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“The greatness of a nation and its moral
progress can be judged by the way
its animals are treated.”




O VYSTAVE

Galéria umelcov Spisa, kulturne zariadenie Kosického samospravneho kraja,
uviedla v termine 16. 6. - 31. 10. 2021 medzinarodny vystavny projekt pod nazvom
Human Animal I. Najblizsi pribuzni: Opica - Pes — Macka. Vystava je vystupom
odborného vyskumu kuratorky galérie Mgr. art. Katariny Baltnovej, ArtD., ktory
sa zaobera ¢lovekom ako integralnou sucastou Zivocisnej rise z viacerych uhlov
pohladu a v nadvaznosti na kultdrno-historicky vyvoj. Vyber pozostéva z diel
19-tich su€asnych autorov zo 6-tich krajin (PL, CA, FR, USA, DE, ES), ktori
reflektuju nielen spoluZitie ¢loveka a vybranych zvierat, ale aj vyznamovu nad-
stavbu v ramci mytoldgie kolektivneho podvedomia. Stcastou prezentovanych
artefaktov su aj diela zo zbierky galérie. Vystava je uvedena v rdmci dramatur-
gického cyklu Téma a jej realizacia bola umozZnena vdaka podpore z verejnych
zdrojov Fondu na podporu umenia.

Katarina Balunova, autorka vystavy a kuratorka Galérie umelcov Spisa,
uvadza: ,Vystava je prvou zo série vystav galérie s animalnou tematikou,
reflektuje zvieraciu podstatu ¢loveka (human animal) a jeho vztah k trom 3pe-
cifickym zvieratam (non-human animals). Kym opica je nam najblizsia biolo-
gicky, psa a macku sme si do rodin ,adoptovali’. Vyzvani domaci a zahrani¢ni
umelci z viacerych krajin Eurépy a USA reaguju na tému cez Siroku skalu médii
od kresby, cez malbu a fotografiu po sochu a video. Vo svojich dielach skimaju
spoluZitie ¢loveka a vybranych zvierat, prisudzuju zvieratu ludské role odkazu-
juc na charakterové vlastnosti, ¢i spodobuju ¢loveka ako polozviera, vytvarajic
tak bizarné bytosti s tradiciou zakorenenou v mytolégii kolektivneho podvedomia.
Vzhladom na nemoZnost vystupit zo svojej (ludskej) perspektivy si musime
priznat, Ze zvieratdm priradeny vyznam ¢&i symbol sa deje cez charakteristiku
v ludskych terminoch, bez poznania zvieracej skutocnosti. Diela tak hovoria
malo o zvieratach samotnych, vela vdak o naSom vztahu k nim.”

Lucia Benicka, riaditelka Galérie umelcov Spisa



Between 16. 6. - 31. 10. 2021, the Gallery of Spis$ Artists, a cultural facility of the
Kosice Self-Governing Region, presented an international exhibition project
titled Human Animal I. Next of Kin: Ape - Dog - Cat. The exhibition is the
result of academic research carried out by the Gallery curator Mgr. art. Katarina
Balunova, ArtD. which examines humankind as an integral part of the animal
kingdom from a variety of contrasting perspectives and in connection with cul-
tural and historical developments. The selection of works by 19 contemporary
artists from 6 countries (PL, CA, FR, USA, DE, ES) reflect not only on the cohabi-
tation of humans with the selected animals but also on the semantic framework
in terms of the mythology of the collective subconscious. Several of the works
featuring in the exhibition are from the Gallery’s own collection. The exhibition
is presented as part of the Theme dramaturgical cycle of exhibitions and was
supported with public funds from the Slovak Arts Council.

