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O vystave

Premiérovy vystavny projekt Galérie umelcov Spisa, kultirneho
zariadenia KoSického samospravneho kraja, bol uvedeny v rdmci
dramaturgického cyklu Téma pod ndzvom SACRELACRUM / Sacral
Elementum IV. v termine 4. 12. 2019 — 5. 7. 2020 v kuratorskej
koncepcii Adama Macka. Nadvazoval na predos|é tri ro¢niky tema-
tickych realizacii konceptov galérie o sakralnych tendenciach

v sti¢éasnom umeni (v r. 2010 Sacral Elementum I., koncepcia Kamila
Tilova; v r. 2013 Sacral Elementum II., koncepcia Lucia Benick3;

vr. 2016 Sacral Elementum lll., koncepcia Daniela éarné).

Kolektivna vystava deviatich vyrazovo diferencovanych autorov

zo Slovenska a Ciech definovala variaciu sakralneho motivu v troch
rovinach: tematizuje priestor (vstup sakralnej ikonografie do pro-
fannych priestorov a vice versa), prezentuje individualnu mytolégiu
autorov (programové stratégie jednotlivych umelcov) a rekontextu-
alizuje ikonografiu (sémanticky a semiologicky vyuzivané prvky

v pulpovych, pop-artovych a subverzivnych prejavoch).

,Zamerom vystavy bolo poukazat na Siroké rozpatie prejavov
duchovného v umeni, ako aj skimat posvétné ako biologicky program
a jeho schopnost vztahovat sa k mortalite v altermodernej kultirnej
spoloc¢nosti. Hoci su diela na vystave delené do Styroch zakladnych
tematickych celkov: Postmystérium, Lumenochrony, Sacrecon
a Aed Sacra, nie je mozna ich vyluénd separacia. Individudlne progra-
mové stratégie autorov sa prelinajd, ¢o demonstruje aj ich samotna
instalacia. Vznikda tak panoptikum v pozitivnom vyzname: vizualita
banalnych materidlov a trashovych foriem konfrontovana asketic-
kym purizmom a duchovnou sustredenostou. Subtilne gesta,
transcendentné, divajice sa k zemi. Lebo z nej bola vymodelovana
humanita.” (Adam Macko, autor a kurator projektu)

Mgr. Lucia Benicka
riaditelka Galérie umelcov Spisa

Exhibition on the web

Vystava na webe /



From 4. 12. 2019 to 5. 7. 2020, the Gallery of Spis$ Artists, a cultural
facility of the KosSice Self-Governing Region, presented the premiere
of the exhibition project SACRELACRUM / Sacral Elementum IV.
Based on a curatorial concept developed by Adam Macko, the exhi-
bition was presented as part of the Theme dramaturgical cycle

of exhibitions. The show is a continuation of the preceding three
volumes of the Gallery’s thematic concepts on the theme of sacral
tendencies in contemporary art (the 2010 Sacral Elementum I. based
on a concept by Kamila Tilov4; the 2013 Sacral Elementum II. based
on a concept by Lucia Benickd; and the 2016 Sacral Elementum lllI.
based on a concept by Daniela Carna).

The collective exhibition by nine markedly different artists from Slova-
kia and the Czech Republic is defined by variations on the sacral
motif on three levels: the works thematize space (the incursion of
sacred iconography into profane spaces and vice versa); they pre-
sent the idiosyncratic mythologies of the artists (the programmatic
strategies of individual artists); and they recontextualize icono-
graphy (the semantic and semiotic use of elements of pulp, pop-art
and subversive statements).

“The aim of the exhibition is to draw attention to the wide range
of spiritual expression in art, but also to investigate the sacred as
a biological program and its capacity to relate to the idea of morta-
lity in an altermodern cultural society. Although the works presented
in the exhibition are divided into four thematic groups, Postmystery,
Lumenochrony, Sacrecon and Aed Sacra, they are in fact inseparably
interconnected. The individual programmatic strategies of the artists
intersect with each other, as is demonstrated by the installation of
the individual works, which results in the emergence of a panopticon
in the most positive sense of the word: the visual banality of the ma-
terials and the trash-like forms are confronted by an ascetic purism
and a spiritual focus. Subtle gestures, transcendent, looking
down upon the earth. Because humankind itself was modelled in just
such a way.” (Adam Macko, author and project curator)

Mgr. Lucia Benicka
director of the Gallery of Spis Artists
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Kurator vystavy Adam Macko v Galérii umelcov Spisa /
Curator of the exhibition Adam Macko in the Gallery of Spis Artists



Pisanie o efemére.

Vystavny projekt SACRELACRUM / Sacral Elementum V. je kuréator-
skym konceptom tematického zhodnotenia stavu sakralnych
tendencii v su¢asnom umeni. Vychodiskom je preto nevyhnutne
uvaha - o ¢om hovorime, ked hovorime o spiritualite dnes?

Ako posvatné pasuje do skuto¢nosti determinovanej digitdlnou

a technologickou kulturou a ultra — fragmentarnou mentalitou?

Pre kritické zhodnotenie je potrebné uviest informaciu o histo-
rickom kontexte sakrdlnej tvorby vo vizualnom umeni. Ten bezpros-
tredne prevazoval umenie a nabozenstvo (od profannych prejavov
ritualizmu v kmenovych spolocenstvach cez klerikalne podmienené
umenie v nabozenskych priestoroch — kostoloch, kaplnkach, mesitach,
synagogach atd’) Je tomu len par storo¢i, co mézeme hovorit
o vysostne sekularizovanom type umenia a pozicie umelca ako slo-
bodného iniciatora tvorby. Spolo¢ensky vyvoj zdpadnej spolo¢nosti
postavil pred sakrdlnu ikonografiu Glohu reinvencie ako profanne
spirituélnej. Dany vztah je nadalej komplementarny — postaveny na
dichotomii otazky a odpovede, kde kltiCovy je proces zviditelfiovania
mystéria, objektifikacia efeméry. Galéria prebrala funkciu chramu
a vystava je tak analyzou diskurzu, ¢o spodobuje autor, ked otvara
koncept sakralneho, jeho limitacie a dynamiku.

Kierkegaard hovori o paradoxe viery — jednotlivec je pre fiu
viac ako kolektiv. V tomto kontexte sa koncipoval aj tento projekt.
Kolektivna vystava deviatich vyrazovo diferencovanych autorov
identifikuje variacie danych motivov v troch rovinach - tematizacia
sakralneho priestoru, rekontextualizacia ikonografie a individualna
autorska mytoldgia. Prezentacnym zamerom je poukazat na Siroké
rozpatie prejavov duchovného v umeni — hovorit o jednej tendencii
je nepresné, ako hovorit o jednej konfesii. Vystava skima posvatné
ako biologicky program, schopnost vztahovat sa k mortalite
v altermodernej kultirnej skutoénosti. OdliSnost a nezrovnalost
v instalacnych vztahoch je akcentovana ako legitimna stratégia
ukazat premenlivd a vyvijajlcu sa povahu spirituality.

Tematizdcia historicky religiézneho priestoru predstavuje kon-
frontdciu s jeho intencionalnym charakterom - architektonickymi
formami, ktoré vizualizovali duchovno cez pracu s vyskou, hibkou,
svetlom. Maria Corejova pouziva univerzalizované chramové
priestory ako kulisu, do ktorej vsadza bezné motivy a banalne
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predmety. Casto st to velmi osobné prvky, kresba jej ale umoziuje
posuvat subjektivny vstup do univerzalnej roviny. Tym prepéja
existencialnu mytoldgiu osobného a verejného priestoru. Médium
kresby u nej cez redukovanu farebnost a striedmost vizuality
akcentuje iluziu svetelnych kontrastov, ktoré boli pre duchovné
umenie kl'icové. Vizualnu redukciu na abstrahované tvary vyuziva
aj Patrik Habl, ktory v odkaze na portrétnu ikonografiu vytvara
velkorozmerné platna a site-specific maliarske intervencie. Vylu¢ne
abstraktné prace programovo vracia do chramov a kostolov.
Jeho diela tu funguju ako akési postne platna, pdsobia kontempla-
tivne v oslobodeni od mimetického zobrazenia biblickej mytoldgie.
Su viac prostrediami, vizudlne zhmotnenia efemérnych kvalit ako
ticho, zastavenie, rozjimanie, transcendencia ¢i spiritualita.
Pohybom instalacii medzi religioznym a profannym priestorom
otvara dialég o ich funkcii v si¢asnosti. Dominantnym motivom,
ktory autori skimaju, je tematizacia sakralneho objektu
- rekontextualizacia jeho ikonografie, ¢i uz to je oltarny obraz,
liturgicky predmet, ikona madony, kalvaria. Unifikovany vyklad autori
podrobujl osobnej analyze a vytvarajd nové vztahy a vyznamy.
Pavol Cerveniak, Jaroslav Svestka a Martin Kacvinsky optikou trash
estetiky vkladaju do diel ndjdené odpadové prvky a povysuju ich
na esteticky objekt. Vznikaju tak diverzifikované subkulttrne formy.
U Cerveniaka sa jedna o znehodnotené lepenkové materialy,
na ktoré aplikuje autorské texty — tzv. dosky zvestovania.
Su interdisciplindrnym prienikom performance a instaldcie, ktorych
zamerom je zachytit bezné poznameky, skice, palety, handry, vetko,
¢o vznika ako ,odpad"” beznej tvorby. Vo svojej nahote, zbavenej
estetizacie, su inStalované s vyuzitim obdobnych povrchov (dreva),
&im zadmerne rozruduji primarnu poznatelnost. Svestka prebera
vizualitu spalfovych zavesnych nabozenskych obrazov, pretvaraich
uzitim plastu a purpeny, koldZou a trashovou farebnostou na banélne
ikony vytesnenej teoldgie. Subverzivne odkazuje na naivistické
diela s ndbozenskymi zobrazeniami, ktoré boli ¢astou sicastou
domaécnosti (zvyCajne zavesené nad postelou). Kacvinsky priamo
na ikony madon odkazuje — kompoziciou a expresivnou farebnostou
ich aktualizuje a postmodernym narativom relativizuje. Pouzitim
barového obrusu ako podkladu vytvara paralelu s Turinskym platnom.
Jeho spracovanie je ironické, nabada ku kritickému vnimaniu,
zaroven vizualnymi stratégiami neoexpresionizmu aktualizuje dané
motivy pre sucasného divaka. Expresivnu estetiku aplikuje aj
Rudolf Jandk, jeho diela ale spracuvaju kalvarny motiv a sakralny



