - 1955, olej,
v.39,5cm, . 71,5 cm

M 479 | Majkut Jozef | Motiv zo Slovenského raja,
1962, olej, v.50 cm, 8. 70 cm

M 488 | Majkut Jozef | Na Smizianskych Itkach,
okolo 1950, olej, v. 33 cm, 5. 49 cm

M 489 | Majkut Jozef | Hornad opusta Slovensky raj,
1960, olej, v. 36 cm, .61 cm

. M 490 | Majkut Jozef | Motiv zo Slovenského raja,

1962, olej, v.50 cm, . 70 cm

. M 499 | Majkut Jozef | Jar pod Masou, 1961, olej,

v.28cm,5.57 cm

. M 500 | Majkut Jozef | Masa, 1961, olej,

V.25cm,5.48 cm

M 501 | Majkut Jozef | Pod Cingovom, 1961, olej,
v.27,5cm, 5. 57,5 cm

M 502 | Majkut Jozef | TiSina na Cingove, 1960, olej,
v.23,5cm,s. 34,5cm

. M 503 | Majkut Jozef | Predzvest jari, 1961, olej,

v.21,5cm,s. 45,5 cm

M 504 | Majkut Jozef | Zima v prielome, 1960, olej,
v.18 cm, §.33,5cm

M 516 | Majkut Jozef | Zelena hora 1959, olej,
v.51cm,$.80 cm

M 521 | Majkut Jozef | V predmesti, 1948, olej,
v.20cm,5.30cm

M 540 | Majkut Jozef | Jesenna krajina, 1960, olej,
v.39,5cm, 5.29,5cm

. M 557 | Majkut Jozef | Smizianska Masa, 1959, olej,

Vv.59,5cm, 5. 88,5 cm

M 615 | Majkut Jozef | Pred burkou, 1963, olej,

V. 26,7 cm, . 46,5 cm

M 683 | Majkut Jozef | Spissky trh, okolo 1950, olej,
v.61cm,$.46 cm

M 52 | Rakogsi Ernest | Regulacia rieky, po 1950, olej,
V.35,5cm,s.42,3cm

M 53 | Rékosi Ernest | Krajina, po 1950, olej,

V.20 cm, .29 cm
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M 54 | Rékosi Ernest | Osada, 1920 - 1930, olej,
v.35,3cm,$.42,2cm

M 55 | Rakosi Ernest | Dubovica, pred 1950, olej,
v.20cm,5.29,4cm

M 204 | Rékosi Ernest | Pri Toryse, okolo 1960, olej,
V.26 cm, 5.30 cm

. M 205 | Rakosi Ernest| Leto, po 1950, olej,

v.16,5cm, 5. 21 cm
M 321 | Rakosi Ernest| Spisska ulicka, 1910, olej,
V.43 cm, $.50 cm

. M 341 | Rakosi Ernest | Pranie na potoku, 1932, olej,

v.19cm, $.28 cm
M 350 | Rakosi Ernest | Liptovska krajina, 1956, olej,
V.50 cm, .68 cm

. M 351 | Rakosi Ernest | Stohy, okolo 1950, olej,

V.29.cm, $.37 cm

M 825 | Rogovsky Mikulas | Rudrany, 1959,
olej,v. 70 cm, 5. 90 cm

G 252 | Sedlak Emil | Spomienka 11, 1979, lept,
v.20cm, 5.33 cm

G 253 | Sedlak Emil | Spomienka 1., 1979, lept,
v.20,5cm, 5. 16,5 cm

G 254 | Sedlak Emil | Za Sperkom, 1979, lept,
v.20,5cm, s. 16,5 cm

G 255 | Sedlak Emil | Odletela I., 1979, lept,
v.20,5cm, s.16,5cm

. G 256 | Sedlak Emil | Odletela II, 1979, lept,

V.20 cm, $.16,5 cm

. G 257 | Sedlak Emil | Nocturno, 1979, lept,

v.20,5cm, 5.16,5 cm

. G 258 | Sedlak Emil | Deméter a Persefona, 1968, lept,

Vv.31,5cm, $.24,5cm
G 259 | Sedlak Emil | Vdacne sInku, 1966, lept,
v.31,5cm, 5. 24,5 cm

. G 260 | Sedlak Emil | Rdzne rozhovory, 1972, lept,

v.20,5cm, 5. 25,5 cm
G 261 | Sedlak Emil | Rozhovor v polohe, 1972,
lept, v. 20,5 cm, $.22,5 cm

. G 262 | Sedlak Emil | Islandsky kakadu, 1974, lept,

v.32cm, $.24cm

G 263 | Sedlak Emil | Sélo zenského trojuholnika,

1967, lept,v.33 cm, $.31,5cm

G 264 | Sedlak Emil | Eva v kiipeli, 1968, lept,
V.32cm,$.49,5cm

G 265 | Sedlak Emil | Ked Sedy vlas spomina, 1969, lept,
akvatinta, v. 49 cm, 5. 39 cm

. G 266 | Sedlak Emil | Kréma, ktora sa prepadla na Sivej

Brade, 1967, lept, v. 38 cm, 5. 49 cm

. G 267 | Sedlak Emil | Hippies, 1968 lept, akvatinta,

Vv.37,5cm, 5.49 cm

. G 442 | Sedlak Emil | Cudzi |, 1964, linoryt,

V.25,5cm,s.17 cm
G 443 | Sedlak Emil | Cudzi Il.,, 1964, linoryt,
V.24,5cm,s.17 cm

. G 444 | Sedlak Emil | Cudzi Il 1964, linoryt,

V.24 cm,$.17 cm
G 445 | Sedlak Emil | Cudzi IV, 1964, linoryt,
v.25cm,$.18,5cm
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. G 446 | Sedlak Emil | Cudzi V., 1964, linoryt,

v.25,5cm, .17 cm

G 447 | Sedlak Emil | Cudzi VI., 1964, linoryt,
v.25cm, $.18,5cm

G 448 | Sedlak Emil | Cudzi VII,, 1964, linoryt,
v.25cm, $.18,5cm

G 529 | Sedlak Emil | Oktober 1917 I, 1963, lept,
Vv.35cm, 8. 44,5 cm

. G 530 | Sedlak Emil | Oktober 1917 11, 1963, lept,

V.33 cm, $.45cm

. G 531 | Sedlak Emil | Oktober 1917 111, 1963, lept,

V.36 cm, 5. 44,5 cm

. G 532 | Sedlak Emil | Unava, 1959, drevorez,

V.37 .cm,$.27 cm
G 533 | Sedlak Emil | Nasilie 11, 1967, drevoryt,
V.44 cm, $.29,5cm

. G 534 | Sedlak Emil | Kreatury |., 1964, drevoryt,

v.11,5cm, .17 cm
G 535 | Sedlak Emil | Kreatury |1, 1964, drevoryt,
v.11,5cm,$.17,5cm

. G 536 | Sedlak Emil | Kreatdiry IIl., 1964, drevoryt,

v.17,5cm,s. 12 cm

. G 537 | Sedlak Emil | Kreatdry IV., 1964, drevoryt,

v.17cm,$.12 cm

. G 538 | Sedlak Emil | Kreatdry V., 1964, drevoryt,

v.17,5cm,$.11,5cm

. G 539 | Sedlak Emil | Kreatdry VI, 1964, drevoryt,

v.18 cm,$.12 cm

M 567 | Sedlak Emil | Hostina za nepritomnych,

1976 - 1978, kombinovana technika, v. 28,5 cm, 8. 33 cm
K 568 | Sedlak Emil | Vizum do Eurépy, 1985,

ceruza, suchy pastel, v. 62 cm, $. 45 cm

. K569 | Sedlak Emil | Nasilie ., 1984, ceruza,

V. 58,5 cm, 5.42 cm
K 570 | Sedlak Emil | Nasilie 1., 1984, ceruza,
V.42 cm, $.58,5cm

. K571 | Sedlak Emil | Noc a def, 1976, ceruza,

v.50cm, $.70 cm
K 572 | Sedlak Emil | Zaletnik I., 1985, suchy pastel,
Vv.45cm, $.62 cm
K 573 | Sedlak Emil | Zaletnik 11, 1985, suchy pastel
V.45 cm, 3. 62 cm

. K 574 | Sedlak Emil | Zaletnik 11, 1985,

suchy pastel, v. 45 cm, 5. 62 cm

K 575 | Sedlak Emil | Zimoviska XII., 1987, suchy pastel,
V.61,5cm, 5.43 cm

K 576 | Sedlak Emil | Zimoviska XIlI., 1987,

suchy pastel, v. 61,5 cm, 5. 43 cm

K 577 | Sedlak Emil | Zimoviska XVII., 1987, suchy
pastel, v. 61,5 cm, 5. 43 cm

K 578 | Sedlak Emil | Zimoviska XVIII,, 1987, suchy
pastel, v. 61,5 cm, 5. 43 cm

. K579 | Sedlak Emil | Dialég ekolégov, 1975,

kombinovana technika, v. 43 cm, 8. 64 cm
K 580 | Sedlak Emil | Osudova, 1976, kombinovana
technika, v. 43 cm, 5. 64 cm

. K676 | Sedlak Emil | Dennik anatéma, 1984, pastel,

V.62 cm, 5. 45 cm
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K 677 | Sedlak Emil | Unosca, 1985, pastel,

V.62 cm, $. 45 cm

M 849 | Sedlak Emil | Clovek a zviera, 1992, kombinovana
technika, kresba, frotaz, striekanie, v. 97 cm, . 69 cm

M 850 | Sedlak Emil | Clovek a zviera II., 1992, kombinovana

technika, kresba, frotaz, v. 97 cm, $. 69 cm

G 1227 | Sedlak Emil | Neposlusné ucho ., 1971, lept,
V.24,5cm,s.32cm; V. 32cm, 5.41,5cm

G 1228 | Sedlak Emil | Neposlusné ucho Il,, 1971, lept,
v.32cm, $.24,5 cm; v. 44 cm, 8. 34,7 cm

G 1229 | Sedlak Emil | Zvedava poloha, 1969, lept,
V.32cm, 5. 24,5cm; v.30cm, 5. 41,5 cm

G 1230 | Sedlak Emil | Zrkadlo do prirody, 1982 — 1984,
lept, v. 21 cm, 5. 24 cm; v. 26 cm, 8. 30 cm

K 1239 | Sedlak Emil | Metamorfézy mojich paviikov,
1999, pastel, v. 100 cm, 5. 70 cm

K 1240 | Sedlak Emil | Metamorfézy mojich paviikov I,
2001, pastel, v. 100 cm, 8. 70 cm

K 1241 | Sedlak Emil | Metamorfézy mojich pavikov IlI.,
2002, pastel, v. 87 cm, 8. 73 cm

K 1242 | sedlak Emil | Metamorfézy mojich pavikov IV.,
2002, pastel, v. 69 cm, 5. 96 cm

K 1731 | Sedlak Emil | Moje pavuky v sieti, 1989,
pastel, v. 60 cm, 5. 46 cm

K 1732 | Sedlak Emil | Moje paviky v ruke, 1989,
pastel, v. 60 cm, 5. 46 cm

K 1733 | Sedlak Emil | Moje pavtiky pri tGstach,

1989, pastel, v. 60 cm, 5. 46 cm

. K 1734 | Sedlak Emil | Moje paviiky pri uchu, 1989,

pastel, v. 60 cm, 5. 46 cm

K 1735 | Sedlak Emil | Nasilie, 1985, pastel,

V.46 cm, .60 cm

K 1736 | Sedlak Emil | Milenci, 1985, pastel,

V.46 cm, .60 cm

G 1870 | Sedlak Emil | Spevy Maldorovove,

1985 - 2010, kolorovany lept, v. 12,5 cm, 5. 10 cm
G 1871 | Sedlak Emil | Traja krdli, 1996, lept,
v.8,5cm, 5. 11 cm

G 1872 | Sedlak Emil | Spevy Maldorovove II.,

1985 - 2006, kolorovany lept, v. 12,5 cm, .10 cm
G 1873 | Sedlak Emil | Anjel Pana, 1996, lept,
v.10,5cm, 5. 8,5 cm

G 1874 | Sedlak Emil | Apostol — M. P. z Levoce, 1972,
lept, v.13,5cm, 8.9 cm

G 1875 | Sedlak Emil | Panna a netvor, 1992, lept,
v.12,5cm,s. 8 cm

G 1876 | Sedlak Emil | Galéria umelcov Spisa, 1989,
lept,v.19cm, 8. 11 cm

G 1877 | Sedlak Emil | Lekarova prisaha, 1995, lept,
v.11cm,$.8,5cm

G 1878 | Sedlak Emil | Zimoviska Il. , 2002,
kolorovany lept, v. 13 cm, 5. 10 cm

G 1879 | Sedlak Emil | Cas zasuviek, 1973, lept,
v.13cm,5.13cm

G 1880 | Sedlak Emil | Pokusenie v krajine, 1969,
farebna litografia, v. 20 cm, 8. 19 cm

G 1881 | Sedlak Emil | Chladné stretnutie, 1969,
farebna litografia, v. 18 cm, 5. 18 cm

Jubilanti 2014 —index zo zbierok galérie

vystavené diela —farebne vyznacené

M 471 | Bacsa Andrej | Gréfka Csékyova, okolo 1900,
olej, v. 135 cm, 5.90,6 cm

M 680 | Barén Karol | Spolocny svet s Aurelianom
Daguetom I., 1987, olej, akryl, v. 62 cm, 5. 50 cm

M 681 | Barén Karol | Spolocny svet s Aurelianom
Daguetom Il., 1987, olej, akryl, v. 62 cm, 5. 50 cm

10.

alil,

12.

M 682 | Barén Karol | Spolocny svet s Aurelianom
Daguetom lll., 1987, olej, akryl, v. 62 cm, 8. 50 cm

M 525 | Borovickova Anna | Spisska Sobota, 1986,
olej,v.35cm,$.53cm

M 526 | Borovickova Anna | Jarny motiv zo Spisskej

Soboty, 1986, olej, v. 35 cm, 5. 53 cm

G 25 | Cpin Stefan | Dievcatko v rucniku, 1966, linoryt, v. 22
cm, $.14,5cm

G 26 | Cpin Stefan | Kabanica, 1960, linoryt, kolorovanie,
v.28cm,$.9cm

G 27 | Cpin Stefan | Baca, 1954, drevoryt, kolorovanie,
v.10cm,$.16 cm

G 28 | Cpin Stefan | Vinohradnicka vila, 1969, linoryt,
v.25cm,$.32,5cm

G 29 | Cpin Stefan | Oberacka, 1969, drevoryt,

v.23,7cm, $.35,7 cm

G 30 | Cpin Stefan | Muz s putfiou; Oberacka, 1969, linoryt,
V.36 cm, 5. 24 cm
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G 31| Cpin Stefan | Dievéa s ruzickou, 1965, linoryt,
kolorovanie, v. 19,5 cm, $. 14,5 cm

G 32| Cpin Stefan | Zena v ervenej Satke, 1955, linoryt,
kolorovanie, v. 16 cm, $. 13,5 cm

G 33| Cpin Stefan | Oberacka, 1957, drevorez,

v.15cm, 3. 21 cm

G 34| Cpin Stefan | Zena v 3atke, 1955, linoryt,
kolorovanie, v. 17,5 cm, $. 16,5 cm

G 35 | Cpin Stefan | Chlapéek s hokejkou, 1957, drevoryt,
kolorovanie, v. 36 cm, 8. 14,5 cm

G 36 | Cpin Stefan | Maria, 1958, papier, drevorez,
kolorovanie, v. 29,5 cm, $. 18 cm

G 37 | Cpin Stefan | Okopévanie, 1954,

linoryt, kolorovanie, v. 14,5 cm, $. 30 cm

G 38| Cpin Stefan | Stara Zena, 1958, drevoryt,
kolorovanie, v. 35 cm, §.17,5 cm

G 39 | Cpin Stefan | Okopavanie, 1959, drevorez,
kolorovanie, v. 25,5 cm, $. 25,5 cm

G 40 | Cpin Stefan | Dievéa v modrej 3atke, 1958, drevoryt,
kolorovanie, v. 25,5 cm, §. 25,5 cm

G 41 | Cpin Stefan | Zdiaranka, 1952, drevorez kolorovany,
V.37 cm, $.28 cm

G 42 | Cpin Stefan | Chlapec s ¢ervenymi licami,

1966 - 1967, drevorez kolorovany,

v.35,5cm, $.27,5cm

G 43 | Cpin Stefan | Na jar, 1953, drevorez, kolorovanie,
V.38cm,5.23,5cm

G 44 | Cpin Stefan | Utekajlca, 1965, linoryt, kolorovanie,
Vv.29,7 cm, 5. 22,2 cm

K 550 | Cpin Stefan | Dievéa v 3atke, 1964, rudka,
Vv.41,5cm, 5. 31 cm

G 1073 | Cpin Stefan | Jar na Spisi, 1946, linoryt,

V.40 cm, 3. 21 cm

M 1062 | Paulovié Emil | M§j priatel Stevo Cpin, 1945,
kombinovana technika, v. 42 cm, 5. 30 cm

K 1066 | Paulovi¢ Emil | Maliar Stevko Cpin, 1945, uhol,
v.38cm, $.32cm

M 594 | Dubay Orest | Stara Lubovia, 1987, olej,
V.34,5cm, $.50 cm

M 1155 | Dubay Orest | Kopanie zemiakov, 1955, olej,
V.38cm,5.54,5cm

M 1156 | Dubay Orest | Pri zapade sInka, 1970, olej,
V.50 cm, 5.35cm

M 1157 | Dubay Orest | Pred burkou, 1970, olej,

V.50 cm, 5.35cm

M 1158 | Dubay Orest | Policka, 1979, olej,

v.80cm, $.116 cm

M 317 | Hanula Jozef | Chlapec v matrézovych Satach,
1916, olej, v. 96 cm, . 70 cm

231/
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M 1841 | Hnat Milan | Prah tolerancie, 2009, akryl,
v.70cm,$.90 cm

M 1842 | Hnat Milan | Terc, 2009, akryl, tempera, pastel,
V.70 cm, 5.100 cm

P 437 | Hudzik Stefan | Kvety pre vas, 1983, kov,
hydronalium - liatie, priemer 27 cm

P 438 | Hudzik Stefan | Spomienky, ktoré stéle Ziju, 1983,
hydronalium - liatie, priemer 27 cm

M 590 | Hudzik Stefan | Sediaca, 1987, tus,

V.37 cm, 8.26,5cm

M 591 | Hudzik Stefan | Jazdci, 1987, tempera,

V.61 cm,$.87 cm

M 592 | Hudzik Stefan | Kone, 1987, tempera,

V.61 cm,$.67 cm

P 593 | Hudzik Stefan | Majster Pavol z Levoce, 1988, kov,
bronz, liatie, v. 66 cm

P 1175 | Hudzik Stefan | Posledné skoky, 1994 — 1999
drevo kolorované - dlabanie, v. 120 cm, 5. 40 cm




46. P 1678 | Hudzik Stefan | Sediaca, 2006, mramor, bronz, 68. M 203 | Majkut Jozef | Medzivody, 1950 - 1960, olej, 110. UU 179 | Svitana Imrich | Sperk - privesok, 1978 kov, 138. P 889 | Svitana Imrich | Sestry, 1994, bronz - liatie,
v.10cm,5.13,5cm

139.