Katarina Balinovd, a curator at the Gallery of Spis Artists and the organiser
of the exhibition introduces the show: “The exhibition is the first in a series of
shows at the Gallery on the theme of animals, reflecting upon the animal nature
of humankind (the human animal) and its relationship with three specific
(non-human) animals. While the apes are our closest relatives in a biological
sense, cats and dogs have been “adopted” into our family. Invited artists from
several European countries and the USA respond to the topic through a wide
range of media, from painting and photography to object art and video. In their
works they examine the coexistence of humans and the selected animals, ascribe
human roles to the animals through references to their characteristic qualities,
or depict humankind as a semi-animal, creating bizarre creatures with a tradition
rooted in the mythology of the collective subconscious. Given the impossibility
of escaping from our (inherently human) perspective, we must concede that the
meanings or symbols assigned to animals occurs through the characterization
in human terms, without a fuller understanding of the animal reality. The works
therefore have less to say about the animals themselves and far more about
our own relationship to them.”

Lucia Benicka, director of the Gallery of Spis Artists



Kuratorka a umelci na vernisazi vystavy
v Galérii umelcov Spi$a / Curator and artists
at the opening of the exhibition in the Gallery

of Spis Artists; zlava / from the left: Jana Hatalova,

Jan Francak, Martin Kacvinsky, Katarina Baltnova,
Jana Farmanova, Miro Trubavc':;
vpredu / in the front: Peter Zupnik

VYSTAVA NA WEBE /




HUMAN ANIMAL. NAJIBLIZSi PRIBUZN:I.

Darwinova tedria biologickej evollcie opisana v knihe On the Origin of Species
(O poévode druhov), 1859 vyvolala svojho ¢asu burlivé reakcie verejnosti a spory
medzi vedcami a teoldgmi. Napriek tomu, Ze samotny Charles Darwin (1809

- 1882) sa vyhybal téme vyvoja ludského druhu, nedalo sa spochybnit, Ze dana
tedria sa na ¢loveka vztahuje, ¢o ciastocne otriaslo zakotvenymi antropo-
centrickymi principmi v spoloc¢nosti. Idea antropocentrizmu, ktora privileguje
¢loveka voci ostatnym Zivym organizmom, bola v zapadnom svete podporovana
nabozenskym vierovyznanim. Podla Biblie bol ¢lovek stvoreny na boZzi obraz,
kym zviera, ktoré nema dusu ani slobodnu vélu, ma sluzit jeho zamerom.

Predstava ludského druhu ako najdélezitejSej entity vo vesmire sa pritom
odvijala od antickych cias a vrcholi v 19. storodi. Grécke myslenie bolo orientované
kozmocentricky, pricom clovek bol jednotiacim stredom, syntézou nemate-
ridlnej duse a hmotného tela, tym, kto vie vnimat zmysel a zakon sveta pomocou
rozumu. Kym Pythagoras (asi 580 - 500 p. n. |.) ako Ustredna postava animiz-
mu veril, Ze ludia a zvieratd maju rovnaky druh duse, ktory prenika vesmirom,
Aristoteles (384 - 322 p. n. |.) tvrdil, Ze zvierata nemaju racionalne vedomie
a hierarchicky ich umiestnil pod ¢lovekom. Napriek tomu citlivo vnimal podob-
nosti medzi ludmi a inymi druhmi a uznaval, Ze sa liSia iba stupriom ovladania
urcitych temperamentov.

Dve tisicrocia po Aristotelovi priniesla Descartova mechanisticka filozofia
predstavu zvierat ako strojov pohananych reflexmi. Negacia rozumu a duse
u zvierat malo za désledok popieranie schopnosti citu a utrpenia, ¢o ospravedI-
fovalo vivisekciu a iné brutdlne zaobchadzanie.

Opoziciou k chapaniu sveta ako stroja René Descarta (1596 - 1650) su
myslienky Jean-Jacques Rousseau (1712 - 1778), ktory odhaluje hlboku fyzickd
kontinuitu medzi ¢lovekom a zvieratom, s ktorym zdielame smrtelnost a zrani-
telnost. Ludska zivocisnost vSak nevyvracia nasu odlisnost - ¢lovek sa [iSi
od zvierat slobodou menit sa. Rousseau sa razne zasadzoval o ochranu zvierat
proti svojvolnému tyraniu. Ochrana zvierat vSak zacala byt v SirSej spolocnosti
diskutovana az v 19. storodi, kedy bolo vo vacsine krajin tiez oficialne zrusené
otroctvo. Dovtedy trestné stihanie pre zIé zaobchadzanie so zvieratami,
rovnako ako s otrokmi, suviselo iba s poskodenim zvierata ¢i otroka ako majetku.



