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SAKRALNE V SUCASNOM UMENI & IKONY
THE SACRAL IN CONTEMPORARY ART & ICONS

Vystava Sacral Elementum Il. v autorskej koncepcii Lu-
cie Benickej prezentuje diela od 10 sucasnych vytvarnych
1logu s historickymi ikonami zo zbierok
Zemplinskeho muzea v Michalovciach. Krestanské sym-
boly a myty su zobrazené v réznych zanroch a témach,
od malby, fotografie az po nové média. Projekt je venova-
ny 1150. vyrociu prichodu solunskych vierozvestcov Cyrila
a Metoda na Slovensko a je realizovany kurdtorskym timom
odbornych pracovnikov zucastnenych organizacii: Sak-
om vytvarnom umeni pripravili Mgr. Lucia
a . Kamila Pacekova z Galérie umelcov Spisa,
vyber a interpretaciu lkon zo zbierok Zemplinskeho mu-
Barnova. Prezentované diela su zapozicané

od autorov, siukromnych zberatelov a Nitrianskej galérie.
Vystava je produkéne realizovana Galériou umelcov
Spisa v Spisskej Novej Vsi v spolupraci so Zemplinskym
muzeom v Michalovciach vdaka finanénej podpore Minis-

terstva kultury SR.

The exhibition Sacral Elementum Il. having the author’s con-

cept of Lucia Benicka presents works from 10 contempo-

sts in dialogue with historical icons from the

collections of the Zemplin Museum in Michalovce. Christian

symbols and myths are shown in a variety of genres and

topics, ranging from painting, photography to new media.

The project is dedicated to the 1150 anniversary of the

oncoming of Thessaloniki faith-messengers Saints Cyril

and Methodius to Slovakia and it is implemented by the

teams of curators from participating organizations: Sacral

ry Art prepared by Mgr. Lucia Benicka and

~ekova of the Gallery of Spi$ Artists, selec-

tion and interpretation of Icons from the collections of the

nplin by Mgr. Dana Barnova. The presented

works are loaned from related authors, private collectors
and from the Gallery of Nitra.

The production of exhibition was made by the Gal-
lery of Spis Artists in Spisskd Nova Ves in cooperation with
the Zemplin Museum in Michalovce thanks to the financial
support of the Ministry of Culture of the Slovak Republic.
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UMENIE V DIALOGU

Daniela Carna

Vztah umenia a krestanstva je témou, ktora na aktualnej
vytvarnej scéne nedominuje, ale v poslednej dobe intenziv-
ne rezonuje. Viaceré vystavy z poslednych rokov konfron-
tovali krestanské umenie minulosti s jeho interpretaciami
v sti¢asnom umeni,' mapovali autorov sucasnej scény, ktori
s touto témou pracuju,? ¢i reagovali na specifického génia
loci vo funkénom sakralnom priestore.®

Vzajomny dialég oboch oblasti, ktoré s postupnou
sekularizaciou spoloc¢nosti od 19. storocia stratili svoje pre-
pojenie, sa dostal do centra pozornosti domacej histo-
rie umenia po roku 1989. Napriek preruseniu Uzkeho puta
spoluprace, aj v 20. storo¢i nachddzame priklady progre-
sivneho partnerstva umeleckej scény a krestanstva repre-
zentovaného cirkvou, napr. vo vitrdzach Henriho Matissa
(Ruzencova kaplnka vo Vence, 1949-51), Marca Chagalla
(katedrala v Remesi, 1974), na Slovensku vo vitrazovej tvor-
be Ludovita Fullu (katedrala sv. Emerama, Nitra, 1931-33),
vo freskach a vitrdzach Vincenta Hloznika (kostol sv. Mi-
chala, Dolny Hricov, 1968), v plastikach Alexandra Trizulja-
ka (kostol Narodenia Panny Marie, Zelenecg, 1969 —1973),
nastennych malbach Vladimira Popovica &i plastike Juraja
Bartusza (kostol sv. Bartolomeja vo Vojkovciach, 1992). Vy-
raznou premenou presla krestanska ikonografia vo volnej
tvorbe umelcov 20. storocia, ktora odrazala ich subjektiv-
ne postoje k svetu, ¢asto nezavisle na ich konfesionalnej
prislusnosti. Namety, volne vychadzajuce z krestanstva,
vyuzivali ako metaforu na definovanie postavenia ¢love-
ka v spoloc¢nosti, ako prostriedok kritiky spolocenskych
a socidlnych pomerov alebo ako odraz osobného preziva-
nia viery. Svoje zastlUpenie mali napr. v neoimpresionizme
(Paul Gauguin), expresionizme (Emil Nolde, James Ensor),

symbolizme (Gustave Moreau), surrealizme (Salvator Dali),
pop arte (Andy Warhol) ¢i videoumeni (Bil Viola). Na Slo-
vensku prepdjali krestanské a vidiecke témy umelci mo-
derny (Martin Benka, Ludovit Fulla, Mikulds Galanda a i.),
z individualnych pozicii tvorby ku krestantvu pristupovali
umelci mimo oficidlnej vytvarnej scény pocas komunizmu,
kedy sa ich tvorba dostavala do sukromia ateliérov (napr.
Jan Mathé, Julian Filo, Andrej Rudavsky, Rudolf Sikora, La-
dislav Carny). To, &o réznorodé pristupy umelcov vo vztahu
ku krestanstvu spdja, je hladanie novych spbésobov vizu-
alizacie jeho posolstiev, ktoré nevychadza z vopred da-
nych tematickych a ikonografickych vzorcov.

Vystava v Galérii umelcov Spi-
Sa v Spisskej Novej Vsi (kurdtorky Lucia Benicka, Kamila
Pacekovad) sa zamerala na prezentaciu autorov mladej ge-
neracie, ktori su prepojeni s regionom a vyberovo aj na
tych, ktorych tvorba ku krestanstvu dlhodobo odkazuje.
Jej pridanou hodnotou do spektra realizovanych vystav
je popri vystaveni autorov, ktori sa v suvislosti s témou
predstavili po prvykrat, aj ich konfrontacia s pravoslav-
nymi ikonami zo Zemplinskeho muzea v Michalovciach
(kuratorka Dana Barnova). Tvorbu sucasnych umelcov
predstavuje v kontinuite s historickym dedi¢stvom, no za-
roven v pozitivnom napati, vyplyvajucom z iného uhlu po-
hladu, vyznamu a Ucelu zobrazovania v 21. storoci. Pristupy
vystavujucich autorov sa pohybuju v Skale od prihlasenia
sa k univerzalnym hodnotam krestanstva a ich pretimoce-
nim novym vizudlnym spdsobom (Dorota Sadovskd, Matus
Lanyi, Monika Stacho, Eva Tkacikova, Katarina Balunova),
polemiky (Michaela Knizova, Viktdria Soltisova), vyrazu in-
dividualnej mytoldgie, prepdjajucej osobné zivotné pribe-

hy s motivmi krestanskej ikonografie (Andrea Cepissakova,
Jan Mlynari¢) ¢i reinterpretaciou krestanstvom inspirova-
nej ikonografie s novymi desakralizovanymi obsahmi (Jan
Vasilko). Reflexia krestanstva ma v tvorbe vytvarnikov r6z-
nych generacii svoje pretrvavajuce miesto. Jej pritazlivost
spociva aj v tom, ze odkazuju k motivom, ktoré v umeni
dominovali stovky rokov. Suc¢asni vytvarnici k nim pristu-
puju novym nezatazenym spodsobom a ich diela ponukaju
viacero moznych interpretac¢nych vrstiev. Vedu otvoreny
dialég, ktorého sme pozvani zucastnit sa aj my.

”
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1skej zkonogmﬁe
finitivne skonéili,*

Friedhelm Mennekes SJ

Madona v slovenskom vytvarnom umeni, Nitrianska galéria, 2002,

kurdtorka Adriana Hupkova.

Ad Laudem Artificis, Slovenska narodna galéria, Bratislava, 1999,
kuratorka Zora Rusinova; Oc¢ami (ne)viditelné, Dom umenia,
Bratislava, 2011, kurdtorky Alena Piatrova, Daniela Carna; Oltare
sucasnosti, TurCianska galéria Martin, 2012, kuratorka Lucia

Mikloskova a i.

Na medzindrodnej scéne ich predstavuje napr. projekt Stanica

sv. Petra v jezuitskom kostole v Koline (autor jezuita Friedhelm
Mennnekes), vystavy v kostole sv. Savatora v Prahe (autor
Norbert Schmidt, Martin Stanék a kol.), na Slovensku projekt
Umenie ducha v jezuitskej kaplnke Sedembolestnej Panny Marie
v Piestanoch (autor jezuita Leopold Slaninka), ¢i obcasné vystavy
vo frantiSkanskej kaplnke sv. Jdna Evanjelistu v Bratislave (Galéria

Frame).
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THE ART INSIDE DIALOGUE

Daniela Carna

The relationship of art and Christianity is the theme which
does not dominate on the current art scene but recently
it resonates intensely. Several exhibitions of the last years
have confronted Christian art of the past with its interpre-
tations in contemporary art', they have mapped the au-
thors of the current scene which work with this theme?, or
they responded to specific genius loci in functional sac-
ral areas.

Mutual dialogue of both areas that lost their link
with a progressive society’s deconsecrating from the 19th
century, got to the centre of attention of domestic history
of art after 1989. In spite of the interruption of the close
bond of cooperation, even in the 20th century we can find
some examples of progressive partnership of the art scene
and Christianity represented by the clergy, such as in the
window-panes of Henri Matisse (Rosary Chapel in Vence,
1949-51), Marc Chagall (the Cathedral of Reims, 1974),
in Slovakia in window-panes creations of Ludovit Fulla
(the Cathedral of St. Emeram, Nitra, 1931-33), in frescoes
and widow-pane creation of Vincent Hloznik (St. Michael
Church, Dolny Hricov, 1968), in the sculptures of Alexan-
der Trizuljak (Church of the Nativity of the Virgin Mary in
Zeleneg, 1969-1973), in wall paintings of Vladimir Popovic¢
or sculpture of Juraj Bartusz (Church of St. Bartholomew in
Vojkovce, 1992). A significant transformation of the Chris-
tian iconography occurred in the free formation of the 20t
century artists which reflect their subjective attitudes to-
wards the world, often regardless of their denomination.
They used some themes freely based on Christianity as
a metaphor to define the position of man in society, as
a means of social conditions criticism or as a reflection of

personal experience of faith. They were represented, e.g.
in neo-impressionism (by Paul Gauguin), in expression-
ism (Emil Nolde, James Ensor), in symbolism (Gustave
Moreau), in surrealism (Salvator Dali), in pop-art (Andy
Warhol) or in video-art (Bil Viola). In Slovakia the Chris-
tian and rural themes were connected by the artists of the
modernist movement (Martin Benka, Ludovit Fulla, Mikulas
Galanda and others); During communism the artists ap-
proaching from individual positions towards the Christian-
ity, were outside the official art scene, while their creation
received the privacy of studios (e.g. J&n Mathé, Julian Filo,
Andrej Rudavsky, Rudolf Sikora, Ladislav Carny). The what
the diverse approaches of the artists in relation to Chris-
tianity is joining is searching for new ways of combining
visualization of its messages that does not come from the
thematic and iconographical formulas given in advance.
Exhibition in the Gallery of
Spis Artists in SpiSskd Nova Ves (curators: Lucia Benicka,
Kamila Pacekovad) is focused on the presentation of the
young generation authors who are linked with the region
and selectively to those of them whose creation refers to
Christianity for a long time. Its added value in the range of
exhibitions exposed is, in addition to the authors, who are
presented in the context of the topic for the first time, also
their confrontation with the Orthodox icons from Zemplin
Museum in Michalovce (curator Dana Barnova). The crea-
tion of contemporary artists is presented in continuity with
historical heritage but at the same time in a positive ten-
sion, resulting from another point of view, the meaning and
purpose of displaying in the 21st century. The approaches
of exhibiting authors range in variety from signing to uni-
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versal values of Christianity and their interpretation with
new visual way (Dorota Sadovskd, Matus Lanyi, Monika
Stacho, Eva Tkacikova, Katarina Balunova), through polem-
ics (Michaela Knizova, Viktdria Soltisova), the expression of
individual mythology connecting personal life stories with
themes of Christian iconography (Andrea Cepi$sakova, Jan
Mlynari&), or re-interpretation of the iconography inspired
by the Christianity with some new de-sacralised contents
(Jan Vasilko). Reflection of the Christianity has its persis-
tent position in the creation of different generations of vis-
ual artists. Its attraction lies also in the fact that it refers to
the motifs that were dominating in the arts for hundreds
years. Contemporary artists are accessing to them by new
non-burdened approach and their works offer several pos-
sible interpretative layers. They maintain an open dialogue
we are invited to participate at which, too.
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n iconography

Friedhelm Mennekes SJ

Madonna in Slovak Fine Arts, Nitra Gallery, 2002, curator:

Adriana Hupkova.

Ad Laudem Artificis, The Slovak National Gallery, Bratislava, 1999,
curator: Zora Rusinovad; The eyes of the (in)visible, House of Art,
Bratislava, curators: Alena Piatrovd, Daniela Carna 2011; Current
Altars, Turiec-county Gallery in Martin, 2012, curators: Lucia

Mikloskova and others.