v.40cm,s.51cm striebro, kamer, bridlica, brasenie, v. 15 cm, 8.5 cm

sekanie, v. 34 cm

47. M 353 | llavsky Jan | Idyla, 1981, olej, v. 105 cm, 5. 90 cm 69. M 318 | Majkut Jozef | Viby, 1952, olej, v. 49 cm, 5. 32 cm 111. UU 180 | Svitana Imrich | Sperk — privesok, 1978, kov, 139. P 890 | Svitana Imrich | Pokus o vzlet, 1995, bronz - liatie,
48. M 354 | llavsky Jan | I3]i hudci horou, 1983, olej, 70. M 322 | Majkut Jozef | Hornad, 1956, olej, striebro, kamen, bridlica, vyrezavanie, modelovanie, priemer 10 cm
v.105 cm, 8. 125 cm V.27 cm,$.37 cm v.15cm,$.4cm 140. P 891 | Svitana Imrich | Lodka, 1995, bronz - liatie, priemer
49. M 454 | llavsky Jan | Klebety, 1984, olej, v. 136 cm, 8. 85 cm 71. M 327 | Majkut Jozef | Z okolia Kosic, 1950, olej, 112. K 181 | Svitana Imrich | Kresba, 1979, pastel, 11,5cm
50. M 455 | llavsky Jan | Sdlista, 1984, olej, v. 90 cm, 5. 92 cm v.30cm, $.36 cm v.30cm, $.42 cm 141. P 900 | Svitana Imrich | Slovensky raj, 1994, bronz -
51. M 1151 | llavsky Jan | Chlapi, 1974, olej, v. 116 cm, $.97 cm 72. M 378 | Majkut Jozef | Levoca, 1945 - 1955, olej, 113. K 182 | Svitana Imrich | Kresba, 1976, pastel, razenie, priemer 25 cm
52. M 1152 | llavsky Jan | Vitazstvo prace |, 1977, olej, v.39,5cm, $.71,5cm v.23cm,$.32cm 142. P 901 | Svitana Imrich | Slovensky raj, 1994, bronz -
v.105cm, 5.120 cm 73. M 479 | Majkut Jozef | Motiv zo Slovenského raja, 1962, 114. K 183 | Svitana Imrich | Kresba, 1979, pastel, razenie, v. 25 cm
53. M 1153 | llavsky Jan | V zahrade, 1982 - 1983, olej, olej,v.50 cm, 5. 70 cm v.23cm,$.32cm 143. P 1177 | Svitana Imrich | Patnik, 1995, bronz - liatie,
v.150 cm, 5. 120 cm 74. M 488 | Majkut Jozef | Na Smizianskych likach, 115. K 184 | Svitana Imrich | Kresba, 1976, pastel, V. 66cm
54. M 1154 | llavsky Jan | Vecer, 1983, olej, okolo 1950, olej, v. 33 cm, 5. 49 cm v.29cm,s. 42 cm 144. P 1236 | Svitana Imrich | Narusend rovnovaha, 2002,
v.150 cm, $.120 cm 75. M489 | Majkut Jozef | Hornad opuista Slovensky raj, 116. UU 241 | Svitana Imrich | Sperk - privesok, 1979, bridlica, spissky travertin - sekanie, v. 110 cm, 3. 110 cm
55. F668 | Jirousek Alexander | Pieniny, 1986, fotopapier - 1960, olej, v. 36 cm, 8. 61 cm nerez, brisenie, rytie, montdz, v. 6 cm, 5. 7,2 cm 145. P 1268 | Svitana Imrich | Srdcova ddma, 2003, travertin —
farebny pozitiv, v. 30 cm, 5. 40 cm 76. M 490 | Majkut Jozef | Motiv zo Slovenského raja, 1962, 117. UU 242 | Svitana Imrich | Sperk - privesok, 1977, bridlica, sekanie, zlatenie, v. 146 cm, 8. 46 cm
olej,v.50 cm, 5. 70 cm " o . L striebro, brisenie, montdz, v. 11 cm, 8. 5,5 cm
77. M 499 | Majkut Jozef | Jar pod Masou, 1961, olej, SERAEEE] P?powc eadiniillt i EER R 118. UU 243 | Svitana Imrich | Sperk - bro$fa, 1980, bridlica,
v.28.cm,$.57 cm v.97.cm, 5.97 m o . striebro, brisenie, montéz, priemer 5 cm
78. M 500 | Majkut Jozef | Masa, 1961, olej, v. 25 cm, §. 48 cm EEb U 5_89 l PDPOVVIC VAT att | Repeitts (et TS 119. UU 244 | Svitana Imrich | Sperk - bro3na, 1980, bridlica,
79. M 501 | Majkut Jozef | Pod Cingovom, 1961, olej, S .cm, 597 .cm L . X striebro, brisenie, montdz, v. 1,8 cm, 5. 7,9 cm
V.27,5cm,5.57,5cm L, P |‘SV|tana e Gftemel JET, L=t Selemis, 120. UU 245 | Svitana Imrich | Sperk - bro3na, 1980, bridlica,
80. M 502 | Majkut Jozef | Tisina na Cingove, 1960, olej, - Elljdl(ilr;?‘s\:;iijrfgnlmrich | e e ST G striebro, brdsenie, montaz, v. 4,5 cm, .5 cm
V.23,5cm, $.34,5cm . L pv ! ! ! 121. P 246 | Svitana Imrich | Tichy rozhovor, 1979, kov, bronz,
81. M 503 | Majkut Jozef | Predzvest jari, 1961, olej, elles), bru'senle, v 8,'5 cr’?, S/ .. . kamen, mramor - odlievanie, lestenie, brasenie,
v.21,5 cm, §. 45,5 cm 102. Ul.j 1471 | Sv/ltan? Imrich | SperVk - brosna, 1977, striebro, V.27 cm, & 24,5 cm
82. M504 | Majkut Jozef | Zima v prielome, 1960, olej, bridlica, bru.senle, v J_'O'S S > cm . o 122. P 432 | Svitana Imrich | Rodina, 1985, hlinik - liatie,
v.18 cm, & 33,5 cm 103. UU 172 |'SV|tana !mrlsh | Sperlfv— brosna, 1277, bridlica, ST A3 @
83. M 516 | Majkut Jozef | Zelena hora, 1959, olej, koral, striebro, brusenie, montaz, v. 4 cm, priemer 2 cm 123. K 601 | Svitana Imrich | Kresba I, 1985, tu3,
v.51 cm, & 80 cm 104. Uq 173 | Sv,tan'f) |m|‘lf.'h | Sperlfv— brosna, 1?77, bridlica, %7 G, B B @i
84. M 521 | Majkut Jozef | V predmesti, 1948, olej, SHEITE) TR, [ MR, BES G OE 124. K 602 | Svitana Imrich | Kresba I1,, 1970, tu3,
. 105. UU 174 | Svitana Imrich | Sperk — brosia, 1977, bridlica, .
v.20cm, 5. 30 cm . ) ) L. ) V.27 cm,S. 16 cm
85. M 540 | Majkut Jozef | Jesennd krajina, 1960, olej, o SSit;r:'I t;:::::;e;nr:?cn}:cié \,e:(s_cbr::jg:;er:;: grri]dlica 125. K 603 | Svitana Imrich | Kresba IIl., 1970, tus,
56. F669 |Jirousek Alexander | Jesei pri Plese nad Skokom, v.39,5cm, 5.29,5cm C L X P . o g V.27 cm,$.16 cm
1980, fotopapier - pozitiv, farebny, v. 49,5 cm, 8. 39,7 cm 86. M 557 | Majkut Jozef | Smizianska Masa, 1959, olej, Sl bﬂfseme‘ ryt.le, rrlontaz, v cnj' =i Gam ) 126. K 604 | Svitana Imrich | Kresba IV, 1970, tug,
57. F 670 |Jirousek Alexander | Spissky hrad a Spisska v.59,5cm, 8. 88,5 cm 107. LU 176 | S}nta?a_lmnch | Sperk - PrStefn’ 1977’ k_ov, strie- V.27 cm,$.16 cm 146. P 1682 | Svitana Imrich | Rozhovor, 2008, bronz - liatie
5 . " P . , X bro, kamen, bridlica, koral, modelovanie, brusenie, . . . .
Kapitula, 1983, fotopapier - pozitiv, farebny, 87. M 615 | Majkut Jozef | Pred birkou, 1963, olej, v. 4 cm, priemer 2 cm 127. K 605 | Svitana Imrich | Kresba V., 1970, tus, do formy, priemer 17 cm
Vv.39,5cm, $.59 cm V. 26,7 cm, 8.46,5 cm e l.;U 177’ | Svitana Imrich | Sperk  privesok, 1979, kov, strie- V.27 cm,$.16 cm 147. P 1683 | Svitana Imrich | Krasny vecer majovy, 2008
58. F671]Jirousek Alexander | Drevenik, 1986, fotopapie — 88. M 683 | Majkut Jozef | Spissky trh, okolo 1950, olej, : L S L T 128. K 606 | Svitana Imrich | Kresba |., 1974, uhol, bronz - liatie do formy, priemer 19 cm
pozitiv, farebny, v. 30 cm, 5. 40 cm Vv.61cm,$.46 cm b, kameﬁ, Erelle), I, Gl R R, v.21,5cm,$.30cm 148. P 1684 | Svitana Imrich | Picasso, 2008, bronz - liatie
59. M 347 | Katona Ferdinand | Pohlad na Vysoké Tatry, 89. P 616 | Maxonova Edita | SInko nad hlavami, 1975 - 1980, BAREE %’5 cm L ) 129. K 607 | Svitana Imrich | Kresba I1., 1974, uhol, do formy, priemer 25 cm
20. stor,, 1. pol., olej, v. 57 cm, 5. 71 cm drevo - rezba, morenie, v. 58 cm, 5. 115 cm 20O UU, | SVIta?a |n;|r{ch | Sperk}— pr.lvesok, th lfov, v.21,5cm, $.30 cm 149. P 1922 | Svitana, Imrich | Sarkofag, 2004,
" : a amm At o2 . striebro, kamen, bridlica, vyrezévanie, modelovanie, o q 2 - fm T omrefim et
60. M 376 | Katona Ferdinand | Pohlad na Vysoké Tatry, 90. M 1176 | Maxonova Edita | Symfdnia hor, 1999, tus, | 130. K 608 | Svitana Imrich | Kresba 11, 1974, uhol, Zula - sekanie, lestenie, zlatenie,
20. stor,, 1. pol., olej, v. 32,5 cm, 8. 46 cm akvarel, v. 42 cm, §. 44 cm B 0/ EiE: I E Vv.21,5cm, $.30cm V. 158 cm, 5. 30 cm, hibka 14 cm
61. M 564 | Katona Ferdinand | Vysoké Tatry, 1917, tempera, 91. K 1267 | Maxonova Edita | Dve Zeny, 2000, tus, akvarel, 131. K 609 | Svitana Imrich | Kresba IV., 1974, uhol, 150. M 345 | Szepesi-Kuszka Eugen | Povoden v mlyne, okolo
v.31cm,$.45cm Vv.55cm, $.34,5cm v.16,5cm, 5. 24 cm 1920, olej, v. 55 cm, 8. 68 cm
62. M 565 | Katona Ferdinand | Pohlad na Viysoké Tatry, 92. M 372 | Mediiansky Ladislav | Pohlad na Strazky, okolo 132. K 610 | Svitana Imrich | Kresba V., 1974, uhol, 151. M 348 | Trembac Michal | Stavba estakady, 1982,
okolo 1910, tempera, ceruza, v. 17 cm, 5. 35 cm 1900, olej, v. 38 cm, 8. 57 cm v.21cm,$.27 cm V.60 cm, 5. 60 cm
63. M 566 | Katona Ferdinand | Kone, okolo 1910, pastel, uhol, 93. M 206 | Nemdik Julius | Zaber z Hrabusic, 1947, tempera, 133. P 611 | Svitana Imrich | Plaketa GUS, 1987, kov, bronz - 152. M 349 | Trembac Michal | Necakana burka, 1982,
v.19cm,s.26 cm V.40 cm, 8. 66,5 cm liatie, priemer 8,5 cm V.80 cm, $. 80 cm
64. M 622 | Katona Ferdinand | Krajina; Nocna krajina, 94. M 821 | Nemdik Julius | Jelsk, 1956, akvarel, 134. P 620 | Svitana Imrich | Vecny prameri, 1988, kov, bronz ~ 153. M 450 | Trembac Michal | Vo sviatok, 1985, olej,
okolo 1925, olej, v. 28,5 cm, 5. 43 cm v.38cm, $.59 cm liatie, priemer 17 cm V.80 cm, $.80 cm
65. M 468 | Kurth Max | Portrét damy, 1914 - 1916, olej, 95. M 822 | Neméik Julius | Cierny dom, 1956, olej, 135. P 621 | Svitana Imrich | Milenci, 1988, kov, bronz - liatie, 154. M 451 | Trembac Michal | Spomienky, 1984, olej,
v.120 cm, 5.90 cm V.43 cm,$.68cm priemer 18 cm v. 80 cm, 5. 80 cm
66. M 51| Majkut Jozef | Krajina, okolo 1950, tempera, 96. M 823 | Nemdik Jiilius | Smizany, 1959, olej, 136. P 887 | Svitana Imrich | Vamp, 1993, bronz - liatie, 155. M 618 | Trembac Michal | Na trhu, 1987, olej,
v.45,8cm, $.62 cm v.90cm, $.130cm V.42 cm,s. 24 cm v.80cm, $.80 cm
67. M 153 | Majkut Jozef | Jeser, okolo 1950, olej, 97. M 824 | Nemdik Jilius | Ovru¢, 1959, olej, 137. P 888 | Svitana Imrich | Kozoroh, 1995, bronz - liatie, 156. M 619 | Trembac Michal | Babkar, 1987, olej,

v.27,5cm, $.50,4 cm

v.90cm, 5.40 cm

priemer 12 cm

V.70 cm, 5. 70 cm
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ABOUT THE GALLERY COLLECTION

STARTING POINTS | Gallery of Spis Artists belongs to the youngest galleries
in Slovakia and its long-term intention is an effort to expand the collection
with the works of Spis artists with national and central European impor-
tance as well as to complete creative periods of the individual authors and
to focus on the creation of a comprehensive collection with an emphasis on
the current development of the arts in Slovakia. The gallery was founded
in1987. It has become an intermediator of the 19" — 21 century art and with
gradually expanding collection it presents also the works of the contemporary
young artists of region of Spis.

Since the founding of the gallery we are often encountered with the inter-
pretation of the works of the anniversary celebrating authors, their work is
mostly, however, presented in solo projects. Already in the first year of the exis-
tence of the gallery (1987) there was made available the permanent exposi-
tion titled Artists of Spis, including works by artists whose origin, residence
or creation are linked with the region in the time-span from the mid 19%
century to the present day. Permanent exposition was mapping the number
of regional artists who have significantly contributed to the development
of the arts in Spis.

In 2012 this exposition was replaced by the new permanent exhibition
presentingthe collection of the gallery with a Gothic preference. Terra Gothica
is the project based on a presentation of pictures from the gallery collection
with Gothic-theme. 45 selected contemporary artists, represented in the col-
lection of the gallery and coming mainly from the region of Spis, capture in
their pictures and drawings some architectural gems of Gothic path: vistas,
town residential areas as well as specific Spis landscape. Gallery of Spis Artists
has in the collection more than 100 works with references to the Gothic pe-
riod which have so far formed a passive part of the collection items, and have
not been presented to the public in thematically processed entity.

In 1994 there was installed a separate exhibition dedicated to the work
of significant representative of Slovak fine arts Jozef Hanula who lived and
created in SpiSska Nova Ves. Reinstallation of the new permanent exhibition
took place at the end of 2013, to the 150™ anniversary of the birth of the au-
thor: in the gallery collection there are 72 paintings, drawings, sketches and
studies that illustrate the evolution of the Hanula’s work throughout the whole
creative period. Other 265 items are included in archive fund of the author’s
heritage, where the bulk of it is formed by designs and sketches to wall paintings.

PRIORITIES | The Gallery of Spis Artists collection is made up of the following
major goals: the work of regional Spié and East-Slovakian artists, the selection
of the Slovak art from 1800 to the present with emphasis on the expansion
of the collection of contemporary art, the work of domestic and foreign
artists in the framework of the major exhibition programme and creative
projects of gallery (symposiums, artist-in-residencies) and the work of the ar-
tists represented in the collection with the aim of complementing of their
creative profiles. By the end of 2014, the the gallery collection as a total
number of 1981 works from 208 artists.

Since 2010 the gallery conceptually focuses on acquiring works by contemporary
artistsin avariety of genres (painting, sculpture, graphics, photography, multi-
media), namely the acquisition of collection items of yet unrepresented au-
thors as well as supplementing of existing author’s works in order to create
a comprehensive profile and thematic collection. Regular acquisitions are pro-
vided with the support from the grant of the Ministry of Culture of the Slovak
Republic as well as the project Gallery to Spis artists — artists of Spis to gallery
which since 2012 has significantly increased the volume of acquired collec-
tion with donations. These have been obtained on the basis of a specialized
analysis of the acquisitions status and the subsequent addressing of the au-
thors, whose representation in collection was absenting, respectively it was
necessary to complete the author’s or thematic profile.

In the past three years in the framework of the mentioned strategy there
were the gallery collection items acquired as follows:
2012 - 79 works (5 by purchase, 74 donated) at a total value of € 46 675;
2013 — 26 works (7 by purchase, 19 donated) at a total value of € 10 150;
2014 — 57 works (9 by purchase, 27 donated, 21 by transfer of property)
at a total value of € 55258, 49.

JUBILEES | Since 2012 onwards, in the context of the priorities of scientific
research and exhibition activities, the Gallery revaluates the acquisitions that
were acquired since 1987. Due to the absence of professional studies to col-
lection the gallery started to assess the works and the creation of the au-
thors in the cycle of exhibitions under the name Jubilees (Jubilee Honourees).
During the three years (2012 — 2014) specialized employee of the gallery
— art historian and curator of the collection Mgr. Kamila Pacekova (acting in
the gallery since 2010) has prepared profiles and analysis of the life and work
of 39 jubilee artists, including studies reassessing the works in question.
As a part of the project there was the implementation of a new permanent
exhibition on the life and work of Spis artist Jozef Hanula (2013) as well as
separate exhibition dedicated to the work of Jan Ilavsky (from the collection
of the gallery), both in the concept of Mgr. Kamila Pacekova and compre-
hensive profile of Jozef Majkut in the concept of visiting curator Mgr. Peter
Markovi¢ (from the collections of fund institutions and private collectors).
This publication refers on the catalogue 25x25: 25 years of Gallery of Spis
Artists from the year 2012 (ISBN: 978-80-89081-45-5), which lists 9 profiles
of the artists represented in the collection, and was the first publication
summarizing the creation of gallery collection. Project Jubilees 2013 — 2014
continues in a rigorous analysis of the representation of artists and their
works in the collection: closes next 30 profiles of jubilee artists and becomes
a challenge for the planned scientific research tasks focused on the review
of the gallery collection in the broader context of comparative thematic
and monographic projects.

Mgr. Lucia Benicka,
director of Gallery of Spis Artists

&~ see page 04
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JUBILEES IN THE CONTEXT OF THE TIME

ON PROJECT | Publications and exhibitions Jubilees 2013 and 2014 (jubilee
honourees) from the collection of Gallery of Spis Artists are focused on the sele-
ction and review of major works by jubilee artists in a wide genre and generation
representation. The concept of both exhibitions was based on the interpretation
of the selected gallery collection items. Many of the works were not yet ever
presented within the framework of the activities of the gallery.

The cycle of exhibitions Jubilees (presented in the years 2012 — 2014) defines
the period of creation of the selected artists ranging from half of the 19t cen-
tury to the present day. We can see a shift in depicting of landscape painting
from the realistic to the abstract form. Realistic portraits in the academic
spirit are later subject to foreign influence, and in some cases there is the shape
and colour reduction. Sculptural work is represented by the works of artists
who were creating mainly in the second half of the 20™ century to the present
day. We can watch experiments, shape deformation and testing of new pro-
cedures. In the cycle Jubilees there are presented various genre works put
into historical context with biographical data of the authors.

2012 / 9 Jubilee Honourees | In 2012, the project Jubilees was a part
of the accompanying exhibitions on the occasion of the 25" anniversary
of the gallery, within the frame of which there was issued the catalogue
titled 25x25: 25 years of Gallery of Spis Artists.

At the commemorative exhibition there were presented 9 jubilee cele-
brating authors from the collections of the gallery for whom it has been
implemented during the year a comprehensive scientific research survey:
Alexander Eckerdt (*1932), Eva Fiserova (*1947), Ferdinand Katona (t1932),
Jana Kiselova-Sitekova (*1942), Viktor Kiss (*1902), Eva Koncekova (*1947),
Ladislav Mednansky *1852), Michal Petrek (*1922), Peter Romanak (*1932).

2013 / 13 Jubilee Honourees | At the end of 2013 Gallery of Spi$ Artist
implemented an exhibition dedicated to the creation of thirteen jubilee
celebrating artists. That year was rich in significant jubilees of the artists
affiliated with the Spis, including the 150" anniversary of the birth of Jozef
Hanula (*1863), whom a special memory was dedicated within the educatio-
nal cycle Talks about the art and the subsequent comprehensive reinstallation
of the permanent exposition.

Important life anniversaries in 2013 celebrated other artists: Andor
Boruth (*1873), Juraj Collinasy (t1963), Michal Teodor Kosztka-Csontvary
(*1853), Jozef Fabini (*1908), Stefan Fodor (*1903), Jozef Hascak (*1948),
Stefan Koval (*1953), Eva Bachrata-Linhartova (*1943), Jozef Majkut (11963),
Ernest Rakosi (t1973), Mikulas Rogovsky (*1923), Emil Sedlak (*1938).
The choice of authors was conceived with regard to the anniversary of the birth
and death, which occurred in that year. In the gallery collection there are not
represented the works of Michal Teodor Kosztka-Csontvary.

The works of three artists related by the way of creation and the place of life
were the subject of a mutual comparisons in the context of the times. Land-
scapes showing the flow of the river and surrounding landscape we can find
in the works of Jozef Fabini, Ernest Rakosi and Jozef Majkut.

2014 / 18 Jubilee Honourees | In 2014 the exhibition from the collection
presented the work of 18 jubilees. These anniversaries have already been
specified and focused on the interpretation of the authors, who celebrated
the anniversary of the birth.

The exhibition captured the life, creation and representation of the individual
artists in the collection of the gallery: Andrej Baca (*1874), Karol Baron
(*1939), Anna Borovickova (*1929), Stefan Cpin (*1919), Orest Dubay (*1919),
Milan Hnat (*1959), Stefan Hudzik (*1954), Jan llavsky (*1924), Alexander
Jirousek (*1934), Ferdinand Katona (*1864), Andrej Kuc (*1919), Max Kurth
(*1869), Jozef Majkut (*1909), Edita Maxonova (*1934), Julius Nemcik (*1909),
Vladimir Popovic (*1939), Imrich Svitana (*1944), Michal Trembac (*1939).

CONCEPT OF EXHIBITIONS | Both exhibitions in the year 2013, as well as in 2014
were analysing the most important creative periods of selected artists. The oldest
author presented in the exhibition is Michal Teodor Kosztka-Csontvary, who be-
longs to the most original representatives of the Central European symbolism
in the world.

Realistic portraits of the late 19% century are represented by the works
of Jozef Hanula, Andrej Baca, Max Kurth and Andor Boruth. The landscapes
from this era are interpreted with the Tatras landscapes by Ferdinand Kato-
na. In the younger works there is considerably repeated the theme showing
the landscape of East-Slovakian region, or favourite nooks and crannies
of artists. The circle is represented with the works of landscapists Ernest
Rakosi, peers of Jozef Majkut, Julius Nemcik and Jozef Fabini. Generationally
belongs to these above-mentioned authors Juraj Collindsy who devoted
himself to figural and portrait paintings, later still-lives and landscaping.
Stefan Fodor, devoted himself to paintings of landscapes, portraits, still-lives,
and the tiny genre in the spirit of the moody, light painting. The topic of land-
scape developed in their works Mikula$ Rogovsky and textile designer Anna
Borovickova from KeZmarok, who expressed in the painting her passionate
relationship to the Tatras landscape.

Orest Dubay ranks to important representatives of the Slovak post-war
graphics. In the work of Stefan Cpin we can find numerous graphic works
and a number of book illustrations. The contemporary graphics is represented
by the works of Jozef Has¢ak who was a successful Slovak graphic artist, de-
voted to the design of visual communications, drawing, scenography design,
painting and book illustration. The contemporary of Cpin and Dubay was
the known restorer of cultural monuments and paintings Andrej Kuc. A decade
younger painter Michal Trembac with his creation followed up on the Slovak
modernism. He artistically forms nature in its infinite metamorphosis and
the theme of the Tatra landscape he elaborates in many variations.