priestor viac mytologicky, s dérazom na stavbu svetelnych kvalit
hlada v tejto farebnosti spiritudlne presahy. Autor priznane referuje
subjektivizovany pribeh skiimania duchovna. Mnohovrstevnaty
princip skuto¢nosti nie su len svetlo, farby a tvary, ktoré vidime
oc¢ami, ale i rézne viny, frekvencie a ¢astice, ktoré st na pozadi
dokonalej iluzie. Kazdé zdanie moze byt klamlivé, zélezi na danej
skusenosti jednotlivca a jeho schopnosti si to uvedomovat. Tedria
objektov a afektov vracia do sucasnej tvorby vnimanie tvorivého
aktu ako spodobovanie objektu zvnutra navonok - introspektivna
mytologizacia. V zavislosti od volby vizudlnych foriem sa to pre-
javuje roznymi spésobmi v dielach MiloSa Koptaka, Sary Biharyovej
a Miroslava Zolobaniéa. Koptak pop-kultirnou stratégiou cez
apropriované predmety (Casti hraciek) vytvara humorné narativy
biblickych pribehov, ktoré navyse ilustrativne izoluje ako nové
relikvidre. Svoje diela — najcastejsie objektové skulptliry — zostavuje
zo sortimentu hrackarstiev alebo z tzv. ak¢énych figarok. Infantilny
rdz tychto stavebnych prvkov vnasa do diel prvok absurdity, ilus-
trativny vizudl ich priblizuje k si¢asnym stratégiam uncanywalley

a memeculture. Obdobné postupy su pritomné v dielach Biharyovej,
motivy, ktoré vysivkou (kresbou) aplikuje do latky a zahlavia uzitého
predmetu, su tematicky viac eklektické. Preberaju inSpiraciu z réz-
nych nabozenstiev s ponechanymi profannymi su¢asnymi prvkami
ako oblecenie, nabytok, mobil, skateboard, a su skor prejavom glo-
balizovaného sekularizmu. Kontext magického myslenia akcentuje
ideu, ze na rozdiel od ¢loveka modernej spolocnosti bola obrazova
aktivita prehistorického ¢loveka nadana mytologickou dimenziou.
Diametralne odligny je v tomto objekt Zolobaniéa, ktory je aktom
subtilnej az puristickej metddy reinvencie seba ako mystika, putnika,
askéta. Aktualizuje postupy mesianizmu — ortodoxnej spiritualnej
tradicie pre potencial transhumanistickych teérii. Jeho diela su kon-
centrované na ontologické kvality, svoju fyzickd pritomnost, resp.
jej zaznamenanie. Vnima tvorivy akt ako spodobovanie objektu

zvnutra navonok, introspektivny mysticizmus ,zamyslanych objektov".

Viac prezitie, divanie sa, nie manifestacia ega tvorcu.

Napriek tematickému roz¢leneniu nie je mozna vylu¢na separa-
cia tém ato je aj dobre. Individualne stratégie autorov sa prelinaju,
¢o kontextualizuje aj instalacia. Mizeum (galéria) sa stava gesamt-
kunstwerkom profadnnej spirituality — nedivate sa na izolované diela,
ale komplexny systém (neo)sakralnych intervencii. Podla Borisa
Groysa vo chvili, ked sme prerusili koncept univerzalnej koncepcie

dejin umenia, zanikol aj tradi¢ny format umeleckého muzea a galérie.
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Idealisticky, transhistoricky charakter nahradila individudlna identita,
lokdalny kontext reSpektujuci v priestore premenlivé prejavy. Ako sa
potom vysporiadat s tak univerzalistickym konceptom ako je sacre?
Kuratorskym zamerom bolo nechat tieto principy sa manifestovat.
Podporit narazovi komunikaciu, kde v dialdgu budu autorské diela
stavajuce na principe starého materializmu, verzus ontologicky
princip, ktory sakralne predmety netvori, ale zviditelfuje. Predmety
moznych svetov, panoptikd v pozitivnom vyzname.

V Zitej skutocnosti dneska je kultura interpretovana ako sekularna
alternativa k vytesnenej viere, estetické koncepcie reprezentuju
fragmenty banalizovanej teolégie. Akokolvek konfliktne méze péso-
bit stret materialistickych a ontologickych tedrii, umelecké dielo si
zachovava mystérium, svojbytnost a organickost pre agnosticky vek.
Vizualita banalnych materidlov a trashovych foriem konfrontovana
asketickym purizmom a duchovnou sustredenostou. Subtilne gest3,
transcendentné, divajice sa k zemi. Lebo stéle verime, Ze z nej bola
vymodelovana humanita. Novy typ péatosu, ktory Michel Maffesoli
redefinuje ako znovuobjavenie magického ritualu.

Vyzva k chveniu.

Mgr. art. Adam Macko
kurator vystavy

Z inStaldcie vystavy v Galérii umelcov Spisa /
From the exhibition installation in the Gallery of Spi$ Artists



Writing about ephemera.

The SACRELACRUM / Sacral Elementum IV. exhibition project is

a curatorial concept of thematic evaluation of the state of sacral
tendencies in contemporary art. The starting point, therefore, is ine-
vitably — what are we talking about when we talk about spirituality
today? How does the sacred fit into the reality determined by the digi-
tal and technological culture and the ultra — fragmentary mentality?

For critical evaluation it is necessary to provide information
about the historical context of sacral creation in visual art. It imme-
diately tied art and religion (from profane manifestations of ritual-
ism in tribal communities to clerically conditioned art in religious
spaces - of churches, chapels, mosques, synagogues, etc.) It is only
a few centuries that we can speak of a highly secularized type of art
and the status of an artist as a free initiator of creation. The social
development of Western society has put a task of sacral iconogra-
phy to be a reinvention as a profane spiritual. The relationship given
remains complementary — based on the dichotomy of question and
answer, where the process of visibility of the mystery, objectification
of the ephemera, is crucial. The gallery took over the function of
the temple, and the exhibition is thus an analysis of discourse, what
is depicted by the author when he opens the concept of sacral,
its limitations and dynamics.

Kierkegaard talks about the paradox of faith — an individual is
more to it than a collective. In this context, this project was conceived
as well. A collective exhibition of nine expressively differentiated
authors identifies variations of the given motifs on three levels

— thematization of sacral space, recontextualization of iconography
and individual author’s mythology. The presentation intent is to point
out a wide range of spiritual manifestations in art - to talk about one
tendency is inaccurate like to talk about one confession. The exhibition
explores the sacred as a biological program, the ability to relate to
mortality in alter-modern cultural reality. The difference and inconsis-
tency in installation relationships is accentuated as a legitimate
strategy to show the changing and evolving nature of the spirituality.