On the international scene they are represented e.g. by the
project of St. Peter’s Station in Jesuit church in Cologne (author:
Jesuit Friedhelm Mennnekes), exhibitions in the Church of St.
Savator in Prague (by Norbert Schmidt, Martin Stanék et al.), in
Slovakia — project Spirit of Art in the Jesuit Chapel of Seven-
-pained Virgin Mary in Piestany (author: Jesuit Leopold Slaninka),
or the occasional exhibitions in the Franciscan Chapel of St. John

the Evangelist in Bratislava (Gallery Frame).
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ally ended up"
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Sacral Elementum L8,
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SAKRALNE V SUCASNOM UMENI

Lucia Benicka

Zamerom vystavného projektu je prezentovat sucasnych
vytvarnych umelcov prevazne z vychodoslovenského re-
gionu, ktori interpretuju sakrdlne v intencidch suéasnych
vytvarnych trendov. Prinosom projektu je prehodnotenie
tvorby novych autorov, ktori v poslednych rokoch aktiv-
ne nastupuju na vytvarnu slovensku scénu. Vystava po-
nuka prehlad nosnej témy vo vybranych dielach autorov

Kni-

dov-

ovej

Vystava ma niekolko interpretacnych paralel. Sakral-

s prepojenim symboliky ekumenizmu, Ci

archetypalnych symbolov mdézeme sledovat v tvorbe Kata-
riny Balunovejv cykle,Lode chrédmu“ (2012) aMoniky Stacho
vo velkoformatovych fotografiach z cyklu ,East Spirituali-
ty“ (2012), ako i v dielach ,,Za nebeskou branou” (2004).

19

prezentuje tvorba dvoch autorov,
ktorych diela najviac komunikuju s historickou ¢astou ex-
pozicie — starymi ikonami: Matusa Lanyiho a Andrei Cepis-
Sdkovej. Reinterpretaciu sakralnych liturgickych predmetov
najdeme v monumentalnom diele Matusa Lanyiho pod na-
zvom ,,IHS“ (2012), kde velkorozmerna malba Sportovej to-
panky kontrastuje s nad¢asovym odkazom vyobrazenych
krestanskych symbolov. Ojedinely je cyklus Andrei Cepis-
Sakovej pod ndzvom ,lkony“(2007), kde osobné pribehy
s osobitnymi atributmi koreSponduju s krestanskymi myt-
mi formou subtilnych, malych malieb na dreve, prezento-
vanych spolu s objektmi — predmetmi v zobrazeniach.

, Ci sva-
tych interpretuje fotograficky triptych Katariny Baluinovej
pod ndzvom ,Santa Casalinga“ (2013), ako i performance
v projekciach Michaely Knizovej, Svata Agata“ (2009, 2010).

Najviac zastupena je . gros
tejto témy predstavuje devat malieb Doroty Sadovskej
pod ndzvom ,Kratky telesny slovnik svatych” (2007), kto-
ré su,, koncipované ako novodoby vytvarny lexikon svétcov,
kde ide o prezentaciu atributov, majucich podobu frag-
mentov ludského tela, ktoré odkazuju na drasticky spbsob
umucenia svdtcov” (Barbora Gerzova, Nitrianska galéria).
Monika Stacho inscenuje svatu rodinu i modlitbu v krat-
kych pohyblivych gifoch ,Otéends / Pater Noster” (2008)
a ,Vianoc¢ny pribeh“(2008). Cyklus manipulovanych fo-
tografickych ,ikon“ Martina Mlynari¢a zobrazuje motivy
Krista Pantokrata a Apostolov (2005), vychadzajucich
z predldh byzantskych malieb. Michaela Knizova venu-
je téme svatcov prevaznu cast konceptudlnej tvorby: in-
Stalacia ,Sv. Sebastidn® (2012) ocistuje postavu svatca od
sakralneho, ale i erotického vnimania, v ,LieCeni sv. Seba-
stidna“ (2009) sa Stylizuje do postavy svatca, interpretu-
juc lieCenie ran spdsobenych Sipmi. V projekte ,Svaté bez
mena“ (2009) zobrazuje fiktivne postavy so sakralnym
podtextom bez adekvatnych atributov. Malba Andrei Ce-
pissakovej , Sanctae Familiae“ (2011) predstavuje svatu ro-
dinu prostrednictvom suhvezdia.

1

suU vo vystavenych
dielach Viktdrie Soltisovej a Jana Vasilka. V projekte ,,Fabri-
ca Britannica“ (2009) vytvara Viktéria Soltisova poditaco-
vé grafiky s centralnou figurou gotickych sosnych Madon,
zasadenych do striktnych linii pocitacovo zobrazenych
priemyselnych prostredi fabrik. Uz samotnym nazvom tie-
to prace koresSponduju so suc¢asnou globalizaciou a po-
stavenim cudzincov pri nddennych prdcach na Zapade.
V monumentdlnej malbe ,Industridlny svatec” (2008) au-
tor Jan Vasilko paroduje nezivy a neosobny geometricky
dokonaly stroj s motivom kriza, kde sa,,pohrava s klasickou
ikonografiou, vyuZzivajuc jej formdlne i obsahové dogmy*
(Diana Majdakova).
sa zaoberd videoprojekcia Evy
Tkacikovej pod ndzvom ,,Spoved” (2013), ktora je tichym,
meditativnym vizudlnym zaznamom o energii miest, kon-
krétne spovednic najznadmejsich rimskych chramov: perfo-
rované kovové platne sU zdobené krestanskym symbolom
a cez ich otvory prechadzaju najsilnejsie ludské emoacie.
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SACRAL IN CONTEMPORARY ART

Lucia Benicka

The intention of the exhibition is to present contempo-
rary artists, mainly from the East-Slovakian region, who
interpret the sacral in the intentions of the current trends
in visual arts. The benefit of this project is to review the
works of well known as well as emerging artists, who are
actively embarking on Slovak fine art scene in recent years.
The exhibition provides an overview of the topic in the
selected works of the artists as ), An-
lartin

Sta-

The exhibition has several interpretative parallels.

, with some links to the symbolism

of ecumenism, or archetypal symbols, we can watch in the
creations of both Katarina Balunova in her cycle “Ships of
the Temple” (2012) and of Monika Stacho in the large for-
mat photographs from the series “East Spirituality” (2012),
as well as in the works “Behind the Heavenly Gate” (2004).

12

are presented here by the work of
two artists, whose works most communicate with histori-
cal part of the exhibition — historical icons: Matus Lanyi and
Andrea Cepisédkova. Reinterpretation of sacral liturgical
objects can be found in the monumental work of Matus
Lanyi under the name “IHS” (2012), where a large-scale
painting of sports-shoe contrasts with the timeless mes-
sage of depicted Christian symbols. The cycle of Andrea
Cepissakova under the name of “lcons” (2007) is unique;
there some personal stories having specific attributes cor-
respond with Christian myths in the form of subtle paint-
ings on wood, presented together with some objects — the
subjects in depictions.
The n of
or Saints is interpreted by photographic triptych
of Katarina Balunova under the name “Santa Casalinga”
(2013), as well as by the performance of Michela Knizova
“Holy Agatha” (2009, 2010).

The most represented is the n of
. the majority of this theme is represented with
nine paintings of Dorota Sadovska under the name “Con-
cise Corporal Dictionary of the Saints” (2007) which are
“designed as a a modern day art lexicon of Saints, where
it is dealt on the presentation of some attributes having
the form of fragments of the human body, which refer
to a drastic way the martyrdom of the Saints” (Barbora
Gerzova, Nitra Gallery). Monika Stacho stages the Holy
Family and prayer in a short moving gifs “The Lord's prayer
/ Pater Noster” (2008) and “A Christmas Story” (2008).
The cycle of manipulated photographic “icons” of Martin
Mlynari¢ shows themes of Christ the Pantocrator and the
Apostles (2005), based on the Byzantine paintings mas-
ters. Michaela Knizova is dedicated to the topic of Saints
with the prevalent part of her conceptual creation: the in-
stallation “St. Sebastian” (2012) cleanses the figure of the
Saint from the religious, but also from erotic perception, in
the “Healing of St. Sebastian “(2009) she is wording her-
self into the figure of the Saint interpreting the healing of
wounds caused by the arrows. In her project “Saints with-
out Names” (2009) she shows a fictional characters having
sacral implication without any adequate attributes. Paint-
ing by Andrea Cepisédkova “Sanctae Familiae” (2011) rep-
resents the Holy Family through the constellations.

13

are in the ex-
posed works of Viktdria Soltisova and Jan Vasilko. In the
project “Fabrica Britannica” (2009) Soltisova creates com-
puter graphics with central figures of Gothic statuesque
Madonnas, planted into the strict lines of industrial plants
environment depicted with computer. Already by their
name these works correspond to the current globalisa-
tion and the status of aliens in handymen’s works in the
West. In the monumental painting “Industrial Saint” (2008)
the author Jan Vasilko parodies inanimate and impersonal
geometrically perfect machine with the cross motif, where
he “trifles with the classic iconography using its dogmas
both formal and of content” (Diana Majdakova).

The video projection of Eva Tkacikova is dealing
with under the name of “Con-
fession” (2013) which is a silent, meditative visual record
of the energy of sites, namely of confession booths of the
most famous Roman temples: perforated metal plates are
decorated with Christian symbols and through their holes
the strongest human emotions pass.
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atarina Balunovd

LODE CHRAMU

fotograficky cyklus, ink-jet farebna tla¢ na papieri, 80 x60cm, 2012, dar do zbierok GUS v r. 2013

POPIS DIELA | Vyber fotografii nelepenych koladzi Lode

z roku 2012 vychadza z geometrického pddorysu
Chramu sv. Jakuba v Levoci. Pohrava sa s myslienkou vni-
mania lode chrdmu ako skutocnej lode. Do pddorysu chra-
movej lode umiestnuje ryby a lastury, ¢o evokuje zamorsku
lod. Chram, ktory je po starocia staticky a je obvykle uzav-
rety centrdlnym namestim obce expanduje do priestoru
a prekracuje hranice. Ryby su zdroven davnym krestan-
skym symbolom. Ryba, po grécky ,,ICHTHYS", je krypto-
gramom lesous Christos, Theou hYos, Soter (Jezi$ Kristus,
Syn Bozi, Spasitel). Musla ma vztah tak k pohanskym boz-
stvam, ako aj ku krestanstvu. Pokial v gréckej mytoldgii je
symbolom Afrodity, v krestanskej symbolike sa viaze na
Pannu Mariu. Musla v krestanstve symbolizuje znovuzro-
denie a duchovnu ocistu a je spojena s krstom (znovuzro-
denie v milosti) a putou (cesta ocistenia).

O TVORBE | Katarina Balunova patri k mladym autorkam,
zaoberajucim sa médiom malby. Autorka vnima priestor
ako urcitu vymedzenu lokalitu s vlastnou histériou, pa-
matou zaznamendavajucu minulost i pritomnost. Kazdé
miesto ma v sebe pritomnud minulost aj sucasnost zaro-
ven. Priestor nie je naplneny len matériou, ale aj myslien-
kami, spomienkami, vztahmi, emdciami. Mesto konfrontuje
s prirodou, ktora je z miest vytlac¢ana, avsak navracia sa
don ¢&i uz pestovana alebo ako neziaduci votrelec. Kata-
rina Balunova vo svojej tvorbe vychadza z objektivneho
priestoru, ktory meni na subjektivny, zazity priestor mo-
difikaciou alebo multiplikdciou foriem. DIhodobejsim po-
sobenim v talianskom Turine sa meni aj jej spdsob malby
a namety. Prepadja symboly svojej krajiny, ku ktorej ju viazu

14

osobné vazby s prostredim talianskeho Turina. Symbolom
rodnej krajiny sa stava chram sv. Alzbety v KoSiciach, kde
autorka stravila roky studia a keltsky kén z mince ndjdenej
na Spisskom hrade, ktory predstavuje jej rodisko. Symbo-
lom Turina je byk (toro = Torino) a veza Mole Antonellia-
na, ktora bola pdvodne budovana ako zidovska synagdga.

CURRICULUM VITAE | Katarina Balunova sa narodila
9.10.1982 v Krompachoch. V r. 2004 — 2010 $tudovala mal-
bu v Ateliéri si¢asného obrazu pod vedenim doc. Adama
Szentpéteryho na Fakulte umeni a intermédii Technickej
univerzity v KoSiciach. V r. 2007 absolvovala studijny po-
bytv Taliansku (§tudium a praca v ateliéri malby, doc. Enzo
Orti, Academia di Belle Arti, LAquila). V r. 2009 absolvo-
vala doplnkové pedagogické studium v KoSiciach (peda-
gogika, didaktika, psycholdgia, technoldgia vzdeldvania
na Katedre Inzinierskej pedagogiky Technickej univerzi-
ty). Od r. 2071 navstevuje ateliér ResStaurovania malby na
platne a dreve v Taliansku (Scuola per artigiani restaurato-
ri Maria Louisa Rossi, Turin). Momentalne Zije a tvori v ta-
lianskom Turine.

AISLES

photographic cycle, ink-jet coloured print on paper, 80 x 60 cm, 2012, gift for the gallery collection in 2013

DESCRIPTION OF THE WORK | Selection of photos of
glued collages of the year 2012 goes out of geomet-
ric floor plan of St. Jacob’s Cathedral in Levoca. She dal-
lies with the idea of perception of aisle as a real ship. Fish
and shells are placed into the floor plan of aisle to evoke
overseas ship. A temple that is static for ages and is usually
closed by central square of a settlement is expanding into
space and overcomes borders. The fish is simultaneously
an ancient symbol of Christianity. Fish, in Greek “ICHTYS”
is cryptogram “lesous Christos, Theou hYos, Soter” (Jesus
Christ, Son of God, Saviour). The shell has its relation to pa-
gan Deities as well as to Christianity. While it is the symbol
of Aphrodite in Greek mythology in the Christian symbol-
ism it is bond to Virgin Mary. The shell in Christianity sym-
bolizes rebirth and spiritual catharsis and it is coupled with
baptism (rebirth in grace) and pilgrimage (way of purge).