Otroctvo a genocida, ktoré sa tiahnu ludskou histériou, ¢asto suviseli
s dehumanizaciou urcitej skupiny. Negéacia duse a prirovnanie vybranych ludi
k zvieratdm umozZriovalo ospravedInit nemoralne spravanie a vrazdy. Kolonialna
politika ¢asto pracovala s tymto konceptom, ¢oho désledkom bolo hromadné
vysidlovanie a dokonca polovacky na pévodnych obyvatelov. V nedavnej
histérii sme svedkami dehumanizacie v pripade nacistickej propagandy, ktora
prirovnavala Zidovské obyvatelstvo k potkanom, ¢i rétorika Hutu pocas
genocidy v Rwande, kedy nazyvali Tutsis Svabmi.

Uvedomenie si pricin a konzekvencii kolonidlneho vykoristovania, nacizmu
a dalSich nasilnych Struktur a udalosti v nedavnych eurépskych dejinach,
vyustilo k odmietnutiu tradi¢ného pojmu ¢loveka ako normativneho dohovoru.

Humanizmus je prekonany posthumanizmom, ktory predstavuje vyvoj
myslenia nad ramec sucasnych socidlnych hranic a je zaloZzeny na hladani alternativ
sebauvedomenia sa v postmodernom kontexte. Vyznacujic sa mnozstvom réznych
definicii a smerov, odmieta antropocentrické predpoklady a smeruje k uzatvara-
niu trhliny medzi ¢lovekom a zvieratom, zdérazrujuc prepojenia vSetkych Zivych
organizmov. Casto pritom odkazuje k filozofii Friedricha Nietzsche (1844 - 1900),
ktory vnimal ¢loveka ako zviera prekryté marnivostou a maskami. Tym, Zze sme
zvieratom oddelenym od nasich instinktov, sme o to chudobnej$im druhom.?

Francuzsky sociolég Michel Maffesoli (1944) zaznamenava v sucasnej spo-
lo¢nosti trend obratu k impulzivnosti a potrebu kolektivnych emdcii, ¢o nazyva
neo-tribalizmom. Racionalne obdobie modernity, ktort charakterizovali velké
institucie, nahradila rozdrobena spolo¢nost hladajuca vzajomnu spolupatri¢nost,
ktora viac pripomina [udsku zvieraciu podstatu.®

V ramci postmoderny sme tak svedkami navratu k intuicii, mytom a naracii.
MnoZstvo umelcov sa identifikuje so zvieratami, ¢o im umoznuje vystupit
zo zauZivanych schém myslenia a vytvorit novu formu bytia. Bohaté spektrum
animalneho umenia pritom defiluje od animal-endorsing (zvieraco-potvrdzuja-

1 Smith, David Livingstone: Less Than Human: Why We Demean, Enslave, and Exterminate Others.
London: St. Martin's Griffin 2012

2 Lemm, Vanessa: Nietzsche's Animal Philosophy. Culture, Politics, and the Animality of the Human
Being. New York: Fordham University Press 2009

3 Mateu, Anna: Interview with Michel Maffesoli. Our century will see the comeback of esoteric and

mystical forms. https:/metode.org/issues/entrevista-revistes/michel-maffesoli-2.html (20. 02. 2021)



ceho) k animal-sceptical (zvieraco-skeptickému) umeniu. Zvieraco-skeptické
umenie pritom nie je skeptické voci zvieratam ako takym, ale ku kulturnym vyz-
namom, klasifikaciam a konstrukciam, ktoré si so zvieratami spajame. Priradeny
vyznam ¢i symbol je nevyhnutne antropocentricky, deje sa cez charakteristiku

v ludskych terminoch, bez poznania zvieracej skuto¢nosti. Postmoderné zviera
by malo byt ponechané svojmu bytiu, v plnej akceptécii jeho vlastnej podstaty,
ktord nemézeme poznat.* Ako zdbéraznuje filozof a zooantropoldég Roberto
Marchesini (1959), konfrontacia a interakcia s inymi ako ludskymi Zivocichmi
formovali nasu cestu myslenia, nasu estetiku a technolégiu. V neposlednom rade
ovplyvnili aj nas jazyk, ktory je plny metafor a vyrazov odkazujucich na zooldgiu.®