A specific section is the photographic work of Alexander Jirousek who
shows the landscape of Spis, Pieniny, peaks of the High Tatras, but also foreign
cities and their typical landscape. Gestic painting, mixed media, assemblages,
special paper techniques, but also paintings of 80s years 20 century with
the theme of Spi$ and Tatras landscape are representing the extensive work
of Vladimir Popovic. The creation of septuagenarian Eva Bachrata-Linhartova
includes assemblages, graphics, drawings, watercolours, pastels and painting.

Sculptural works are represented by Edita Maxonova, who won recognition
also abroad. She created mainly monumental sculptures in architecture, for
interiors and exteriors and environmental installations. A decade younger
sculptor and jeweller Imrich Svitana belongs to the founding personalities
of artistic jewellery. He has dedicated to the monumental work, sculptures,
medals and jewellery. His works both in the cabinet and monumental form
are characterised by the pure massive shape with bright contour line. Another
sculptors Stefan Koval'and Stefan Hudzik made up primarily of bronze. Stefan
Koval is dedicated mainly to restoration activities. His works are characte-
rized by a shape reduction, expressive modelling which is directed toward

the decorative form. The sculptor’s creation of Stefan Hudzik began to develop
on the basis of realistic principle of historical portrait. At the same time he
created a relief works with religious themes, rarely medals. He was looking
and watching the Spis flora for the inspiration for a small bronze sculptures.
Karol Baron is solitaire in the field of Slovak fine art. In his work he deve-
loped neo-surrealistic tradition, which is enriched by elements of the of black
humour, absurd shape metamorphoses and drastic grotesque. Equally old
painter, graphic artist and illustrator Emil Sedlak creates his own imaginary
world full of surrealistic transformations and dreamlike visions. To the Baron’s
and Sedlak’s creation approximate with their expression the works of Milan
Hnat, the youngest jubilee artist, who belongs to the representatives of con-
temporary visual arts of middle generation. Similarly to above mentioned
authors Hnat works also with imagination, visions and symbols.
Each work is sorted into a certain category of quality. The artistic execution,
coping up with techniques, a prestigious training, talent and established artist,
these are all prerequisites for the emergence of high quality work. In the con-
text of the Jubilees 2013 the works of the three artists belong to the qua-
lity of the first category: creation of Andor Boruth, Jozef Hanula and Ernest
Rakosi. The exhibition Jubilees 2014 presented the works of Andrej Baca and
Max Kurth belonging to the first category and the work of Andrej Kuc who
restored several works of the highest quality such as landscapes of Ladislav
Mednansky, Ferdinand Katona, female portrait from the author Max Kurth
and child’s portrait from Jozef Hanula.

CONCEPT OF THE CATALOGUE | The catalogue Jubilees interprets selected
works of the authors represented in the collection as well as presents a brief
profiles of the artists in the context of fine-arts activities in Slovakia. It is
accompanied by a short comparative study on works from the collection as
well as by separate essay on the creation of Jozef Majkut. As an supplement
there are index lists of complete collection items summarized during the re-
search as well as links to publications in the gallery library, and brief selec-
tion of attractions in each profile. The aim of the publication is to summarize
the scientific research which took place in the years 2012 — 2014 into a coherent
interpretation of the selected works of jubilee celebrating authors from
the collection of the Gallery of Spis Artists.

Mgr. Kamila Pacekova,
curator of collection of Gallery of Spi$ Artists

see page 05—-07

JUBILEES 2013

02

EXHIBITION CONCEPT
Jubilees 2013

12 jubilee celebrating artists / 78 works:

32 paintings, 38 graphics, 3 sculptures, 6 drawings
Jozef Hanula — permanent exhibition / 39 works:
18 paintings, 20 drawings, 1 sculpture

The exhibition Jubilanti 2013 presented the creation and representation
of selected authors from the collection of the gallery. Totally 374 works by
12 celebrating artists (this number includes the works of Jozef Hanula) com-
pletethe collection of Gallery of Spi$ Artists. The selection of these works
presents the most significant periods of creation of the authors. In the order
of the 13™ jubilee-honoured is painter Teodor Kosztka Csontvary unrepre-
sented in the collections. In 1994, there was placed in the gallery yard a bust
portrait of the artist in his honour, created as a facsimile by the academic
sculptor Jeno Kerényi.

In the gallery there were exhibited 78 works by the 12 jubilee artists including
32 paintings, 38 drawings, 3 sculptures and 5 drawings. The gallery exhibiting
spaces were completed with glass showcases containing a selection of cata-
logues and publications dealing on the jubilee honoured as well as video
recordings of the openings held in the Gallery of Spis Artists in the past few
years. The works of the jubilee honoured authors are different both with the
selection of motifs and with the means of their usage. There were represented
painting, drawing, graphics and sculpture.

Introductory rooms of the Main Gallery were filled with the works of three
authors mutually become relatives in their formation — Jozef Fabini, Jozef
Majkut and Ernest Rakosi. The authors are joined by the approximate same
years of birth and regional location. Rakosi is a little older than the others
but his creative period falls in the middle of the 20th century. Their work was
developed at the same time, and they were also common with thematic fo-
cus mainly on landscape painting. They were depicting in particular the Spi$
landscape, its beauty and nooks and crannies, or urban environment docu-
menting the period. Each author was introduced with a selection of his best
works that describe the priority genres in their works. The most related
works, from each author one, were the subjects of a comparison according
to the formal and the content aspects.

Other spaces of the gallery were presenting the works of contemporary
living authors. The pictures by Emil Sedlak show the true face, some critical
look at the man, the reality in front of which many people just close their
eyes. He shows the world that is like a mirror of the good, but also immoral
acts of individuals affected by a period and everydayness. Another artist,
Stefan Koval, introduced the creation of statues with the presentation of three
sculptures, and Eva Bachratd-Linhartova gave presentation of the works of the last
acquisition. Her works include collages, graphics, drawings, watercolours, pastels
and painting.
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The last room of the Main Gallery belonged to the various works of Stefan
Fodor and excerpt from the creation of Juraj Collinasy. Both authors are
brought together with their birth in the first decade of the 20th century and
their death at a relatively young age. Stefan Fodor died in a concentration
camp in 1944 as a 31-year-old. Juraj Collinasy died as 56-year-old after a se-
vere illness. The space was also filled with the work of Mikulas Rogovsky, who
was specialized in landscaping, and he often painted horses. He was turn-
ing his interest to the figural creation and to the monumentally-figurative
shaping.

A separate section was devoted to the work of Teodor Kosztka-Csontvary.
There was projected a video-record from the opening of his monument, cre-
ated by sculptor Jeno Kerényi, which took place in the gallery in 1994. Gallery
of Spi$ Artists does not own any works by the artist.

The Small Gallery interpreted the work of Andor Borlth and a selection
of his paintings and drawings as well as demonstrations of the original
author’s sketch-books. The second room was enlived by the works of Jozef
Hascak. He created illustrations of the books of Hana Zelinova named Grey
Gosling and of the book Club of Vagrants whose author is Edmund Niziurski.
The exhibition was complete with his paintings and graphics.

WORKS OF FIRST CATEGORY | In the context of the exhibition Jubilees 2013
the works of three artists belong to the first category of quality. The work
of Jozef Hanula was represented with ten works of the highest quality, and
the work of Andor Borlth was presented by six top paintings, which falls
into the period of the turn of the 19th and 20th centuries. It is interesting to
link the creation of above-mentioned authors. The year 1896 was significant
for further creative direction of the artists. At that time so-called The Mil-
lennium Exhibition took place in Budapest, on the occasion of the one thou-
sandth anniversary of the arrival of the old Magyars in the Carpathian basin.
Boruth won an award for his painting Evening in the Studio. Jozef Hanula
already in 1895 made spacious figural composition The Death of Tomory
in the Mohdc¢ Battle Against the Turks, completed in the following year on
the occasion of this exhibition. The picture had a positive response of the
home public. Today, the original has disappeared, there exist just its sketches.
The authors are linked with the same date of death (August the 22nd).
Boruth died 11 years after the Hanula’s death. The gallery collection of the
works is completed with two works of the first category by Rakosi, native
of Spisska Nova Ves, who monumentalized his impressions of the Spis and
Liptov countries in his landscapes.

Mgr. Kamila Pacekova
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COMPARATIVE ESSAY
Building up the Cultural Background

Ernest Rakosi — 40t death anniversary

(*16.05.1881, Spisska Nova Ves; 1 15. 06. 1973, PreSov)
Jozef Majkut — 50t death anniversary

(*30.01. 1909, Betlanovce; T16.09. 1963, Kosice)

Jozef Fabini — 105% birth anniversary

(*10.10.1908, Olcnava; T2. 12. 1984, Kosice)

The top of the creation of the selected authors which are Ernest Rakosi, Jozef
Majkut and Jozef Fabini, falls into the period of around 50th years of the 20th
century. After the war, the economy began to revive and the political situa-
tion was changing. The city of KoSice had become the scene of important
political events that influenced the future direction of the country. After 1948,
industrial policy began to be implemented due to the influence of socialism.
In Eastern Slovakia, great enterprises began to be built,among them the East
Slovakian Iron Works in KoSice and other industrial complexes in the field of
mechanical engineering, chemistry and consumption. Gradually, some cul-
tural centres beganto develop in order to preserve the cultural heritage in the
different fields of art. The development of fine arts in Eastern Slovakia after
1945 began with the emergence of two organizations - in PreSov there was
established the Section of Art Workers and in KoSice the Art Department
of the Cultural East-Slovakian Association Svojina. These institutions were
significantly different in their characters. While in PreSov mostly amateur
artists were interested in fine arts, the KoSice’s association consisted mostly
of professional artists or of exceptional authors who obtained their artistic
skillfulness by individual study.

ERNEST RAKOSI | While Fabini and Majkut intensely presented themselves
in public already from their young age, Ernest Rakosi, although he belonged
to the generation creating in the early 20th century, lived a reclusive way of
life. Exclusion from professional circles and from the general public did not
help to his work in his early days. He hold his own style, being inspired by
the transformations of nature and he never tried to imitate others. He was
driven in his creation by his own intuition. He did not let himself to be affec-
ted by contemporary influences, he went on by his creative way, which he
filled with the works of irredeemable atmosphere. Rakosi was more than
about twentyyears older than Fabiniand Majkut, his creative period, however,
belongs into the half of the 20th century, also the compared image was origi-
nated at that time. He markedly influenced the Eastern Slovakian painting of
the 20th century. He lived to be of old age. In that time he created lots of works,
he brought into them fresh and persistent message, which is topical up today.
Rakosi after his studies, creative ways and after the liberation from the
Russian prison got to PreSov, which became his permanent resident conti-
nuance. His interest during his studies was initially focused to the figural
creation. He created a group of images from the life of Gypsies, thus demon-
strating his social sentiment and concern in the groups excluded from the
society. He was looking for beauty also in the everyday life items. Gradu-
ally, he implemented his artistic endeavor in landscaping which was closer
to him, and he expressed his feelings and moods of the beloved country in
it. He often took sanctuary at the surrounding river basins and was watch-
ing the metamorphoses of the country. In silence, meditating alone in the

country he was creating his works with views to the natural corners without
the presence of any human being. He was watching the mirroring of rivers
levels. He was also watching how the individual river beds were changing by
environmental influences, and over time, by human intervention, as he later
applied in the painting The Regulation of the River. He did not plan any
paintings in the plain-air, he did not prepair his sketches, but he captured
the moment directly in landscape, however, not without his internal interest.
It was a priority for him. From the inner beliefs he painted the motifs that
had fascinated him and had left lasting impressions in him.

Rakosi after arriving in PreSov began to operate pedagogically in the
Section of Artists, which was established in 1945 at the District Council of
Edification in PreSov. As a mature artist he was leading the PreSov Section
of Art. Its main purpose was to provide the evening training to acquire the
basics of art education for amateur artists. They were presented in public in
1946 by the first member exhibition. Except from Rékosi, none of the 16 prof-
fesional member artists joined to this event. Academic painter Julius Nemcik
became the chairman of the Art Department of Svojina. He returned from
Prague to PreSov and then settled down in Kosice. He was developing the
exhibition activities, and in 1945 he organized an exhibition of the Art De-
partment of Svojina. There were exhibited the works of already established
artists: Julius Nemcik, Jozef Bendik, Julius Bukovinsky, Eugen Chrien, Jalius
Torok, Mikulas Jordan, Jozef Fabini, Julius Jakoby, Anton Jasusch, Jozef Maj-
kut, Dezider Milly, Frantisek Gibala, Edita Spannerova, Juraj Collinasy, Andrej
Dobos, Peter Konecny, Lea Mrazova, Jan Polom, Vojtech Seliga.

JOZEF FABINI | Jozef Fabini was one of the founders and an active member of
the Svojina. In 1946 he served as its Vice-chairman. In the framework of the
Association of Eastern Slovakian Artists he exhibited five works at the first
members’ exhibition in KoSice. He was a member of the Umelecka beseda
slovenska (Slovak Art Association) from 1948 until its decay. He participated
in all members’ exhibitions organised by the above mentioned organiza-
tions. In 1947, together with the painter Ludovit Kudlak, he presented his
works to the World Postal Congress in Paris. In the years 1948 — 1954 he
served as Director of the Eastern Slovakian Museum in Kosice. At that time,
he also served as conservator for the protection of monuments of the city
of Kosice; he was a member of the Advisory Council of the Monuments
Administration, the Vice-chairman of the Association of Slovak Museums.
He actively participated in the development and creation of museums in
Eastern Slovakia. His operating in the culture was progressive, and he has
also merit in building the collection of the Slovak National Gallery from the
area of Eastern Slovakia.

JOZEF MAJKUT | In 1947, Jozef Majkut became the Secretary of the Association
of Fine Artists at Svojina, and following the establishment of the Regional
Organization of the Association of Slovak Fine Artists he continued to be its
official. For seven years he worked as the Director of the Regional Gallery in
Kosice, where he devoted himself to managerial and cultural-edificational
work. He was actively involved in the promotion of the fine arts, organized
many lectures for students and enthusiasts for the art. He contributed by his
rich publishing activity to increasing of interest and deepening of knowledge.

During the three years of operation the society Svojina prepared four-
teen members’ and five annual exhibitions in the towns on the territory of
Eastern Slovakia, with the exception of PreSov, where the Section of Artists
was developing its business. The cause of it was the adverse relationship
between these organizations.

The culmination of the activities of the Art Department of Svojina was the
exhibition in 1948 in Bratislava. As important there was considerent the 13th
members’ exhibition in PreSov, by which the Association had contributed
to the increase in the art level and bridged the differences between Kosice,
as a center of cultural life, and other Eastern Slovakia towns. The artists were
organising some lectures on fine arts and their direction. Some information
was also brought by the Society magazine Svojina published between the
years 1946 — 1950. The last and in sequence the 24th members’ exhibition
was organized in 1950. By this event there was the operation of the Society
concluded and subsequently it was merged with the Association of Slovak
Creative Artists as its regional branch in Eastern Slovakia. Activity of the Sec-
tion of Fine-artists, with the original intention to capture non-professional
artists, was accepted with positive response. After leaving the original pro-
gram, followed by the presentation of non-critical, and the inhomogenous
views, its importance was decreased.

COMPARATION OF THE WORKS | | would argue that artists such as Ernest
Rakosi, Jozef Fabini and Jozef Majkut are among the leading artistic persona-
lities working in Eastern Slovakia, who greatly influenced the further direc-
tion of culture and arts after year 1945. All the works compared belong, ac-
cording their processing, to the second category of quality. The compared
works were created in about half of the 20th century. The theme in the works
of all three authors is the same. This is a landscape painting, depicting seg-
ments of landscape with the mirroring river levels. The paintings are hanging,
painted with oil on a backing of canvas or cardboard. The paintings depict
the Eastern Slovakia villages and contemporary situation. Perspective in the
pictures is linear.

While the dynamic movement in the picture of Ernest Rakosi is very
expressive, what is demonstrated also by the way of laying the colors on,
quickly, segmentationally, dynamically, from the picture of Jozef Fabini
glowes a calm atmosphere, the river is a stable, the environment is quiet.
A similar mood is also visible in the works of Jozef Majkut. The most realistic
depicting of theriver level is recorded by Rakosi: the movement and dynamics
of the flow appeals realistically indeed.

Each work has its own specific glowing; the authors reflected also into
the works their feelings and moods, which the surrounding nature stimu-
lated in them.

Jozef Majkut: Smizianska Masa, oil on linen, 1959, M 557 |

Since 1952, the author has started to be programatically interested in his
native Spis, specifically in the area of the Slovak Paradise. The picture with
motif of SmiZianska Masa has a width composition. Its spatial structuring is
open. The right side of the picture is closed with the rocky ledge. The compo-
sition of the picture is balanced and made up of three plans. In the first plan
there is a part of the land with a tree trunk and a large area of the mirror-
ing level of a river. Deep-green forest and a few houses make up the second
plan of the picture. High horizon with cloudy area of the sky and in the back-
ground an indication of the mountains take up the third plan.

The gravity-centre is in the middle of the picture. The perspective is linear.
The author avoided the use of any distinctive contour line, he applied larger
color surfaces and created a gentle contours by the game of light and shadow.
Colouring is mainly in blue tint. On the level of the river there take turns
dark, bright blue-green nuances with hints of white fine wavelets, some re-
flections of green bushes are gracefully changing the surface of the water.
In an owergrowth of forest there are mixed green, yellow and dark colours.
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The only markedly strong component in colour can be found on one of the
houses or cottages. A small red area brings the light to totally subdued character
of the picture. Blue sky is shroud by grayish-white accumulating clouds.
The light in the picture is scattered.

The author’s manuscript is divided; pastose colour areas are brush-applied.
Their size is evolving from a depicting. On the grassy area he used smaller
strokes and he splitted the fields and the sky covered with the striking clouds
with larger colored smudges. Despite the absence of figures, the atmosphere
is more frenetic. Active movement of the clouds and large area of water
flow they both cause the apparent movement on the surface of the picture.
The author preferred depicting of the autumn period. On the basis of visual
marks, we can say that the image on the picture “SmiZianska Ma3a” captures
the autumn season.

Ernest Rakosi: Regulation of river, oil on linen, after 1950, M 52 |

The picture is composed in width. The space is open, at the left side closed
with a tree. The scene on the other side, goes out of the picture focus.
The painting is divided into three plans. In the first plan two workers are
regulating the river; their movement suggests a quick work. Quite in the
front there is depicted only a part of the figure of the working man dressed
in a white tunic with a hat on his head. In the second plan we can see figural
accompanists with the hypertrophied river and with the surrounding greenery.
The third plan takes up the largest area of the picture. In the background
there are some hills shaped and coloured roofs of a remote village with
a large proportion of the clouds in the sky. The attention is driven to the
bright red roof of a nearby house in the background. The horizon is visible
in the half of scene.

It is not the most attractive location from the composition point of view.
The same attention is dedicated to the shaping of the sky and to scene of the
work on the regulation of the river. The perspective of the picture is linear.
The centre of gravity is located in the left part of the picture. The lines are
made up of interlocked coloured areas; on the figures there is partly visible
dark contour line. The thick brush strokes are visible; they are applied in
sharply demarcated areas indicating divided manuscript. Quickly put brush-
strokes depict dynamic scene. The oveflowed river gives the impression of
movement. The method of on-laying of the colour surfaces only accentuates
the action that takes place in the picture.

Subtle color tones are dominating; blue nuances create both much of the
sky and of the river which level is mirrored with multicoloured areas in rhythm
of vibration. Flora is depicted in mostly shades of green with a tinge of yel-
lowish-brown leaves. Ochre color of sand and soil around the river bank is in
contrast with the grey stones. The more we look into the distance, the more
the colouring is softening, it is losing intensity and colours are meeting in un-
dertoned shades. The author wanted likely to show a period of late summer
or coming autumn, which are indigated with the flavescent leaves of trees.
The light in the picture is scattered.

Jozef Fabini: Richnava, oil on linen, 1960, M 517 |

The composition of the picture is solved to the width. The space is open, because
the depicted scene is not closed by certain objects, but the horizon is running
out to the sides. The picture is divided into three plans. In the first plan, one
can be attracted by the greenish grassed area, on the left side with a standing
tree and sigmoid flowing river. High horizon, chosen by the author, accenuates
close objects and focuses attention on the vista of little village Richnava set in
the second plan. On the hills and in the basin of the river there are spread lit-

tle houses alternating with an alley of trees gambling in colour. The selection
of dark colours, predominantly of ochre, green and navy blue, suggests that
the landscape depicts a gloomy period in the autumn. The third plan is com-
posed of a mountainous landscape with the sky wrapped in dark clouds.
Colouring is more monolithic, the author prefers more damped tones and
chooses rather earthy shades, which he applied to the tops of remote hills,
earthy plains and the sun dried grass. In the flow of the river, the light re-
fracts colourful reflextions of blue, ocher and white. Despite the dynamic
twisting, the river effects calmly.

The focal point of the picture is in the middle, where the houses are
grouping together. The perspective is linear again. Figural impersonation ab-
sents in the picture. The picture is made up of small coloured patches, the
village houses are lined with dark contour line. The author’s manuscript is
divided; he achieves the effect of a movement with small swift strokes of the
brush. Pastose way of painting, particularly in the first plan of the picture,
creates a plastic impression of the design of the grassy vegetation. The light
is diffused; the front plan is shinier, while the background is immersed into
the shade. The atmosphere of the picture is harmonious, gently swaying
trees and calm flow of the river only multiplies this feeling.

Mgr. Kamila Pacekova
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PORTRAITS OF ARTISTS, 2013
13 Jubilee Artists

Eva Bachrata-Linhartova
the 70™ birth anniversary

CURRICULUM VITAE | Eva Bachraté-Linhartova was born on 26th December,
1943 in Prague. In the years 1958 — 1962 she attended the School of Applied
Arts in Bratislava, where she studied under the guidance of prof. Theodor
Lugs. Later, she also worked as a worker, window-dresser, and designer, but
since the late 70s of the 20th century she is in the free profession. She is
a member of the Society of Free Fine-arts Artists, Art Club 60+8, the Associa-
tion of Slovak Fine-arts Artists and the Slovak Fine-arts Union. She draws the
inspiration for her works, in particular, from nature, poetry, human feelings.
Her creation includes assemblages, graphics, drawings, watercolours, pas-
tels and painting. Since 1979 she had more than 40 individual exhibitions
and participated in many collective exhibitions, and also at many symposia
(Banska Stiavnica, Symposium of the Czech Society, Meadow Symposium
Drienov, Symposium Lenora and others). She attended many foreign jour-
neys to Italy, France, Greece, Netherlands, etc. In Paris she attended a study
stay with the subject Gardens and Parks.