ON CREATION | Katarina Balunova belongs to the young
artists interested in medium of painting. She perceives
space as some berth site having its own history, memo-
ry recording both the past and the presence. Every place
has got inherent present past and presence together. The
space is filled not only with matter but also with thoughts,
memories, relations and emotions as well. She confronts
town with nature that is treaded out of towns but it comes
back to the town as cultivated one or as an undesirable al-
ien. Katarina Balunova in her work goes out from an ob-
jective space that she transforms to subjective one that
is experienced by some modification or multiplication of
forms. Both her style of painting and themes are being
modified by long-lasting stay in Italian Torino. She intercon-

1S

nects symbols of her homeland, she is bond to with person-
al links, with environment of Italian Torino. The symbols of
homeland become The St. Elisabeth Cathedral in the City
of Kosice, where author spent her years of study and Celt-
ic horse from the coin found at Spis castle that represents
her birthplace. The symbol of Torino is Taurus (toro = To-
rino) and the tower Mole Antonelliana that was originally
constructed as Jewish synagogue.

CURRICULUM VITAE | Katarina Baltinova was born on Oct.
9th 1982 in Krompachy. In the yrs 2004 — 2010 she studied
painting in Studio of Contemporary Painting directed by
Assoc. Prof. Adam Szentpétery at Faculty of Fine Arts and
Intermedia of Technical University in KoSice. In 2007 she
completed internship stay in Italy (study and work in Stu-
dio of Painting, Assoc. Prof. Enzo Orti, Academia di Belle
Arti, LAquila). In 2009 she graduated supplementary ped-
agogic study in Kosice (pedagogy, didactic, psychology,
technology of education at Department of Engineering
Pedagogy of Technical University in KoSice). Since 2011 she
has been studying at Studio of Restoration of Paintings on
Canvas and Wood in Italy (Scuola per artigiani restauratori
Maria Louisa Rossi, Torino). She currently lives and works
in Italian Torino.
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ndrea Cepissikovd

IKONY — subor malieb

akryl na dreve, 2007, majetok autorky

POPIS DIELA | Subor autorskych ikon, v ktorych Andrea
Cepissakova pise pribehy pre nu velmi vzacne a osobité.
(Zdroj: autentické texty autorky)

SWEET ARMY | diptych, 30x27 cm

Vdaka Bohu za Profesionalov! Tato televizna relacia, vola-
kedy Armadny magazin, ma na Slovensku vysoku sledo-
vanost. Podomacky vyrobené cukriky ,Sweet Army“ su
venované prave tym profesiondlom, ktori tento program
pre nas s odvahou, trpezlivostou a hrdinskou laskou pripra-
VvUju — najprv v tazkom teréne, potom vo filmarskej strizni.
Na pripravu 100 kusov ,Sweet Army“ potrebujeme med,
cukor vanilkovy a trstinovy. Vsetko s laskou a trpezlivos-
tou mieSame na miernom ohni, zmes ochladime, s laskou
krajame, balime do celofanu a pribalime profesionalovi do
batoziny, aby vzapati mohol vyrazit do terénu.

BUD PRIPRAVENY! | 30x27 cm

Niekedy sa citim ako tank. Neobratne, nemotorne, silou, ale
s presvedcenim, sa snazim mierit svoje strely lasky. Niekedy
sa trafim, no niekedy miniem ciel. Niekedy sa stane, ze nas
partner nie je pripraveny na bombovy utok. Vtedy sa zide
psychologicka priru¢ka — napriklad manual, ako sa pripra-
vit na navrat partnera z misie...

I8

O TVORBE | Reflexia krestanstva ma v autorkinej tvorbe
vyrazné zastUpenie. Diela odrazaju jej osobné prezivanie
vonkajsieho i vnutorného sveta, zazitky i skidsenosti a su
aj ovplyvnené pobytom v Latinskej Amerike. Duchovnost
je v nich citatelnd ako prirodzena sucast Zivota autorky.
Cepissdkova sa venuje malbe, keramickej plastike, ako aj
réznym interiérovym i exteriérovym realizacidm a restau-
rovaniu.

CURRICULUM VITAE | Andrea Cepissdkova sa narodila
12.4.1973 v Starej Lubovni. V r. 1987 —1991 Studovala na
Strednej Skole Uzitkového vytvarnictva (odbor keramika)
v Kosiciach. V r. 1992 — 1993 pokracovala v studiu keramiky
na Hochschule fur Angewandte Kunst vo Viedni (Rakusko).
V r.1995 absolvovala staz v Mexiku (Taller experimental de
ceramica, Mexico City). V r. 2000 absolvovala magister-
ské studium v ateliéri keramiky na Vysokej Skole vytvar-
nych umeni v Bratislave. Je autorkou rieSenia sakralneho
priestoru v salezidnskom kostole Jana Bosca v Presove, ab-
solvovala restauratorské prace na sakralnych pamiatkach
v jezuitskej misii Creel v Chihuahua v Mexiku. Vystavovala
na individualnych a kolektivnych projektoch na Slovensku,
v Cechéch, Rakusku, Mexiku, Egypte, Chorvatsku a v Ne-
mecku. Zije a tvori v Kosiciach.

ICONS — a set of paintings

acrylic on wood, 2007, property of the artist

DESCRIPTION OF THE WORK | A set of the paintings by
which Andrea Cepiésakova writes stories that are for her
very precious and special. (Reference: authentic texts of
the author)

SWEET ARMY | diptych, 30x27cm

Thanks be to God for the Professionals! This TV show, that
was once an Army magazine, has got high viewership in
Slovakia. Or the homemade candies “Sweet Army” are
dedicated just to all these professionals, who prepare this
program for us with courage, patience and love, firstly in
difficult terrain, then in filming editing room. To prepare
100 pieces “Sweet Army” we need honey, vanilla, and sugar
cane. All of these ingredients are mixed over low heat with
love and patience, this blend is cooled down, cut with love,
wrapped in cellophane and finally packed to the profes-
sional’s luggage, for him to be able to rush into the terrain.

BE READY! | 30x27 cm

Sometimes | feel like a tank. | try to aim my missiles of love
awkwardly, clumsy, and with force, but with confidence.
Sometimes | hit the mark, but sometimes | miss the tar-
get. Sometimes it happens that our partner is not ready
for the bomb attack. At that occasion it is good to meet
the psychological guide —for example, the manual, how
to prepare for the return of the partner from the mission...
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ON CREATION | The reflection of Christianity has sig-
nificant representation in the creation of the author. Her
works reflect her personal experience of the outer and in-
ner world, experiences and expertise, and they are also af-
fected by her stay in Latin America. Spirituality can be read
in them as a natural part of the author’s life. Cepiséakova
is dedicated to painting, ceramics sculpture, as well as to
a variety of interior and exterior materializations and res-
toration.

CURRICULUM VITAE | Andrea Cepiésakova was born on
Apr. 4t 1973 in Stard LLubovna. In the yrs 1987 — 1991 she
studies ceramics at School of Applied Arts in KoSice. In the
yrs 1992 — 1993 she continued studying ceramics at Hoch-
schule fur Angewandte Kunst in Vienna (Austria). In 1995
she completed internship stay in Mexico (Taller experimen-
tal de ceramica, Mexico City). In 2000 she graduated her
master’s study in Studio of Ceramics at Academy of Fine
Arts in Bratislava. She is the author of the sacral space in
Salesian church of St. Jan Bosco in Presov; she realized res-
toration works on sacral monuments in Jesuit mission at
Chihuahua in Mexico. She exhibited at individual and col-
lective projects in Slovakia, Czechia, Austria, Mexico, Egypt,
Croatia and Germany. She lives and works in KoSice.
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EMichaela B nizovd

SV. SEBASTIAN

fotograficky cyklus, ink-jet print na papieri, 24 ks réznych formatov, 2012, majetok autorky

POPIS DIELA | Fotografie zachytdvaju sv. Sebastiana v roz-
nych polohach. Autorka postavu svatca ocistuje od sakral-
neho, ale i od erotického vnimania. ,Snazila som sa ukazat,
Ze svaty Sebastian nie je len obraz zviazaného muza v lese
so Sipmi v tele. Jeho odkaz a zmysel je hibsi a ma svoje
dolezité miesto v umeni. Ukazala som, ze prvky z legen-
dy a mytu o mucenikovi mdézeme najst aj v umeni, ktoré
jeho (histériou neovereny) zivot pretvara aj do svetskych
poddb a nie je iba popisnym zobrazenim pribehu, ako to
bolo najma v minulosti. Délezité bolo pre mna studium ce-
lej problematiky ako podklad pre moje osobné praktické
prevedenie témy. Zaujimavé bolo aj zistenie, ze som po-
uzila niektoré prvky a prostriedky, ktoré uz v umeni bolo
pouzité nezdvisle odo mna.” (Zdroj: text z bakaldarskej pra-
ce autorky)

O TVORBE | Pévodne sa venovala médiu malby, v ktorej
prepracovavala prevazne tému svatych. Postupne sa vSak
nasla vo fotografii, ktord jej poskytla vacsi priestor pre vy-
jadrenie idei. Pre autorku sa fotografia stala primarnou pre
rychlost zobrazenia a zachytenia okamihov. Na véacsine
fotografii zachytdva svoje vilastné telo, realizuje aj perfor-
mance. LLudské telo vtahuje do iracionalnych, magickych
a rozpravkovych pribehov s melancholickym nadychom.
V sucasnosti vo fotografii vychadza zo skimania literatury
a osudov autorov. Pracuje s literarnymi motivmi. Postupne
sa odputava od sakralnych tém, ale neuzatvara tuto kapi-
tolu. Porovndva sa so zivotom spisovatelov — hlada suvis-
losti medzi podobnymi osudmi z okruhu literatov. Je to pre
autorku urcitd forma arteterapie.
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CURRICULUM VITAE | Michaela Knizovd sa narodila
9.12.1982 v Hnusti-Likier. V r. 1997 — 2002 Studovala na
Evanjelickom gymndaziu v Tisovci, v r. 2003 — 2008 na Ka-
tedre vytvarnej vychovy Fakulty prirodnych a humanitnych
vied Presovskej univerzity. Pocas letného semestra v roku
2007 studovala na Instytute Sztuk Pieknych, Universytet
Rzeszowski v Polsku. V r. 2008 — 2009 Studovala v Ate-
liéri sucasného obrazu u doc. Adama Szentpéteryho na
Katedre vytvarnych umeni a intermédii pri Fakulte umeni
na Technickej univerzite v Kosiciach. V r. 2009 — 2012 Stu-
dovala v ateliéri novych médii (prof. Anna Tretter a Michal
Murin). Od r. 2012 pokracuje v magisterskom studiu. V roku
2013 absolvovala 2 mesacny rezidenény pobyt na Ukrajine
v Charkove (K.A.l.R). Momentalne Zije a tvori v Kosiciach.

ST. SEBASTIAN

photographic cycle, ink-jet print on paper, 24 photos of different formats, 2012, property of the artist

DESCRIPTION OF THE WORK | Photos capture St. Sebas-
tian in a variety of positions. The artist is cleansing the figu-
re of the Saint from the religious but also from the erotic
perception. “I was trying to show that it is not just a pic-
ture of a tied man in woods with arrows in his body. His
message and the meaning are deeper and have their own
important place in the art. | have showed that elements
of the legend and myth of the martyr we can also find in
the art that transforms his life (unverified by history) into
a profane forms and it is not only a descriptive view of
the story, as it was in the past. It was important for me to
study the whole issue as a basis for my personal practical
implementation of the theme. Also there was interesting
the finding that | used some of the features and resourc-
es that have already been used in the art independently
from me.” (Reference: the artist’s text of Bachelor thesis)

ON CREATION | The author originally devoted herself to
the medium of painting in that she predominantly remade
the theme of Saints. However, she gradually found herself
in the photography that provided to her more space for
the expression of ideas. The photo become for the artist
primary for the speed it displays and captures some eye-
wink moments. She captures in most of her photos her
own body as well as she materializes performance. She is
bringing the human body to the irrational, magic and fairy
tales with a melancholic touch. At present, she goes out in
photography from research of the literature and the des-
tiny of the authors. She works with some literary themes.
Gradually, she unties from the sacral themes, but she does
not conclude this chapter. She compares herself with the
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life of writers looking for any connections between similar
fates from the sphere of the men of letters. This is for the
author some kind of an art-therapy.