The thematization of the historically religious space represents
a confrontation with its intentional character - its architectural
forms that visualized spirituality through work with height, depth,
light. Méaria Corejova uses the universalized temple spaces as
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a coulisse into which she insets some usual motifs and trivial
objects. Often these are very personal elements, but the drawing
allows her to move the subjective entry into the universal plane.
With this she links the existential mythology of personal and public
space. The medium of drawing, at her, through its reduced colour-
fulness and the modesty of visuals, accentuates the illusion of light
contrasts that were crucial to spiritual art. The visual reduction
to abstracted shapes is also used by Patrik Habl, who creates large
canvases and site-specific painting interventions in reference to por-
trait iconography. He programmatically returns explicitly abstract
works to temples and churches. His works here act as a kind of
fasting cloths, acting contemplatively in liberation from the mimetic
depiction of biblical mythology. They are more environs, the visual
substantiations of ephemeral qualities such as silence, cessation,
contemplation, transcendence or spirituality. By moving installations
between religious and profane space, he opens a dialogue about their
function at the present time. The dominant motif that the authors ex-
plore is the thematization of the sacral object - the recontextualization
of its iconography, whether it is an altarpiece, a liturgical object,
an icon of a Madonna, a Calvary. The authors submit the unified
interpretation to personal analysis and create new relationships
and meanings. Through the lens of trash aesthetics, Pavol Cerveniak,
Jaroslav Svestka and Martin Kacvinsky insert the found waste
elements into their works and patronize them to an aesthetic object.
This results in diversified subcultural forms. At Cerveniak, these are
discarded cardboard materials, to what he applies the author’s texts
- the so-called boards of annunciation. They are an interdisciplinary
intersection of performance and installation, intended to capture
common notes, sketches, pallets, and rags, everything that is created
as the “waste” of everyday creation. In their nakedness, deprived
of aesthetization, they are installed using similar surfaces (wood),
deliberately disturbing primary knowability. Svestka takes over the
visualization of the bedroom hanging religious images, transforming
them using plastic and pur-foams, collage and trash colours into banal
icons of out-crowded theology. He subversely refers to naiveart-
-works with religious depictions that were often part of households
(usually hung over a bed). Kacvinsky refers directly to the icons
of the Madonna - he updates them with composition and expressive
colouring, and relativizes them with a postmodern narrative. Using
a nightclub tablecloth as groundwork, he creates a parallel with the
Turin Canvas. His elaboration is ironic, encourages critical perception,



and at the same time updates visual motives for contemporary view-
ers with the visual strategies of neo-expressionism. Rudolf Janak
also applies expressive aesthetics, but his works treat the Calvary
motif and sacral space more mythologically, with an emphasis
on the construction of light qualities he is seeking spiritual overlaps
in this colouring. The author admittedly reports the subjectivized
story of the spiritual research. The multi-layered principle of reality
is not only the light, colours and shapes that we can see with our
eyes, but also the various waves, frequencies and particles that are
behind the perfect illusion. Every semblance can be misleading,
depending on the individual’s experience and ability to realize it.
The theory of objects and affects returns to the contemporary
creation the perception of a creative act as a rendering of an object
from the outside - introspective mythologization. Depending
on the choice of visual forms, this is manifested in different ways
in the works of Milo$ Koptak, Séra Biharyova and Miroslav Zolobanié.
Koptak creates a humorous narrative of biblical stories through
pop-cultural strategy through appropriated items (parts of toys),
which he illustratively isolates as new reliquaries. His works
- the most common object sculptures — consist of a range of toy-shops
goods or so-called action little figures. The infantile nature
of these building elements brings absurdity elements to the works,
illustrative visual bringing them closer to the current strategies
of uncannyvalley and meme culture. Similar procedures are present
in the works of Biharyova, motifs, which he applies by embroidery
(drawing) into the fabric and heading of the used object, are themati-
cally more eclectic. They take inspiration from different religions,
leaving profane contemporary elements such as clothing, furniture,
cell-phone, skateboard, and they are rather a manifestation of
globalized secularism. The context of magical thinking emphasizes
the idea that, unlike the man of modern society, the visual activity
of the prehistoric man was gifted with a mythological dimension.
The object of Zolobanié, which is an act of a subtle to purist method
of reinventing himself as a mystic, a pilgrim, an ascetic, is diametri-
cally different in this. He updates the processes of messianism
- an orthodox spiritual tradition — for the potential of transhumanist
theories. His works are concentrated on ontological qualities,
on his physical presence, or recording it, respectively. He perceives
the creative act as an imitation of an object from the inside
to outside, an introspective mysticism of “intended objects”.
More survival, looking at, not manifestation of the ego of creator.
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Despite the thematic segmentation, the exclusive separation
of topics is not possible, and that is good. Individual author’s strate-
gies blend together, what is also contextualized by the installation.
The museum (gallery) becomes a gesamtkunstwerk of profane
spirituality — you are not looking at some isolated works but at a com-
plex system of (neo) sacral interventions. According to Boris Groys,
at the moment we have broken the concept of the universal concept
of art history, the traditional format of the art museum and gallery
also disappeared. The idealistic, trans-historical character has been
replaced by an individual identity, by a local context respecting
the changing manifestations in space. Then, how to deal with such
a universal concept as sacre? The curatorial intention was to let
these principles to manifest themselves. To encourage an impact
communication, where, in a dialogue, the author’s works based
on the principle of old materialism, be opposed to an ontological
principle that does not create sacral objects but makes them visible.
Some wares of possible worlds, fun-hoses in a positive sense.

In the lived reality of today, culture is interpreted as a secular
alternative to the out-crowded faith; aesthetic concepts represent
fragments of banalized theology. However conflicting the collision
of materialistic and ontological theories may act, the work of art re-
tains its mystery, separateness and organicity for the agnostic age.
The visuality of banal materials and trash forms confronted with
ascetic purism and spiritual concentration. Some subtle gestures,
transcendental, looking down to the ground. Because we still believe
that humanity has been modelled from it. A new type of pathos that
Michel Maffesoli redefines as a rediscovery of the magic ritual.

A challenge to quivering.

Mgr. art. Adam Macko
exhibition curator
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V kazdej epoche ludskych dejin sa potykame s umenim, ktorého
prejav bol vo vS§eobecnosti priamo podmieneny mocou a vélou.
Hlas umenia nebol sekantny, dlhé starocia koexistovalo v podruci
imperativu politickych doktrin, sekularizovanej spolo¢nosti i samot-
ného nabozenstva. Bolo nastrojom a sluhom danej doby, ktora

sa implicitne premietla v podobe substancionalneho vyjadrenia
myslienok, pocitov a tuzob tvoriaceho individua. V kontexte histérie
je evidentny dynamicky transformacny proces umenia z podéb kla-
sickych kanonickych foriem, mimézis (v Aristotelovskom ponimani)
a normativ (v estetickej tedrii), az po progresivne iniciativy jeho
autonémneho az elitarskeho postavenia dneska.

Sirokospektralna téma interakcie umenia a nabozenstva, ku ktore;
vystava SACRELACRUM / Sacral Elementum IV. odkazuje, indikuje
dejinné suvislosti superiérneho postavenia cirkvi a otvara ontologické
otazky bytia. Ambivalentnost jej postoja sa v minulosti prejavovala
v dvoch diferentnych smeroch:

1. Diverznym konanim, ktoré vyvrcholilo v ikonoklazmus (najvyraznej-
Sie dve viny prejavu v 8. storoci v Byzantskej risi, v 16. storoc¢i poCas
protestantskej reformy). V zmysle hesla: ,Neurobi$ si modIu, ani
nijakd podobu toho, ¢o je hore na nebi, dolu na zemi alebo vo vode
pod zemou!” (2. MojziSova 20:4).

2. PovySenim umenia v rdmci dogmatického chapania matérie ako
imanencie Boha; vizudlne pripominanie vyjavov z Biblie, zazraku
vtelenia a prikladu svétych.

Sucasné umenie dotykajuce sa sakralnej tematiky nie je viac limito-
vané postulatom mimetického zobrazovania nabozenského obsahu.
Podla P. Tillicha rozozndvame $tyri Grovne vztahu nabozZenstva
a umenia, kde aj takzvané sekularne umenie vyjadrujtce ultimativne
existencialne otazky bytia vo vztahu k zmyslu a vyznamu vlastnej
existencie, ako aj existencie sveta, mézeme identifikovat v kontexte
sakralneho umenia. Nabozenstvo je v tomto vyzname dimenziou
hibky, nie vyluénou vierou v existenciu Boha &i bohov.