Specifickou oblastou je hybridizacia ludi a zvierat, bohato zastipena v hist-
rii kultirneho vyvoja a v sicasnosti prehodnocovana vo vyskume biotechnolégie
a genetického inzinierstva. Eticky diskutabilné experimenty s injektazou lud-
skych kmeriovych buniek do embrya iného zvierata, maju za ciel uspiet v produk-
cii organov vhodnych na transplantaciu. Tieto pokusné hybridy su nazyvané
.chiméry”, odkazujuc tak na grécku mytolégiu.®

Fantastické, rovnako ako realistické zvieracie charaktery boli a st bohatym
zdrojom pre vytvarné umenie. Zobrazovanie zvierat, ktoré sprevadza ¢loveka
od prehistoérie po sucasnost, suvisi so zachytenim okolitého prostredia, prirade-
nymi naboZenskymi a mystickymi vyznamami, metaforou, vedeckym skimanim,
obdivom a naklonnostou, ¢i strachom a odporom. Zvierata vyvolavaju emécie,
¢oho dbkazom je bohaté zastupenie zvieracich obrazov v sicasnej kulture,
od animovanych filmov po velkoplodné reklamy.

Kde je ale miesto skutoc¢nych zvierat? Kym zopar z nich si vydobylo poziciu
na makkych pohovkach v klimatizovanych bytoch, mnohé stratili svoj Zivotny
priestor, ¢i boli chytené v pasci masovej produkcie potravin. Carol J. Adams (1951)
v knihe Sexual Politics of Meat (Sexualna politika méasa), 2015 odkryva suvis-
losti medzi posadnutostou spolo¢nosti masom a muznostou. Kazdd minutu je
pre ziskanie masa zabitych viac ako 11000 zvierat.” Nerovnost vztahu, ktory

4 Baker, Steve: The Postmodern Animal. London: Reaktion Books 2000, s. 9-18

5 Andersen, Karin: The Presence Of Animals In Contemporary Art As A Sign Of Cultural Change.
In: Andersen Karin, Bochicchio, Luca: Forma. Revista d’humanitats, Vol. 6, December 2012, s. 12-23

6 Rigby, Sara: Human-animal hybrids: Can we justify the experiments?, 2019
https://www.sciencefocus.com/future-technology/human-animal-hybrids-can-we-justify-the-
-experiments/ (07. 05. 2021)

7 Steiner, Gary: Epic and Pre-Socratic Thought. In: Anthropocentrism and Its Discontents: The Moral
Status of Animals in the History of Western Philosophy, Pittsburgh: University of Pittsburgh Press
2005, s. 38-52



Kuratorka vystavy Mgr. art. Katarina Baltnova, ArtD. pred dielom

Matusa Lanyiho zo zbierky Galérie umelcov Spisa /

Exhibition curator Mgr. art. Katarina Balunova, ArtD. in front of the artwork
of Matus Lanyi from the collection of Gallery of Spis Artists

sme si vytvorili k inym Zivym bytostiam suvisi s historickym pozadim vyvoja
spoloc¢nosti. Medzi najviac privilegované zZivocisne druhy v sicasnosti patria pes
a macka, ktoré sa stali nielen pevnou sucastou domacnosti, ale pre mnohych
takmer rodinnymi prislusnikmi. Ludia v nich hladaji emocionalnu oporu a ¢oraz
viac sa, najma vo velkych mestach zapadného sveta, rozhoduju pre kipu psa

¢i macky namiesto rodicovstva. Nas najblizsi biologicky pribuzny, opica, z nich
najma Simpanz a bonobo, sa tesia neskryvanému zaujmu vo vedeckych kruhoch.
Zo svojej pribuzenskej pozicie viak neprofituju, ako désledok ludskej ¢innosti
stracaju svoj prirodzeny habitat a pre podobnost spésobov spravania sa s ¢lovekom
sa stavaju ter¢om posmechu a grimas navstevnikov zoologickych zahrad.