CURRICULUM VITAE | Michaela Knizova was born on Dec.
9th 1982 in Hnusta-Likier. In 1997 — 2002 she studied at the
Evangelic Secondary School in Tisovec, in 2003 —2008
in Department of Art Education at the Faculty of Natural
Sciences and Humanities of the University of PreSov. Dur-
ing the summer semester of 2007 she studied at the In-
stytute Sztuk Pieknych, Universytet Rzeszéwski in Poland.
In 2008 — 2009 she studied in the Studio of the Contem-
porary Painting of Assoc. Prof. Adam Szentpétery at the
Department of Fine Arts and Intermedia of the Faculty of
Arts of the Technical University in KoSice. In 2009 — 2012
she studied in the Studio of New Media (Profs. Anna
Tretter and Michal Murin). Since 2012 she continues in mas-
ter study. In 2013 she graduated the 2-months’ residential
stay in Ukraine in Kharkov 2 (K.A.l.R). She lives and works
in KosSice.
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IHS

olej na platne, 167 x420cm, 2012, majetok autora

POPIS DIELA | Najnovsia séria olejomalieb transformuje
a prostrednictvom vizualnej pribuznosti redukuje funkciu
sakralnych liturgickych predmetov ako kalicha i monstran-
cie — produktov prace barokového zlatnika Jana Silasiho, ¢i
mitru spiSského biskupa Jana Vojtassaka, na objekty den-
nej potreby s Cisto profannou funkciou. Z detailnych casti
tychto predmetov su prostrednictvom média malby kre-
ované nové vizudlne objekty, ktoré vsak nemaju ambiciu
spochybnovat funkciu pévodnych liturgickych predmetov,
ani samotného mytu. Ich vizudlny status vsak zvyraznuje
paradox ich potencidlnej existencie v kontexte duchovnej
tradicie a jej su¢asného vnimania. Dielo IHS, velkorozmer-
nd malba topanky, uz aj podobnostou ndzvu so Sportovy-
mi znackami obuvi evokuje pritomnost elementu ¢asovosti
v kontraste s nad¢asovym odkazom vyobrazenych krestan-
skych symbolov. (Zdroj: text autora)

O TVORBE | Lanyiho tvorba sa pohybuje na poli malby, in-
Stalacie a videa. Jedna z dominantnych tém, ktorej sa ve-
nuje, vychadza z Biblie, predovsetkym z Nového Zakona.
Jeho posolstva timoci do nového vizualneho jazyka, pre-
pdjajuceho biblické posolstva s vedou a pocitacovym vizu-
alom. Vo vzajomnej konfrontacii a dialégu dvoch odlisnych
jazykov odhaluje a objavuje nové uhly pohladu na zobrazo-
vané témy. Vo svojej tvorbe dlhodobo reflektuje krestan-
ské témy a kulturu. (Zdroj: text Mgr. Daniela Carnd, PhD.)
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CURRICULUM VITAE | Matus Lanyi sa narodil 15.11.1981
v Spisskom Podhradi. V r. 1996 — 2000 $tudoval na Sko-
le uzitkového vytvarnictva v Kosiciach. V r. 2000 — 2007
absolvoval studium na Fakulte umeni Technickej univerzi-
ty v Kosiciach v ateliéri grafiky a experimentalnej tvorby
u Zbynka Prokopa a prof. Rudolfa Sikoru. V ramci indivi-
dudlnych a kolektivnych projektov vystavoval v Kosiciach,
Bratislave, Novych Zdmkoch, Levocdi, Trnave, v zahraniéi vo
Svajciarsku, Polsku, Cesku, Francuzsku, Rakusku i v Talian-
sku. Zije a tvori v Spisskom Podhradi a v Bratislave.

IHS

oil on canvas, 167 x420 cm, 2012, property of the artist

DESCRIPTION OF THE WORK | The latest series of oil
paintings transforms and through the visual affinity reduces
the function of sacral liturgical objects like a chalice and
monstrance — works of the Baroque jeweller Jan Silasi, or
the mitre of Spi$ Bishop’s Jan Vojtassak —to the objects
of the daily needs with purely profane function. From the
detailed parts of the objects there are, through the medi-
um of painting, created new visual objects that, however,
do not have the ambition to doubt the function of original
liturgical objects, or of the myth alone. Their visual status,
however, highlights the paradox of their potential existence
in the context of the spiritual tradition and its contempo-
rary perception. The work of IHS, a large-scale painting of
a boot, already by the similarity of its name with the sports
brands of footwear evokes the presence of temporality
element in contrast with a timeless message of depicted
Christian symbols. (Reference: text of the author)

ON CREATION | The Lanyi’'s work moves in the fields of
painting, installation and video. One of the dominant to-
pics, he is dedicated to, is based on the Bible, especially
on the New Testament. His messages are interpreted to
new visual language, connecting biblical messages with
science and computer visual. In mutual confrontation and
dialogue between these two different languages he reveals
and discovers new points of view to the depicted topics. In
his work he reflects, for a long time, the Christian themes
and culture. (Reference: Mgr. Daniela Carnd, PhD.)

CURRICULUM VITAE | Matus Lanyi was born on Nov. 15t
1981 in Spisské Podhradie. In 1996 — 2000 he studied at
the School of Applied Arts in KoSice. In 2000 — 2007 he
graduated at the Faculty of Arts of the Technical Univer-
sity in KoSice in the Studio of Graphics and Experimental
Work of Zbynék Prokop and Prof. Rudolf Sikora. He ex-
hibited in the scope of individual and collective projects
in KoSice, Bratislava, Nové Zamky, Levoca, Trnava; abroad
in Switzerland, Poland, Czechia, France, Austria and ltaly.
He lives and works in Spisské Podhradie and in Bratislava.
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IKONY

C-printy, 2005, majetok autora

POPIS DIELA | Cyklus fotografii interpretuje sakrélne ob-
razy, vychadzajuc z predléh byzantskych ikon, kde autor
zasadne vstupuje do plochy obrazu a to manipulaciou
v pozitivnom farebnom procese. Vznikaju originaly, za-
znamenavajuce proces vzniku, momentalnu inspiraciu,
odtlacok interpretovanych postdv —redlne obrysy strie-
da abstraktny obraz, znak. Cyklus IKONY pozostava zo
série motivov Krista Pantokrata, Bohorodi¢ky Hodegétrie
a Apostolov.

KRISTUS PANTOKRATOR | 40x30cm
APOSTOLI | 30%x24cm

O TVORBE | Martin Mlynari¢ pracuje klasickym procesom
s pouzitim kombinovanych technik. Jeho tvorbu vystihu-
je experimentovanie, ako i interpretacia klasickej témy
v kombinacii s manipulovanim fotografie. Vytvara obrazy,
ktoré ponukaju mnoho novych moznosti vnimania. Proces
vzniku diela je podmieneny predovsetkym tvorivym vstu-
pom autora, pri lkondch ide aj o sekvencovanie pri zmene
formy. Autorova tvorba je poznamenana teologickym Stu-
diom autora, hlavne pri interpretacii sakralnych motivov.
Zanrovo sa orientuje na tudiovu fotografiu, krajinu, den-
nikové zaznamy a fotografiu zatisi.

0

CURRICULUM VITAE | Martin Mlynari¢ sa narodil 21.4.1976
v KoSiciach. V r. 1995—2002 absolvoval studium na
Rimskokatolickej Cyrilometodskej bohosloveckej fakul-
te Univerzity Komenského v Bratislave, odbor teoldgia.
V r. 2004 — 2009 studoval fotografiu na FAMU v Prahe,
kde od r. 2009 pokracuje v studiu strihovej skladby filmu.
Pravidelne sa zucastnuje individudlnych a kolektivnych vy-
stav na Slovensku, v Cechach i v Nemecku. Zije a tvori pri
Prahe v Cechéch.

ICONS

C-prints, 2005, property of the author

DESCRIPTION OF THE WORK | The cycle interprets sac-
ral paintings based on the patterns of Byzantine icons,
where the author essentially enters the area of the ima-
ge by manipulation in positive coloured process. In such
process there rise originals recording the process of forma-
tion, immediate inspiration and offprint of interpreted fig-
ures — the real contours are changed with abstract image,
the mark. The cycle ICONS consists of a series of themes
of Christ Pantocrator, the God’s Mother Hodegetria and
of the Apostles.

CHRIST PANTOCRATOR | 40x30cm
APOSTLES | 30x24cm

ON CREATION | Martin Mlynari¢ works with the classic
process of using combined technigques. His work can be
understood by the experimentation, as well as the interpre-
tation of classic theme in combination with manipulation
with a photography. He creates images that offer many
new possibilities of perception. The process of creating
of the art-work is chiefly dependent on creative input of
the author; at the Icons there is also about the sequencing
when changing forms. The artist’s work is marked by his
theological study, especially in sacral themes interpreta-
tion. He is genre oriented to the studio photography, land-
scape, diary entries and still life photos.

K] |

CURRICULUM VITAE | Martin Mlynari¢ was born on Apr.
21t1976 in KoSice. In the yrs 1995 — 2002 he studied at the
Roman-Catholic CirilloMethod Theological Faculty of the
Comenius University in Bratislava, speciality of Theology.
In the yrs 2004 — 2009 he studied photography at the Film
and TV School of Academy of Performing Arts in Prague ,
where from 2009 he continues to study the film composi-
tion editing. He regularly participates in individual and col-
lective exhibitions in Slovakia, Czechia and in Germany. He
lives and works at Prague in Bohemia.
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orota Sadovska

KRATKY TELESNY SLOVNIK SVATYCH

cyklus, akryl na platne, 30 x30cm, 2007, zo zbierok Nitrianskej galérie

POPIS DIELA | Cyklus deviatich drobnych akrylovych ma-
lieb Kratky telesny slovnik svatych je koncipovany ako no-
vodoby vytvarny lexikdn svatcov. Ako to vyplyva z tohto
slovnikového zanru, nejde o zobrazenie postav ako takych,
ale o prezentdciu ich atributov, ktoré maju v tomto pripade
podobu fragmentov ludského tela — hlava, vlasy, oci, nos,
zuby, prsia, prsty na rukach, chodidld a podobne a kto-
ré odkazuju na Casto drasticky spdsob, akym boli svatci
umuceni. Svatému Dionyzovi bola napriklad odtata hlava,
svatd Zoe bola obesena za vlasy na strom, svatej Apolo-
nii pred upalenim klieStami a dlatom vytrhali zuby. Plo-
cha, na ktorej su zachytené atributy konkrétnych svatcov
ma formu otvoreného listu v knihe, ¢im sa idea vyklado-
vého slovnika umocnuje. Ako kontrast k tejto dramatic-
kej narativnej linii obrazov, ktord moéze evokovat ndmety
sucasnych hororovych filmov, autorka pouzila na pozadie
malieb extrémne ziarivua —reflexnu zltu farbu, ktord cez
asociacie so svetlom, svatostou a svatoziaru symbolizuje
vecnost svatcov. V tomto diele autorka su¢asnym vytvar-
nym jazykom aktualizuje historicku krestansku ikonografiu.
Pretoze si uvedomuje, ze vela divakov nepozna historické
suvislosti, z ktorych vychadzala, sucastou instalacie tohto
projektu je aj legenda, v ktorej autorka datuje umrtia jed-
notlivych svatcov a svétic a podrobne opisuje spdsob ich
mucenickej smrti. (Zdroj: text kuratorky Nitrianskej galérie
Barbory Gerzova)

O TVORBE | Dorota Sadovska patri medzi vyrazné osob-
nosti sicasnej domacej scény. Na vytvarnu scénu vstupila
v polovici 90. rokov 20. storocia, ked zacala programo-
vo pracovat predovsetkym s malbou, v tom case stoja-
cou mimo centra zaujmu, ktoru Casto prepdjala aj s inymi
médiami — fotografiou a videom. Autorkina tvorba ma tri
zdkladné specifika. Jednym z nich je zadujem o zobrazenie
nahého ludského tela, nielen jeho jednotlivych fragmentari-
zovanych casti, ale aj fascinacia jeho povrchom, samotnou
pokozkou. Druhym je budovanie iluzivheho obrazového
priestoru prostrednictvom charakteristickej perspektivnej
skratky. Tretim je spdsob instalovania malieb a fotografii,
ktoré autorka prepdja s priestorom tak, ze z dvojdimenzi-
onalnych diel vznikaju trojdimenziondlne priestorové in-
Stalacie. (Zdroj: text kuratorky Nitrianskej galérie Barbory
Gerzovef)

CURRICULUM VITAE | Dorota Sadovskd sa narodila
5.2.1973 v Bratislave. V r. 1991—1997 vystudovala mal-
bu v Otvorenom ateliéri Rudolfa Sikoru na Vysokej sko-
le vytvarnych umeni v Bratislave. V studiu pokracovala na
Ecole Nationale des Beaux Arts v Dijone vo Francutzsku
(r. 1997 —1999), v umeleckych ateliéroch u Orlan, Yan Pei-
-Ming a Pat Bruder. V r. 2004 ziskala titul ArtD. Venuje sa
klasickej malbe, fotografii a videu. Od r. 1995 vystavovala
na mnohych samostatnych a kolektivnhych vystavach na
Slovensku, v Eurdpe a Spojenych statoch. Vydala autor-
ské kataldgy SADO 1(2005) a SADO 2 (2007). Zije a tvo-
ri v Bratislave.