Diela deviatich autorov vystavy SACRELACRUM / Sacral
Elementum IV. prezentuju introspektivny ponor do vlastnej identity
a subjektivne axiologické stanovisko k religiéznej tematike. Vyra-
zovo diferentnymi prostriedkami a materidlovou réznorodostou
sa dotykaju sakralneho motivu, ktory vieme identifikovat v troch



Produkénad projektu Lenka Krélové z Galérie umelcov Spisa pri inStaldcii vystavy /
Project producer Lenka Kréalova from the Gallery of Spi$ Artists at the installation of the exhibition



rovindch (tematizacia priestoru, individualna mytoldgia autorov

a rekontextualizacia ikonografie). Zobrazenie architektdry interiéru
sakralnych stavieb s integraciou profannych predmetov nachadzame
v dielach Mérie Corejovej, expresivny rukopis Rudolfa Janaka
prepoziCiava zobrazenym priestorom mytologicky raz. Invenc¢né
ponatie odpadového materialu v prospech tvorivého aktu umelca
je evidentné v dielach Jaroslava Svestku a Martina Kacvinského,
tentokrat v priamom odkaze na krestansku ikonografiu. K aktu
kontempldcie nas nepriamo navadza Patrik Habl prostrednictvom
velkorozmernych platen s absenciou predmetného zobrazenia

a s achromatickym koloritom. Apropriované objekty MiloSa Koptaka
s evidentnou symbolikou a davkou nadsazky prezentuju vyseky
nabozenskych pribehov, resp. naznakovym zobrazenim atributov
odkazuju na zivoty svatcov. Ako naprotivok stoji absolutna tvarova
redukcia — subtilny objekt Miroslava Zolobaniéa, vyjadrujuci
asketicky postoj umelca. V pripade diel Sary Biharyovej sme kon-
frontovani s jemnou vysivkou aplikovanou na tzv. Uzitkové pred-
mety beznej spotreby. Tematicky sa dotyka symboliky pohanskych
nabozenstiev. A napokon autor Pavol Cerveniak nazerajuci

na umenie cez prizmu novodobého ,$amanizmu” a mysticizmu
demaskujuceho introspekciu Ega (vo Freudovskom vyzname).

V koncepéne a vyznamovo naroc¢nej vystave akou je
SACRELACRUM / Sacral Elementum IV. je viac nez inokedy dolezita
ikonograficka interpretacia umeleckych diel (napr. podla E. Panof-
ského), ¢im sa zaisti korektna percepcia prezentovaného umenia.
Navstevnik tak odchadza s komplexnou relevantnou informdciou
o sucasnych podobach sakralnej tematiky vo vytvarnom umeleckom
prejave mladej a strednej generécie umelcov zo Slovenska a Ciech.

Mgr. Lenka Kralova
produkénad projektu, Galéria umelcov Spisa
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In every epoch of human history, we are faced with the art whose
expression was generally directly conditioned by power and will.
The voice of art was not domineering; it coexisted for centuries
in the arms of the imperative of political doctrines, secularized
society and religion itself. It was an instrument and servant of the
time given, that implicitly reflected in the form of the substantional
expression of the thoughts, feelings and desires of the creative
individual. In the context of history, there is evident the dynamic
transformation process of art from classical canonical forms, mime-
sis (in Aristotle’s notion) and normative (in aesthetic theory), up to
the progressive initiatives of its autonomous to elitist status today.
A wide-spectrum theme of the interaction of art and religion,
to which SACRELACRUM / Sacral Elementum IV. refers, it indicates
the historical context of the superior position of the Church and raises
the ontological questions of being. In the past, the ambivalence of
its attitude was manifested in two different directions:
1. With a diverse activity that culminated in iconoclasm (the most
striking two waves of expression in the 8th century in the Byzantine
Empire, in the 16th century during the Protestant reform). In the
meaning of the motto: “You shall not make an idol or any form of
what is up in heaven, down on the earth, or in the water below the
earth!” (Genesis, 2nd book of Moses 20:4).
2. By promoting art within the dogmatic understanding of matter
as the immanence of God; a visual reminder of the scenes from the
Bible, the miracle of the incarnation, and the example of the saints.

Contemporary art related to sacral themes is no longer limited by
the postulate of mimetic depiction of religious content. According
to P. Tillich, we distinguish four levels of the relationship of religion
and art, where even the so-called secular art expressing ultimate
existential questions of being in relation to the meaning and signifi-
cance of one’s own existence, as well as the existence of the world,
can be identified in the context of sacral art. The religion in this
sense is a dimension of depth, not an exclusive belief in the existence
of God or gods.

The works of nine authors of the exhibition SACRELACRUM /
Sacral Elementum IV. present an introspective immersion in their
own identity and a subjective axiological standpoint on a religious



topic. By means of expressively different means and material diver-
sity, they touch on the sacral motif, that we can identify on three
levels (thematization of space, individual mythology of authors and
recontextualization of iconography). The depiction of the interior
architecture of sacral buildings with the integration of profane
objects can be found in the works of Maria Corejov, the expressive
manuscript of Rudolf Jandk lends mythological character to the
depicted space. The inventive concept of waste material in favour
of the creative act of the artist is evident in the works of Jaroslav
Svestka and Martin Kacvinsky, this time in direct reference to Chris-
tian iconography. Patrik Habl indirectly leads us to the act of contem-
plation by means of large-scale canvases with the absence of the
present image and with achromatic colour. Milo$§ Koptak's aproprie-
tary objects with evident symbolism and a dose of exaggeration
present cut-outs of religious stories, respectively a hint of attribute
reference to the lives of saints. As the counterpart there is the absolute
shape reduction - the subtle object of Miroslav Zolobani¢ expressing
the ascetic attitude of the artist. In the case of Sara Biharyova's
works, we are confronted with fine embroidery applied to the so-called
current consumption utility goods. It thematically touches on the
symbolism of pagan religions. Finally, author Pavol Cerveniak looking
at art through the prism of modern “shamanism” and mysticism
unmasking the introspection of Ego (in Freudian meaning).

In a conceptual and meaningfully challenging exhibition such
as SACRELACRUM / Sacral Elementum IV. there is more than ever
important the iconographic interpretation of works of art
(e.g. according to E. Panofsky), thus ensuring a correct perception
of the art presented. The visitor thus leaves with comprehensive
and relevant information on contemporary forms of sacral motifs
in the fine-artistic expression of young and middle generation
of artists from Slovakia and Czechia.

Mgr. Lenka Kralova
project producer, Gallery of Spi$ Artists
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»... Umenie je sviatok... otvorenost,
nadviazanie komunikacie, zaroven
ale trpi ur€itou narocnou citatel-
nostou, ktora prameni zo zlozZitej
kontextualizacie a Specifického
kédovania jazyka... ako bolo podané
citové pohnutie Marie Magdalény,
extaza FrantiSka z Assisi alebo
utrpenie svatého Sebastiana. Kontext
bol jasny... vZdy nanovo definovat
staré témy, tvorit témy nové a pouka-
zovat na nové moralne vymedzenia.."

— Pavel Humhal —

d
B
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“...the art is a feast... openness,
communication raising, but at the
same time it suffers from some
difficult readability that stems from
the complex contextualization and
specific coding of language... like
there was rendered the emotional
movement of Mary Magdalene,

the ecstasy of Francis of Assisi

or the suffering of Saint Sebastian.
The context was clear... always
redefining old themes, creating new
themes and pointing out new
moral definitions...”
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Autor sa programovo venuje modernému mysticizmu a Samanizmu.
V sériach Personal Moses - Oltdre vsednosti subverzivne reaguje
na fakt, ze ako praktizujuci kresliar a maliar povazuje sekundarne
prejavy (palety, zaspinené ruky atd') za vizualne presvedcivejsie
ako to, ¢o vytvori. Proces, ktorym sa um¢o manifestuje, povazuje
autor za vzacnejsi nez produkt, ktory to na konci zhmotni. Autor

je presvedceny, Ze v si¢asnosti — v najpreinformovanejsej dobe
popierania spirituality je kazd4, tym padom aj posvéatnd informécia
dezinterpretovana. Zamysla sa, Ci je vobec dblezité, o presne sa
nachadzalo vytesané na doskdch, alebo si kazda generacia vytvara
vlastné - desat - dvadsat — sto — milién - toro? V nasich ,beznych”
Zivotoch je viac nez dost ,posvatnych” ¢innosti, chvil a objektov.

V akte pisania kresby, kazdy podklad sa stava pokladom — svojim
malym prikazanim.

/Pavol Melkor/
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Z vystavy: O diele

Séria apropriovanych objektov Dosky zvestovania je interdiscipli-
ndrnym prienikom performance a intalacie, ktorych zdmerom je
zachytit bezné poznameky, skice, palety, handry, v§etko, ¢o vznika
ako ,odpad” beznej tvorby, a aspoii na chvilu im dopriat zaslizené
miesto v posvatnom galerijnom priestore. Bez paliet a handier

by nevzniklo Ziadne dielo.

Curriculum vitae

Pavol ,Melkor" Cerveniak (*1991, Bardejov) je absolventom Fakulty
umeni Technickej univerzity v Kosiciach (prof. Peter Ronai, akad. mal.).
Svoju tvorbu prezentoval na vystavach na Slovensku (Krokus Gallery
/BA/, Stredoslovenska galéria /BB/, Klub /KE/) a multimedialnych
platformach (POKE multizanrovy otvoreny festival /PO/, TBCK nights
/KE/, Magic of LIGHT /KE/, Platé - fashion creative clash /KE/).