Mgr. art. Katarina Baltnova, ArtD., kuratorka vystavy
(KB)



When Charles Darwin (1809 - 1882) published his theory of biological evolu-
tion in his book On the Origin of Species in 1859, it provoked a storm of indig-
nation among the general public and heated discussions between scientists
and theologians. Although Darwin himself skirted the topic of human evolution,
it was immediately clear that his theory could be applied to humankind and
would to some extent shake the firm foundations of anthropocentrist ideas
in society. The concept of anthropocentrism placed humans above all other
living organisms and was supported in the Western world by religious beliefs:
according to the Bible, man was created in the image of God, while animals,
lacking either a soul or free will, exist to serve the purposes of mankind.

The idea of the human being as the most important entity in the universe
dated back to antiquity but reached its true zenith in the 19th century. Greek
philosophy was cosmocentric, with mankind as the unifying centre, a synthesis
of the immaterial soul and the material body who was capable of perceiving
the meaning and laws of the world through the power of reason. While
Pythagoras (ca. 580 - 500 BCE), the central figure in animism, argued that
humans and animals shared the same form of soul that permeated the universe,
Aristotle (384 - 322 BCE) held that animals lacked rational thought and thus
ranked them below humans, although he did perceive similarities between
humans and other animals and admitted that the two differed only in their
degree of control over specific emotions.

Two millennia after Aristotle, the mechanistic philosophy of René Descartes
(1596 - 1650) introduced the concept of animals as mechanisms driven by
reflexes. The assertion that animals lack reason or a soul led to the denial of
their ability to feel or suffer, a belief which justified the use of vivisection
and other cruel practices.

The counter-argument to the Descartian concept of the world as a me-
chanism was provided by Jean-Jacques Rousseau (1712 - 1778) who outlined
the deep physical continuality between humans and animals and our shared
fates of mortality and vulnerability. Nonetheless, this animalistic understand-
ing of humankind did not refute our essential difference: humans differ from
animals in their freedom to change ourselves.



Rousseau argued vigorously in favour of protecting animals from arbitrary
cruelty, but the issue only became the topic of discussion in wider society
in the 19th century, the period in which human slavery was officially outlawed
in many states. Prior to this period, criminal proceedings related to the abuse
of animals, as with those concerning the mistreatment of slaves, were only
concerned with the damage to the animals or slaves as property. The practices
of slavery and genocide which have long cast a shadow over human history
are often associated with the dehumanization of specific groups. The negation
of souls and comparisons of specific groups of people with animals can lead
to justifications for unethical behaviour and murder. Colonial systems typically
employed such concepts, the result of which were mass population expulsions
and even the hunting of indigenous peoples. Examples of this from more
recent times include Nazi propaganda which compared the Jewish population
with rats or the rhetoric of Hutu leaders during the genocide in Rwanda
which branded the Tutu people as cockroaches.

The growing awareness of the causes and consequences of colonial exploita-
tion, Nazism and other violent systems and events in recent European history
have led to the rejection of the traditional notion of mankind as a normative
convention.

Humanism has been overtaken by the concept of posthumanism which
represents the development of thinking which lies beyond the framework of
contemporary social restrictions and which is based on the search for alterna-
tives to self-reflection within a postmodern context. Characterised by a wide
range of definitions and trends, posthumanism rejects anthropocentric pre-
conceptions and focuses instead on closing the gap between humankind and
animals, emphasising the links which connect all living organisms. It therefore
often draws on the philosophy of Friedrich Nietzsche (1844 - 1900) who saw
man as an animal hiding behind his own vanity and masks. As animals alienated
from our own instincts, we are thus a far poorer species.?