CONCISE CORPORAL DICTIONARY OF THE SAINTS

cycle, acrylic on canvas, 30 x30cm, 2007, from the collections of Nitra Gallery

DESCRIPTION OF THE WORK | The cycle of nine small
acrylic paintings called Concise Corporal Dictionary of the
Saints is framed as a modern fine-arts lexicon of Saints.
As it is clear from this dictionary genre, this is not the de-
picting of the characters as such, but about the presenta-
tion of their attributes, which in this case took the form of
fragments of the human body — the head, hair, eyes, nose,
teeth, tits, fingers on the hands, feet, and so on, and which
refer to the often drastic manner in which the Saints are
martyred. For example, St. Dionysos was the head lopped,
the St. Zoe was tree hanged by hair, St. Apollonia was be-
fore being burned had her teeth pulled by hammer a chis-
el. The area in which specific attributes of particular Saints
are captured has the form of an open letter in a book,
what has enhanced the idea of an interpretative diction-
ary by. As a contrast to this narrative line of images, that
can evoke a themes of horror movies, the author applied to
the background of the paintings extremely bright-yellow
colour, that through the associations with light, Holiness,
and glory symbolizes the eternity of the Saints. In this art-
work, the author updates historical Christian iconography
with the current visual art language. Because she is aware
that a lot of the audience does not know the historical con-
text from which her work was based, part of this project
installation is also the legend, in which the author dates
the death of both male and female Saints and describes in
detail the manner of their martyrs’ deaths. (Reference: text
of the Nitra Gallery curator Barbara GerZzova)
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ON CREATION | Dorota Sadovska entered the fine art
scene in the mid-1990s of the 20t century, when she start-
ed to work programmatically mainly with painting, at that
time standing outside the centre of interest, which she of-
ten interconnected with other media — photo and video.
The author work has three basic characteristics. One of
them is interested in the view of the naked human body,
not just its individual fragmented components, but also the
fascination with its surface, with the skin alone. The second
one is the building of the illusionary image space by means
of the characteristic prospective shortcut. The third way is
to install paintings and photographs that the author con-
nects with a space, so that from the 2-dimensional works
become 3-dimensional spatial installations. (Reference:
text of the Nitra Gallery curator Barbara Gerzova)

CURRICULUM VITAE | Dorota Sadovska was born on Febr.
5th 1973 in Bratislava. In the yrs 1991—1997 she studied
painting in the Open Studio of Rudolf Sikora at the Acad-
emy of Fine Arts in Bratislava. She continued in her study
at the Ecole Nationale des Beaux Arts in Dijon in France
(1997 —1999), in the art studios of Orlan, Yan Pei-Ming and
Pat Bruder. In 2004 she received the PhD. title. She is de-
voted to classical painting, photography and video. Since
1995 she exhibited at many individual and collective exhi-
bitions in Slovakia, in Europe, and the United States. She
released authoring catalogues SADO 1(2005) and SADO 2
(2007). She lives and works in Bratislava.
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ATRIBUTY SVATYCH
THE ATTRIBUTES OF THE SAINTS

z cyklu Kratky telesny slovnik svatych
from the cycle Concise Corporal Dictionary of the Saints

Svaty Dionyz (hlava):

patréon Pariza, odtali mu hlavu, okolo roku 285 v Pa-
rizi

Svéta Lucia (odi):

patrénka zraku a svetla, statd v roku 304 na Sicilii
Svata Jana z Arcu (usi):

VO svojom vnutri pocuvala hlasy vyzyvajuce zachranit
Francuzsko, patronka bezdrotovej telegrafie, upalend
v roku 1431 v Rouen

Svata Agata (prsia):

odrezali jej prsia, nasledujucu noc sa vo vazeni zjavil
svaty Peter a uzdravil ju, umucena okolo roku 250 na
Sicilii

Svaty Sabas (prsty na rukach): obeseny za prsty na
figovnik

Svaty Kristof (chodidla):

preniesol cez rieku dieta (Jezuliatko), patron dopravy,
zomrel okolo roku 250 (?) v Lykii (?), Turecko

Svata Zoe (vlasy):

obesend za vlasy na strom, okolo roku 300 v Rime
Svata Ebba (nos):

Skotska abatisa kralovského pévodu, aby unikla ne-
priatelom, odrezala si nos, umucena okolo roku 680
Svata Apoldnia (zuby):

pred upalenim jej klieStami a dlatom vytrhali zuby,
okolo roku 249 v Alexandrii
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St. Dionysos (head):

patron saint of Paris, beheaded c. 285 in Paris

St. Lucy (eyes):

patron saint of sight and light, beheaded in 304

in Sicily

St. Jane of Arc (ear):

heard inner voices calling on her to save France,
patron saint of the wireless telegraph, burnt in 1431
in Rouen

St. Agatha (breasts):

they cut her breasts, the next night in prison St. Peter
appeared and healed her, martyred 250, Sicily

St. Sabas (fingers):

hanged for a fig tree by his fingers

St. Christopher (foot):

he transferred across the river child (infant Jesus),
patron saint of transportation, died c. 250 (?) in Lykia
(?), Turkey

St. Zoe (hair):

hanged from a tree by her hair, c. 300 in Rome

St. Ebba (nose):

Scottish abbess of royal origin, she cut off her nose
to escape her enemy, martyred c. 680

St. Apollony (teeth):

before being burned her teeth were pulled-out with
hammer and chisel, c. 249 in Alexandria

'Y
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iktoria Soltisovd

FABRICA BRITANNICA

cyklus, farebny ink-jet print, 100 x 70 cm, 2009, dar do zbierok GUS v r. 2013

POPIS DIELA | Koncepcia grafik napriek svojej vizudlnej
jednoduchosti v sebe skryva niekolko délezitych aspektov
sucasnej vytvarnej scény a je premyslenou skladbou autor-
kinych postrehov. Grafiky vytvaraju cyklus obrazov s tema-
ticky zjednocujucim momentom. Nim je postava Madony
zasadena do minimalistického, maximalne skratkovite na-
znaceného priemyselného prostredia fabrik. V chladnom
prostredi velkovyroby sa objavuje Madona Majstra Pavla
z Levoce, ktord zosobnuje Zzeny pracujluce v manufaktur-
nej vyrobe. Gotickd Madona vynata zo svojho z kontextu
a vsadena medzi strohé linie pocitacovej grafiky vyvolava
sUcit so Zzenami, ktoré musia opustit prostredie vlastného
domova a odist za bezlUtesSnym zamestnanim c¢asto az za
hranice republiky. Pouzitim madon majstra Pavla autorka
reaktualizuje slovensku goticku tvorbu do kontextu post-
konceptudlnej grafiky. Grafické prace svojim obsahom na-
badaju k zamysleniu sa nad otdzkami sucasnej globalizacie
a postavenia cudzincov vo vyspelych krajinach. (Zdroj: text
Magr. Magdaléna Bacova)
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O TVORBE | Viktdria Soltisova je osobnostou, ktorej zivot-
ny Styl a estetické vnimanie vychadza z myslienky vytva-
rat a prezivat v spolo¢enskom prostredi, ktoré ovplyvnuje
vnutornu slobodu a tvorivost. Svoj vytvarny prejav chape
ako otvoreny systém smerom ku slobodnej kombinacii r6z-
nych vytvarnych myslienok. InSpiruje sa zakonmi, postupmi
a pravidlami sveta foriem a vztahov, aby reflektovala okrem
vonkajsieho priestoru aj vnutorny ludsky, ktory si ¢lovek
nosi v sebe. Je to priestor slobody a Uprimnosti. Kreativne
schopnosti moézu priestor nepretrzite rozsirovat do mno-
hych stran. Je to priestor senzuality. (Zdroj: text Mgr. Art.
Robert Makar ArtD)

CURRICULUM VITAE | Viktéria Soltisovd sa narodila
15.12.1984 v Skalici. V r. 2000 — 2004 studovala propa-
gacné vytvarnictvo na Zdruzenej strednej umeleckej Sko-
le v Kezmarku. V r. 2005 —2009 absolvovala studium na
Akadémii umeni v Banskej Bystrici na Fakulte vytvarnych
umeni v odbore grafika. V r. 2008 absolvovala stdz v Ho-
landsku (Fontys University, Department of Visual Arts, Til-
burg). V r. 2009 — 2011 Studovala grafiku na Vysokej Skole
vytvarnych umeni v Bratislave. Zucastnuje sa kolektivnych
vystav na Slovensku i v zahraniéi. Zije a tvori v Bratislave.

FABRICA BRITANNICA

cycle, colour ink-jet print, 100 x 70cm, 2009, gift for the gallery collection in 2013

DESCRIPTION OF THE WORK | Despite its visual simpli-
city the concept of graphics holds some several impor-
tant aspects of the contemporary art scene and it is so-
phisticated composition of the artist’s observations. The
graphics create a cycle of image with the thematically uni-
fying moment. It is a figure of Madonna set in the minimal-
istic, a maximally abbreviated environment of industrial
factories. In a cold environment of mass production ap-
pears Madonna of Master Paul from Levoca, which per-
sonifies women working in the manufacture production.
The Gothic Madonna picked out of her context, and seated
between the austere lines of the computer graphics, rais-
es sympathy with women who have to leave the environ-
ment of their own home and to leave for a miserable job,
often beyond the borders of the country. Using the Ma-
donnas of Master Paul the author re-up-to-dates Slovak
gothic work into the context of post-conceptual graphics.
Graphic works due their content encourage to consider
the issues of contemporary globalisation and the status
of aliens present in developed countries. (Reference: text
Mgr. Magdaléna Bacova)
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ON CREATION | Viktdria Soltisova is a personality whose
lifestyle and aesthetic perception raises from the idea to
create and survive in a social environment that affects the
inner freedom and creativity. Her work is understood as an
open system towards a free combination of different crea-
tive ideas. She is inspired with the laws, procedures, and
rules of the world of forms and relationships in order to re-
flect, in addition to the outer space, also the inner human
one that man bears in oneself. It is a space of freedom and
sincerity. Creative abilities can space continuously expand
into many directions. It is a space of sensuality. (Reference:
text of Mgr.Art. Robert Makar, PhD.)

CURRICULUM VITAE | Viktéria Soltisova was born Dec. 15t
1984 in Skalica. In the yrs 2000 — 2004 she studied adver-
tising art at the Comprehensive Secondary Art School in
Kezmarok. In 2005 — 2009, she graduated at the Academy
of Arts in Banska Bystrica at the Faculty of Fine Arts in the
field of graphics. In 2008, she graduated internship in the
Netherlands (Fontys University, Department of Visual Arts,
Tilburg). In the yrs 2009 — 2011 she studied graphics at the
Academy of Fine Arts in Bratislava in Bratislava. She par-
ticipates in group exhibitions in Slovakia and abroad. She
lives and works in Bratislava.
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onika Stacho

EAST SPIRITUALITY

cyklus fotografii, ink-jet print na papieri, 90 x60 cm, 2012, majetok autorky

POPIS DIELA | Subor fotografii zazname-
nava interiéry kostolov z netradi¢ného pohladu. ,Kazdy
prichod do kostola si vyzaduje poklaknutie. Za poslednych
niekolko sto rokov sa tisice kolien dotykalo tychto kostol-
nych dlazok a dlazieb. Fotografie snimané z prikrej vysky
sa shazia pripomenut tuto skuto¢nost, rovnako ako to, ze
prave tento Ukon je nasmerovany na opacnu stranu — sme-
rom hore,” rozprava autorka. Fotografie pochadzaju z kos-

tolov v Spisskej Kapitule, z Kezmarku a z Levkusky.

O TVORBE | Monika Stacho si vyskusala rézne umelecké
médid. Vytvorila tabulové malby pre kaplnku dominika-
nov, absolvovala dielfu tradi¢nej malby ikon v Rusku. Na
Vysokej Skole vytvarnych umeni v Bratislave realizovala
niekolko videoprac vytvorenych z fotografickych zaberov
pod nazvom Annual report 2002, v ktorych sa postupne
vymiena banskobystrické prostredie i persény za brati-
slavsky ekvivalent a Funeral Hearts z roku 2003, kde sa na
mieste pochovanych vztahov zacina rodit nova buducnost.
Na konci studia sa vréatila k fotografii a to digitadlnej, ktora
v jej pripade reflektuje médium malby (cykly Zvecneniny
a Nedotykajte sa). V r. 2008 — 2012 v spolupraci s fotogra-
fom Lubom Stachom realizovala konceptudlne projekty
2 Domy 1 Pdna, O domoch, Ruiny a New Spirituality. Po-
sledné roky prichadza s dokumentarnym konceptom osob-
ného pribehu o vlastnych detoch a rodine, kde prekvapuje
formalnou zmenou stylu: od manipulovanej fotografie pre-
chadza k narativnym dokumentom, prezentovanym ako
obrazové leporeld v Case, Ci autostylizované pribehy s ro-
dinnymi aktérmi (Cesta do minulosti, Dva v jednom, Es-
ter —nekonecny pribeh). Prizvanim 2 az 5 ro¢nych deti do

fotografického projektu Magické roky (2009 — 2012) autor-
ka vnikla na pole vedeckého vyskumu o detskej amnézii,
ale zaroven si ponechala moznost skimat moznosti rodin-
ného albumu. Tretim projektom pokracujucim témou deti
je ,turisticky sprievodca“, cyklus s nazvom Jonas v bru-
chu velryby (2012), ktorym nendpadne upozornuje na de-
vastaciu a dehumanizaciu zivotného prostredia hlavného
mesta Bratislavy.

CURRICULUM VITAE | Monika Stacho sa narodila v r. 1977
v Spisskej Novej Vsi. Po absolvovani Strednej umeleckej
Skoly v Kosiciach studovala na Akadémii umeni v Banskej
Bystrici (do r. 2001, prof. F. Hodonsky) a na Vysokej skole
vytvarnych umeni v Bratislave (do r. 2004, odbor foto-
grafie, prof. L.. Stacho), kde pokracuje v doktorandskom
Studiu. V r. 2004 ziskala cenu rektora Vysokej Skoly vytvar-
nych umeni, v r. 2006 bola nominovana na Cenu Alcatelu
avr. 2013 na Essl Art Award. Vystavovala na individualnych
a kolektivnych projektoch v Bratislave (Mesiac fotogra-
fie, 2004), v Poprade (Dom fotografie, 2005), v Liptov-
skom Mikulasi (Dom fotografie, 2009), v Ostrave (Galéria
Fiducia, 2008), v Banskej Bystrici (Statna galéria, 2006),
v Hradci Kralové (Foma Gallery, 2008). V spolupraci s man-
zelom — fotografom LLubom Stachom vystavovala v Nitre,
Sali, Kosiciach, v Prahe, v polskom Premysly a Varsave. Zije
a tvori v Bratislave.