ON ARTIST’S WORK | Creation of Eva Bachrata-Linhartova is based on faith
and belief about the beauty, the value of natural reality and muse world of
humane and human civilization. The shapes and fine lines breathe and live
in her pastels, drawings and paintings.

FROM THE GALLERY COLLECTION | In 2012, the collection of the gallery was
enriched with two pastels from the artist’s work. In her works there can be
seen poetry and lyricism, relationship and ties to the Czech poetism and to Slo-
vak landscape. These elements are at the heart of the creation of the author.
Characteristic are the natural-landscape inspirations of impression.

& seepage 19

Andor Boruth
the 140" birth anniversary

CURRICULUM VITAE | Andor Borlth (neé Andras Steiger) was born on 16th
June, 1873 in Hungary. He belonged to the Hungarian painters which were
active in Slovakia. In 1886 he adopted the surname Boruth, which was an
artistic pseudonym of his father. In the early years of the 20th century he
becomes an adherent of realism. At the 20’s of the 20th century he was mar-
ried to the family of Dr. Guhr, the famous owner of the Tatras mountain sana-
torium. He settled permanently in Tatranska Polianka. He studied in Munich,
Paris and Madrid, during which time his acquaintance of painting works by
Veldzquez and Goya left permanent seal on his creation. He became a member
of several artistic associations. He also had signed a request for the establish-
ment of a painters’ colony in Szolnok, but he did not actively participate in
the activities of it. At that time, he had taken a study tour to Belgium and the
Netherlands. He completed his last study at the Benczur’s so-called Masters’
School in Budapest. BorUth created a series of works, where we can include
portraits, genre compositions and sacral themes. In spite of his excellent
subsistence provision, some serious social topics did not lurk of his work (e.g.
Gypsy family, 1903; Wood-cutter, 1928, etc.). He died on 22nd August, the
1955, and is graved at Velky Slavkov.

ON ARTIST’S WORK | He was a portrait-, figure- and landscape painter and
he won several awards as well as got many purchases for his creation. He is
the author of figural themes from history, of landscapes and sacral paintings;
he painted portraits of some Tatras visitors. Borlth’s painting is influenced
by the Munich academic realism with the tendencies of the 19th century
art. He studied painting techniques of the old masters. In his works he re-
alistically portrayed psychological expression in the faces he depicted. De-
spite the fact that he mostly devoted himself to portrait painting, he created
several valuable works of smaller formats with the Tatras theme. The theme
of the landscape was close to him, he expressed his passionate relationship
to naturein it.

CURIOSITIES | For the Boruth’s creation there was significant the year 1896,
when there was in Budapest so-called Millennium exhibition organized on the
occasion of the one-thousandth anniversary of the arrival of the old Magyars
in the Carpathian basin. He won an award for the painting Evening in the Stu-
dio. In the exhibition there were presented mostly the works influenced by
the academic historical painting, however, there already appeared the first
traces and application of modern artistic endeavours. There is a diversion
from academism. The curiosity is that in this exhibition another artist Jozef
Hanula presented his work. The authors are linked with the same date of
death (onthe 22nd of August,). Bortith died 11 years after the Hanula’s death.

FROM THE GALLERY COLLECTION | A comprehensive set of 64 works of Andor
Bortth includes numerous drawings, painting and graphics. In the collection
there are also his sketch-books with some sketches of portraits, characters
or landscape environs.

< seepage20-21

Juraj Collinasy
the 50t anniversary of death

CURRICULUM VITAE | Juraj Collindsy was born on 29th June, 1907 in Szerencs.
In the years 1924 — 1927 he studied at the preparatory evening fine-arts
school of Eugen Krén in Kosice; in the years 1927 — 1929, during compul-
sory military service, privately at Vincenc Bene$ in Prague. In the years from
1930 to 1936 he was dedicated to the art-photography. He devoted himself
to portrait and genre painting, landscapes, where he used fancy colours with
decorative colour shades. In the years 1933 — 1934 he was rewarded with
a bronze medal at the International Kerstsalon in Antwerp. He exhibited in
KoSice (1949), Bratislava (1950, 1958), Kezmarok (1957), Bardejov, PreSov
(1979). He died on 22nd November, 1963 in Kosice.

ON ARTIST’S WORK | The fine-arts beginnings of Juraj Collinasy were not
initially directed to the painting, but he won recognition as non-professional
photographer. In artistic photography has won several awards, he received
the mostimportant gold medal at the International exhibition in Budapest in
1936. At the same time of photographing he painted constantly, and gradually
he crystallized his own artistic expression.

Collinasy belongs to the painters with a sense of the impressive use of
colours with subtle decorative accent, what characterizes the French post-
impressionistic modernity. He dedicated himself to figural and portrait paint-
ing, later to still-lives and landscaping. His work is characterised by a particu-
larly rich colouring. From time to time he also used some experiments with
forms, but in principle his painting is realistic, with an emphasis on the sim-
ple, sometimes on the allusive expression. In style the Collindsy’s creation is
considerably varied, marked in this period by searching, as well as the exami-
nation of different compositional procedures; it can be said that before 1945
Collinasy had not found the expression of form that would match to him. He
is characterized by efforts to combine some stimulus of fauvism with spon-
taneous sketching, what we canfind in the well-defined form of Jakoby. Here
is crystallized the Collindsy’s interested in intimate, colour illuminated interior.

CURIOSITIES | Connexion of Collinasy’s creation with the exposed works
mostly of Spis artists dates back to the period after the war, when the As-
sociation Svojina was shaped in KoSice. He exhibited already in 1946, along
with some of this year’s jubilee honourees (Fabini, Jakoby, Majkut), at the
exhibition which was organised by the above mentioned Association.

FROM THE GALLERY COLLECTION | Artist Juraj Collinasy from KoSice belongs
to a follower of the Kosice modernism of the 20 years of the 20th century.
Gallery of Spis Artists owns only two oil paintings, one of which depicts the
author’s portrait.
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Michal Teodor Kosztka-Csontvary
the 160%™ birth anniversary

CURRICULUM VITAE | Michal Teodor Kosztka-Csontvary was born on 5th July,
1853. He operated as a painter and pharmacist in Spisska Nova Ves. This
Magyarized Slovak, resp. Slave (his family originally came from Poland and
Spis) is mentioned in the encyclopaedias under catchword Csontvary-Kosztka,
Tivadar. Brockhaus (vol. 5, 1988) refers him under the slogan explaining that
his own name is Mihaly Tivadar Kosztka, and he was Hungarian painter born
in Kisszeben, today Sabinov, Eastern Slovakia. A similar figure is also in lexicon
Meyers (vol. 14, 1975), but Kisszeben has none Slovak equivalent.

Since 1900 he had started to apply his artistic name Csontvary when he
was 47-years-old. His father, Ladislav Eduard Kosztka, a doctor in Sabinoy,
came from a family of Polish land owners, the family Kosztkas immigrated
to the Hungary in 1693. His ancestors were of noble origin and achieved
high military ranks and education. His mother Frantiska Hajczelmajer came
from an old Hungarian noble family. Teodor was the third of seven children;
he spent his childhood in Sabinov. His father stood during the revolution of
1848 at the side of the Emperor, after the Austro-Hungarian alignment his
family was moved to Seredné at Ruthenia. He studied at the grammar school
in Uzhgorod, later in PreSov at a business school. When he was seventeen
he left these studies and worked as a pharmacist at the store of his father
and hereby he began to study natural sciences at the University of Buda-
pest. Some health troubles did not allow him to finish studying, he moved
to Spidska Nova Ves, where he lived in the years 1875 —1891. He worked as
a pharmacist in Spidska Nova Ves, but especially in the years 1885 — 1894
in Novohrad’s Hali¢. From 1894 he graduated his painting studies in Mu-
nich’s Hollosy school, then in Karlsruhe and in Paris. He died as a 66-year old
on the inflammation of the arteries on 20th June, 1919 at the Hospital of
St.John in Budapest. He is buried at the Kerpes cemetery.

ON ARTIST’S WORK | Teodor Kosztka Csontvary belongs to the most original
representatives of the Central European symbolism in the world. In his works
he expressed the opinion that he knows the way we need to go; he believed in
a different, fairer world, which awaits us; he talked about the spiritual energy
that had created the world. According to him, the creation of works that will
survive, is only possible in the truth, and the ability to create is given by the
one who gives to the people, but also to birds or insects their immortality,
which is God.

Csontvary’s artist career was very special; he painted over a hundred pictures
virtually throughout a single decade. Also their sizes are exceptional —some
have a size of up to 40 square metres. The crowning period of his creation
were the years 1904 — 1905, when, for example, there were created his mys-
tical images of the ruins of amphitheatre at Taormin or the Wailing Wall in
Jerusalem. This eccentric artist referred to himself as the painter of the sun
path. At that time he painted for Slovakia significant picture of the scenery of
the Tatras landscape Great Studenovodsky Waterfall, which can be found in
the collection of the Magyar National Gallery. On his travels to Rome, Dal-
matia, Switzerland, Bosnia, Herzegovina, Italy, and in the cities of Western
Europe, but also to the Middle East he gathered inspiration for his unique works.

CURIOSITIES | Csontvary went to his journey of painter after his experience
in 1880, when he heard the voices of prophesising his artistic achievements.
This moment was probably associated with schizophrenia which he suffered
from. He had believed in this initiative impulse and began a long fourteen
years’ training for the role of a significant artist. In addition to the work as
a pharmacist, he attended the Vatican museums. As late as 1894 he began
to attend painting schools in Munich, Karlsruhe or in Paris.

“Day after day, | used to watch at the dawn the images of the blazing Car-
pathians and one afternoon my view stopped on the silent trailing oxcart. One
search-less movement had put a pencil into my hands and | began to draw
this motif on a prescription. My superior went noiselessly behind me and af-
ter finishing of the drawing he banged me on my shoulder: “What are you
doing, you were indeed born as a painter.” We stood in surprise and looked
at each other, and only then | realized, seeing the result of my drawing, that
something special was happened, what swamped me by the sense of happi-
ness. | put the drawing in my pocket and from now on | was the happiest man
in the world. After the departure of my superior | walked in the street, | was
examining the drawing, when | suddenly saw in my left hand a small black
triangular little seed, what caught my attention. At that moment | heard over
my head a voice: You will be the greatest painter of the Sunny path, greater
than Raphael was.” After the word Greatest’ | didn’t understand the second
word, | asked for its repeating — but it did not happen in that way. This state-
ment, except to the incomprehensible word, sounded in the Magyar language;
a very serious accent testified about that | got into connection with a higher
power or a will, perhaps with creative power with this positive, what we call
the destiny, or the power of nature, which is actually the one, because it was
clear to me that it is unimaginable and unbearable responsibility on me, that
the fate located me to such a place, of which | feel not to be ready.”

FROM THE GALLERY COLLECTION | Gallery of Spis Artists does not own any
piece of work from Teodor Kosztka Csontvary. In the Slovak collections there
are only four works documenting his diverse creation which are located in
the Slovak National Gallery in Bratislava and in the Novohrad Museum and
Art Gallery in Lucenec.

In the Gallery of Spis Artists premises there is located memorial bust of
Csontvary, as a gift of the Ministry of culture of the Magyar Republic. This is
a facsimile of the already carried out work from 1961, created by the aca-
demic sculptor Jend Kerényi. Its original stands in front of Csontvary’s Gallery
in Pecs. A bronze bust with a height of 50 cm was set-up in 1994 on a traver-
tine pedestal shaped like a cuboid of dimensions of 130 x 50 x 30 cm in the
back-yard of Gallery of Spi$ Artists

<&~ seepage 24-25

Jozef Fabini
the 105" birth anniversary

CURRICULUM VITAE | Jozef Fabini was born on 10th October, 1908 in Olcnava.
He finished the primary school in Spidské Vlachy. Next, he studied at the
grammar school in Levoca, four years later he stepped to the grammar
school in Spisska Nova Ves, in order to become a pupil of the painter Jozef
Hanula operating there. In the years 1926 — 1928 he studied at the real
grammar school in KoSice (the seventh and eighth grades). At the same

time he attended evening courses of Eugen Krén. He was privately trained
by Elemir Halasz-Hradil in the years 1927 — 1928, also in Kosice. In the years
1928 — 1932 he studied at the Law Faculty of the Comenius University in
Bratislava which he completed with a doctorate. In the years 1932 —1934 he
performed judicial practice at Region Court in KoSice and at District Court in
Kezmarok. Until 1936 he carried out the administrative practice at some cen-
tral offices in Prague, participated in the lectures on art history at the Faculty
of Philosophy of Charles University. In the years 1936 — 1938 he carried out
compulsory military service in Beroun. In 1938, he again entered to legal-
administrative services at Central Office in Prague. In the years from 1939
to 1948 was due to state-political changes transferred from Prague to Brati-
slava, where he implemented lawyer practice at the Ministry of the postal
sector. In Bratislava, he was being educated in fine-arts: in the years from
1941 to 1945 he completed a study at the Fine-arts Department of the Slo-
vak Technical University in Bratislava at Maximilian Schurmann and Gustav
Mally. Simultaneously he studied art history and archaeology at the Philo-
sophical Faculty of Comenius University.

In 1948, he became Director of the East-Slovakian Museum in Kosice.
He resigned to be the Director of the Museum in 1954, in order to be fully
devoted to the fine arts. He dedicated himself to landscaping, in which he
focused on Spis. In 1978 he was awarded the title of National artist. He died
on December, 2nd 1984 in Kosice.

ON ARTIST’S WORK | Jozef Fabini from the beginning of his creation was
focused on landscape painting. He created his own fine-art program, in
which he absorbed particularly the landscape of Eastern Slovakia with all
the beauty and architectural gems with a deeper inner content. He reflected
his love to homeland, admiration of memorials of Spis towns. The creation
of the master Fabini can be divided into several parts. In the beginning it
was a significant influence of the Eugen Krén’s school, where as the central
motif they became a bit gloomy aisles of Kosice and Krompachy. Later, his
attention was focused on the natural scenes, while he drew from the East-
Slovakian region environs. Since the mid 50s years of the 20th century he
focused his creation on the capture of panoramas of High Tatras and Kosice.

FROM THE GALLERY COLLECTION | Gallery owns 57 works, mostly oils, in which
the artist captures the architectural parts of towns, in particular from the
Spis environs —there are depictions of the vistas of the surrounding to towns.

<~ see page 26 —27

Stefan Fodor
the 110%" birth anniversary

CURRICULUM VITAE | He was born on 3rd August, 1903 in Gelnica. He got the
fine-arts education privately; he took study tours to Munich and Paris, Austria
and the Netherlands. He worked as a painter in Gelnica, then in Spisské Pod-
hradie. He was the author of portraits, figural compositions of smaller genres,
landscapes, still-lives with flowers, themes from Gelnica and its surrounds,
the Tatras, Vienna, the Alps, Munich, Paris, the Netherlands. He copied the old
masters (Raphael, Titian, van Dyck, Rubens, Constable, etc.). He exhibited
individually in KoSice (1934, 1937, 1938). He died in a concentration camp in 1944.

ON ARTIST’S WORK | Stefan Fodor was dedicated to landscaping and to
small genre in the spirit of the moody, luminous painting. However, he also
created several portraits, still-life paintings, and copies of famous masters.
He also incorporated some non-traditional subjects to his still-life such as
sea animals and as well as seafood.

FROM THE GALLERY COLLECTION | In the collection of Gallery of Spi$ Artists
are deposited 57 works, mostly oils from Jozef Fabini. The artist captures the
architectural parts of towns, in particular from the Spis environs. We can
meet depictions of the vistas of the surrounding towns. The Spis$ landscape
finds its firm place in the programme of painter’s works of this National artist.

&~ seepage 28

Jozef Hascak
the 65 birth anniversary

CURRICULUM VITAE | Jozef Hasc¢ak was born on 18th February, 1948 in Kosice.
In the years 1966 — 1972 he studied at the Department of Free Graphics
and Book Illustrations of the Academy of Fine Arts in Bratislava at prof. Vincent
HloZnik. The basics of his fine-arts education he acquired privately at the
painter and graphics Ludovit Feld and Alexander Eckerdt. He worked as
a teacher at the Department of Design at the Faculty of Arts of the Techni-
cal University in KoSice. His work was awarded by the Price of Martin Benka
(1987) and honorary recognition at the 7th International Art Biennial of
Woodcutting in Banska Bystrica (1987). Since 1972 the author participated
in numerous collective presentations of the Czechoslovak and Slovak fine art
abroad. He individually exhibited since 1976. He died on 2nd February, 2012
in Kosice.

ON ARTIST’S WORK | Academic painter Jozef Hascak was a successful Slovak
graphic artist, he devoted himself to the design of visual communications,
drawing, scenography, painting and book illustration. He worked as a teacher
at the Department of Design at the Faculty of Arts of the Technical University
in Kosice. Since the mid-70’s years of the 20th century, he profiled himself in
particular as a graphic designer with a characteristic expressive-poetic vision.
He put emphasis on the figurative composition, which he gradually modified
and focused his attention to detail and issues of structure.

FROM THE GALLERY COLLECTION | The gallery collection includes 56 works
of Jozef Hascak. The bulk is made up of drawings —illustrations of the books
Hana Zelinova: Grey Gosling and Club of Vagrants, the author of which is Ed-
mund Niziurski. There is also represented in the collection the painting and
graphic works created by the technique of serigraphy (screen-print).

& see page 29
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Stefan Koval
the 60™ birth anniversary

CURRICULUM VITAE | The sculptor Stefan Koval ' was born on 8th May, 1953
in Vy$né Ruzbachy. In 1973 he graduated at the Secondary School of Applied
Arts in Bratislava. In the years 1973 — 1978 he studied at the Akademia Sztuk
Pieknych in Warsaw in Poland (he obtained degree — Mgr. Sztuki nostrificated
at the Academy of Fine Arts in Bratislava with the title: academic sculptor).
In the years 1980 — 1990 he was a co-organiser of the International Sculp-
tural Symposium at Vysné Ruzbachy. He acts as a member of Slovak Fine-
arts Union and Chamber of Restorers. He is dedicated to both cabinet and
monumental sculpture, to restoration and drawing. He made some monu-
mental works in the architecture in JelSava, Kezmarok, MniSek nad Popra-
dom, Podolinec, Kosice, Stdse, Lubotin, Viojany, PreSov, Stara Lubovia and
Vy$né Ruzbachy. His creation is represented in the collections of the galleries
in Spisska Nova Ves, Poprad, Pre3ov and Kosice, as well as in private collections
in Slovakia and abroad.

ON ARTIST’S WORK | Stefan Koval is dedicated mainly to restoration activities.
Thanks to his work there have been restored several monumental baroque
works on the squares of Spis towns. In his free creation he builds on his tech-
nical and technological knowledge of the restoration and applies it in his
artistic works. In his both exterior and interior sculptures we can perceive
shape reduction, expressive modelling towards the decorative form. He is
diverse both thematically and expressionaly, he finds inspiration in the his-
torical styles, folk and Christian issues or he processes some themes from
the natural environs.

FROM THE GALLERY COLLECTION | In the collections of the Gallery there are
three sculptural works of Stefan Koval, for those there is characteristic ab-
stract rendering and shape reduction. Understanding of the material and
looking for its shapeable and expressive possibilities, variability of materials
they all are characteristic for the author. He uses the weight and robustness
of stone, the elegance of bronze and the liveliness of wood.

&~ see page 30

Ernest Rakosi
the 40" anniversary of death

CURRICULUM VITAE | Ernest Rakosi, original name of Mazurak, was born on
16th May, 1881 in Spisska Nova Ves. He studied at the School of Applied Arts
in Budapest in the years 1899 —1902. Subsequently, he continued to study at
the Academy of Fine Arts in Vienna at prof. Schéffer. In the years from 1904
to 1909 he continued on to study at the Academy of Fine Arts in Munich at
prof. Seitz and Marr. During the First World War, he was imprisoned in Russia.
He made his debut in 1910 in Budapest; he participated in group exhibitions
in Kosice and PreSov. In 1946 he led the fine-art courses of the Section of
Young Fine Artists at the District Edification Council in PreSov. In 1956 he
introduced jubilee exhibition in PreSov and Kosice. In 60s of the 20th century
he painted for East-Slovakian Steel Corporation. To his 80th birthday he got
the distinction for the excellent work. He spent the summer months at the
Lake Balaton in Hungary. He bequeathed his artistic estate and house to the

Csemadok, that wanted to donate his fine-art works to PreSov Gallery, but of
a mysterious intervention they came to the East-Slovakian Gallery in Kosice.
In 1961 he was awarded the distinction For Outstanding Work. He died on
15th June, 1973 in Presov.

ON ARTIST’S WORK | Ernest Rakosi started out as a figural and genre painter.
In the 20s of the 20th century, however, he left figural painting and dedi-
cated himself to the genre of landscape, which was thematically linked to
the PreSov surroundings, picturesque river-basin of Torysa and Sekcov.

CURIOSITIES | That time PreSov Gallery presented the creation of Ernest
Rakosi in 1971 on the occasion of his 90th birthday. Two years later the
Danubian Museum in Komdrno had prepared an exhibition of his lifetime
creation which the author did not see with his own eyes. The painter died in
a day of its opening on 15th June, 1973 in a Predov hospital.