Pohlad na inStaléciu / View of the installation:

Doska zvestovania I. — II. / Board of annunciation I. - I1.; 2019;
apropriovany objekt, kresba, fixa / appropriated object, drawing, marker
Z&kono dar / Law gifting; 2019; apropriovany objekt / appropriated object
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The author programmatically focuses on modern mysticism and
shamanism. In the Personal Moses—Altars of Everydayness series,
he subversively responds to the fact that as a practicing sketch-
-artist and painter, he considers secondary manifestations (palettes,
dirty hands, etc.) to be more visually compelling than what he cre-
ates. The process, by which the sense manifests itself, is considered
by the author to be more precious than the product that materializes
it at the end. The author is convinced that nowadays — in the most
pre-informed time of denial of spirituality, every even sacred
information is misinterpreted. Does it wonder at all what exactly
was carved on the boards, or does each generation create its own

- ten — twenty — hundred — million — Decalogue? In our “ordinary”
lives, there are more than enough “sacred” activities, moments

and objects. In the act of writing of some drawing, each substrate
becomes a treasure - its small commandment.

/Pavol Melkor/

A series of appropriated objects of the Boards of annunciation Il.
is an interdisciplinary intersection of performance and installation,
intended to capture some common notes, sketches, pallets, rags,
everything that is created as a “waste” of common art creation,
and to give them a deserved place in the sacred gallery space

at least for a while. Without the pallets and rags, there would be
no work created.

Pavol “Melkor” Cerveniak graduated from the Faculty of Arts of the
Technical University of Kosice (Prof. Peter Rénai, academic painter).
He presented his work at exhibitions in Slovakia (Krokus Gallery /BA/,
Central Slovakian Gallery /BB/, Klub /KE/) and multimedia platforms
(POKE multi-genre open festival /PO/, TBCK nights /KE/, Magic

of LIGHT /KE/, Platé — fashion creative clash /KE/).

Doska zvestovania Il. / Board of annunciation Il.; 2019;
apropriovany objekt, kresba, fixa / appropriated object, drawing, marker






Doska zvestovania lll. / Board of annunciation Ill.; 2019;
apropriovany objekt, kresba, fixa / appropriated object, drawing, marker




Doska zvestovania IV. / Board of annunciation IV.; 2019;
apropriovany objekt, kresba, fixa / appropriated object, drawing, marker
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Autorka kresbu vnima presne v tych intenciach, ktoré su pre nas
pohlad na toto médium zasadné a urcujuce. Je to striedmost,
vystiznost a schopnost zatat do Zivého. Hoci ¢asto reflektuje velmi
osobné témy, prave kresba jej umoziiuje posunut vlastny subjektivny
obsah ku uvazovaniu o jeho obecnej, univerzalnej a existencidlnej
symbolike. Realitu uchopuje vytvarne, pretoze su to vacsinou javy,
ktoré nie je mozné transformovat do verbélneho vyjadrenia. Kresbou
vyjadruje Zivotné paradoxy, pricom tlto obraznost zrejme syti

prave jej skisenost s hravymi optickymi iltiziami uplatnenymi v gra-
fickom dizajne. Okrem toho autorka praktizuje vizualny hacking,

a to v zmysle réznych vrstiev tohto pojmu - ide o vyuzivanie zndmych
veci inym spdsobom, ako aj naburavanie sa do systémov. V minu-
losti zobrazovala predmety kazdodennej spotreby, skimala
banalitu, spytovala estetické pdsobenie prirodzene ne-zaujimavych
a ne-vynimoc¢nych predmetov a rozohravala tak uvahy o ich skrytej
podstate, o ich hlbSom presahu do nasej existencie. Svojou kresbou
akoby popierala iba jeden jediny vyznam veci a jeho obsahovu
jednorozmernost.

/Anna Vartecka/
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Z vystavy

Séria kresieb na papieri Stato¢ny svet je autorskym vyskumom inten-
cionalnych sakralnych priestorov, do ktorych autorka vklada rézne
profanne motivy, ktorymi konfrontuje statickost ich vizualnych

kvalit. Charakter tychto motivov (vyfu¢any balén, horiaci dom, l'adovec)
metafyzicky narusuje ich historickd funkciu a otvara polemiku

o potenciadli sakralnej architektdry pre sucasného cloveka.

Curriculum vitae

Maria Corejova (*1975, Bratislava) je absolventkou Vysokej $koly
vytvarnych umeni v Bratislave (prof. Daniel Fischer). Je finalistkou
Strabag Artaward International 2010, v Strabag Kunstforum je vyt-
varne zastupena. Absolvovala pocetné staze a Stipendia (Fulbright
Art Institute of Boston, Slippery Rock University, USA). Svoju tvorbu
prezentovala na vystavach na Slovensku a v zahraniéi. Zije a tvori

v Bratislave.

Pohlad na instalédciu / View of the installation:
Statoc€ny svet / The Brave World; 2016; tus na papieri / ink on paper
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The author perceives the drawing precisely in those intentions that
are essential and decisive for our view of this medium. This is tem-
perance, accuracy, and the ability to cut into the living. Although this
author often reflects very personal themes, it is her drawing that al-
lows her to shift her own subjective content to reflect on its general,
universal and existential symbolism. With drawing, one can natu-
rally observe the thin line between personal and public mythology,
religion or philosophy. After her previous experience with painting,
graphic design and cultural operations, Corejova has anchored

in drawing, because this civilian and non-pathetic medium, devoid
of the disturbing noise of aesthetization and minor visual effects,
has no tendencies to lie. She grasps the reality art-creatively, as it is
mostly some phenomena that cannot be transformed into verbal
expression. She expresses life paradoxes in drawing, and this ima-
gination is probably saturated by her experience with playful optical
illusions applied in graphic design. In addition, the author practices
visual hacking in terms of the various layers of this concept — there
is concerned the use of known things in a different way, as well as
hacking into systems.

/Anna Vartecka/

A series of drawings on paper The Brave World is an authorial
research of intentional sacral spaces into which the author puts
various profane motifs to confront the staticsness of their visual
qualities. The nature of these motifs (blown balloon, burning
house, and glacier) metaphysically disrupts their historical function
and opens a polemic about the potential of sacral architecture

for contemporary man.

Maria Corejovéa (*1975, Bratislava) graduated from the Academy
of Fine Arts in Bratislava (Prof. Daniel Fischer). She is a finalist of
Strabag Artaward International 2010 and is artistically represented
in Strabag Kunstforum. She has completed numerous intern-
ships and scholarships (Fulbright Art Institute of Boston, Slippery
Rock University, USA). She presented her creation at exhibitions

in Slovakia and abroad. She lives and works in Bratislava.

>

Stato¢ny svet / The Brave World; 2016; tu$ na papieri / ink on paper






Statoény svet / The Brave World; 2016;
tus na papieri / ink on paper






-40-

KOPGAK

O tvorbe

Autor sa programovo zaobera moznostami transformacie klasic-
kej ndbozenskej ikonografie v intenciach si¢asného vytvarného
prejavu. Vyrazny tematicky okruh predstavuju relikvie a relikviare,
moznosti pop-kultirnych a postmodernych stratégii ich prepisu,
potencialne metaforické manipuldcie s ostatkami svatych. Tajomna
energia vyzarujuca z tychto predmetov je analogicka k sile, ktora

na nas posobi pri vnimani umeleckého diela. Cez odkazy na cirkevné
objekty predchnuté spiritudlnou silou, autor recepienta konfron-
tuje s konzumerizmom, lebo svoje diela — najcastejSie objektové
skulptury — zostavuje zo sortimentu hrackarstiev alebo z tzv. akénych
figurok. Infantilny raz tychto stavebnych prvkov vnasa do diel prvok
absurdity, citit v nich i podvratny odkaz na dusevnu nevyspelost
niektorych konzumentov umenia.

/Jozef Ridilla/

PN



Pohlad na instaléciu /
View of the installation

Z vystavy

Vybrané objekty predstavuju reprezentativny vyber z diela — ako
subverzivne pop-kultirne referencie otvéraju humorné interpretécie
biblickych motivov a ikonoklastickym spésobom ich reinterpretuju
ako pribehy a metafory. llustrativny vizual ich priblizuje k si¢asnym
stratégiam uncanywalley a memeculture.

Curriculum vitae
Milo$ Koptak (*1969, Zilina) je absolventom Vysokej koly vytvarnych

umeni v Bratislave, Ateliéru grafiky a kniznej tvorby (prof. Dusan Kallay).

Zucastnil sa stéze na Ecole des Beaux-Arts vo Francuzsku. Zalozil
ASIL - Asociaciu ilustratorov a je spoluautorom projektu TOTO! je
galéria. Je nositelom Ceny Ludovita Fullu. Za svoje ilustracie dostal
viacero prestiznych oceneni (Zlata stuha, Trojruza, Najkrajsia kniha
Slovenska, Vyrocna cena Albatrosu). Od roku 2007 spolu s katalan-
skym maliarom Rai Escalé posobi v dvojici Miroir Noir. Vystavoval
v Ceskej republike, Nérsku, Juznej Kérei, Litve, Taliansku, Pol'sku

a Spanielsku. Striedavo Zije a pracuje v Bratislave a v Spanielsku.
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The author programmatically deals with the possibilities of transfor-
mation of classical religious iconography in the context of contem-
porary art expression. Relics and reliquaries, the possibilities of
pop-cultural and postmodern strategies for their transcription, and
the potential metaphorical manipulation of the relics of some saints
represent a significant thematic range. The mysterious energy
emanating from these objects is analogous to the force that affects
us in the perception of an art-work. Through references to religious
objects that are enthused with spiritual power, the author confronts
the recipient with consumerism, because his works — most often
object sculptures — are composed of a range of toys or so-called
action little figures. The infantile nature of these building elements
brings absurdity element to these works, including a subversive
reference to the mental immaturity of some art consumers.