EAST SPIRITUALITY

cycle of photographs, ink-jet print backed on the cap, 45x30cm, 2002, property of the artist

DESCRIPTION OF THE WORK | The set of photos East

records interiors of churches from non-tradi-
tional view. “Any entrance to the church requires kneeling.
For the last few hundred years, thousands of knees were
touching the church floors and tiles. Photos taken from the
steep height are trying to recall this fact, as well as the fact
that this act is directed to the opposite side —upwards,”
the artist says. The photos come from the churches of
Spisska Kapitula, Kezmarok, and of Levkuska.

ON CREATION | Monika Stacho has tried various artistic
media. She created panel-paintings for the chapel of the
Dominicans, attended a workshop of traditional painting
of icons in Russia. At the Academy of Fine Arts in Bratis-
lava she has implemented some videos created of photo-
graphic images called Annual Report 2002, in which there
are gradually exchanged the environment and persons of
Banska Bystrica with their equivalent in Bratislava, and
Funeral Hearts of 2003, where at the place of buried re-
lationships there begins to birth a new future. At the end
of her study she went back to photography namely to the
digital one, that in her case reflects the medium of paint-
ing (cycles Perpetuances and Do Not Touch). In the yrs
2008 — 2012, in collaboration with the photographer Lubo
Stacho, she carried out conceptual projects 2 Houses of
1Lord, On Houses, The Ruins, and The New Spirituality. The
past few years she comes with the concept of a personal
story on her own children and family, where she surprises
with the formal change of style: she is going from manipu-
lated photography to the narrative documents, presented
as folding picture-books at the time, or auto-stylization
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stories of family actors (Journey to the past, Two in one,
Esther-endless story). Inviting 2 to 5 years’ old children to
the photographic project Magical years (2009 — 2012) the
artist has entered the field of scientific research on child
amnesia, but at the same time she has retained the option
to explore the possibilities of a family album. The third pro-
ject of ongoing theme of the children is the “tourist guide”,
the cycle called Jonah in the Belly of a Whale (2012), by
that she subtly highlights the devastation and dehumani-
zation of environment in the capital city of Bratislava.

CURRICULUM VITAE | Monika Stacho was born in 1977 in
Spisskd Nova Ves. After absolving Secondary School of
Applied Arts in KoSice she studied at Academy of Fine Arts
in Banska Bystrica (until 2001 at Prof. F. Hodonsky) and at
Academy of Fine Arts in Bratislava (until 2004, speciality
Photography, Prof. .. Stacho) where she continues in doc-
toral study. In 2004 she was appreciated by the Academy
of Fine Arts Chancellor award, in 2006 she was nominated
to Alcatel Award and in 2013 to Essl Art Award. She partici-
pated in indiviual exhibitions in Bratislava (Month of Pho-
tography, 2004), Poprad (House of Photography, 2005),
Liptovsky Mikulas (House of Photography, 2009), Ostrava
(Gallery Fiducia, 2008), Banska Bystrica (National Gallery,
2006), Hradec Kralové (Foma Gallery, 2008). In coopera-
tion with her husband — photographer LLubo Stacho —she
exhibited in Nitra, Sala, Kosice, Prague, Polish Przemysl and
Warszaw. She lives and works in Bratislava.
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SPOVED

videoprojekcia, 2013, majetok autorky

POPIS DIELA | Praca s ndzvom ,Spoved“ je zdznam, ma-
pujldci energiu miesta. Je to video-projekcia, vytvorend
z fotografii kovovych plechov zo spovedelnic najzndmej-
Sich chrdmov v Rime (Basilica di San Paolo fuori le mura,
Basilica di Santa Maria in Aracoeli, Basilica di Santa Maria
Maggiore a iné). Vdaka blizkemu vztahu ku grafike autorka
vnima kovové plechy ako vizudlne matrice. Kovy maju zau-
jimavé vlastnosti, Strukturu, patinu a svojim spdsobom su
prijimaémi energie. Platne su zdobené krestanskym sym-
bolom a cez ich perforované otvory ¢lovek rozprava o svo-
jich najsilnejSich emociach. V Sere menej ndpadnych kutov
turisticky atraktivnych miest, otvormi plechov na spovedel-
niciach prechadzaju tie najintimnejsie pocity, pocity viny,
pokusenia, zlyhania. (Zdroj: text autorky)

O TVORBE | Autorka netvori na zdklade nejakych konkrét-
nych cielov, nekladie dbéraz na vyber témy. Vychadza z vnu-
tornej potreby vyjadrit svoje pocity a reagovat na rozne
zdsadné, Ci extrémne zivotné situacie. Pre jej prace je cha-
rakteristickd efemérnost (docasnost), s oblubou aplikuje
netrvacne materidly. V procese tvorby sa stretavame so
subjektivnym postojom k danej téme. Jednad sa o intimnu
vypoved smerujlcu az k akejsi autoterapii. Casto pracuje
SO sebairdéniou, vizualnou hrou, ¢i s humornou interpreta-
ciou zlozitych problémov.

CURRICULUM VITAE | Eva Tkacikova sa narodila 7.11.1974
v Ziline. V r. 1993 — 2000 absolvovala $tudium na Vysokej
Skole vytvarnych umeni v Bratislave, odbor volna farebna
grafika v ateliéri doc. Vojtecha Kolenc¢ika. Tvori v oblas-
ti grafiky a grafického experimentu, fotografie, objektu,
ilustracie, pocitacovej grafiky, kresby a instalacie. Venu-
je sa volnej vytvarnej tvorbe, a tiez pedagogickej ¢innos-
ti. Momentalne vyucuje na Skole uzitkového vytvarnictva
v KoSiciach. Zaujima ju arteterapia, realizuje rézne anima-
cie a workshopy. Zucastnila sa mnohych vytvarnych sym-
pozii, samostatnych a kolektivnych vystav na Slovensku
a v zahrani¢i (Polsko, Ceska republika, Madarsko, Francuz-
sko, Litva). Svoju tvorbu predstavila na Pecha Kucha Night
na Stanici Zilina-Zariecie (2011), Pecha Kucha Night v Kosi-
ciach (KoSice-Kasarne, 2010) a na medzindrodnom projek-
te Nuit Blanche — Biela Noc 2012. Zije a tvori v Kosiciach.

CONFESSION

video-projection, 2013, gift for the gallery collection in 2013

DESCRIPTION OF THE WORK | The work titled “Confes-
sion” is a recording, surveying the energy of space. It is
a video-projection, created from the photos of the metal
plates of the confession-boxes of the most famous tem-
ples in Rome (Basilica di San Paolo fuori le mura, Basilica
di Santa Maria in Aracoeli, Basilica di Santa Maria Mag-
giore, and others). Thanks to her close relationship to the
graphics the artist perceives metal plates as some visual
matrices. Metals have interesting properties, structure, pati-
na, and in their own way they are receivers of energy. The
plates are decorated with Christian symbol, and through
their index holes a man tells about his strongest emotions.
In the shadow of less prominent parts of the touristically
attractive sites, there pass through the holes of confes-
sion-boxes the most intimate feelings, feelings of guilt, the
temptations, failures... (Reference: the text of the artist)

ON CREATION | The artist does not create on a base of
any specific objectives, does not focus on the selection of
theme. She is based on internal needs to express her feel-
ings and to respond to a variety of essential, or extreme life
situations. For her works there is characteristic an ephem-
erality (temporality), she likes non durable materials to be
applied. In the process of creation we can meet a subjec-
tive attitude towards the topic given. This is an intimate
statement pointing to some sort of auto-therapy. She of-
ten works with self-irony, visual game, or humorous inter-
pretation of complex problems.

4%

CURRICULUM VITAE | Eva Tkacikova was born on Nov. 7t
1974 in Zilina. In yrs 1993-2000 she absolved study at the
Academy of Fine Arts in Bratislava, department of free col-
our graphics in Studio of Assoc. Prof. Kolen¢ik. She works
in field of graphic and graphic experiment, photography,
illustration, computer graphics, drawing, and installation.
She is dedicated to the free art creation, and also to ped-
agogical activity. Currently she teaches at the School of
Applied Arts in KoSice. She is interested in art-therapy,
she implements a variety of animations and workshops.
She participated in many fine-art symposiums, at indivi-
dual and collective exhibitions both in Slovakia and abroad
(Poland, Czech Republic, Hungary, France, Lithuania). She
presented her work at Pecha Kucha Night at the railway
station Zilina-Zariegie (2011), Pecha Kucha Night in Kosice
(Kosice — Garrison Houses, 2010) and at the internatio-
nal project Nuit Blanche — White Night 2012. She lives and
works in KoSice.
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an Wasilko

INDUSTRIALNY SVATEC

akryl na platne, 220 x140 cm, 2008, sukromny majetok

POPIS DIELA | Vasilkova malba sa dlhodobo drzi vyhra-
neného vytvarného programu, vychadzajuceho z roman-
tického nadsenia pre vyrobné a uzitkové stroje, rézne
mechanizmy, vyrobné haly a roboty. Stroje vo Vasilkovych
obrazoch plnia funkciu hrdinov pribehov, nositelov ideo-
logickych ¢i filozofickych odkazov a symbolov. Délezitym
momentom je absurdita vo frankensteinovskej vymene roli
¢loveka a jeho vytvoru —nezivého mechanického pred-
metu. Autor sa v rdmci tohto transformacného procesu
neustale volne pohrava s klasickou ikonografiou, pricom
vyuziva jej formalne i obsahové dogmy. Vlastné vytvar-
né prevedenie malby koreSponduje s jej technicistnou na-
metovou zdkladnou. Dominuje jej extrémne Cisty rukopis,
geometricka presnost a linia, Cisté plochy tvoriace jasné
kompozicie a utlmena farebnost. V poslednych pracach
prechadza ku grafickejSiemu vyjadreniu, malba sa stava
takmer monochromatickd a zalozena predovsetkym na
linedrnych vztahoch. Vasilkov osobny vztah k ,starym &i
novym strojom a polnomechanizmom® svojho ¢asu vyustil
aj do zalozenia Strany Zeleznych spolu s podobnym uto-
pickym romantikom — Petrom Kralikom. (Zdroj: text Dia-
na Majddkova)

O TVORBE | Maliar Jan Vasilko v duchu manifestu dvoj-
¢lennej skupiny Strany zeleznych (druhym ¢lenom skupi-
ny je P. Kralik) utopickou fabuldciou poukazuje na skupiny,
ktoré maju v spolo¢nosti dominantny vplyv: firmy, politické
strany, celebrity Soubiznisu, Sportu. V intencidch dadaistic-
kého vnimania umenia ironizuje Uskalia umeleckej produk-
cie, marketingu, reklamy. Vasilko pracuje vo sfére figuralnej
malby, cez splyvavy hladky rukopis a jazyk geometrie vyu-

O

ziva obrazovy fond komiksu, pop-artovej estetiky, ktorymi
paroduje reklamny dizajn. Farebnost malieb je vac¢sinou re-
dukovanad na odtiene hnedej a Sedej farby, ktoré sprostred-
kudvaju autorsku ikonografiu (bager, kombajn, hokejka, rdm
obrazu a pod.). V jeho témach sa miesa vtipné a posmesné
s déstojnym a vaznym, umenie moderny so suc¢asnym, ro-
mantické a melancholické s vizualne racionalnym koncep-
tom tvorby. (Zdroj: text Gabriela Garlatyova)

CURRICULUM VITAE | Jan Vasilko sa narodil 1.11.1979
v Humennom. V r. 1994 —1998 studoval grafiku na Sko-
le Uzitkového vytvarnictva v KoSiciach. V r. 1999 — 2005
Studoval v ateliéri su¢asného obrazu doc. A. Szentpéte-
ryho a prof. R. Sikoru na Fakulte umeni Technickej univer-
zity v KoSiciach (Katedra vytvarnych umeni a intermédir).
V r. 2003 Studoval v ateliéri malby (prof. D. Fisher) na
Vysokej Skole vytvarnych umeni v Bratislave, v r. 2004
na Akadémii vytvarnych umeni v Prahe (ateliér malby
u doc. V. Skrepla). Ziskal niekolko oceneni v oblasti ume-
nia: 2005 — Cena O. Cepéana, 2008 — Cena za 2. miesto
VUB Banky, 2009 — Cena Strabag Artaward International,
Vieden. Od r. 2003 sa aktivne zucastnuje mnohych kolek-
tivnych projektov, ma za sebou niekolko Uspesnych samo-
statnych prezentdcii svojej tvorby doma i v zahraniéi. Zije
a tvori v Kosiciach, kde p6sobi ako pedagdg na Fakulte
umeni Technickej univerzity v KoSiciach.