FROM THE GALLERY COLLECTION | The gallery collection consists of 10 works
of the painter Ernest Rakosi. Paintings, generally of smaller formats, are im-
mediate records from plein-air painting, created with vivacious and relaxed
manuscript.
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Mikulas Rogovsky
the 90" birth anniversary

CURRICULUM VITAE | Academic painter Mikulds Rogovsky was born on 17th
December, 1923 in Uli¢ in Eastern Slovakia. He studied at the grammar
school in Michalovce. He was artistically educated at the Slovak Technical
University in Bratislava (1944 — 1949) under the leadership of prof. Gustav
Mally, Jan Mudroch, and Dezider Milly. After his studies he worked as
a secondary school teacher in Strazske (1950 — 1951), then settled in Kosice.
After a brief working as a scenographer in the State Theatre in Kosice, since
1952, he devoted himself to creation of art entirely, with the exception of the
years 1961 — 1966, where he served as Assistant Professor at the Pedagogi-
cal Institute in KoSice and at the Department of Fine-art Education of the
Pedagogical Faculty of the University of Pavol Jozef Safarik in Presov. Mikulas
Rogovsky individually exhibited since 1960 both at home and abroad.
He died at the age of 79 years on 21st April, 2002 in Kosice.

ON ARTIST’S WORK | Mikula$ Rogovsky was devoted to landscapes creation
and he often painted horses. He was turning his interest to the figural forma-
tion and the monumentally-figurative renderings. His work is a reflection of
sensual wealth, through which he reproduces the reality always with a certain
dose of lyrical poetics. In its creation there dominate some vibrant tones. As
a painter he was constantly being improved and it is therefore very difficult to
determine in which genre and technique of his painting his fine-art dominates.

CURIOSITIES | In the catalogue dedicated to the jubilee anniversary exhibi-
tion of the artist, which took place at the turn of the years 1988 /1989 in the
Museum in TrebiSov, there was presented the artist’s statement by Mikulas
Rogovsky, from which the following is a brief excerpt:

“Dear friends, the friends of the arts, | welcome you in my colourful world.
It opens up in front of you the space, where you can tap into the world as | per-
ceive it, and how it affects me. The sunny Zemplin and both our mountains
and plains, women and mothers of our native region with their natural gentle-
ness, patience and tenderness, life with its joys and miseries, but also a por-
trait, flower and horses; this is my world, a life full of dynamism, admiration to
the landscape where there govern a harmony of colours and fusion of shapes.
Please, do perceive this world of colours with such a love with which | have
accepted and painted it. | wish you to at least be able to perceive through my
eyes for a moment the world that you have just come into.”

FROM THE GALLERY COLLECTION | The collection of Gallery of Spi$ Artists
has just the single work of Mikulas Rogovsky depicting the environment in
Rudnany which represents the creation of the author.
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Emil Sedlak
the 75% birth anniversary

CURRICULUM VITAE | Slovak painter, graphic artist and illustrator Emil Sedlak
was born on 5th April, 1938 in Spisské Podhradie. In the years 1957 — 1958
he studied at the School of Applied Arts in Bratislava. In 1964, he graduated
at the Academy of Fine Arts in Bratislava. The first years of his studies were
led by Prof. Peter Matejka at the Department of Monumental Painting. Later,
he studied under the leadership of Vincent Hloznik at the Department of
Graphics. In 1967 he becomes a member of the Club of Graphic Designers
in Bratislava. He went through study stays at the Europa Haus in Vienna and
at the end of the 60s of the 20th century at the Academia Delle Belle Arti in
Bologna in Italy. In the years 1992 — 2005, he operated as an Associate Pro-
fessor at the Department of Fine-art Education at Pedagogical Faculty of the
Comenius University in Bratislava. He regularly exhibites both individually
and collectively in Slovakia and abroad. He won a variety of awards for his
creation. The most prominent prize Premio Acquisto — Giulio da Pietri was
given to him in 1975 in Milan. He worked for many years in Bratislava. Today
he lives and creates in Myjava.

ON ARTIST’S WORK | Emil Sedldk since his childhood desired to study at
Vincent HloZnik. He appreciated that he could be driven by this very impor-
tant painter, graphic designer and illustrator who focused in his works prima-
rily on the man in expressive shaping. Emil Sedlak creates his own imaginary
world full of surrealistic transformations and dreamlike visions. He was
greatly influenced by the native region and his Gothic history. These facts
were the basis for the creation of pictures full of surrealistic stories. Medie-
val scenes, the strength of the Spi$ Gothic, scenes from the panel paintings,
all of this is blending together in dreamy magic creations. Often repeated
themes full of erotic, vicious, deformed faces reflect the inner world of the
author in the constant struggle and repugnant dialogue. The creation of Emil
Sedlak is best described with his words: “The status, the psychic, the location
or the moment are my tempters and | resist them hard. They haunt me always,
everywhere, at every place, and the night — this nightmare torments me and
forspents, that | catch pencil and paper, so | can, at least for a while, got rid of
its power, although it has put me in its power.”

The pictures of Emil Sedlak show the real face, critical look at man, the factin
front of which many people just close their eyes. They show the world that is
a mirror of the good, but also wicked acts of individuals affected by the era
and everydayness.

FROM THE GALLERY COLLECTION | Gallery’s numerous collection forms
a coherent set of the Emil Sedlak’s creation. By the acquisition in the year
2012 it was increased by 12 graphic works of the artist. The collection fund is
enriched with 78 works in painting, drawing and graphics.

& see page 33

Jozef Hanula (1863 — 1944)

Permanent exhibition

An the end of year 2013, on the 150th anniversary of birth of the artist Jozef
Hanula, the Gallery of Spi$ Artists opened to public renovated permanent ex-
hibition, dedicated to the work and life of the author. In the collection of the
gallery, there are 72 paintings, drawings, sketches and studies that illustrate
the evolution of the Hanula’s work throughout the whole creative period.
The archival fund contains other 265 items coming from the artist’s heritage,
the prevalent parts of which are designs and sketches to wall paintings.
Hanula’s work affected the history of the Slovak fine art in the early days of
the 20th century and became the link between Peter Michal Bohuf and Jozef
Bozetech Klemens - the artists of romanticism with elements of realism, the
representatives of the so-called national romanticism, which emphasised
the national ideals and national school presenting the new Slovak visual
art tendencies in a spirit of realism of the end of the 19th century (artists:
Martin Benka, Janko Alexy, Ludovit Fulla, Mikulas Galanda).

Permanent exhibition presents 5 major circuits of Hanula’s work from the
collection of the gallery, which chronologically follow the painter’s creative
beginnings, development and top of his production of the turn of the 19th
and 20th centuries, as well as his last creative phase — sacral implementations:

1. NUDES FROM STUDENT’S TIMES / sketches, drawings, and the studies
from the period of practising in Budapest and Munich.

2. URBAN AND FOLK GENRES / children’s and women'’s portraits, works with
folk themes and portraits of the representatives of the city of Spisska Nova Ves.
3. FAMILY AND PORTRAITS ON COMMISION / portraits of family members,
close friends and portraits made on commission.

4. SACRAL WORKS AND IMPLEMENTATIONS / sketches and art-designs for
implementation of murals.

5. BIOGRAPHY / biography of the artists, family photos and interesting
archival materials.

A part of the exhibition is an interactive map that serves as a guiding panel
giving the information on the sites of sacral implementations of Jozef Hanula
— here are marked sacral objects in which the author applied the murals:
in the territory of Slovakia there are more than 60 sites, two were made in
Hungary and a few in neighbouring Poland. An accompanying slideshow
presents the works from the gallery collecton and archive as well as an overview
of sacral implementations.
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CURRICULUM VITAE | Jozef Hanula, as the representative of the Slovak folk
genre, significantly affected the development of fine art of the 19th and
20th centuries in Slovakia. He came from Liptov county —he was born on
April 6th 1863 at Liptovské Tri Sliace in the family of a peasant and folk wood-
cutter which recognized and supported his son’s visual-art talent. His desire
for artistic education was filled up by Bishop Juraj Castka of Spisska Kapitula,
who was his generous patron and financially supported the Hanula’s long-
term study. He recognized his work in 1879, and invited him to the Spisska
Kapitula. There he was educated by the Bishop’s home painter Felix Dabert
for two years. He was taught the technique of fresco; he improved himselfin
the oil-painting and got the basics of restoration of paintings and sculptures.

He finished his first professional studies at Budapest Landscape and Pre-
paratory School for Professors of Drawing in the years 1881 — 1882 by pro-
fessors Imre Greguss, Bertalan Székely and Karol Lotz (the studies were inter
rupted by the reason of military service in Preov, Kosice and Herzegovina dur-
ing yrs 1882 —1885). In the years 1886 — 1889 he continued studying in Buda-
pest at Hungarian Royal Institute of Drawing and for Professors of Drawing.
The following three years, he cooperated again with Dabert at restoring work
in Spisska Kapitula.

Jozef Hanula, while studying in Budapest, was perfected in figural drawing,
which dominated there, with an emphasis on technical skill. In this period he
painted portraits of family members, women, or ordinary people whom he
came in touch with. Already there we can observe his interest in psychology
of drawings in the faces of depicted persons. He continued in the next art
education in Munich, first in the private school of Simon Holldsy (1891), he
also attended the Studio of Jaroslav V&3in, and finally he began to study at
the Royal Bavarian Academy of Fine Arts in Munich, where he stayed in the
years 1892 —1896. He was a student of professors Gabriel von Hackl, Karol
Marr and Franz von Defregger. Here he familiarized with the principles of re-
alism, which he applied to portraits — he is characterized by a very good tech-
nical skill. In 1895 he made large-sized figural composition Tomory’s death in
the battle against the Turks in Mohdcs which was completed the following
year on the occasion of the millennium exhibition in Budapest. Now, the
original of it is missed, there are just sketches of it.

In 1896 Hanula came back to Slovakia, first in the Liptov county to his native
Sliace. In the same year he married the Czech writer, teacher and feminist
Frantiska (Fany), née Kozakova. In 1898, he bought the old Keresztfalvy’s land-
lord manor-house Chrast nad Hornadom and founded his family. The first
two children die immediately after birth; the third after half a year and at the
birth of the fourth child, which was given the name of Cyril, his mother was
dying. In 1902, he takes a wife, Maria, née Zvadova, from Ludrovd, whom he
had eight children with. He lived with his family at Chrast until 1919.

Hanula was accepting some commissions for paintings and restoration
works in rural little churches. He first brought to the vaults of the Slovak churches
the folk themes. He displays the characters on the peasants, craftsmen, raft-
men and simple Slovak villager.

In April 1919, when bolshevists’ troops of the Hungarian Republic of
Councils began to occupy Slovakia, he permanently moved to Spisska Nova
Ves. He continued in the creation for religious customers and began teaching.
He was established as a teacher of Slovak language at school in Zilina for
a short time; from April 1919 to August 1932, he served as an assistant
teacher of Slovak language and drawing on State burgher’s school in Spisska
Nova Ves. Despite the fact that he had completed two colleges, he was miss-

ing his teaching diploma. In addition to this work, he cooperated in issuing
the first Slovak newspaper in the county of Spis titled Tatry, which he ed-
ited. Since 1920 he was a chairman of the Stefanik’s Beseda, the first Slovak
association in the territory of Spisska Nova Ves. He was involved from the
aspects of language illustration in the preparation of textbooks of the Slo-
vak language. In 1926 he created a unique wall painting of High Tatras and
surrounding landscape on the front wall above the stage of the theatre in
Reduta in Spisska Nova Ves. After ten years he had his house with a studio
built. The street, on which this house stands to this day, bears his name.

Jozef Hanula was at that time known as significant cultural activist.
He was a founding member of the Association of Fine Artists in Martin and
for many years the President of the Fine Arts Department of Matica Slo-
venska. At the age of sixty nine years he was fired out from school. He had
a low pension, and therefore he was forced to nurture family by paintings of
interiors of churches. Despite the existence problems, he managed to intro-
duce folk-genre elements into the sacral paintings, while situating the bibli-
cal themes into the Slovak folk environment. In 1938 he was awarded to his
75th birthday “Stefanik’s Award for the Visual Arts” for lifetime achievement
in arts as the third prize after such celebrities as Martin Benka and Ludovit
Fulla, and in 1941 he was named Laureate of the State Prize “for a lifetime of
work in the field of fine arts painter”. In 1940, Matica Slovenska in Martin has
rele-ased a book of his Memories of the Slovak painter. He died on August
22nd 1944 in Spisska Nova Ves, where he is also buried.

ON ARTIST’S WORK | Jozef Hanula enrolled his name in the history of Slovak
arts as a leading representative of the art generation that started to develop
its creative mission at the end of the 19th century. After his years of studies,
where he devoted himself to figural drawing, he painted mainly female cha-
racters. He liked to create drawings of young girls and women, thanks to this
he is ranked to the representatives of the Art Nouveau symbolism, focusing
to the sensuality and mystery that unites women. Depicting the profile view
became a typical feature of the urban woman representation. In the chil-
dren’s portraits, however, he managed to show softness, childishness and
playfulness.

An important moment for Hanula there had become the Art Nouveau
contemplativeness in paintings. The author focused on subjectivity and psy-
chological expression in the faces of the particular women. In this way the
artist belongs to the meditative spiritual artists.

At the beginning of the 20th century he participated in the first exhibition
events of the Slovak artists. In 1902, under the influence of the Group of Hun-
garian-Slovak painters and the Hodonin exhibition, he leaves the former way
of painting, by which he recorded an urban man. He focuses his attention on
the depiction of the peasants, their lives and everyday issues. This moment
significantly influenced the further development of the author’s creation.
Hanula’s deflection from the previous method of painting is characteri-
zed by the replacement of the urban woman with the peasant. She becomes
a symbol of home and family. Psychologism and subjectivism are disappearing;
standardization and objectification are getting to the forefront. The common
element becomes pensive facial expression, which remains in the views
of both types of women, as well as the view of the overwhelmingly from the
profile. When depicting urban women he puts emphasis on the face, at the
village women, there is emphasis on folk costume and props of their lives. In
1904 he created the painting The Grump, where he gives accent to the cos-
tume, spinning wheel, spinning and shows a female figure from the profile

again. The picture Bridesmaid from 1916 is an example of his ethnographic
interest in the man. In the pictures On native glebe (1908) and Ploughing
(1913) he depicts a peasant, which becomes a symbol of the industriousness
and hard work. These images are thematically similar. The picture On native
glebe shows an old tired man sitting on the oxen frame yoke behind which
the young ploughman ploughs. It refers to the relationship of man to his na-
tive land, and at the same time man destroyed with work, but not in a nega-
tive sense. For the author the theme of the peasant become a symbol of the
Slovak hardworking people. He gives form to a human moment, the common
man, and with this way he enables the art to approach the common viewer.

The artistic scope of Jozef Hanula is quite extensive. Perfectly managed
figural drawing and realistic portrait painting are proofs of the qualities of
the author. The most valuable works are preserved from the period of his Bu-
dapest and Munich studies, and just after them. Sacral theme appears in his
work throughout his all life. Just after returning to Slovakia he made several
good murals in the Slovak little churches. He continues in painting of por-
traits of famous cultural personalities, representatives of the city and family
members. Later he gives preference to offers of sacral implementations
which gradually lose their artistic quality. He served also as a pedagogue and
illustrator of books for children and youth.

The contribution of Jozef Hanula for the Slovak culture lies in the accent on
the folk-genre themes. The artist in the years around the turn of the 19th
and 20th centuries creates works in which the sophistication of forms is as-
sociated with the call for psychologism in the faces of the depicted persons,
for capture of contemporary moments. He admired folk customs, songs,
dances, level of sophistication and the distinctiveness of folk costumes and
these marks he not only applied in the genre scenes, but he transferred some
profane motifs into the religious environment.

Jozef Hanula became a connecting segment between Peter Michal Bohur
and Jozef BoZetech Klemens, who presented the romanticism with some ele-
ments of realism, so called national romanticism, with emphasis placed on
national ideals and national school, which presents the new Slovak art en-
deavours in the spirit of realism in the end of the 19th century (Martin Benka,
Janko Alexy, Ludovit Fulla, Mikulads Galanda). The permanent exhibition in
the Gallery of Spis Artists offers the opportunity to peek at the particular
creative periods of the artistic performance of the artist who significantly
affected with part of his creation in the development of Slovak society in the
beginning of the 20th century.

HANULA ABOUT HIMSELF | “From military duties exempted, | set off to continue
my interrupted study in the Pest, but now in the Hungarian school with Profes-
sor Karol Lotz. The Government arranged for him this new school to the 4th
floor of the Academy of Music. | got again a state scholarship and then it went
in the previous pace. In this school | stayed for 4 years. In Budapest | found even
some of the old colleagues: Jencek, Kleinberger, Tiry, Ujvdry and Hdzy. Loew
has already had its station. So it arrived the old way of life in every direction.
At professor Karol Lotz there was also a disciple called Rubovic (his father
was a rich businessman with leathers, Jew). This young man enrolled in my
mind with the fact that he painted all manner of little pictures, which he cut
out from a newspapers, stuck on a paperboard or on the tiles of cigarette boxes,
impregnated with sloppy glue and skilfully painted with oil paint, signed by
any artist name from the catalogue and sold by a trader with images for 20-50
Crowns, and in this way he always had money. These pictures were painted in

the school at the time when the professor left. In the fourth year of my studies
there came the total repair of the Spis Cathedral, which | have already partly
mentioned. Now | will bring some of the details.

First of all, the works were in the sanctuary of the Cathedral, and it was all
in fresco. The necessary tones were mixed, and the test was done on the tiles.
Here is an adequate layer of skin-layer, which was composed of the old-brown
lime (at least one year slaked) and river sand, i.e. lack-land sand, from the bot-
tom of the river or brook, where the water all earthy material carried away,
flooded off. In the fresco is not enough for the painter to deal with just the pic-
ture, its exterior, but here he must notice also its insides, the basis on which the
image will be lying, because its durability depends on it. The painter, when he
wants to paint the fresco, must be able to adjust the skin-layer. Must be able to
instruct the bricklayer how to mix the skin-layer and apply it well on the wall.

Everything has already been prepared to fresco. Old slaked lime in sufficient
amount, pure sand, earthy colours, the hairy paint brushes, long and round,
tipped, and containers, in particular, because each colour tone had to be mixed
up and tried how it dries. The tone we used for testing was umber (Umbro-
stein) in a row. First of all was removed what we could remove; only the bare
walls remain. The brick layer flipped off the skin-layer to stone walls. Then the
walls were thoroughly washed with fireman syringe and there was deposited
the first the skin-layer from the thicker sand so that everything was settled
and covered by up to 3 cm. When this has got dry, it was stepped to painting.
But at first, the right, fresco skin-layer was applied on which still wet it was
painted.

Before applying thefirst fresco skin-layer the place on the wall had to be well
watered. When deposited, the skin-layer was smoothed with iron smoothers
and then it was soaked with sloppy lime three times, every such coating was
left to soak, so it must not to glitter. Then the basic tone was spread, and when
it was soaked up (percolated), the drawing was traced on it, and after then
it was painting. All the lime was carefully passed through a sieve; in order
the lime has no. The lime little lumps inside skin-layer create cracks at drying
(more-less), the larger lumps spurn the skin-layer in the layers 2-3 cm large.”

CURIOSITIES | In 1895 Jozef Hanula begins to paint on Castka’s order the
painting called The death of Tomory in the battle against the Turks at Mohdcs.
Dimensional six meters large composition was exposed in 1896 at Millen-
nium exhibition in Budapest with a favourable response from the public.
Today, this image, that is important for the Slovak fine art, has disappeared.
There is, however, a study deposited in the collection of the Slovak National
Gallery in Bratislava.

FROM THE GALLERY COLLECTION | In the gallery collection there are 72 paintings,
drawings, sketches and studies that illustrate the evolution of the author’s
creation throughout his entire creative period. Other 265 items of archive
fund includes of Hanula’s heritage. Prevailing part is created by art designs
and sketches to wall paintings.

< seepage 34—39
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EXHIBITION CONCEPT
Jubilees 2014

18 jubilee artists / 83 works:
48 paintings, 10 graphics, 11 sculptures, 6 drawings, 4 photographs, 4 works
of applied arts

Totally 162 works by 18 celebrating artists complete the collection of Gallery
of Spis Artists. There were exposed up to the 40 paintings, 10 graphics, 11
sculptures, 6 drawings, 4 photographs and 4 works from the field of the ap-
plied arts. The selection of these works presents the most significant period
of creation of the individual authors. It resumes on a series of projects Jubi-
lees which were implemented in the years 2012 and 2013 in order to reassess
the collections. The exhibition depicts the life, creation and representation
of the individual authors in the collection of the gallery.

The introductory rooms of “Main Gallery” presented the creation of Karol
Baron, the surrealist, which belongs to the most prominent representatives
of the Slovakian painting of the 2nd half of the 20th century. He creates his
own figures, mutants, which he composes by mixing human, zoomorphic
and vegetative elements. The work Karol Baron is represented in the collec-
tions of the Gallery with the triptych Common world with Aurelian Daguet.
This set is a typical example of surrealistic fantasies and shape distortions
which the author utilized in his creation.

There was further introduced the set of works of four jubilee honoured
artists having roundish anniversary. The spaces became especial by the
sculptural and paint works of sexagenarian Stefan Hudzik. In his painting
there predominate figurative compositions and studies of horses. Human
figures and stylized fragments of horses are being formed in the metal and
wood by him.Ten years older sculptor Imrich Svitana belongs to the founder’s
personalities of artistic jewelery. Drawing, sculpture and commercial art
in the form of a stylised jewel represent a wide artistic scope of the author.
The shape purity, the precision, the matter abstracted into simple geometric
shapes and the perfection of manufacturing are the main features of the au-
thors' works. Photographer Alexander Jirousek celebrated his 80th birthday.
The author, who has had implemented a lot of solo exhibitions, is also known
by publications having of natural-historical and historical character. Edita
Maxonova, would have lived 80th birthday in 2014. She belonged to such
female sculptors, which had crossed the border of homeland with their work.
She created mainly monumental sculptures in architecture, for interiors, exte-
riors and environmental installations. The exhibition was enriched by the
works of Michal Trembac, who devotes himself to both cabinet and monumental
creation. He creates wood compositions inspired by folk art forms. In the painting
he develops more motifs from folklore as well as from industrial and natural
landscapes and an inexhaustible theme with the motif of the High Tatras.