1 Smith, David Livingstone: Less Than Human: Why We Demean, Enslave, and Exterminate Others.
London: St. Martin's Griffin 2012
2 Lemm, Vanessa: Nietzsche's Animal Philosophy. Culture, Politics, and the Animality of the Human

Being. New York: Fordham University Press 2009



The French sociologist Michel Maffesoli (1944) has detected a trend in
modern society which seeks a return to impulsiveness and the need for collec-
tive emotion which he terms neo-tribalism. The rational period of modernity
which is marked by large institutions has been replaced by an atomised society
which yearns for a sense of mutual belonging, an urge which is indicative of
man'’s essentially animal nature.®

Within the broader framework of postmodernism, we can find ample
evidence of the return of the desire for intuition, myth and story-telling.

Many artists have identify themselves with animals, enabling them to move
beyond conventional systems of thinking and forge a new form of existence.
Animal art now falls within a rich spectrum ranging from animal-endorsing

to animal-sceptical. Animal-sceptical art is not sceptical towards animals per
se, but rather towards the cultural meanings, classifications and constructions
which we impose upon animals. Assigned meanings or symbols are inextricably
anthropocentric, manifested through characteristics in human terms which
lack any awareness of the animal reality. The postmodern animal must be left
to its own existence, in full acceptance of its own nature which we can never
fully know.* As the philosopher and zooanthropologist Roberto Marchesini
(1959) has stressed, confrontations and interactions with non-human animals
has formed our own way of thinking, our sense of aesthetics and our techno-
logy. In no small measure they have also influenced our language, which is rich
in metaphors and expressions referring to zoology.®

A specific area in this field is the hybridization between humans and animals,
a concept which is richly represented in the history of cultural development
and which is currently undergoing re-evaluation through research into bio-
technology and genetic engineering. Ethically dubious experiments featuring
the injection of human stem cells into the embryos of other animals aim to suc-
cessfully produce organs which are suitable for transplantation. These attempts
at hybridization are termed chimeras, a direct reference to Greek mythology.®

Both fantastical and realistic animal characters were and remain a rich
source of inspiration in art. Depictions of animals which have accompanied hu-
mankind from prehistoric times to the present day are an attempt to capture the

3 Mateu, Anna: Interview with Michel Maffesoli. Our century will see the comeback of esoteric and
mystical forms. https:/metode.org/issues/entrevista-revistes/michel-maffesoli-2.html (20. 02. 2021)
4 Baker, Steve: The Postmodern Animal. London: Reaktion Books 2000, pp. 9-18
5 Andersen, Karin: The Presence Of Animals In Contemporary Art As A Sign Of Cultural Change.
In: Andersen Karin, Bochicchio, Luca: Forma. Revista d’humanitats, Vol. 6, December 2012, pp. 12-23
6 Rigby, Sara: Human-animal hybrids: Can we justify the experiments?, 2019. https://www.sciencefocus.com
/future-technology/human-animal-hybrids-can-we-justify-the-experiments/ (07. 05. 2021)



immediate environment, assigning mystical and religious meaning, metaphor,
scientific research, admiration and affection, but also fear and revulsion. Animals
continue to provoke an emotional response, as can be seen in the wealth of animal
imagery in contemporary culture, from animated films to billboard advertisements.
But where can we encounter real animals? While some of them have found
a home on comfortable sofas in air-conditioned apartments, many more have
lost their habitats or are trapped in the jaws of factory farming. In her book
The Sexual Politics of Meat, Carol J. Adams (1951) reveals the connections
between society's obsession with meat and masculinity. More than 11,000
animals are slaughtered every minute for their meat.” The inequality in the
relationship which we have forged with other living creatures is linked to the
historical background of our social development. Among the most privileged
animals in modern society are cats and dogs, species which have not only
become a fixed part of our households but which are, for many, members of
the family. People seek emotional support and often much more from their
pets, especially in large cities of the Western world where many have chosen
cats and dogs over parenthood. Our biological next of kin, great apes such
as chimpanzees and bonobos, are the focus of the prurient and unabashed
interest of scientific research. They have, however, benefited little from this
close relationship, with human activity causing widespread loss of their natural
habitat, nor have they gained much from their similarity to humans, becoming
instead the target of ridicule and grimaces from zoo visitors.