/Jozef Ridilla/

The selected objects present a representative selection of the

work — as subversive pop-cultural references they open humorous
interpretations of biblical motives and reinterpret them as stories
and metaphors in an iconoclastic way. Illustrative visuals bring them
closer to current strategies of uncanywalley and meme culture.

Milo$ Kopték (*1969, Zilina) graduated from the Academy of Fine
Arts in Bratislava, the Studio of Graphics and Book Design

(Prof. Dusan Kéllay). He participated in an internship at the Ecole
des Beaux-Arts in France. He founded ASIL - Association

of lllustrators and he is a co-author of the project TOTO! is a gallery.
He is the holder of the Ludovit Fulla Award. He has exhibited

in the Czech Republic, Norway, South Korea, Lithuania, Italy, Poland
and Spain. He lives and works alternately in Slovakia (in Bratislava)
and Spain.

>

Sibenica / Gallows; 2018;
apropriovany objekt / appropriated object









Sebastian / Sebastian; 2012;
apropriovany objekt / appropriated object




... ako ducha vo svete aktualizovat,
ako ho nechat v nerozvinutom

a zaroven ho neobjektivizovat,
neodcudzovat sebe samému?

Je to duchovny problém tvorby.
Duchovnost sa ma vo svete
realizovat a nie symbolizovat,
existencne a nie v objekte.

Vo svete objektov nemozno nic
realizovat, iba vyznacit'”

— Nikolaj Andrejevi¢ Berdajev —

2111IMPNACHINANU



“... how to update the spirit in the
world, how to keep it undeveloped,
and at the same time not to
objectify it, not to alienate to itself?
This is a spiritual problem of creation.
Spirituality is to be realized in the
world and not symbolized, existen-
tially and not in the object.

In the world of objects, nothing

can be accomplished, it can only
be marked.”



-48 -

MITOSLaV_
70L0BaNIC

O tvorbe

Autor realizuje dlhodoby vyskum mesianizmu v su¢asnom umeni.
Skuma prieniky jeho ruskej verzie zo zaciatku 20. storo¢ia, filozofiu
Berdajeva a Solovjova so suc¢asnou praxou vizualneho tvorcu.
Otvara témy spirituality, obete, patosu, predestinacie. Pyta sa na
poziciu umelca ako producenta, spodobovatela vizii ¢i intertextual-
neho komunikatora. Tento tematicky metanarativ je aj nevyhnutne
subverzivnou stratégiou osobného vymedzenia voci spektakularizo-
vanému obrazu masovej kultury, tedrie postprodukcie a relacnych
vztahov. Je patranim po vytesnenych epistemologickych forméach
v sekularizovanom prostredi. Patranim po tichu introspektivneho
tvorcu, altermoderného putnika, média prenosu.



Z vystavy

Autorsky objekt Homo Desiderans a séria grafickych printov metédou
risomatu spodobuju autorovu stratégiu o praktickej aplikacii
mesianistickej tedrie. To nevyhnutne akcentuje abstrahovanost
vypovede, redukovant farebnost, puristické charakteristiky.

Dané diela su koncentrované na ontologické kvality, svoju fyzicku
pritomnost, resp. jej zaznamenanie. Vnimanie tvorivého aktu ako
spodobovania objektu zvnitra navonok, introspektivny mysticizmus
,zamyslanych objektov”. Viac prezitie, divanie sa, nie manifestacia
ega tvorcu.

Curriculum vitae

Miroslav Zolobani¢ (*1991, Kosice) je absolventom Vysokej $koly
vytvarnych umeni v Bratislave, Katedry grafiky a inych médii, Ateliéru
volnej a farebnej grafiky, kde je momentalne aj internym doktorandom
(prof. akad. mal. Rébert Jan&ovig). Zije a tvori v Bratislave.

Pohlad na instaléciu / View of the installation:
Bez ndzvu / Untitled; 2019; risomat — tla¢ na papieri / printing on paper
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The author carries out a long-term research of Mesianism in con-
temporary art. He examines the penetration of its Russian version
from the beginning of the 20th century, the philosophy of Berdyayev
and Solovyov with the current practice of visual creator. He opens
the themes of spirituality, sacrifice, pathos, predestination. He asks
about the position of an artist as a producer, a visions simulator

or an intertextual communicator. This thematic meta-narrative is also
necessarily a subversive strategy of personal delimitation against
the spectacularized image of mass culture, the theory of post-
-production and relational intercourses. It is a search for displaced
epistemological forms in secularized environs. It is some search-
ing of the silence of an introspective creator, an alter-fashionable
pilgrim, a medium of transmission.

The author’s object Homo Desiderans and a series of graphic prints
using the risomat method represent the author’s strategy on the
practical application of Messianic theory. This inevitably accentuates
abstractness of the statement, reduced colouring, and purist charac-
teristics. These works are concentrated on ontological qualities,
their physical presence, and recording it, resp. the perception of

a creative act as an imitation of an object from the inside to outside,
an introspective mysticism of “intended objects”. More survival,
looking at, not manifestation of the ego of creator.

Miroslav Zolobanié& (*1991, Ko$ice) is a graduate of the Academy

of Fine Arts in Bratislava, the Department of Graphic and Other Media,
the Studio of Free and Colour Graphics, where he is currently also

an internal doctoral student (Prof. Rébert Jancovic, academic painter).
He lives and works in Bratislava.

>

Homo Desiderans; 2017; objekt / object






I1l.; 2019;
kombinovana technika / combined technique




Variation I.; 2019;
kombinovana technika / combined technique
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»-.. Kazdy pohyb nekoneénosti treba
robit s vasnou, reflexiou k nemu
nedospejeme. Ten pohyb si mozno
vysvetlit ako opakovany skok

do existencie.”

— Sogren Kierkegaard —

2A1CAPTrPLAN



“... every movement of infinity must
be done with passion, we will not
reach it by reflection; this movement
can be explained as a repeated leap
into existence.”
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SafaG:
BIHArYOVA

O tvorbe
Autorka v tvorbe vychadza z apropriovanych materialov — Casto
maodnych fotografii z ¢asopisov, ktoré vybera na zaklade existu-
jucich vizudlnych charakteristik (poléh). Tieto tropy rekontextu-
alizuje do podoby s nadprirodzenym charakterom s ponechanymi
profannymi si¢asnymi prvkami ako oblec¢enie, nabytok, mobil,
skateboard atd. Tymto postupom vytvdra prepojenia efemérneho
vhimania — mytického myslenia so sicasnou vizualitou prostredia
moderného ¢loveka. Autorka to definuje ako spdsob vyuzZitia
mainstreamovych vizualnych stratégii pre propagaciu vlastnej
LSpiritudlnej reklamy”. Kontext magického myslenia akcentuje ideu,
Ze na rozdiel od ¢loveka modernej spolo¢nosti bola obrazova
aktivita prehistorického ¢loveka nadana mytologickou dimenziou.




Zavesné textilie zo série Cerveni a modri duchovia st postmodernou
reminiscenciou na tradi¢né postupy vysiviek a tkanin — eklekticky
prepajaju pop-kulttrne referencie s globalizovanymi stratégiami
univerzalizmu spirituality. Implementéciou v historickom kontexte
nizkych prejavov ezoterizmu a prirodného mysticizmu do institucio-
nalizovanych priestorov galérie otvara polemiku o prejavoch novej
spirituality.

Objekt Stolicka s motivom Meduzy je prepojenim vySsie uve-
denych stratégii do uzitkového objektu, ¢im vytvara rekontextu-
alizaciu jeho pévodného vyuzitia do polohy umeleckého artefaktu.

Saéra Biharyova (*1995, Kosice) je Studentkou Fakulty umeni
Technickej univerzity v KoSiciach, Katedry vytvarnych umeni
a intermédii, Ateliéru grafiky a experimentalnych technik
(prof. Peter Rénai, akad. mal.). Zije a tvori v KoSiciach.

Cerveni a modri duchovia / Red and Blue Ghosts; 2018; vysivka na textile / embroidery on textiles
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In her work, the author draws on appropriated materials — often
fashion photographs from magazines, which she selects based on
existing visual characteristics (positions). She decontextualizes
these trophies into a supernatural character with profane contempo-
rary features such as clothing, furniture, cell phone, skateboard, etc.
In this way, she creates links between the ephemeral perception
- of mythical thinking and the contemporary visualization of the modern
human environs. The author defines it as a way of using mainstream
visual strategies to promote her own “spiritual advertising”.
The context of magical thinking emphasizes the idea that, unlike
the man of modern society, the visual activity of the prehistoric man
was gifted with a mythological dimension.