Milan Hnat belongs to the representatives of the contemporary visual
arts of middle generation. Fragments of human and animal figures are added
to the narrative storyline structure on large-format canvases. In gestic paint-
ings having smaller depictions their coloured and shaped tradition raises in
the spirit of neo-expressionism and fauvism. He applies these procedures

in the works that have been the subjects of acquisition in the year 2012 as
the gift from the author. Another jubilee honoured is Vladimir Popovic. In his
work, we can meet with the paper wrinkllages, three-dimensional collages
and the combined technique of painting. For him there are characteristic
symbol, font, fragments of the photographs, the spraying of colours through
the template and spontaneous gesture.

In 2014, we again reminded the anniversary of Jozef Majkut, now, however,
the 105th anniversary of the birth of the author. In his early days he was de-
voted to small genre, later became the subject of his interest exclusively land-
scape painting. His favourite motifs were the natural sceneries of the Slovak
Paradise, captured in all seasons. The painter Julius Nemcik was devoted to
the portraits, in which he traced psychological expression. His manuscript
is relaxed. He managed to capture the contemporary atmosphere in his land-
scapes. The artist Anna Borovickova specialized except to the textiles also to
the painting. Her floral still-life and landscape sceneries painted with oil and
tempera are characterized by a true depiction of reality. The author was not
using the most attractive motifs from the sub-Tatras towns and villages, but
she inserted into these works her emotional message. We can feel in these
paintings the author’s closeness of the relationship with the depicted landscape.

WORKS OF THE FIRST CATEGORY | One part of the “Small gallery” presented
the works of art belonging to the first category. Andrej Baca’s creation is re-
presented by one work. He painted a portrait of the Countess Csaky around
the year 1900. The landscape painter Ferdinand Katona has the most exten-
sive representation of works in the first category within the collection of the
gallery. He captures mostly the Tatras mountain landscape on the canvas. It
is interesting that Katona studied in Budapest at the same time as an impor-
tant Slovak painter Jozef Hanula. They were classmates and were trained by
the same teachers. However, their manuscripts and a selection of topics are
different. Katona is focused on landscape painting which his teacher Ladislav
Mednansky tended to. Remarkable portrait of lady in red painted Max Kurth
who was of German origin, a figure painter, portraitist but also landscape
painter. Moreover, the restorer Andrej Kuc has restored for the Gallery more
than ten works that fall into this category. He restored the landscapes by
Ladislav Mednansky, Ferdinand Katona, female portrait by the author Max
Kurth and kid’s effigy by Jozef Hanula.

The space of “Small gallery” was replenished with the works of the two
artists who would have celebrated the 95th anniversary of their birth in
2014. The art work of Stefan Cpin became one of the fundamental pillars of
the illustrations after 1945. More than hundred book titles dedicated to the
child’s readers show the popularity of his work. In the graphic works he was
looking for inspiration in the folk milieu. He was watching the life and work
of the rural people, these themes then he transferred to graphic creation.
Orest Dubay has been ranked among the major representatives of the Slo-
vak post-war graphics. His engravings address us with the unsophisticated
simplicity and lyrics. They reflect both ordinary and festive days of common
people whose lives are at first glance appealing by nothing.

The exhibition was completed with showcases containing a selection of
catalogues and publications dealing on the jubilee artists as well as video
recordings of the openings held in the Gallery of Spis Artists in the past few
years. The works of the jubilee authors are different both thematically and by
their concepts. They are represented with painting, drawing, graphics, pho-
tography, sculpture, but also with applied art.

Mgr. Kamila Pacekova
& seepaged2-43

PORTRAITS OF ARTISTS, 2014
18 Jubilee Artists

Andrej Baca
the 140 birth anniversary

CURRICULUM VITAE | Andrej Baca (Andor Bacsa) was born on 23th November,
1874 in Bijacovce (Szepesmindszent). He worked as a painter, graphic designer
and secondary school teacher of drawing. Talent of the gifted village boy was
discovered by Count Albin Csaky, who, along with his wife Anna, née. Bolza,
belonged to the well-known supporters of artistic happening in Hungary at
the end of the 19th century. Baca studied at Bertalan Székely and Karol Lotz.
Since 1907, in addition to free creation he dedicated himself to teaching
activities at the School of Applied Art in Budapest and as a Professor of geo-
metry and as an Assistant of the Professor of descriptive geometry at Technical
College. He died on 28th August, 1933 at Bijacovce.

ON ARTIST’S WORK | Baca painted official portraits of the Hungarian nobility
and burghers, sacral works, but also the genre scenes, which are inspired by
the village environs. His representational portraits bear all the attributes of
illusory naturalism. On the other hand his genre folk portraits are character-
ised by a persuasive catching of a simple village man psyche. He was regu-
larly returning to Slovakia, to the native Bijacovce, where he built his studio.
He painted effigies of an academic type, but also folk genres. Due to new
possibilities of rising technological age he was also taking photos.

CURIOSITIES | “He was characterized as a smart, strapped, and esteemed gentleman
having a modest, yet contemplative nature, who, despite his seriousness, had
a sense for the daily life of his students.”

FROM THE GALLERY COLLECTION | Gallery of Spi$ Artists has in its collection
one work of Andrej Baca called Countess Csaky created around 1900.

<~ see page 45

Karol Baron
the 75 birth anniversary

CURRICULUM VITAE | Karol Baron was born on 13th September, 1939 in
Levoca. In the years 1963 - 1969 he studied at the Academy of Fine Arts in
Bratislava after several unsuccessful attempts to admission in it (prof. Peter
Matejka and Dezider Milly). He devoted mainly to painting, drawing, but
also designed architecture and tapestries. Since 1969 he alternately lived
in Banska Hodru3a and Zilina. In 1969 he issued a Manifesto for himself.
Ayear later he presented with individual exhibition in the Gallery of the City
of Bratislava, which, however, was closed after three days. In spring 1970,
through a friend Albert Marencin, he became acquainted with Vratislav Ef-
fenberg, a prominent Czech surrealistic theorist, and became a member of
Czecho-Slovak surrealistic group. In the years 1969 - 1972 he was employed
as a teacher at the Secondary School of Applied Arts in Kremnica, since 1972

he operated in the free profession. At the time of the so called normalization
(1968 - 1989), especially in the period 1972 - 1986, when he could not of-
ficially show in Slovakia, there was written on his work in prominent foreign
professional magazines and he participated in many international exhibi-
tions. Since 1995 Karol Baron worked as a lecturer at the Pedagogical Uni-
versity in Nitra (now the University of Constantine the Philosopher). He died
tragically after being hit by car on 29th February, 2004, just few days after
the opening of his exhibition in Paris.

ON ARTIST’S WORK | Karol Baron belongs to the most expressive representatives
of the Slovak painting of the 2nd half of the 20th century. Since the beginning
of the 60’s his figural creation presents a special contribution in the frame
of the neo-surrealistic tradition, which he enriches with specific elements
of black humour, of absurd shape metamorphoses and of drastic grotesque.
Karol Baron ranks, with his special fine-art manifestation, with his own
creativity, expression and ingeniousness of using imagination and often ab-
surd elements, to the solitaires on the Slovak arts scene. He creates his own
figures, mutants, which he makes by mixing of humane, zoomorphic and
vegetative elements. He used to work in cycles, to which he often gave very
exotic names. In his creation he used multiple fine-art technologies — collages,
pastels, oils of smaller and larger formats on canvas or hardboard, paper puz-
zles, assemblages, the objects, which he used, in particular, at the end of his
creation into some large-scale and shape-varied spatial installations.

CURIOSITIES | In 2014, we commemorate the 75th anniversary of the birth
of Karol Baron, and simultaneously the 10th anniversary of the death of the
author. He prepared the exhibition of his pastels from the years 1968 - 1991
in the prestigious Paris private gallery Les Yeux Fertiles. On Sunday 29th Feb-
ruary, 2004, two days after the opening of this exhibition, he succumbed to
injuries after a collision with a car in the streets of Paris.

FROM THE GALLERY COLLECTION | The work of Karol Baron is in the collection
of the gallery represented with triptych Common world with Aurelian Daguet.
This set is a typical example of surrealistic fantasies and shape distortions
which the author utilized in his creation.

<~ see page 46 —47

Anna Borovickova
the 85 birth anniversary

CURRICULUM VITAE | Anna Borovickova was born on 3rd May, 1929 in
Hospozin near Kralupy. In the years 1948 - 1949 she studied at a private
School of Decorative Arts in Prague. Then in the years 1949 - 1954 at the
Academy of Applied Arts in Prague, in special class of prof. Anton Kybala. The
class was focused on the textile art, on the education of young adepts of
textile both free and industrial creation. After graduating she worked for two
years in Textile Design Prague as a designer for film printing.

In 1957 she moved to Slovakia — to Kezmarok. Here, she fully developed
her creative activity with the application of accumulated knowledge and
experience during her studies. She mostly devoted to the textile design for
the film print, also she herself made hand woven and knotted carpets. At that
time, she cooperated with Dielo Bratislava. Since 1958 she was a member of
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the Textile section of the Union of Slovak Artists in Bratislava. She participated
in the Slovak national exhibitions of the applied arts, which were hold every
four years. In the years 1961 - 1965 she worked as a designer of the Pro-
motion department of Vagonka, n. e. in Poprad. Since 1972, she is again
working in her field as a designer of textile products of Tatralan, n. e. in
KeZmarok. During her operation in this business the products designed by
her won several important awards. The study and the bulk of her creation
rank Borovickovd among the artists that are creating the textile fabric, but
a complementary component to her work is painting, namely lyrical still life.
In the 90s of the 20th century she mainly devoted herself to painting,
even though she was previously known primarily as a textile designer. Except
for blossoms she liked to bring on canvas her impressions from the Tatras
and Kezmarok landscapes. She admired the town of Kezmarok for its archi-
tecture and unique atmosphere, which she tried to capture in her works as
closely as possible. Anna Borovickova died on 29th June, 1999 in KeZmarok.

ON ARTIST’S WORK | Floral still life and landscape sceneries painted with oil
and tempera are characterized by a true depiction of reality. The author did
not use the most attractive motifs of the Tatras towns and villages, but in-
serted some emotional message into her works. From her paintings there can
be felt the author’s closeness and relationship with the landscape depicted.

FROM THE GALLERY COLLECTION | Gallery of Spi$ Artists owns two oil paintings
of Anna Borovickova that depict the corners of Spisska Sobota.

<~ seepage 48

Stefan Cpin
the 95™ birth anniversary

CURRICULUM VITAE | Stefan Cpin was born on 11th September, 1919 in Olcnava,
not far from Spisska Nova Ves. In the years 1934 - 1938 he studied at the
Institute for Teachers in Spisska Nova Ves. In the years 1938 - 1941 he taught
at Cierne Pole. In 1941 he began studying at the Slovak Technical University
in Bratislava, in the Department of Drawing and Painting at profs. Maximil-
ian Schurmann and Gustav Mally. He ended his study in 1944. Already during
his study, in 1943, he operated in the Film Studio Skolfilm, and two years lat-
er, he began to collaborate with Trnava publisher Pavol Gerdelan. Since 1945
he systematically devoted himself to illustration. For his illustration creation
he was awarded with the Price of Frafo Kral'in1968. He lived and worked at
Harmoénia near Modra where he died on the 2nd September, 1971. In 1972
he was awarded with the Price of Cyprian Majernik in memoriam.

ON ARTIST’S WORK | Stefan Cpin is remembered, in particular, by children,
because he made innumerable illustrations of children’s books. The Cpin’s
drawing was developed in his illustrations. He was interested in figural
motifs from the folk environs and landscape sceneries. He depicted pre-
dominantly female figures which became for him the symbols of moth-
erhood. He idealized the children’s portraits creating a smiling, lovable
kid’s type. In his graphic works he was looking for inspiration in the folk type
environs. He was watching the life and work of the rural people, and then he
transferred these themes to graphic creation. In the painting, to which he
devoted himself sporadically, Stefan Cpin focused on portrait and folk figura-

tion. He devoted his attention to the depicting of a mother with a child, with

the impressive expression, which he increased with the soft colours and ac-
cession of senses.

Among his good friends there belonged academic painter Emil Paulovi¢ who

portrayed him more than once. In 1946 he exhibited together with Stefan Cpin.

CURIOSITIES | Stefan Cpin's work has become one of the fundamental pillars
of the illustrations after 1945. More than a hundred book titles intended
to the child-reader prove the popularity of his creating.

FROM THE GALLERY COLLECTION | In the gallery collection there are represented
the graphic work of Stefan Cpin at number 22. Folk themes he developed in the
set of coloured wood-cuts and lino-cuts.

&~ see page 49

Orest Dubay
the 95% birth anniversary

CURRICULUM VITAE | Orest Dubay was born on 15th August, 1919 in Velka
Polana. He belonged to the most important graphic designers of the 20th
century. During the years 1939 - 1943 he studied at the Department of
Drawing and Painting of the Slovak Technical University in Bratislava. Since
1949 he worked as a teacher at the Academy of Fine Arts and in 1968, he
became its Rector. He was a member of the Association of Artists and Friends
of Graphics (since 1948), Group of the Artists of the 29th August, and other
societies. He exhibited his works since 1943 as a part of numerous group ex-
hibitions, and since 1959 also as individual exhibitions at home and abroad,
e.g. in Berlin, Budapest, Rostock, Baghdad, Diisseldorf, Cairo, Leipzig, Varna,
Ulan Bator, Moscow Florence, and in other cities. In 1964 he was appointed
the Honorary member of the Accademia Fiorentina delle Arti. In 1977, he
was awarded the title National Artist and won Grand Prize at the Biennial
of Slovak graphics in Banska Bystrica, Slovakia. In 1981, he won the prize Ex
Aequo of Contemporary Slovak Graphics in Banska Bystrica. In 1989 he do-
nated an extensive set of his works to Museum in Humenné. He died on the
2nd October, 2005 in Bratislava.

ON ARTIST’S WORK | Orest Dubay is ranked among the most prominent rep-
resentatives of the Slovak post-war graphic art. His graphic letters address
with unsophisticated simplicity and lyrics. They reflect both the mundane and
festive days of ordinary people whose life is nothing appealing at first glance.

CURIOSITIES | In 1980, the cycle of Twelve Prints was published for the author
in the Tatran Publishing. He also won honourable mention at the Interna-
tional Exhibition of Book Art in Leipzig.

FROM THE GALLERY COLLECTION | In the collection of the gallery the work of
artist is represented by five oil paintings, which depict the landscape of Spi$
and the surrounding area.

< seepage 50

Milan Hnat

the 55 birth anniversary

CURRICULUM VITAE | Milan Hnat was born on 16th November, 1959 in Udo-
lie. He was educated in the years 1982 - 1988 at the Academy of Fine Arts
in Bratislava, Department of Restoration of Paintings (assoc. profs. G. Bala-
ZoviCova and, I. Meszaro$ova). In the years 2001 - 2005 he completed doc-
toral studies at prof. V. Popovi¢, academic painter, at the Academy of Fine
Arts in Bratislava. For his artistic work, he won in 2002 the Prize of the Rector
of the Matej Bell’s University. In 2010 he won the Special Jury Award at the
14th International Biennale at the National Museum of Fine Arts (Taichung,
Taiwan R.O.C.). His works are represented in the galleries in Slovakia but also
abroad, where he regularly participates in exhibitions. Since 1999 he is dedi-
cated to teaching activities. In 2014 he has become a Assistant-dean for the
study at the Faculty of Fine Arts of the Academy of Arts in Banska Bystrica. He
deals with painting, drawing, graphics, photo, installations and restoration.
He lives and works in Banska Bystrica.

ON ARTIST’S WORK | Milan Hnat belongs to the representatives of the
contemporary visual arts of the middle generation. In addition to educa-
tional activities he is devoted to artistic creation and he presents himself in
both national and foreign exhibitions. The beginnings of his work have been
influenced by the post-modern painting of the end of the 80s and the begin-
ning of the 90s years of the 20th century. Already there was manifested the
characteristic author’s manuscript, which is used to represent the mystic-
imaginary visions through symbols and characters. He interprets biblical
texts and parables. He inserts some fragments of human and animal figures
to the narrative story structure on large-format screens. In gestic paintings
in smaller depictions the tradition moulded in colour and shape acts in the
spirit of neo-expressionism and fauvism.

FROM THE GALLERY COLLECTION | The representation of the artist’s work in
the collection of the gallery is more modest. The fund is completed with two
acquisitions with a typical author’s manuscript.

< seepage5l

Stefan Hudzik
the 60™ birth anniversary

CURRICULUM VITAE | Stefan Hudzik was born on 28th January, 1954 in Spissky
Stiavnik. In the years 1963 - 1973 he attended the Secondary School of Applied
Arts in Bratislava in the field of wood-carving at Ludwik Korko3. He continued
in the study to Academy of Fine Arts in Bratislava in the field of figurative sculp-
ture at prof. Jan Kulich, and in the last year he won the prestigious Prize of Mar-
tin Benka. Since 1996 he works as a teacher at Secondary Technical School of
Wood in Spisska Nova Ves. His works are represented in the collections of the
Spis Museum in Levoca, the Gallery of Spi$ Artists in Spisska Nova Ves, Tatra
Gallery in Poprad, Slovak National Gallery in Bratislava, the Bishop’s Office
in Spisské Podhradie and in private collections both at home and abroad. He
realizes monumental works in the architecture of a number of towns and
villages in the Spis County and also the commemorative medals with sacral
motifs. He lives and works at Spissky Stiavnik.

ON ARTIST’S WORK | The sculptural work of Stefan Hudzik began to develop

on the realistic principle of the historical portrait and portraying of family
members and friends. At the same time he devoted himself to relief creation

having religious themes, sporadically to medallist work. Inspiration for small

bronze sculptures was provided him his detailed observation of the Spis flo-
ra. He elaborates and plays with the element of horse and rider, he modifies

the shapes, and at the capturing the beauty of the unbound movements he

transfers his own sentences and sensory perceptions into his compositions.
He processes the themes from Christian iconography with humility and the

depth of the spiritual inspiration (St. Cyril and Methodius, Crucifixion, Calvary
and the common topics of reverent and peaceful nature). The allegorical figures
are hiding feelings and moods in themselves.

He passes gradually from a realistic view to abstraction, in which pulses
energy and life of shapes. Biblical scenes are accompanied by the simplified
form, silhouette, or just by an indication of associated characters. In this
way he shifts the work in the current position with the non-infringement of
the timeless theme. In front of the work, meditating in silence, we perceive
a spiritual message.

FROM THE GALLERY COLLECTION | The art collection of the gallery is com-
plemented with 8 sculptural and painting works. In the painting there
predominate figurative compositions and studies of horses. Human figures
and stylized fragments of horses are formed in the metal and wood.

< seepage52

Alexander Jirousek
the 80 birth anniversary

CURRICULUM VITAE | Alexander Jirousek was born on the 24th November,
1934 in Spisska Nova Ves. He attended elementary school in the Czech Re-
public, in the town of Brandys nad Orlici. After the war he returned to his
native city, where he was studying at high school in the years 1945 - 1953.
After graduation he studied at the Technical University in Kosice and in 1959,
he got a degree in mechanical engineering. Since 1975 he dedicated to the
photographic work as a free-lance artist. In his early days of photographing
he entered in a variety of competitions in amateur interest organizations
both at home and abroad and he was gradually gaining numerous awards
for photographic creation. This led to collaboration with multiple editors and
publishers. After 1990 he established his own editorial and photographic
agency and he continues in this activity up to the present days. He partici-
pated in the release of more than 130 publications having reportage, land-
scaping, historical and homeland-study character. Since 1975 he has organi-
zed many separate presentation and participated in many group exhibitions
in Slovakia and also abroad.

ON ARTIST’S WORK | The author’s work has mostly of reportage and visual-
art-documentary features inseparably tied with the lots of picture books of
Eastern Slovakia. Jirousek’s name has become synonymous with good image,
which has gained favour not only of editors, but also the spectators. Colour
has become the means of expression of the Jirousek’s photography. There
predominate the landscape, in particular the alpine area, which the author
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captures not only as a photographer but also as an active climber and tourist.
The magnificence of nature in the author’s work is alternated with sober re-
ality of the modern world that is not only documenting life in other countries,
but also with fine-arts means presenting the world we live in. Jirousek’s pho-
tography is na appropriate reflection of the reality. The coloured poetry of life
and the world a mosaic of facts non-shrouded by pretence. The author says:
“Photography provides the possibility to conserve a very short period of our lives,
mostly in regards to the hundredth, or one-tenth of a second. It is an objective
document of the time period, often with the fine-arts elements. To see the results
of own work in recognition, admiration as well as the functionality of the eve-
ryday moods and needs is the above all beautiful feeling and satisfaction.”

FROM THE GALLERY COLLECTION | The gallery collection has only four colour
photographs with Slovak landscape from 80s of the 20th century, capturing
environs of Spis region, Pieniny and the peaks of High Tatras.

< seepage53

Ferdinand Katona
the 150%" birth anniversary

CURRICULUM VITAE | The artist Nandor Katona (Ferdinand Nathan Kleinberger)
was born on 12th September, 1864 in Spisskd Stara Ves. The environment of
the poor Jewish community, from which he came, had stigmatised his life
and the path he had chosen already as a 12-year-old. When he was 15 years
old, Ladislav Mednansky started to teach him and became his maecenas.
Since1884 he continued to study in Budapest, at the Hungarian Royal School
of Modelling Drawing and for Training of Teachers of Drawing (profs. I. Gre-
guss, B. Székely, K. Lotz); in 1890 he continued to study at the Academy Julian
in Paris (B. Constant, J.-P. Laurens), in 1891 he painted in Barbizon. He won his
first domestic and foreign awards and travelled through Europe. In 1899 he
collaborated with Mednansky and painted in the area of Spi$ and the High
Tatras. Later, he settled permanently in Budapest and was actively involved in
the cultural and fine-artistic events. He became a member of the prominent
artistic groups and for his work was awarded with important awards. He did
not forget Slovakia and remained in returning and creating here; his great de-
sire was to have a large exhibition at home. This took place in 1933 in Poprad,
however, after his death. He died on the 1st August 1932 in Budapest.