Mgr. art. Katarina Baltnova, ArtD., curator of the exhibition
(KB)

7 Steiner, Gary: Epic and Pre-Socratic Thought. In: Anthropocentrism and Its Discontents: The Moral
Status of Animals in the History of Western Philosophy, Pittsburgh: University of Pittsburgh Press
2005, pp. 38-52



Opica /



,Co je pre ¢loveka opica,
vysmech alebo bolestna hanba?”

— Friedrich Nietzsche —

/ Ape



OPICA

Latinsky nazov pre opicu, simia, odkazuje na grécky vyznam ,so stlacenym
nosom’, ale zaroven sa spodobuje s latinskym slovom similis, ¢o znamena
Jpodobny” (€loveku). Poéta Ennius, citovany Cicerom, pise: ,Simia quam similis
turpissima bestia nobis (Opica ndm podobna je pre nas najskaredsim zvieratom.)

Opice sa v symbolike objavuju ako zvieratd s prevazne negativnym
vyznamom. Pripominaju nam nase slabosti ako marnivost, lakomost ¢i oplzlost.
Nakolko sme si s opicami naozaj podobni? Jednym zo zakladnych znakoyv,
ktorym sa odliSujeme od zvierat, je kultura a schopnost tvorit umenie. Pozname
v8ak viaceré opice, ktoré tvoria vizualne velmi zaujimavé diela. Mimoriadne
znamym je pribeh Simpanza Petra, ktorého malby sa pod faloSnym pseudony-
mom neznameho francuzskeho umelca Pierre Brassau stali v roku 1964
sucastou vystavy v Galérii Christinae vo Svédskom Géteborgu. Kritici, ktori
o skuto¢nom pdévode diel nevedeli, ich oznacili za radikalne. Rolf Anderberg
napisal: ,Brassau maluje silnymi tahmi, ale aj s jasnym odhodlanim. Jeho tahy
Stetcom sa krutia zUrivou naro¢nostou. Pierre je umelec, ktory vystupuje s jem-
nostou baletky."

To vyvolava otazku, nakolko ludoopi ,rozumeju” kompozi¢nej logike malby,
alebo i je ich prejav iba reflexnou reakciou na vonkajsie podnety. Stretavame
sa aj s nazormi, Ze napriek tomu, Ze opice su schopné vytvarat komplexné
kompozicie, ktoré preukazuju ,vizualnu inteligenciu’, ich diela predstavuju iba
pasivne reakcie na nastroje a postupy, ktoré im boli pontknuté. Na zaklade
nasho antropocentrického pohladu, ktory vnima estetiku obrazu ako vedomu
produkciu znakov, tak méZeme tvrdit, Ze aj ked opice mdzu dodrziavat subor
formalnych postupov na komponovanie obrazu, nechapu tieto znaky ako obrazu
prindleziace.®

1 McDermott, William Coffman: The Ape in Roman Literature. Transactions and Proceedings of the
American Philological Association, vol. 67, 1936, pp. 148-167. JSTOR, www.jstor.org/stable/283233
(25.07.2021)

2 Kageyama, Ben: Can Chimpanzees Sell Paintings? https://historyofyesterday.com/can-chimpanzees-
-sell-paintings-8d4b89a566fd (16. 05. 2021)

3 Elias, Chad: Between species: animal-human collaboration in contemporary art.
https://contemporary.burlington.org.uk/journal/journal/between-species-animal-human-col-
laboration-in-contemporary-art (08. O1. 2021)



S opicami zdielame viac ako 95 percent nasho genetického programu.
Antropocentricky nezataZeny zooldg by c¢loveka bez dlhého zavahania mohol
klasifikovat ako treti druh Simpanza, spolu s pygmy Simpanzom a Simpanzom
obycajnym. Biologicky si so sebou stale nesieme mnozstvo pudov a instinktov
z minulosti# Niet véak pochyb, e sa ¢lovek zo zvieracej ride vydelil. Co spdsobi-
lo tento skok v nasom vyvine?