Hanging fabrics from the Red and Blue Ghosts series are post-

modern reminiscences on traditional embroidery and fabric

practices — eclectically linking pop-cultural references with the

globalized strategies of spirituality universalism. Implementation

in the historical context of low manifestations of esotericism

and natural mysticism into the institutionalized spaces of the gallery

opens up the polemic about the manifestations of new spirituality.
The Chair with the Jellyfish Motif is an interconnection of the

above strategies into a utility object, creating a re-contextualization

of its original use to the position of a deadal artefact.

Séra Biharyova (*1995, Kosice) is a student of the Faculty of Arts,
Technical University of KoSice, Department of Fine Arts and
Intermedia, Studio of Graphics and Experimental Techniques
(Prof. Peter Rénai, academic painter). She lives and works in Kosice.
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V roku 3000 / In the year 3000; 2015;

perokresba / line drawing
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Cerveni a modri duchovia / Red and Blue Ghosts; 2018;
vysivka na textile / embroidery on textiles

>

Stolicka s motivom meduzy / The Chair with the Jellyfish Motif; 2019;
ready-made objekt / ready-made
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OLF
Janak

O tvorbe

Autor vo svojej tvorbe spéja abstraktnt formalnost s redlnou skutoc-
nostou, ¢im vznika prirodzena autenticka spoved kazdodennosti.
Nejedna sa len o bezbrehu estetizaciu, ale predovSetkym o spontanny
komentar — viacvrstvovy pribeh s koloritom rozporuplnej doby.
Obrazy charakterizuji maliarske protipdly: kresebnd linku a podrobné
spracovanie detailov striedaju hrubé tahy Stetcom. Autor pracuje
¢asto s figurdlnym ndmetom. Postavy spolu s asistenciou znakov
a symbolov formalne zd6razfiuju svoju odcudzenost v utopisticky
deformovanom svete. V autorovom vyklade sa jedna o kddovanie
vlastného bytia v systéme spolo¢ného vedomia.

Z vystavy

Prezentované diela pracuju s principom neidentifikovatelnej
predstavy sveta, ktora sa skryva v nekoneCnom mnozstve roznych
varidacii a zivotnych dram. Tento mnohovrstevny princip skuto¢nosti
nie su len svetlo, farby a tvary, ktoré vidime o¢ami, ale i rézne viny,
frekvencie a Castice, ktoré su na pozadi dokonalej iluzie. Kazdé
zdanie moze byt klamlivé, zélezi na danej skisenosti jednotlivca

a jeho schopnosti si to uvedomovat.
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Dielo zo série Terdrium definuje autorov uzavrety svet pocitov

a myslienok, ktoré az terapeutickym sp6sobom prenéasa na platno,
preglejku ¢i papier. Rukopis je odrazom fyzickej sily a vnasa

do jednotlivych obrazov rozmanitost. Toto priznanie nesmeruje

k lGtosti pozorovatela, ale ma za Glohu poukazat na odlignu
individualizovanu skusenost.

/Rudolf Janak/

Curriculum vitae

Rudolf Jandak (*1985, Senica) je absolventom Akadémie vytvarnych
umeni v Banskej Bystrici, Fakulty vytvarnych umeni, Ateliéru mal'by
(prof. S. Balko) a Akademie vytvarnich uméniv Prahe v odbore Malba
(doc. Michael Rittstein). Realizoval pocetné vystavy na Slovensku

a v Ceskej republike (DOT Contemporary Bratislava, Slovenska narod-
na galéria Bratislava, Galérie pod Palmovkou Praha, NGU Praha a i.).
Zugastnil sa sympézii Workshop Agora vo Viedni. Zije a tvori v Prahe.

Quo vadis 1901201904052019 z cyklu Verejné kédovanie / from the cycle Public encoding; 2019;
tus, akryl a pastel na platne / ink, acrylic and pastels on canvas
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In his work, the author combines abstract formality with real facti-
city, creating a natural authentic confession of everyday life.

It is not just a boundless aestheticizing, but above all a spontaneous
commentary — a multi-layered story with a colouring of contradic-
tory era. The paintings characterize the painting counterparts:

the drawing line and the detailed processing of the details are alter-
nated by rough brush strokes. The author often works with figural
motif. The characters, together with the assistance of signs and
symbols, formally emphasize their alienation in a utopian deformed
world. In the author’s interpretation, it is the coding of one’s own
being in a system of common consciousness.

The presented art-works work with the principle of an unidentifiable
idea of the world that is hidden in an infinite number of different
variations and life’s dramas. This multi-layered principle of reality is
not only the light, colours and shapes that we see with our eyes,
but also the various waves, frequencies and particles that are behind
the perfect illusion. Any semblance may be misleading, depending
on the individual's experience and ability to realize it.

The art-work from the Terrarium series defines the author’s
closed world of feelings and thoughts, which is transmitted to the
canvas, plywood or paper in an up-to therapeutic way. Manuscript
is a reflection of physical strength and brings diversity to individual
images. This confession is not directed at the observer’s regret,
but is intended to point out a different individualized experience.
/Rudolf Janék/

Rudolf Jandak (*1985, Senica) graduated from the Academy of Arts
in Banskd Bystrica, Faculty of Fine Arts, Open studio of Painting
(prof. S. Balko) and the Academy of Art Industry in Prague in the
field of Painting (Assoc. prof. Michael Rittstein). He has made
numerous exhibitions in Slovakia and the Czech Republic (DOT
Contemporary Bratislava, SNG Bratislava, Gallery under Palmovka
Prague, NGU Prague and others). He lives and works in Prague.



Humanoid 07102018 z cyklu Verejné kédovanie / from the cycle Public encoding; 2018;
akryl na platne / acrylic on canvas
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22022019010320191203201913032019 z cyklu Verejné kédovanie /
from the cycle Public encoding; 2019; akryl a tus na platne / acrylic and ink on canvas

>
Ritual z cyklu Terdrium / Ritual from the cycle Terrarium; 2016;
akryl a tus na papieri / acrylic and ink on paper
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Martin
KaCVINSKY

O tvorbe

Autor tvori velkoformatové obrazy kombinovanymi technikami,
ktoré disponuju silno expresivnym a sugestivhym vyrazom, vyraz-
nou farebnostou a silne redukovanou podobou figur. Vyznamové
napatie plyntce z konfrontacie farebnych skvfn s realnymi pred-
metmi, figirami a hrubou pracou s materialom farby, predovSetkym
jej stekanim, st vedomou stc¢astou vyznamového konceptu. Autor
kombinuje difizne a gestické prvky kompozicii s upeviujicimi plo-
chami a skvrnami v silade s obsahom, ktory Citame na nevedomej
urovni vnimania.
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Z vystavy

Vybrané diela akcentuju vy$sSie uvedené principy s dérazom na tema-
tizaciu sakralnych motivov — v autorovom pripade ide o cyklické
vracanie sa k predobrazom madony a klerikalnych figur a symbolov.
Subverzivne spracovanie je ironické, nabada ku kritickému vnimaniu,
zdaroven vizudlnymi stratégiami neoexpresionizmu aktualizuje dané
motivy pre si¢asného divéaka.

Curriculum vitae

Martin Kacvinsky (*1984, Spisska Nova Ves) je absolventom
Akadémie umeni v Banskej Bystrici v Studijnom odbore Volné
vytvarné umenie (prof. F. Hodonsky, prof. J. Kudli¢ka,

doc. Stefan Balazs). Absolvoval samostatné a kolektivne vystavy
na Slovensku a v Ceskej republike. Venuje sa aj organizovaniu
kultarnych prezentécii vytvarného umenia weKLADY.

Zije a tvori v Spisskej Novej Vsi.

Vyrez z diela Jezi§! / Part of the work Jesus!; 2019; akryl na obruse / acrylic on tablecloth
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The author makes large-format paintings created by combined tech-
niques that have a strongly expressive and suggestive expression,
distinctive colouring and strongly reduced figures. Semantic tension
resulting from confrontation of coloured spots with real objects,
figures and rough work with the material of paint, especially its
trickling, are a conscious part of the meaning concept. The author
combines diffuse and gestural elements of the compositions

with fastening surfaces and spots in accordance with the content
we read at an unconscious level of perception.

Selected works accentuate the above principles with an emphasis
on the thematization of sacral motifs — in the author’s case it is

a cyclical return to the images of the Madonna and clerical figures
and symbols. Subversive processing is ironic, it encourages critical
perception, and at the same time updates given motives for contem-
porary viewer with the visual strategies of neo-expressionism.