ON ARTIST’S WORK | Katona managed to capture readily and quickly the
surrounding landscape. He created sketches, drawings and paintings in plain
air. Spis and Tatra mountains became for him a lifelong theme of inspira-
tion. Initially, he picked up the nuances of dark colours, which reflected his
gloomy and depressed moods. In his work, there dominated the melancholic
mood of the landscape into which he failed to add a touch of philosophical
or dramatic depth. After 1900, when he entered into the Szolnok art group,
his palette became lightened. He created some sunny luminosity plain air
paintings. Katona died extremely proud of his work, which deserves its place
in the history of landscape painting in the regions, where he had worked.
Until the end of his life, however, he suffered from a feeling of human griev-
ance, which could not separate from the arts, because he failed to recognize
the diversity, size, and the non-recurring of the genius of arts — Ladislav
Mednansky, who helped him and opened the ways to the creation. Katona

has for fine-arts scene the importance mainly as a landscape painter with
the more traditionalistic expression of work.

CURIOSITIES | In 1880 Ladislav Mednansky notes his artistic talent and invites
him into his studio in Strazky. He gets the first fine-arts training. Later goes
to study in Budapest, where he becomes a classmate of Jozef Hanula. He is
dedicated to figural painting. After graduation he completed study stays in
Paris, London and the Netherlands.

FROM THE GALLERY COLLECTION | The gallery collection contains six artist’s
works: 5 oil-paintings of landscape and 1 pastel study of horses andfigures.

<~ seepage 54—55

Andrej Kuc
the 95% birth anniversary

CURRICULUM VITAE | Andrej Kuc was born on 27th November, 1919 in Lechnica
near Cerveny Klastor. Since 1935 he took up indenture of painting craft in
Spisska Nova Ves and later he worked in the paint companies in Poprad and
KeZmarok. In the years 1950 - 1956 he studied at the Academy of Fine Arts
in Bratislava at prof. Karol Vesely. After graduation he worked freelance in
Bratislava. In the years 1959 - 1961 he works as head of gallery department
and restorer in the Museum in Bojnice. He devoted to restoration of cultural
monuments in Slovakia. In 1964 he permanently settled in Spisska Nova Ves.
In 1972 he was working for Slovak Institute of Heritage Preservation and Na-
ture Protection in Bratislava. Since 1981 he worked as a professional restorer
in the State Restoring Studios in Levoca, where he restorers artistic monu-
ments of Banska Stiavnica. He is the holder of the Czechoslovak War Cross
(1939) and the Order of the SNP rank 1. In 1987, he was awarded the title
Merited Worker of Culture. He died on the 18th October, 1997.

ON ARTIST’S WORK | Andrej Kuc restored rare cultural monuments all over
Slovakia. Let us consider the restoration of the murals in the churches in
Samorin, Zehra, Dechtice, in the Castles of Kezmarok, Zvolen and Orava, in
Cerveny Klastor and many other objects. He restored the graffito on the bel-
fries of Kezmarok and Vrbov. In the castle of Hanusovce nad Toplou he re-
stored the stucco decoration. He was also been devoted to preservation and
restoring of wooden objects and items. In the collections of galleries, muse-
ums and private collections he restored some sets of paintings. He devoted
himself sporadically to the art painting.

CURIOSITIES | In 1940 Kuc entered the forces of military unit in Levoca. Four
years later, he joined the Slovak National Uprising (SNP), and on the 5th April,
1944 he was injured with mine —then his lower parts of both legs were am-
putated. After the accident he worked in administration. In 1947, he married
with Emilia Camajova. In the 50’s years he studied at the Academy of Fine
Arts in Bratislava. On the 2nd March, 1964 his wife died. In the same year,
on the 8th August he married with Maria Joppova and moved to Spisska
Nova Ves. They had a daughter Gabriela and a son Lubomir, who continued
throughout his father’s footsteps.

FROM THE GALLERY COLLECTION | Andrej Kuc restored for the gallery more
then ten masterpieces belonging to the 1st category of quality. He restored
the landscapes of Ladislav Mednansky, Ferdinand Katona, female portrait
from Max Kurth, portraits’s studies from Jozef Hanula, natural sceneries of
Ernest Rakosiand Viktor Olgyai. The painting by Eugen Szepesi-Kuszka was re-
stored by his son Lubomir, who continued in renewal of another works in the
gallery collection.

<~ see page 56

Max Kurth
the 145" birth anniversary

CURRICULUM VITAE | Max Kurth was born on 23rd February, 1869 in the German

town of Kayna. In the years 1887 - 1888 he studied at the School of Applied

Arts in Leipzig, in 1888 — 1895 at the Academy of Fine Arts in Leipzig (prof.
Vogel, Kohner, von Werner) and in 1893 - 1894 at the Master School of prof.
Colzerton in Berlin. In 1894 he was awarded by the Menzel’s Prize and as well

as with it a scholarship to study in Italy. He also visited the Hungary, where

he got for the first time to Saris. For his folkloristic studies from Saris County
he was awarded a second time the Menzel’s price. Since 1901 he permanent-
ly settled in the town of PreSov. He became a painter of a wide genre scope

and the leader personality of the PreSov painting at the turn of the 19th and

20th centuries. He died on 16th April, 1962 in Presov, and is buried in the

city cemetery.

ON ARTIST’S WORK | Max Kurth, of German origin, figuralist, portraitist, but

alsoalandscapist, was remarkably versatile and artistically gifted. He became

a popular portraitist in PreSov and its surrounding, later he opened a private

art school, where he taught painting and drawing. His artistic scope was

wide; he alternates genres from the mythological depictions, religious scenes,
historical events, views of the blacksmiths workshops to realistically created

portrait studies. He developed luminosity tendencies in landscape painting;

he depicted the bright garden and forest interiors and the immediate

records of landscape environs. He was enchanted by the beauty of Sari3

County, by the natural scenery, full of colour and liveliness of folk costumes.
At that time, he met with Paul Sziney-Merse, the plain air painter, who great-
ly influenced him. Initially he depicted folk character types, at a later stage of
his work he focuses on the personalities of the burgher society.

FROM THE GALLERY COLLECTION | Gallery has the only work by Max Kurth.
This is realistic portrait of a sitting lady.

<&~ see page 57

Edita Maxonova
the 80 birth anniversary

CURRICULUM VITAE | Sculptor, painter and graphic artist Edita Maxonova
was born on 17th February, 1934 in Kosice. In the years 1953 - 1959 she
studied at the Academy of Fine Arts in Bratislava at prof. R. Pribi and J. Kost-
ka. Since the 1960 she regularly participated in collective exhibitions at
home and abroad. She exhibited individually in Czech Republic and Slovakia.
Her works are in the collections of many galleries in Slovakia, Czech Republic,
Hungary, the Netherlands, France, and the United States. She died in 2008
in Bratislava.

ON ARTIST’S WORK | Edita Maxonova belonged to such female sculptors,
which crossed with their work the borders of homeland. In 1997, the Uni-
versity of Arizona within its program “Women of the world” ranked her in-
between the 600 best female fine-artists of the world. The creation of Edita
Maxonové was launched at the Academy of Fine Arts, later she added to it
her knowledge of world trends and created the non-figurative, constructivist
and geometric works, which, over time, she enriched by colour, figure and
light. She was one of the first artists in Slovakia, which had used the pheno-
menon of light on the statues with phosphorescent coatings in her sculptures.

“My original technique is stained carving combined with painting on wood.
It looks impressively and convincingly, it is not boring in different alterations
and variations. | think that also my fluorescent sculptures, dealt with painting
on wood, glass and paper, deserve the attention; they were the first ones in
the country of their time”, the author said. Maxonova belonged to the first
female sculptors in Slovakia, which, as the generation, affected positively
the future direction of Slovak sculpture in its diverse forms. She created
mainly monumental sculptures in architecture, for interiors, exteriors and
for environmental installations.

CURIOSITIES | Confession of the artist on the occasion of her anniversary in
2004: “My 70-year anniversary is coming up and as memento remained to
me my remembering of friends, who have not been negligible personalities
of the world... | tried not to be boring in my work and to keep pace with the
world’s art. | have processed my impressions both graphically and in painting,
and of course in sculpture in all disciplines also elaborated in photomontages.
And | think that also my environmental processing is plumb-less as function-
ally, as well as how the Blob*. | have reached the world’s recognition with the
tribute to be ranked between the 600 best fine-artists in the world in a survey
of a university in the USA. The media both at home and abroad have appreci-
ated me properly, so | think that my gesture to donate the national galleries
and the museums was a happy idea, because this gift will enrich the cultural
events in the future both at us and in the world.”

* Blobitecture (word composed of blob architecture), or blobism, are the terms denoting one of

the current development of trends in architecture, which is inspired by natural organic shapes,
sometimes reminiscent to amorphous aggregation of amoeba.

FROM THE GALLERY COLLECTION | Gallery owns three works of the artist.
One sculpture that describes the basic outlines of the work, her typical
manuscript, and two realistic-expressive portraits.
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Julius Nemcik
the 105%™ birth anniversary

CURRICULUM VITAE | Julius Nem¢ik was born on 12th November, 1909 in Lipniky
near PreSov. He was skilled carpenter and the painting was his hobby. To his
first teachers belonged Ernest Rakosi and Mikulas Jordan in Presov. Later
he continued to study at the Academy of Fine Arts in Prague at prof. Lou-
kota. After finishing the preparatory school of drawing he continued at prof.
Obrovsky’s school of painting. In the years 1942 - 1945 he lived alternately
in Prague and Predov. Since 1945 he lived in KoSice where he initiated the
formation of the Association Svojina. In 1948 he took the study tour to Paris.
In 1954 he permanently moved to Bratislava. His work, as well as the work
of the Generation 1909, is mainly marked by the events of World War Il. In
the 50s there appeared the themes from the events of the Slovak National
Uprising (SNP). In the Nemcik’s woek we can find the themes devoted to the
captain Nalepka. Later he prefers mostly the landscape painting. In 1970 he
received a state award, and in 1973 he was granted with the title of National
Artist. He died on 7th January, 1986 in Bratislava.

ON ARTIST’S WORK | Nemcik while studying and exploring the old masters’
art deepens his concern in rural themes. In Prague he received the range of
vision and inspiration for his own woek. He is also devoted to portraits, in
which he watches the psychological expression. His manuscript is released.
In his landscapes he managed to capture the contemporary atmosphere. In
the 40s years of 20th century he combines drawing with temperamental
handwriting, whereby he deviates from the line of academism. The colour,
which has yet to meet the complementary component, becomes a means of
expression of the internal feelings. The work of the Generation of 1909 was
close to him. He expresses the protest against fascism with expressive paint-
ing. In addition to this, he is dedicated to rural topics, portrait and still-life. In
the post-war period, he is experimenting with the technique of painting; the
pastose surfaces multiply the emotional experience. At the end of 40s years
Nemcik departs along with his wife Edit Spannerova to the study tour to
Paris, where he finds a new inspiration for creation. In the 50s years of the
20th century he focuses on industrial topics, which he shows on the large-
format canvases. Imitating the old masters’ painting he creates modern his-
torical painting from the workers environment. He implants into the com-
position of a particular landscape the workers and also himself. He moves
to Bratislava, where he returns to the motif of SNP, and later he forms the
painting cycle In the footsteps of the captain Ndlepka. The theme of the land-
scape he develops into the rest of his life, in which he is still finding a new
inspiration.

FROM THE GALLERY COLLECTION | The collection of gallery has 5 landscapes
of Julius Nemcik, depicting the Spis landscape.

&~ see page 59

Vladimir Popovic
the 75" birth anniversary

CURRICULUM VITAE | Vladimir Popovi¢ was born on 27th November, 1939 in
Vysoka nad Uhom. He got his secondary education in the years 1955 - 1959
at the School of Applied Arts in Bratislava. In the years 1959 - 1965 he at-
tended the Academy of Fine Arts in Bratislava which he completed under the
direction of prof. Dezider Milly and Peter Matejka. In 1965 he had the first
solo exhibition (Spring exhibition at Gallery of the Young Arts, Bratislava). In
the years 1990 - 2007 he taught at the Academy of Fine Arts in Bratislava
and led the Studio of multimedia. In 2002 the Slovak National Gallery in-
troduced an extensive review of his work entitled The Great Retrospective.
On this occasion, there was published a monograph Viadimir Popovic, the
author of which is Zora Rusinova. He lives and works in Bratislava.

ON ARTIST’S WORK | After studying at the Academy of Fine Arts, within the
period of 60’s years of the 20th century (the “golden sixties”) he exhibited its
first paper “krkvaz” (special artist’s technique), assemblages and organized
the events with paper. He elevated the paper to an equivalent creative mate-
rial. He significantly participated at fine-artistic outcome of the movie The
feast in the Botanical Garden (1968 — 1969) and in the so-called “theatre of
images” he supported connection of word, image and music. After the 70s
years of the 20th century, which he happily overcame with inertia of the still
explosive gestic painting, there came the Orwell’s period of the 80s years
damped grey painting of “concrete sonatas”, “congresses” and angry ironic
drawings carved to the paste. After 1989, being discovered and appreciated
by the art-theory, he organized a set of his retrospective exhibitions.

In the Popovi¢’s work we can meet with the special paper techniques,
assemblage and combined technique of painting. For him is characteristic the
symbol, font, fragments of the photography, the colours spraying through
the template and spontaneous gesture.

FROM THE GALLERY COLLECTION | Gallery owns two works of Vladimir
Popovic from 1986, in which there are emerging some reminiscences on Spis
represented with characteristic features of the eternalized landscape.

<&~ see page 60

Imrich Svitana
the 70" birth anniversary

CURRICULUM VITAE | He was born on 22nd January, 1944 in Spisska Nova Ves.
In the years 1959 - 1963 he studied at the Secondary School of Applied Arts
in Bratislava, field of wood-carving (prof. A. Drexler, L. Korkos). Since 1963 he
studied at the Academy of Applied Arts in Prague, artistic metal processing
(prof. J. Malejovsky, J. Nusl), which he graduated in 1970. In the years 1996 -
2010 he worked as a teacher at Secondary Technical School in Spisska Nova
Ves, in the field of monumental masonry. From the beginning of his artistic
way he was devoted to the creation of monumental works, sculptures, me-
dals and jewellery. His works are in the collections of Slovak and Czech gal-
leries, but also in private collections at home and abroad. He lives and works
in Poprad.

ON ARTIST’S WORK | Imrich Svitana belongs to the founding personalities of
artistic jewellery. He brings a new perspective to the studio jewel and medal
making. His jewellery was characterized from the beginning clean massive
shape having clear contour line. The tension resulting from the combination
of silver and slate was suppressed with matting of the metal and polishing
of the mineral. Both hammered and intricately cut sheet metal, as well as
the subtly engraved stone appears on the racks and brooches. The shape pu-
rity, the precision, the material abstracted into simple geometric shapes and
the perfection of manufacturing are the main features of the artist’s works.
He connects with the exact contour line the themes of ancient civilizations,
natural elements and current trends in the art. Stylized bird has become his
favourite theme.Later he moves a very unique geometric stylization into
a new position. We can find here fragments and details of ancient architec-
ture. These works represent the author from his deep sacral site. He elabo-
rates the sacral element with affection and deep intimacy trying to achieve
a pure spiritual inner dimension. The idea as a base of non-material essence
is expressed with simple and concise symbol and character. He abstracts the
watched motifs on basic geometric forms. Symbolically and with character
he is recasting the shapes and transfers the ideas of monumental making to
a jewel, medal, coin and vice-versa. He has ranked among the leading artists
in Slovakia very quickly with his work of medals, coins and art jewellery.

FROM THE GALLERY COLLECTION | In the drawing, sculpture and applied art
is represented the work of Imrich Svitana with fifty works. The common
denominator of his works is the shape purity and precision.

<&~ see page 61

Michal Trembac
the 85 birth anniversary

CURRICULUM VITAE | Michal Trembac was born on 21st September, 1929 in
Poprad-Velka. In the years 1947 - 1949 he studied at the School of Decora-
tive Arts in Prague at prof. J. Masak and J. Némec. In 1953 he completed his
studies at the School of Applied Arts in Bratislava, field of graphics at prof.
M. Fikari. In the years 1955 - 1956 he worked as methodologist for fine-art
work at the District Edification Centre in Poprad. In 1961 he was accepted
as a member of the Association of Slovak fine artists and since 1967 he has
been working freelance. In the years 1982 - 1990 he worked in the commit-
tee of the Regional organization of the Union of Slovak Artists of the East-
Slovakian region. He lives and works in Poprad-Velka.

ON ARTIST’S WORK | Michal Trembac is dedicated to the cabinet and the
monumental work. He creates wood compositions inspired by the folk art. In
the painting he develops several motifs, from folklore, landscape, industrial
and natural landscapes and inexhaustible theme with the motif of the High
Tatras. The artist’s work is linked to the Slovak modernism. He artistically
shapes the nature in its infinite metamorphoses. He constantly elaborates
the theme of the Tatras nature and is looking for a new expressive means for
the expression of its characteristics. We cannot fail to notice many figural
compositions in the creation of Michal Trembdc. From abstract areas there
are emerging figures bounded by the clear contour line. The painter wants
to indicate by his work some problematic spheres in society; he is addressing

ecological topics, current issues. Liveliness, expressivity, bold colouring, coat-
ing of pastose colour areas onto the canvas, delimited contour, they all are
symptomatic means of expression of Michal Trembac.

FROM THE GALLERY COLLECTION | The collection of the gallery is completed
with six oil paintings by artist; here is represented an abstract landscape,
portraits, figurative studies and folk motif.

<&~ seepage62—63

CONCLUSION OF JUBILEES

The project Jubilees, which was first presented to the public in 2012, was
concluded by two solo exhibitions at the end of 2014. The full stop after the
whole project was made by solo exhibitions dedicated to Jozef Majkut — in
curatorial concept of Peter Markovic and to Jdn llavsky — from the gallery col-
lection curated by Kamila Pacekova. The works of Jozef Majkut and Jan llavsky
are full of emotions and harmony, therefore they deserve special attention
and deeper reflections.

JOZEF MAJKUT | An extensive exhibition of Jozef Majkut, whose 50th an-
niversary of the death we commemorated in 2013 and 105th anniversary of
his birth in 2014, offered to visitors a unique artistic experience through the
oil paintings mostly with the theme of the Slovak Paradise. Landscape paint-
ings, which formed the centre of not only the Majkut’s creation, but also of
the exhibition introduced in the Gallery of Spis Artists, are an expression of
deep respect and love for the Spis region. A cross-section of his work, which
was developing from the beginning of 40s of the 20th century and contin-
ued for two decades, was represented by fifty exhibited paintings from the
collections of Slovak galleries, as well as from private collectors.

JAN ILAVSKY | The last jubilee exhibition is a selection of the works of Jan
llavsky, whose 90th anniversary of the birth we commemorated on Decem-
ber 15th. This significant personality of Slovak modern realism concludes al-
most a three-year research project Jubilees (2012 — 2014), thanks to which
the general public was given the opportunity to know closer the significant
work of forty artists whose names are associated with Spis County.

Mgr. Méaria Sablova,
art historian of Gallery of Spis Artists

<~ see page 64— 65
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Jozef Majkut (1909 —1963)
The painter of Slovak Paradise
..at the rocky banks of his river...

“Slovak Paradise has not found its painter yet. This exqusite corner of our home-
land remained artistically unnoticed area for a long time. Only recently it has
found its master: that is Jozef Majkut, the painter coming from this beau-
tiful corner of Slovakia; from the part where the Horndd River is gathering
its strength and breaks into the valley full of grace and pleasure, into a real
paradise on the earth.”

That quote is from typewritten text on the author by Karol Vaculik, which is probably the
Vaculik’s vernisage adress, prepared for the artist’s exhibition “Slovak Paradise in the
fine-arts work of Jozef Majkut” in the Regional Gallery in Kosice in 1957. The contents of
the text associates with Vaculik’s catalogue introduction, prepared for the artist’s exhibition
in 1958 in Bratislava. Documentation centre of the East-Slovakian Gallery, 412/57

These insightful and almost rapshodizing words of Karol Vaculik, a friend of
Majkut and an art theorist, are supported by the exploring of Majkut’s crea-
tion and by the knowledge of the circumstances of his painting. They intro-
duce almost proclamatively and with intuition the artist’s creation in the
period, which meant a substantial and of course also breaking stage of the
meantime creation of Jozef Majkut. Karol Vaculik, with his inlight into the
artist’s work, has defined one of the fundamental and almost archetypal
images of the artist’s painter’s endeavours. It was the Majkut’s subsistent hu-
mane and art blending with the region, which the painter actually loved and
which specific landscape beauty he was experiencing in any forms, colours,
shades, moods and in all situations. Vaculik points on — even so highlights —
the basic of value, thematic and emotional aspects of the artist’s painting,
as we have already known, programmatically opening itself to his latest but
the most important stage of the painting, in which Majkut approached his
fundamental ideas on painting the landscape, the artist’s connections with
its environs and with his humane and emotional presence, in which he was
finding his artistic truth.

It is indeed valid that Majkut loved as well as painted Slovak Paradise
and that this Slovak landscape corner shaped in a fatal way the artist’s crea-
tive fine-arts sight. Majkut fixed primarily on its visual beauty, on its opti-
cal structure, on the morphology and composition of its relief, on its specific
natural atmosphere, on the light accent of his rugged rocks and cliffs and
also on the inimitable character of its mountain scenery. Jozef Majkut was
primarily a well-defined painter — the landscape painter. The artist’s direct
and non-speculative vision of the landscape required his physical presence
in the country depicted, a surviving of the place, his immediate touch with
its atmosphere, at the perception of which he was not revelled in romanti-
cizing emotional depictions, he did not call up any emotional rainstorms or
did not create effectively upmocked coulisse landscape sceneries. Majkut’s
paintings do not dramatize motif, do not overflow by any false sentiment,
and do not bring foul-taste of pictorial sweetness. The painter did not build
his paintings with the effects of overexposed sunny atmosphere. Similarly,
he was not revelled in the pathetic dramatizing of the depicted scene or
scenery. The painter preferred perhaps the less lyrical but more factual ap-
proach to the motif shaping, although we cannot fail in perceiving the art-
ist’s efforts to capture the appropriate mood. We can almost entirely mark
the Majkut’s creation as a creed of this beautiful and very emotive area of
Spis landscape. The river of the artist’s Paradise used as both mental and

visual framework of the Majkut’s creation, therefore, refers up to the iconic
importance of both the Slovak Paradise environs and the Hornad River for
the artist’s painting creation.