INDUSTRIAL SAINT

acryl on canvas, 220 x140 cm, 2008, private collection

DESCRIPTION OF THE WORK | Vasilko’s painting has long
held a well-defined program, based on the romantic en-
thusiasm for manufacturing and utility machines, a variety
of mechanisms, production halls, and robots. Machines in
the Vasilko’s paintings fulfil the function of the heroes of
the stories, the holders of the ideological or philosophical
references and symbols. An important point is the absurd-
ity in the Frankenstein exchange of roles of man and his
construct — inanimate mechanical object. The author in the
context of this transformation process constantly freely
plays with the classical iconography, while using its both
formal and contents of dogma. The proper art design of
the painting corresponds with its technicistic theme base.
His extremely clean handwriting, geometric accuracy and
the line, clean surfaces forming clear compositions, and
muted colouring dominate here. In his recent works he
passes to more graphic expression, the painting becomes
almost monochromatic, and it is based primarily on line-
ar relationships. Vasilko’s personal relationship to the “old
or new machines and farming mechanisms” resulted in its
time in the founding of the Party of Irons together with
a similar utopian romanticist — Peter Kralik. (Reference:
text of Diana Majdakova)

ON CREATION | Painter Jan Vasilko, in the spirit of the
manifesto of the two-men Party of Irons (the second mem-
ber of the group is P. Kralik) points, with utopian plot-
ting, at the groups, which have some dominant influence
in the society: companies, political parties, celebrities of
showbiz, and sport. In terms of Dadaistic perception of the
arts he ironizes the pitfalls of artistic production, market-

] |

ing, and advertising. Vasilko works in the sphere of figural
painting; through the diffused smooth handwriting and the
language of geometry he utilizes of the imaging fund of
comics, pop-art aesthetics, by that he parodies the adver-
tising design. Colourity of his paintings is mostly reduced
to the shades of brown and grey colours that interpose
author’s iconography (excavator, harvester, a hockey stick,
a picture frame, etc.). In his topics he mixes funny and
taunting with a dignified and serious, the art of modern-
ism with the current one, romantic and melancholic, with
a visually rational concept of creation. (Reference: text of
Gabriela Garlatyova)

CURRICULUM VITAE | Jan Vasilko was born Nov. 1%t 1979
in Humenné. In yrs 1994 — 1998 he studied graphics at the
School of Applied Arts in KoSice. In yrs 1999 — 2005 he
studied in the Studio of Contemporary Painting of As-
soc. Prof. A. Szentpétery and Prof. R. Sikora, at Faculty of
Arts of the Technical University in KoSice (Department of
Fine Arts and Intermedia). In 2003 he studied in the Stu-
dio of Painting (Prof. D. Fisher) at the Academy of Fine
Arts in Bratislava, in 2004 at the Academy of Fine Arts in
Prague (Studio of Paintings of Assoc. Prof. V. Skrepl). He
has won several awards in the field of art: 2005 — the Price
of O. Cepédn, 2008 — Price for the 2nd place of VUB Bank,
2009 — Award of the Strabag Artaward International, Vien-
na. Since 2003 he is actively participating in many collec-
tive projects, he has had a number of successful individual
exhibitions of his work at home as well as abroad. He lives
in Kosice, where he works as a pedagogue at the Faculty
of Arts of the Technical University in KoSice.
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Posledna vecera

Apostolsky rad

sv. Bazil Velky, sv. Jan Zlatousty

Kristus ucitel

Archanjel Michal

Ukrizovany Kristus

Censtochovska Matka Bozia

Nikitrion

Zmrtvychvstanie



SACRAL ELEMENTUM

IKONY

Dana Barnova

V dialégu so sakrdlnymi motivmi v sucasnej vytvarnej tvor-
be je vystaveny origindlny subor ikon zo zbierok Zemplin-
skeho muzea s podtitulom , ktory
prezentuje nosné diela ako napr. Apostolsky rad s rimsami
(2. polovice 18. storocia), subor ikon z ikonostasu nezna-
mej proveniencie (1780 —1790), ikony Archanjela Micha-
la, Krista Pantokrata, Arma Christi — Nikitrion s nastrojmi
Kristovho umucenia, Ci Kriz, prezentovany aj na vystave
Krv v Slovenskej narodnej galérii.

Vyber ikon dokumentuje ikonopisnu tvorbu zem-
plinskej oblasti, jej premeny z ,,pravej” ikony ako predme-
tu kultu na ikonu ovplyvnenu umenim ,,zadpadu®. Subor 12
ikon z 2. polovice 18. storocia je torzom ikonostasu z ne-
zndmeho grécko-katolickeho kostola, kde sa zachoval
kompletny
tradi¢nou technikou temperovej malby na kriedovom pod-

s rimsami. lkony su vytvarané

klade s polychromovanou drevorezbou, zdobenou zlatymi
a striebornymi féliami s farebnymi lazdrami a maju spolo¢-
né formalne znaky s ikonami z ikonostasov severovychod-
ného Slovenska z obdobia 18. storocia. Pravdepodobne
suU pracou majstrov inSpirovanych polskymi rybotycskymi
dielnami. Ich produkcia sa nachadza aj na nasom Uzemi,
pripadne sltzila v zjednodus$enej podobe ako inspiracia pre
domace ikonopisné dielne.

S6

Prikladom podobnej produkcie su dalsie ikony:
z druhého radu ikonostasu, samostatna
v bohato rezbarsky zdobenom
rame, , datované do pol.
18. storocia. Dalsim ucelenym prezentovanym suborom
je z ikonostasu neznamej provenien-
cie, dielenska praca (olej na drevenej podlozke), datované
1780 — 1790, priklad prenikania vplyvov zdpadnej rokokovej
malby do ikonopisnej tvorby. Z vystavenych diel je ikono-
graficky zaujimava S na-
strojmi Kristovho umucenia, signovana Janos Mihalyi 1839
(publikovana v knihe lkony zo severovychodného Sloven-
ska od Stefana Tkaca).
Zemplinske muzeum v Michalovciach je jednym
z nevelkého poctu slovenskych muzei, dokumentujucich
vyvin ikonopisnej tvorby na nasom uzemi. lkonomalba patri
k Specifikdm regiénu vychodného Slovenska — oblasti stre-
tu a prelinania sa dvoch kulturnych vplyvov: kultlry zapadu
a vychodu, rovnako aj cirkvi: zdpadnej— latinskej a cirkvi
vychodného obradu.

ICONS

Dana Barnova

In dialogue with the sacral motifs of contemporary art cre-
ation there is exposed an original set of icons from the col-
lections of Zemplin Museum having the caption d

which presents some major works, such
as e.g. Apostolic Line of Ledges (the 2" half of the 18t cen-
tury), a set of icons of the iconostasis of unknown prov-
enance (1780 —1790), icons of the Archangel Michael, the
Christ Pantocrator, Arma Christi — Nikitrion with the tools
of the Christ’s Passion, or the Cross, presented also at the
exhibition Blood in the Slovak National Gallery.

A selection of icons is documenting the icono-
graphic creation of Zemplin region, its transformation from
“the authentic” icon as an object of cult to the icon influ-
enced by the art of “the West". The set of 12 icons from
the 2™ half of the 18 century is a fragment of the iconos-
tasis remained from an unknown Greek-Catholic church,
where there is preserved complete with
a series of ledges. The icons are created by the traditional
technique of tempera painting on glossy background with
polychrome wood-carving decorated with gold and silver
foils with colourful scumbles and they have common for-
mal marks with icons from the iconostases of North-East
Slovakia from the period of the 18t century. Probably they
are the works of masters inspired by the Polish Rybotycs’
workshops. Their production is also located on our terri-
tory, or served in a simplified form as an inspiration for the
home iconographers’ workshops, respectively.

ST

An example of a similar production are other icons:
from the second row of iconostasis,
a separate in a richly deco-
rated wood-carved frame, icons of the
and dated to a half of the 18t century. The
next presented complete set is the from
the iconostasis of unknown provenance, workshops work
(oil on wooden backing), dated to the yrs 17780 —1790 as
an example of the effects of influence of rococo Western
painting penetration into iconography creation. From the
exhibited art-works the icon with
the tools of Christ’s Passion is iconographically and was
signhed by Janos Mihalyi of 1839 (published in the book
Icons of North-East Slovakia by Stefan Tka&).

Zemplin Museum in Michalovce is one of the small-
ish numbers of Slovak museums documenting the evo-
lution of the iconographic creation in our territory. The
iconography belongs to the particularities of the Eastern
Slovakia region — the areas of conflict and overlapping be-
tween the two cultural influences: the culture of the West
and the East, as well as the Churches — the Western Latin
Church and the Eastern rite Churches.

(2]



SACRAL ELEMENTUM

VYBER ZO SUBORU TRIDSIATICH IKON |
THE SELECTION OF A SET OF 30 ICONS

Neuplny ikonostas zo zbierok Zemplinskeho muzea v Mi-
chalovciach je prikladom rokokového ikonostasu z 18. sto-
ro¢ia nezndmej proveniencie. Jednd sa o subor 30 ikon,
tvoreny fragmentmi styroch, z pévodne piatich radov iko-
nostasu. Prezentovany bol vyber: ikony Krista — U¢itela,
Bohorodicky, 6 apostolov, 4 evenjelistov a ikona Posled-
nej vecere.

itela. Spolu s ikonou Bohorodicky
s malym Kristom v naruci je jednou zo zavaznych ikon iko-
nostasu (Despotikai eikone).

j vecere (grécky Mysrikos Deipnos,
rusky Tajnaja vecerja), zastupujuca vyznamnu udalost v zi-
vote Krista, sa pdévodne nachadzala v druhom rade iko-
nostasu nad carskymi dverami. Dal$iu skupinu tvoria ikony

z tretieho radu ikonostasu, s osobnymi
atributmi a dopliujucimi ndpismi: sv. Simon, sv. Andrej,
sv. Peter, sv. Pavol, sv. Filip, sv. Jakub — hlasatelia evanjelia
a pokracovatelia Kristovho diela. Z ikonostasu sa zacho-
vali aj anjelistov —sv. Marka, sv. Matusa,
sv. Lukasa a sv. Jana.

Subor tridsiatich ikon zo zbierok Zemplinskeho mu-
zea v Michalovciach je typickym prikladom presahovania
a miesenia technoldgie, ale i slohov na vychode Slovenska.
Je to priklad prenikania vplyvov zdpadnej barokovej a ro-
kokovej malby do ikonopisnej tvorby a premeny tzv. pravej
ikony na nabozensky obraz v duchu zapadného umenia.

S8

The incomplete iconostasis from the collections of the
Zemplin Museum in Michalovce is an example of the rococo
iconostasis of the 18t century of unknown provenance. This
is a set of 30 icons, made up of four fragments remained
of the originally five series of the iconostasis. There was
presented the choice of icons: icons of the Christ—The
Teacher, the Theotokos, of the Mother of God, of the 6
Apostles, of the 4 Evangelists and the icon of The Last Sup-
per. The icon of the Christ the Teacher along with the icon
of Mother of God with Small Christ in her Arms belong to
the obligatory icons of any iconostasis (Despotikai eikone).
> Last Supper (in Greek Mysrikos

Deipnos, in Russian Tajnaja vecerja), representing a signifi-
cant event in the life of Christ, was originally present in the
second row of the iconostasis above the tsars’ door. Ano-
ther group is made up by the icons of six Apostles from
the third row of the iconostasis having the personal attri-
butes and additional inscriptions: St. Simon, St. Andrew, St.
Peter, St. Paul, St. Philip, and St. James —the announcers
of the Gospel and continuators of the Christ’s work. From
the iconostasis there remained also the icons of four evan-
—of St. Mark, St. Matthew, St. Luke and St. John.

The set of thirty icons from the collections of Zem-

plin Museum is a typical example of overlapping and mix-
ing of technology as well as styles in the East of Slovakia.
This is also an example of the penetration effects of the
Western barogue and rococo paintings in the iconogra-
phers’ creation and transformation of the so called authen-
tic icon to the religious image in the spirit of Western art.

IKONA POSLEDNA VECERA ZO SUBORU 30-TICH IKON | ICON THE LAST SUPPER FROM THE SET OF 30 ICONS
okolo 1780 — 1790, olejomalba na dreve, drevorezba, zlatenie, 78,5x120cm|
around 1780 — 1790, an oil painting on wood, wood-carving, gilding, 78,5x120cm

SO

IKONY | ICONS
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APOSTOLSKY RAD Z IKONOSTASU |
APOSTOLIC RAW FROM THE ICONOSTASIS

Na vystave prezentovany kompletny Apostolsky rad
s rimsami — nadstavcami (6 a 6 ikon), tvori subor 12 ikon,
torzo tretieho radu ikonostasu z nezndmeho grécko — ka-
tolickeho kostola, ktoré je vzacnym dokladom ikonopisnej
tvorby Karpatskej oblasti.

Postavy apostolov s atributmi v rukach a identifiku-
jucimi ndpismi na hornej rimse — nadstavci, sU zobrazené
schematicky, s vyraznou obrysovou liniou a redukovanou
farebnostou plosne prevedenej malby. Ikony su zjedno-
tené suvislym pasom stipovej architektury s rezbarskou
vyzdobou, s prevladajucou modro-Cervenou farebnos-
tou. Pouzitad bola tradi¢na technika temperovej malby
na kriedovom podklade. Spdsob pisania ikon aj rezbar-
ska vyzdoba vykazuju spolo¢né formalne znaky s ikona-
mi z ikonostasov severovychodného Slovenska z obdobia
18. storocia. Pravdepodobne sa jedna o pracu dielne in-
Spirovanej polskymi Ryboty&skymi dielfami, ktorych pro-
dukcia sa nachadza aj na nasom uUzemi, pripadne sluzila
v zjednodus$enej podobe ako inSpiracia pre domace iko-
nopisné dielne.

At the exhibition presented complete Apostolic raw with
ledges — extensions (6 and 6 icons), consists of a set of 12
icons, the torso of the third raw of the iconostasis of an
unknown Greek-Catholic church, which is a rare document
of iconographic creation of the Carpathian area.

The figures of the Apostles with their attributes
in their hands and identifying inscriptions on the top
ledge — the extension piece are shown schematically, with
distinctive contour line and reduced colours variety of the
face-made painting. The icons are unified with coherent
belt of column architecture with wood-carved decoration
having prevailing blue-red colours variety. The traditional
technique of tempera painting on glossy background was
used. The way of iconography and wood-carving decora-
tion show common formal marks with the icons from the
iconostasis of North-East Slovakia from the period of the
18th century. Most likely it is the work of the workshop in-
spired by Polish Ryboty&’s workshops, whose production is
also located in our territory, or it served in a simplified form
as an inspiration for the home iconographers’ workshops.