Martin Kacvinsky (*1984, Spisska Nova Ves) graduated from

the Academy of Arts in Banska Bystrica in the field of free visual art
(Prof. F. Hodonsky, Prof. J. Kudli¢ka, Assoc. Prof. Stefan Balazs).
He has taken solo and collective exhibitions in Slovakia

and the Czech Republic. He also organizes cultural presentations

of the visual arts weKLADY. He lives and works in Spi§ska Nova Ves.



Mother monkey; 2010;
kombinovan4 technika na platne / combined technique on canvas

-71-



Surprise; 2010;
akryl na platne / acrylic on canvas




Aloe; 2018;
kombinovana technika na karténe / combined technique on cardboard
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.- Dytie je Sepot v tichu...

AIARPD RArra



“... the being is a whisper in silence...”



O tvorbe

Autor je ¢eskym maliarom a realizatorom site-specific maliarskych
intervencii. Vytvoril viacero priestorovych vstupov si¢asného
umenia do vyznamnych historickych stavieb, medzi nimi napriklad
intervencie ,pdstnych obrazov” v akademickom kostole Nejsvétéj-
Siho Salvatora, intervencie v stalej expozicii stredovekého umenia
v Anezském klastere, alebo instaldcie v expozicii Uméni Asie

a starovékého Stredomofi v Narodni galerii v Prahe. Tvori masivne
velkorozmerné inStalacie a intervencie, ako napr. premena veze
Centra sou¢asného uméni Dox na Kaplnku, alebo 15 metrova insta-
lacia v Klasternim kostele v Speinshartu. Autorov maliarsky zadber
je Sirokospektralny a tematicky akcentuje podoby krajiny, antropo-
morfnych abstrakcii ¢i abstraktnych dekonstruktivnych platen

vo verejnom a sakrdlnom priestore. Autor programovo skiima stav
moznosti sakralnych tém v sekularizovanej skutocnosti dneska.



Pohlad na instaléciu /
View of the installation
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Z vystavy

Vybrané prace zo série Péstnych platen su kontemplativne abstra-
hované formy oslobodené od mimetického zobrazenia. St viac
prostrediami, vizualne zhmotnenia efemérnych kvalit ako ticho,
zastavenie, rozjimanie, transcendencia Ci spiritualita. Konfrontacna
indtaldcia nuti divaka k pohybu a zvySeniu sustredenosti v uzavretej
forme priestoru.

Curriculum vitae

Patrik Habl (* 1975, Zlin / CZ) je absolventom Vysokej skoly
uméleckoprimyslovej v Prahe (prof. Pavel Nesleha). Absolvoval
ro¢né litografické skolenie u M. Axmanna a staz na Akadémii
Muchina v Petrohrade. Studoval na Akademii vytvarnych uméni

v Prahe experimentalnu grafiku (prof. Vladimir Kokolia). V stc¢as-
nosti pedagogicky posobi na Vysokej Skole uméleckopriimyslovej
v Prahe. Jeho tvorba je abstraking, oscilujica na pomedzi malby
a grafiky. Je ¢lenom zdruzeni UB a Hollar.
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The author is a Czech painter and implementer of site-specific paint-
ing interventions. He created several spatial inputs of contemporary
art to important historical buildings, including e.g. interventions of
some “fasting images” in the academic church of Most-holy Salva-
tor, interventions in the permanent exhibition of medieval art in the
Convent of St. Agnes, and installations in the exposition of Asia and
Ancient Mediterranean art at the National Gallery in Prague.

He creates massive large-scale installations and interventions such
as e.g. conversion of the Centre for Contemporary Art tower Dox
into a Chapel or a 15-meter installation at the Speinshart Monastery
church. The artist’s painting is broad-spectrum and thematically
accentuates the landscape shapes, anthropomorphic abstractions
or abstract deconstructive canvases in public and sacral space.
The author programmatically examines the possibilities of sacral
themes in the secularized reality of today.

Selected works from a series of Fasting canvasses are contempla-
tively abstracted forms free of mimetic depiction. They are more
environs, visual manifestations of ephemeral qualities such as
silence, cessation, contemplation, transcendence, or spirituality.
The confrontational installation forces the viewer to move and
increase his focus in a closed form of space.

Patrik Habl (*1975, Zlin/CZ) graduated from the Academy of Art
Industry in Prague (Prof. Pavel Nesleha). He completed one year
of lithography training of M. Axmann and an internship at the
Muchin’s Academy in St. Petersburg. He studied experimental
graphics at the Academy of Fine Arts (Prof. Vladimir Kokolia).
Currently he teaches at Academy of Art Industry in Prague.

His work is abstract, oscillating between painting and graphics.
He is a member of UB and Hollar associations.



Tvarl./ The face |.; 2015;
akryl a olej na platne / acrylic and oil on canvas
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Postni platno / White Composition; 2014 - 2015;
olej a akryl na platne / oil and acrylic on canvas



Ukryty mistr I. / Hidden Master |.; 2018;
olej a akryl na platne / oil and acrylic on canvas
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O tvorbe

Autor tvori v rdmci otvoreného spektra médii, kde projektuje svoj
enigmaticky vztah k figdre a hmote, ktora ju definuje. Svestka
primarne do svojho diela vnasa pochybnosti o zobrazeni, ktoré ho
nutia gravirovat povrch na hranu priestorového zobrazenia, ako
ontologicky princip penetrujici kozu. Jeho tvorba je nevyhnutne
portrétom bolesti a jej prekonavania — do plochy lepi, vnasa hrubé
gesto i airbrushovu mriezku. Autor je fyziologicky determinovany,
Co vyuziva ako kreativhu metédu pre vyskum identity a moznosti jej
zobrazenia. Otazka hmoty v diele nie je traumaticka, ale sluzi ako
bezprostredny dialég, kontakt, nevyhnutné zastavenie vo fluxe
zdielania. Autor tak pracuje v ramci klasického média malby i objektu,
a ako odraz vlastnej vitality v nich zanechdva gesto, ktoré nati
otvarat ich vonkajsiu stabilitu. St to emdcie skisenosti, ktoré su
prili§ mimo pre dojatie — pamatové stopy mentélneho miesta,

v ktorom autor bol, a kam sa pohol.
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Z vystavy

Vybrany subor diel akcentuje tematizaciu sakralnych motivov.
Metodou apropriovaného odpadového materidlu a kolaze subver-
zivne odkazuje na naivistické zavesné obrazy s nabozenskymi
zobrazeniami, ktoré boli si¢astou domacnosti (zvycajne zavesené
nad postelou). Trash estetika tu slizi ako metafora hodnotove;j
konfrontacie mimetického motivu s realnou vypovednou kvalitou
vizuality pévodného nametu.

Curriculum vitae

Jaroslav Svestka (*1972, Levo&a) je absolventom Pre$ovskej
univerzity v PreSove, Katedry vytvarnej vychovy a umenia

(doc. akad. mal. Peter Kocdk, PhD.) a byvalym reprezentantom
Slovenskej republiky v paracyklistike (zi¢astnil sa paralympijskych
hier v Londyne v r. 2012). Realizoval samostatné a kolektivne
vystavy na Slovensku a v Taliansku. Zije a tvori v Levogi.

Pohlad na in$talédciu / View of the installation:
Minuld budlcnost / Past future; 2019; kombinovana technika / combined technique
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The author creates within the open spectrum of media, where he
projects his enigmatic relationship to the figure and matter that
defines it. Svestka primarily raises doubts about the depiction that
force him to engrave the surface to the edge of the spatial image,
as an ontological principle of penetrating the skin. His work is
necessarily a portrait of pain and its overcoming - he sticks, brings
a rough gesture and an airbrush lattice into the surface. The author
is physiologically determined, what he uses as a creative method
for research of identity and possibilities of its representation.

The issue of matter in the art-work is not traumatic, but serves as
an immediate dialogue, contact, and the necessary stop in the flux
of sharing. The author thus works within the range of classical
medium of both painting and object, and as a reflection of own vi-
tality, he is leaving a gesture in them, that forces them to open their
external stability. They are emotions of experience that are too

far from being touched — memory traces of the mental place where
the author was and where he went to.

The selected collection of works accentuates the thematization

of sacral motifs — by the method of appropriated waste material
and collage subversely refers to naive hanging pictures with reli-
gious depictions that were often part of households (usually hung
over a bed). Trash-aesthetics serves here as a metaphor of the value
confrontation of the mimetic motif with the real testimonial quality
of the original theme visuality.

Jaroslav Svestka (*1972, Levoéa) graduated from the PreSov University
in PreSov, the Department of Fine Art and Art (Assoc. Prof. Peter
Kocak, PhD., acad. painter) and a former Slovak paracycling repre-
sentative (he participated in the Paralympic Games in London 2012).
He has organized solo and collective exhibitions in Slovakia

and Italy. He lives and works in Levoca.



Vintage; 2019;
kombinovana technika / combined technique
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The future; 2019;
akryl, airbrush na papieri / acrylic, airbrush on paper

>
Okno / The window; 2019;
aibrush na papieri / airbrush on paper
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