The artist’s painting concept of the Spis landscape and, in particular, spe-
cifically of the Slovak Paradise landscape, refers to its fundamental impor-
tance in the context of the artist’s creation. Majkut belonged to the painters’
generation born around 1909; his peers were, for example, painter Julius
Nemcik or the painter originating from Spis Jozef Fabini. The artist’s crea-
tion, which was prematurely closed by his death in 1963, remains as if it
was omitted and out-petered without any more important art-historical
reflection. Except for the above-mentioned Vaculik’s dedicated insight into
the Majkut’s creation, one biograficallyled study of Jozef Pichonsky of 1968,
just only the catalogue study of Imrich Grosko of 1974 for the exhibition
prepared for the 10th anniversary of the painter’s death managed to recall
the artist’s creation in a more relevant manner. Similarly, we can point out
to the almost non-existing exhibition reflection of the artist’s creation, to
number of its exhibition reminders as a reminder of some “omittance” of the
artist. The artist’s works were reminded to the public over the past decade,
in particular, by the works presented in the exposition selections and collec-
tion installations of the Ko3ice’s East-Slovakian Art Gallery. A reflection on his
prematurely terminated creation and gradually accrued gap of already fifty
years may constitute one of the reasons for such a situation.

The sudden termination of the artist’s creation, which was, prior to the
artist’s death, in its logically developed realistic vision conceptually opening
itself to stronging colouristic perception of motif and to the painter’s expre-
sivity and unexpected phraseology, perhaps shifted the perception of his cre-
ation to the positions of already uniteresting late realistic sight of the art of
the late end of the 1950s. Missing reflection of the Majkut’s creation and its
existence in some kind of twilight interest, of course, refers also to the histor-
ical context and evolution of both the Slovak and the East-Slovakian painting
of the past decades. This is for sure coincided with the loss of attractiveness
of a realistic fine-arts model and with the dealing with a historical period
of realistic and specifically socialistic-realistic painting. In the Majkut’s case,
similar considerations can be amplified by a constantly regressing feeling of
the untold artist’s creation and of its sudden termination at the moment,
which suggested its emerging colouristic and stylistic expressive potential
of painting. The expressive Majkut’s landscapes, emerging after 1960 with
their colouristic onset and free manuscript diction, could be the real Maj-
kut’s painting message. Could be... but the artist’s fate was not directed and
was not determined by the considerations on the extension of his artistic pos-
sibilities and on the opening of his paintings to any new fine-arts destinations...

The Majkut’s creation found itself at the fault line of one of the developmental
forms of realistic painting. The development of Majkut’s painting suggests
that the painter perceived the limits of direct realistic depicting and of his
own painter’s approach too. The last stage, approximately five years of his final
creation, quite clearly indicates the Majkut’s reevaluation of the importance
of a realistic formula and his diverting from focusing to the only realistic
seeing and optically faithful transcript of the reality. To the above fact there
point out both the relaxation of his manuscript and, in particular, the more
significant presentation of colouristic details in the structure of his painting.
Also because of these | can perceive the author’s early death as one of the
reasons of his omitance or overlooking. We do feel that the Majkut’s creation,
with both its scope and the author’s focusing on the painting, was probably
determined by the width of the author’s interests and it was standing as if

in the shade of another painter’s activities. The author, who was dedicated
himself to organising and to association activities, to the activities as an offi-
cial in the Department of culture of then Regional state administration office
in Kosice, to the establishment and management of the East-Slovakian Gal-
lery and also to the teaching activities and the establishment of Department
of pedagogy he managed only gently to forge to the systematic painting.
Painter Jozef Majkut died in 1963, already in the period of (being temporary,
from the historical development of Slovak painting) leaving the meantime
strictly required tributary relation to ideological empty phrases about con-
tentuality and commitment of the arts and of the sustained onset of funda-
mentally different fine-arts concepts. A model of artistic seeing tied to the
real facts transcription of the reality in the given developmental stage was
(only temporarily — due to the following social development) subsiding. The
concept of a new, autonomous form of the picture, without the perception
of its strict ideological and formal patterns, was brought by the creation of
then contemporary youngest generation. The referred process was no longer
the fate of the artist’s creation or his generation.

The Majkut’s artistic expression in the last stage of his creation was indicating
some visible changes. The artist was creating humbly and with evident develop-
mental logic, which formed the emergence of his paintings. The author did
not belong to the experimenters or radical destructors of traditional forms
of painting. We can conclude that with his work he never leaved the origi-
nal, although evidently modified and in form gradually released, realistic
opinion platform and the principles of the optical depicting. In relation to
the essential developmental tendencies of the fine art, the similar fine-arts
model represented the form of already conservative poetics, subsiding in the
stream of the development of modern painting. Gradual development and
painting release, associated with the breaking down of the realistic bases, is
characteristic especially for the late phase of his painting. The artist work-
ing with dignity and humility, having a starting “optics” of realistic seeing,
suddenly ceased his creation during the period of its apparent growth and
its fine-arts opening to the chiefly autonomistic painter’'s means — to colour,
to painter’s gesture and to colouristic, as well as to manuscript expresivity.
Jozef Majkut gained the pedagogical education. He worked as a secondary
school teacher of drawing, what he taught since September 1945 in Kosice.
Realistic vision, professional training to mastering of the drawing form and
of that derived ability of perception of the detail of painting and achieved
realistic expression belonged between the elemental artist’s fine-arts equip-
ment. The centre of the artist’s painting just happened, in accordance with
historical circumstances, to belong to the period, which similar fine-arts
form directly required. Jozef Majkut was coming from his less systematic
painting and vocational training, only from gradually looming way to paint-
ing and from complicated opening up of some options of his artistic develop-
ment; then, on the top of his artistic development, he digressed from realistic
outcomings of his creation and preferred optical seeing of theme. Unfortu-
nately, just at the time in which he was opening his painting options and was
releasing his spontaneity, sensitivity, colouristic and emotional or manu-
script potential, the painter Jozef Majkut died. As it is stated in the catalogue
study of Imrich Grosko — Majkut at a later stage of his creation painted with
extraordinary concentration. This statement is indicated by the nature of
his creation around the year 1960 and its fundamental delimitation to the
earlier painting and its evolutionary, gradual redefinition of value aspects.
Just this period resonates in the strongest way by the painting in the Slovak
Paradise environs and with expressively dominating motifs from its scenery.

The Majkut’s painting story, or its most essential part, respectively, took
place mainly under the sky of Slovak Paradise, at the banks of unquietly flowing
Hornad River, struggling through canyon from the grip of the mountains,
beneath the sun or clouds, in the wind and the immediately outlived atmos-
phere of the Spis nature. It took place in the vicinity of the beloved family cot-
tage on Small Cingoy, in the sites at Prielom Hornadu or on its rocky shores.
The story of the Majkut’s painting represents the true finding of life fine-art
themes of the artist, his never-ending love for its beauty, his sensitivity to the
environs and his willingness to explore its shapes under all circumstances.
During the long years the painter was constantly returning to the family
cottage, where he and his family spent almost free days and holidays.

Majkut’s paintings are mediating primarily image of the landscape. He painted
landscapes mostly without people but not without any human emotion. His
paintings often depict the lonely natural nooks or corners of the Hornad River.
In his paintings, however, he did not introduce any depressed feelings of aban-
donment. Nature was an indubitable the source of his painting, the place for
finding of his substantial life feelings. He painted, in particular, the moods
and atmosphere of the landscape, the evoked experiences, emotions and
visual impressions of his beloved millieu. He painted in the traditional way
in the plainair and in the landscape which he infinitely loved and, therefore,
repeatedly and relentlessly painted.

The Majkut’s story, the perception of his love for Spis, does not mean
any spiritless empty phrase. Similar poetisming generalizations cannot pau-
perize the resulting evaluation and the artist’s creation alone. Sometimes,
in similar situations, it seems like we have forgotten the essential primary
emotions and real love for the landscape and the place that were emotional
or fine-art choice; which the painter also got as his coronet both genetically
inherited, by birth and affiliation to the landscape along the line of his ances-
tors. Martin Benka, in his middle age managed to apropriate in painting and
emotional ways the hilly Kysuce landscape of northern Slovakia. Teodor Jozef
Mousson found the landscape of his heart in the Zemplin just at his first ar-
rival to Michalovce. Jozef Hala seeing VaZec has never left that site yet. Maj-
kut was born into the Spi$ landscape. Maybe his story is less visible, pushed
into the background by the coincidences. Nevertheless, he was not bond to
folklore, ethnography or historical context; he did not use any little stuff as
a means of facilitating and helping him to obtain any linking of public and
audience. He did not create an artificial model, he did not force to his artistic
conscience any fabricated formal structure.

Majkut lived with the atmosphere of Slovak Paradise, which he knew as
a tourist, fisherman, and visitor and, in particular, as a constantly regressing
painter and human. Slovak Paradise is an evidence of his artistic vision and
his artistic conscience. In his paintings he usually did not create any wide
panoramas; he rather less painted the landscape with human presence.
Horses, plowing, village houses do not represent, with their number and fine-
art concentration, any more fundamental thematic pattern of the artist’s
painting. The artist’s works, mostly in small formats, suggest some often and
repetitive unremitting searching for a new expression. Maybe the loyalty to
the motif and stabilizing of typical landscape choice confirmed the artist’s
awareness of finding of his most substantial fine-art truth and beauty.
The Majkut’s painting scene was stabilized and greatly remained constant.
He worked in the often recurring painting positions. The typical motives of
the Majkut’s painting — cliff, rocky river bank, murmuring water, trees, mean-
der in which the water spins... describe his typical painter’s beauty and his
landscaping passion. He did not paint any episodic scenes. His paintings are
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avoided by penetrations of personal emotions. Pictures with a site of Slovak
Paradise reveal only to the well-informed ones that Majkut painted not only
the beauty of the landscape but also the places where the artist’s children
went to bathe, where on the banks of the creek he prepared his fishing catches
and where he went to rest. The artist did not look for speculative themes
and similarily he did not compose any genre scenes and arranged situations.
He painted simple even of inspiration ordinary motives. The themes that he
found in prevailing part, he had already known from the earlier years and
these images of the landscape were over many years constantly present in his
attention, in his painter’s “eye” and also inside his fine-arts memory. The pro-
scenium of his paintings was primarily the place where his family lived and
spenttheirfree time, and this was principally in the neighborhood Cingov and
Prielom Hornddu. In a sense, we can therefore conclude that for Majkut as
with the choice of his themes it was perhaps too easy and too straightforward...

Slovak Paradise and its themes dominated in the Majkut’s painting creation.
Clear conceptual orientation to the landscape painting, targeted focus on
the Spi$ landscape, only intermittently expanded with painting of some
topics of peasant images in nature, of ploughing, of harvest collection or of
small horses standing in the field or in shallow water at the edge of the river
bank, directly generates the perception of that context as the essence of his
painting. Jozef Majkut was unquestionably the painter of the Spis landscape.
He programmatically and purposefully perceived its beauty and morpho-
logy, both its visuality and the annual form. The describing of the artist’s
relation to the object of his fine-arts interest, the finding of some parallels
and overlaps perhaps would not be clearer or could not be more convincing.
The reflexion of the relationship between the painter and his painting mo-
tives unfolds in the context of perceived identification of the painter with his
dominant theme.

The artist’s passion found its opening in the relatively narrow and
motivational limited painter’s shot of the Spis landscape, painted with a deep
passion, love, fine-arts devotion and continuing urgent need to repeat a painter’s
returning. Also therefore we can assert, with a sufficient degree of relevance
and legitimacy, that we can indeed justifiably call Jozef Majkut the real
painter of Slovak Paradise.

Peter Markovic
curator of exhibition Jozef Majkut

CURRICULUM VITAE | Jozef Majkut was born on 30th January, 1909 in Betlanovce.
In 1928 he completed his studies at the Grammar School in Spisska Nova Ves.
In the years 1940 - 1945 he studied at the Slovak Technical University in Bra-
tislava, at the Department of Drawing and Paintings at Martin Benka and Jan
Mudroch. After arriving to Kosice in 1945 he began to work as a secondary
school teacher.In 1952, he became the first Director of the Regional Gallery in
Kosice. In the years 1959 - 1960, he operated as the head of the Department
of Fine-Arts at Pedagogy Institute in KoSice. He died on 16th September,
1963 in Kosice.

ON ARTIST’S WORK | Jozef Majkut was addicted in his early stages to little
genre, later only the landscape painting has become the subject of his interest.
He captured, above all, the natural sceneries of Slovak Paradise in all seasons.
While at the beginning he focused on transcription of the impression,
inthe later stages of his creation there matters to him above all the capturing
of light and spatial properties of the environs.

FROM THE GALLERY COLLECTION | Gallery of Spis Artists has 23 works of Jozef
Majkut. In his paintings, he dedicated to genre of landscape and his permanent
source of inspiration has become the nature of East-Slovakian region.
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Jan llavsky (1924 — 2004)
From the gallery collection

Modest profile exhibition, dedicated to 90th anniversary of the birth of Jan
llavsky, was focused on his eight works from the collection of the Gallery of
Spis Artists. In the context of exhibition there were presented also two works
of his teachers: of Ladislav Cemicky and Jan Mudroch, who influenced the
llavsky’s creation and which would be both celebrating their 105th birthday
this year. During his studies llavsky tried on the realistic depicting of reality,
only later (1957 — 1962) he made his work specific by expressive stylization
of forms and colours. He started to separate the areas in the compositions
from each other, resulting in works with distinctive geometric stylization.

The paintings from the gallery collection are mostly from the 80s of the
20th century, when it occurs at llavsky to some releasing of dimensional styli-
zation of figures and objects. There concerns to the oil paintings on canvas
with figural composition, which was characteristic for his work. Figurative
works that make up the dominant part of his creation, show rural women
and men. He was looking for inspiration in literary works, biblical themes,
but he was also taking the themes of youth and symbolism. His paintings
are in this period without the details, the background is neutral; the painter
focused his attention on the grasping of essential moments. The expressive-
ness was maintained in colouring where he uses, in particular, the blue colour
and its shades. His paintings are his personal confession. Through them he
expressed his desires, thoughts and imaginations.

As he always claimed: “Picture must have its soul.”Just this one he tried to
insert into each of his works. During the exhibition called he shared a piece
of his soul with the visitors, and although he himself did not like to evaluate
his creation, he considered time and people who will be percepting it as the
best critics of his works.

Mgr. Maria Sablova

CURRICULUM VITAE | He was born on December 15th, 1924 in Spisské Vlachy.
In the years 1941 — 1946 he studied at the Academy for Teachers in Spisska
Nova Ves. In the years 1946 — 1950 he worked as a teacher at Nalepkovo and
Moldava nad Bodvou. In the years 1951 — 1956 he studied at the Department
of Figure Painting of Academy of Fine Arts in Bratislava at prof. Ladislav
Cemicky and prof. Jan Mudroch. In 1957 he settled in Bratislava. He was
a member of the Association of Slovak Fine-arts Artists, creative group of
Continuity (1966 —1967), Slovak Arts Union (1990 —1994), Slovak Artists’
Beseda (1994 — 1995) and the Association of Fine Artists in Slovakia (1995).
In 1986, he became the Chair of the Commission of painting, sculpture and
graphics at the Slovak Fine-arts Fund in Bratislava.

In 1979 Jan llavsky won the State prize for his creation, in 1984 the Price
of Martin Benka and since 1985 he is a holder of the title Merited Artist. He

dedicated himself to chamber creation and his artistic scope was shaped to
the painting, drawing, and architecture implementations. He focused on the
stucco decoration, mosaics and stained glass. In the years 1973 — 2004 he
presented his works to the public at seventeen separate exhibitions in Slova-
kia and abroad. He presented himself in collective exhibitions since 1957 in
many world capitals (Moscow, Sofia, Leningrad —from year 1991 called Saint
Petersburg, Budapest, Weimar, Vienna, Cairo, Frankfurt on Mohan, Tokyo,
Sao Paulo, Jakarta, Washington, Ottawa, Montreal, New York and others). In
1997, 2000, 2003 he exhibited together with his daughter, academic painter
Svetlana llavska, and his son, academic painter Svetozar Ilavsky. Jan llavsky
died on June 17th, 2004 in Bratislava.

ON ARTIST’S WORK | Jan Ilavsky, in his early creative beginnings, focused on
realistic rendering of the reality. Later he adds the creative shape stylization
and he sectionalizes the area of the canvas to coloured areas with expressive
brush-strokes. As a result there are works with distinctive geometric styliza-
tion. These efforts of the artist are emblematic for the period of 60’s of the
20th century. He created balladic landscape compositions, but in particular
he formed abstracted and styled interiors and exteriors with an inset figural
study, folk compositions with strong expression. He was looking for inspi-
ration in literary works, the biblical themes and was interested in topics of
youth, symbolism, civilism and others. The symbol of a horse he develops in
several positions, where the animal is acting as a dedicated helper, strong
majestic animal, otherwhiles like a wild unbound animal representing spon-
taneous natural strength and passion or as a depicting of biblical apocalyptic
horse. Inthe 80’s of the 20th century llavsky is releasing the shape stylization
of characters, the colouring is reduced to the nuances of blue, the elements
are abstracted. He retains his typical rugged manuscript for all the creative
period.

FROMTHE GALLERY COLLECTION | Gallery owns inits collection eight works of
the artist: the oil paintings on canvas with figural composition characterise
typical llavsky’s manuscript.

CURIOSITIES | llavsky was influenced by his teachers Ladislav Cemicky and
Jan Mudroch who have the 105th anniversary of their birth in 2014.

Ladislav Cemicky was born on March, 24th 1909 at Cemice. He died on January,
6th 2000 in Stupava. In the years 1929 — 1934 he studied at the Academy of
Fine Arts in Budapest (Prof. I. Csok, O. Glatz, L. Kandd). He ranks by both his
creation and the year of birth to “Generation 1909” that was distinguished
with strong social accent. In his works we can find an interest in civilism,
social issues such as unemployment, fascism, war events and also urban pe-
riphery. He reached the top of his creation at the end of the thirties, when
there was enhanced in the artistic creation personalistic concept of the social
painting, thematically drawing from the field workers' colonies and jobs of wor-
kers. His favourite themes were the workmen, the legend of the Janosik’s
death, portraits of the representatives of the Slovak culture and his friends.

He devoted himself to the themes of social figural accent and anti-war
issues. After the end of the war there dominated the aquarelle lyric land-
scape painting, in which he became a pioneer; he further develops genre
compositions and creates some official portraits. He operated in the paint-
ers’ colony of Janko Alexy in Piestany and was influenced by Zoltan Palugyay,
with whom he jointly painted. He is considered to be the father of Slovak
modern watercolour painting.

Jan Mudroch was born on March, 28th 1909 at Sotina. He died on February,
4th 1968 in Bratislava. As a student, he met with the main representatives
of the Generation and created the so called Prague branch of “Generation
1909”. In the years 1931 — 1937 he studied at the Academy of Fine Arts in
Prague (prof. J. Obrovsky, prof. W. Nowak). In 1938 he settled in Bratislava,
taught at the School of Art Crafts (1938 —1939) and at the Department of
Drawing and Painting of Slovak Technical University (1939 —1941). In 1938,
he was accepted as a member of the Artistic Beseda in Prague. He became
also a member of the Association of the Slovak Artists, but was expelled in
1942. After the war, he once again taught at the Slovak Technical University
(1945 —1947) and operated at the Pedagogic Faculty of Comenius University
(1948 —1949). After 1945, he became a co-founder of the Group of the 29th
August. He participated in the establishment of the Slovak National Gallery,
and the Academy of Fine Arts in Bratislava, where he operated from 1949
until the end of life (in the years 1949 — 1952 as Rector, and later as the head
of the Department of Portrait and Composition Painting).

Colour became for him a symbol with mental values: an interest in light
and its emanations. He was promoting imaginary painting, externally there
are his works characterized by a classical painting having expressive design
with a distinctive black contour line separating the coloured areas.

& seepage74-77

118|119

EN | JUBILEES 2014



Kataldg bol vydany v ramci projektu Jubilanti vdaka finan¢nej podpore Ministerstva kulttry SR.
| The catalogue was published as a part of the project Jubilees thanks to financial support of the Ministry of Culture of the Slovak Republic.

MINISTERSTVO KULTURY SLOVENSKEJ REPUBLIKY %

Editor | Edited by:
Lucia Benicka, riaditelka galérie | gallery director

Autori katalégu | Authors of catalogue:
© Lucia Benicka, Kamila Pacekova

Autorka a kurdtorka vystav | Author and curator of exhibitions:
© Kamila Pacekova, kuratorka zbierok galérie | gallery curator of collection

Texty: eseje a medaildny / tivod / esej o Majkutovi / konkluzia | Texts: essays and artists’ portraits / introduction / essay on Majkut / conclusion:
© Kamila Pacekovd / Lucia Benicka / Peter Markovi¢ / Maria Sablova

Odbornd spolupraca | Special cooperation:
Lucia Benicka, riaditelka galérie | gallery director
Méria Sablova, historicka galérie | gallery art historian

Preklady | Translations:
© Dusan Bevilaqua

Graficky dizajn | Graphic Design:
© Marek Betka, lvana Betkova

Fotografie a reprodukcie | Photographs and reproductions:
archiv Galérie umelcov Spisa | gallery archive
© Kamil Lestach, fotograf galérie | gallery photographer

Tlac | Printed by:
Vienala.sk, Kosice

Néklad | Copies:
600 ks

Vydavatel' | Published by:
Galéria umelcov Spisa, 2014, www.gus.sk

ISBN: 978-80-89081-47-9
EAN: 9788089081479

‘ 0 ‘ 11 SAMOSPRAVNY

-
GALERIA UMELCOV SPISA —" ~ KRAJ

Galéria umelcov Spisa — kultirne zariadenie Kosického samospravneho kraja
Zimna ulica €.46, SK— 052 01 Spisska Nova Ves
www.gus.sk