APOSTOLSKY RAD Z IKONOSTASU | APOSTOLIC RAW FROM THE ICONOSTASIS

2. polovica 18. storocia, dve dosky so Siestimi ikonami, tempera na dreve, kriedovy podklad, polychromovana drevorezba,
doska 200x80 x 7 cm, rimsa 505 x20 x17 cm | the 2" half of the 18t century, two plates with six icons, tempera on wood,
coated substrate, polychromed wood-carving, plate 200x80x7cm, ledge 505x20%x17cm

IKONY | ICONS
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IKONY CIRKEVNYCH OTCOV |
v. Jan Zlatousty
ICONS OF THE CHURCH FATHERS |
eat, St. John Chrysostom

Ikony svatych Bazila Velkého a Jana Zlatousteho su prav-
depodobne fragmentom ikonostasu neznamej prove-
niencie a tvorili pévodne boc¢né steny vstupu do svatyne,
symbolicky vyjadrujlice vstup do tajomstva viery.

Prva z ikon zobrazuje sv. Bazila Velkého (rusky:
Bazilij Velikij, 330 — 379), jedného z ,velkych cirkevnych
Otcov", ochrancov a svedkov pravoslavnej viery. Spolu
s JAnom Zlatoustym, Gregorom Teoldgom a svatym Atana-
zom mu bol priznany c¢estny titul ,velkych ucitelov cirkvi®.

Druha z ikon—ikona svatého Jana Zlatousteho
(grécky: Johannes Chrisostomos, rusky: Joann Zlatoust,
4. storocie) tvori pendant k ikone svatého Bazila Velkého.
Svatému Janovi Zlatoustemu boli pripisované mnohé die-
la nezndmych cirkevnych spisovatelov — dodnes sa v gréc-
kokatolickej cirkvi sluzi Liturgia svatého Jana Zlatousteho.

Vyrazné kontury, kompozi¢ne nekomplikovana
plosnd malba kultivovanej farebnosti oboch ikon, napisy
so zlozitejSim typom pisma ako je zauzivany v Karpatskej
oblasti, poukazuju na import a pravdepodobnu provenien-
ciu — pracu ukrajinskych ikonopisnych dielni.

The icons of the Saints Basil the Great (in Russian: Bazilij
Veljikij, 330 — 379), and John Chrysostom are probably
some fragments of the iconostasis of an unknown prove-
nance and they were originally the side walls of entering
to the sanctuary, symbolically expressing the entry into
the mystery of faith.

The first one of the icons shows St. Basil the Great
(in Russian: one of the “Great Church Fathers”, the defen-
ders and witnesses of the Orthodox faith). Together with
John Chrysostom, Gregory the Theologist and St. Atanas,
he was awarded an honorary degree “of Great Teacher of
the Church”.

The second of the icons —the icon of St. John
Chrysostom (in Greek: Johannes Chrisostomos, in Russian:
Joann Zlatoust, the 4t century) —is the counterpart to the
icon of St. Basil the Great. Saint John Chrysostom has been
assigned for many works of unknown ecclesiastic writ-
ers —there is still served the Liturgy of St. John Chrysos-
tom in the Greek-Catholic Church.

Distinctive contours, compositionally uncomplica-
ted surface painting of cultivated colours variety of the
both icons, inscriptions with more complex font, as it is
customary in the Carpathian area, point to import and the
probable provenance — the work of Ukrainian iconogra-
phers’ workshops.

IKONY CIRKEVNYCH OTCOV —SV. BAZIL VELKY, SV. JAN ZLATOUSTY |

ICONS OF THE CHURCH FATHERS — ST. BASIL THE GREAT, ST. JOHN CHRYSOSTOM
okolo 1750 — 1780, olejova tempera na dreve, 124 x33cm a 124 x34cm|

around 1750 — 1780, oil tempera on wood, 121x33cm and 120x34cm

IKONY | ICONS
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IKONA KRISTUS UCITEL

ICON OF CHRIST THE TEACHER

Samostatna ikona v jednoduchom drevenom rame vycha-
dza pbévodne z ikonografického typu Krista — Pantokratora.
Tento ikonograficky typ je oznac¢ovany aj ako Kristus — U¢i-
tel, s gestom skoér poucajucim a nabadajucim k pozornosti,
nez gestom prisneho Sudcu VsSevladcu.

lkona zo Zemplinskeho muzea je pravdepodobne
pracou domaceho maliara obozndmeného s tvorbou ikon,
reSpektujuceho niektoré principy ikonomalby, prebraté
v zjednodusenej az zludovenej podobe.

IKONA KRISTUS UCITEL | ICON OF CHRIST THE TEACHER

A separate icon in a simple wooden frame comes origi-
nally from an iconographic type of the Christ — Pantocra-
tor. This iconographic type is also referred to as a type of
Christ — the Teacher, with a gesture of more instructing
and encouraging the attention rather than the gesture of
strict Judge Almighty. The icon from Zemplin Museum is
likely to be a home painter’s work who was familiarized
with the creation of icons which is respecting some of the
principles of iconography which were taken in the simpli-
fied up to popular forms.

okolo 1780, tabulovd malba — olejomalba na dreve, 72 x49,3cm | around 1780, panel painting — oil on wood, 72x49,3cm
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IKONA ARCHANJEL MICHAL (MICHAEL) |
ICON OF ARCHANGEL MICHAEL

Archanjel Michal (grécky: Michael) — ,,archistratégos, knie-
Za vojska nebeského”, je ¢asto spominany v apokryfnych
textoch ako tréniaci anjel bozi, v antickom, liturgickom ale-
bo vojenskom odeve. Malba je plocha3, linearna. Istd plasti-
cita je vyjadrena pri linidch tvare. Vyrazné, bohato zdobené
architektonicky ponimané rdmovanie ikony s plastickou or-
namentdlnou vyzdobou podciarkuje jej majestatnost a do-
lezitost.

The Archangel Michael (the same in Greek: Michael) — “ar-
chistratégos, the Prince of the army of heavens”, is often
mentioned in the apocryphal texts such as the Enthroned
Angel of God, in antique, liturgical or military clothing. The
painting is flat, and linear. Same plasticity is expressed in
the lines of the face. Expressively and richly decorated ar-
chitecturally understood framing of the icon, with plastic
ornamental decoration underlines its grandeur and im-
portance.

IKONA ARCHANJEL MICHAL (MICHAEL) | ICON OF ARCHANGEL MICHAEL

2. polovica 18. storocia, tabulovd malba v zdobenom architektonicky ponimanom rdme, olejova tempera na dreve, dre-
vorezba, polychrémia, striebrenie; doska 65,598 x7cm, rdm 131x91x22 5cm]|

the 2n9 half of the 18t century, panel painting in a decorated architecturally understood frame, oil tempera on wood,

wood-carving, polychromy, silver plating; plate of 65,5x98x7cm, frame 131x91x22,5cm
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IKONA UKRIZOVANY KRISTUS — KRIZ |
ICON OF CRUCIFIED CHRIST — CROSS

Kriz s ndmetom Ukrizovania Krista z 2. pol. 18. stor. je ty-
pickou ukdzkou zludovenej ikonopisnej tvorby, charak-
teristickej pre nds regién. Plosnd malba je prevedena
v jednoduchej rustikalnej stylizacii a zjednoduseni. Sucas-
tou priestorovej kompozicie kriza su aj dva vyrezavané
Stylizované atributy — nastroje mucenia — kdpia a palica
s hubkou namocenou v octe. Nad hlavou Krista je uz tra-
di¢ne umiestnend tabulka so skratkami zaciato¢nych pis-
men ,,/IC XC/“. V dolnej ¢asti sa pod Kristovymi nohami
nachadza Adamova lebka s ndpisom, poukazujica na pri-
tomnost smrti i vykupenia, oblibeny ikonograficky ndmet.

The Cross with the theme of the Crucifixion of Christ from
the 2" half of 18%* century is the demonstration of popu-
larized iconographic creation that is characteristic for
our region. The plane painting is accomplished in a sim-
ple rustic stylization and simplification. The parts of the
spatial composition of the cross are also two carved sty-
lized attributes — the tools of torture —a lance and a stick
with a sponge soaked in vinegar. Above the head of Christ
there is traditionally placed on the table with the acro-
nyms of initials “/IC XC/”. At the bottom part under of the
Christ’s legs there is Adam’s skull with the writing refer-
ring on the presence of death and redemption —a favou-
rite iconographic theme.

IKONA UKRIZOVANY KRISTUS — KRIiZ | ICON CRUCIFIED CHRIST — CROSS
okolo 1750 — 1780, olejova tempera na drevenej podlozke, 88x119,5x3cm|
around 1750 — 1780, oil tempera on wooden backing, 88x119,5x3cm
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IKONA CENSTOCHOVSKA MATKA BOZIA |
ICON OF THE MOTHER OF GOD CZESTOCHOWA

Obraz Panny Marie Censtochovskej patri ikonograficky do
skupiny ikon Bohorodi¢ky — Matky Bozej typu Hodeget-
ria — ta, ktord sprevadza.

lkona zo zbierok Zemplinskeho muzea, nazyvana
Cierna Madona je pravdepodobne importom z polskych
ikonopisnych dielni. Plonu malbu inkarnatov dopina zla-
teny plasticky ornament plasta, zlatend Iucovita svéatozia-
ra a zlatené pozadie dekorované dvanastimi kvietkami po
obvode svatoziary. Tmava farba inkarnatu je interpretovana
réznymi spoésobmi, od citacie Starého zakona — Velpiesne,
Piesne piesni, po technologicky nedostatok —sc¢ernenie
laku. Rozhodne je v3ak zaujimavym ikonografickym typom.

The Picture of the Virgin Mary of Czestochowa belongs
iconographically to the group of icons of the Mother of
God —the Mother of God Hodegetria’s type — “who she
accompanies”.

The icon from the collections of Zemplin Museum,
called the Black Madonna is probably an import from the
Polish iconography’s workshops. Plane painting of incar-
nates is completed with golden plastic ornament of coat,
gold-plated beamed halo and gilded background decora-
ted with twelve flowers around the perimeter of the halo.
The dark colour of the incarnate is interpreted in different
ways, from the quotations of the Old Testament — (the
Song of Songs), up to the lack of technology — blacken-
ing of the varnish. However, it is definitely an interesting
type of iconography.

IKONA CENSTOCHOVSKA MATKA BOZIA |ICON OF THE MOTHER OF GOD OF CZESTOCHOWA
okolo 1750, drevo, olejova tempera, plasticky $epsovy ornament, zlatenie, 46,5x33cm]|
around 1750, wood, oil tempera, plastic, coating ground ornament, gilding, 46,5x33cm
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IKONA ARMA CHRISTI | Nikitrion a Zmrtvychvstanie
ICON ARMA CHRISTI | Nikitrion and the Resurrection

Liturgické predmety — diela vytvarného umenia a umelec-
kych remesiel, tvorili vzdy neodmyslitelnud sucast interiérov
kostolov. Mnohé z nich mali predovsetkym nauény charak-
ter: ,,Aby ti, ktori nepoznaju pismena, vycitali aspon z vy-
obrazeni to, ¢o neboli schopni vycitat z knih.” Prikladom
takejto produkcie je obojstranna ikona od Janosa Mihalyi-
ho z roku 1839 s ndmetom ,,Zmftvychvstania“ na jednej,
a ikonograficky zaujimavym ,,Arma Christi“ na druhej stra-
ne. Nazov ,Arma Christi“ v ikonografii vychodnej cirkvi
,Nikitrion — Oslavenie kriza“ oznacuje zobrazenie nastro-
jov so scény utrpenia a smrti Krista: kriz, tfrhova koruna,
kladivo, klince kalich, rucho atd., ndmetu oblubeného naj-
ma v obdobi baroka, objavujlce sa aj na kultovych krizoch
a priveskoch ruzencov. Boli povazované za ucinné zbra-
ne proti hriechu, ktoré mali moc vykorenit kazdy zarodok
zla v ludskej dusi.

The liturgical objects — the works of fine arts and art-crafts,
always created the essential part of the interiors of church-
es. Many of them had primarily educational feature: “for
those which do not know letters, now they can at least to
read from some depictions of what they have not been
able to read in books.” An example of such production is
double-sided icon of Janos Mihalyi of 1839, with the theme
of “Resurrection” on the one side, and iconographically in-
teresting “Arma Christi” on the other side. The name “Arma
Christi” in the iconography of the Eastern Church “Niki-
trion — Glorification of the cross” indicates the depiction
of the tools of the scenes of suffering and death of Christ:
cross, thorn crown, hammer, nails, chalice, robes, etc., of
the topics that were popular especially in the period of the
Baroque, as well were emerging in the cult crosses and of
the trinkets of prayer beads. They were considered to be
effective weapons against the sin that had the power to
uproot every germ of evil in the human soul.

JANOS MIHALYI: IKONA ARMA CHRISTI — NIKITRION | JANOS MIHALYI: ICON ARMA CHRISTI—NIKITRION

1839, drevo, olej, 50 x44cm 1839, wood, oil, 50 x44 cm

JANOS MIHALYI: ZMRTVYCHVSTANIE | JANOS MIHALYI: RESURRECTION

1839, drevo, olej, 50 x44cm 1839, wood, oil, 50 x44 cm
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