Historik a filozof Yuval Noah Harari (1976) je presved&eny, Ze hlavnym prin-
cipom posunu vo vyvoji od opice k ¢loveku bol vznik schopnosti abstraktného
myslenia, ktoré umoznilo rozvoj kolektivnych predstav a pribehov ako boh, narod,
alebo dnes - demokracia, kapitalizmus, i peniaze. V knihe Sapiens: A Brief
History of Humankind (Sapiens: Struéna histéria ludstva), 2011 pise: ,Nikdy
nepresvedcis opicu, aby ti dala banan za prislub nekonec¢ného mnoZstva bana-
nov po jej smrti v opi¢om nebi.”

Fridrich Nietzsche (1844 - 1900) v knihe Tak vravel Zarathustra, prvykrat
publikovanej v roku 1883, rozvija ideu o Nad¢loveku (der Ubermensch), ktory by
mal byt nasim dalsim vyvojovym Stadiom. Vychadza pritom z evoluénej tedrie,
ktord predpokladd, Ze tak ako ¢lovek prekonal vo vyvoji svojich predchodcoy,
mal by byt aj sdm ¢asom prekonany. Nietzsche vSeobecne nema o ¢loveku vy-
soku mienku. V jednej ¢asti diela pise: ,Vyvinuli ste sa z ¢erva k ¢loveku, ale
vela vo vas je stale cervom. Kedysi ste boli opice, a i teraz je ¢lovek opicou - viac
ako ktorakolvek opica”®

Myslienka Darwinovho evolucionizmu ovplyvnila aj vznik série noviel Tarzan
z rodu opic, 1912 - 1966. Edgar Rice Burroughs (1875 - 1950), americky spiso-
vatel fantazijnej literatury, pribliZil cez hlavni postavu zvieraciu podstatu
¢loveka, ktory vyrastajuc v divocine, sa pramalo lisi od ostatnych ¢lenov tlupy.
Dielo reflektuje ducha doby - okrem spominanej evolu¢nej tedrie aj kolonializ-
mus a vieru, Ze eurdpska civilizacia je spasou pre tzv. primitivne kmene a kultury.

4 Diamond, Jared: The Third Chimpanzee. The evolution and Future of the Human Animal. New York:
HarperCollins Publishers, 1992, s. 15-47

Harari, Yuval Noah: Sapiens: A Brief History of Humankind. New York: Harper 2015

Nietzsche, Fridrich: Thus Spoke Zarathustra: A Book for All and None. Washington: Thrifty Books 2009
Lane, Sarah Jane: Planet of the Apes and Philosophy: Great Apes Think Alike.
https://www.eurekalert.org/news-releases/592113 (03. 07. 2021)
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Film Planéta opic, ktory vznikol v holywoodskych studiach v roku 1968,
je naopak dystopickym pohladom do buducnosti a otocenim vyvojového pro-
cesu: ,Planéta, kde sa opice vyvinuli z ludi? Musi existovat odpoved,” hovori
vo filme George Taylor, ktorého stvarnil Charlton Heston.” Pribeh sa odvija od
neocakavaného zvysenia inteligencie u jednej opice v rdmci vedeckého expe-
rimentu. Revollcia opic nasledne zvrati beh dejin, pochova americkd kultaru
a nastoli vlastny poriadok. Film je dokazom prelomenia viery voci linearnemu
progresu vo vede a technoldgii, nespochybriuje viak doleZitost hodnoty
zapadnej kultury.

Zapadna kultura, ktorej zaklady stoja na antickom dedicstve a krestanskom
naboZenstve, je a priori patriarchalna, kde najddlezitejSie Ulohy (edte stale)
zohrava ,biely muz”. Vynimkou nie je oblast umenia, na ¢o poukazuje znama
umelecka feministicka skupina Guerrilla Girls. Skupina, zaloZena v roku 1985
v New Yorku a skryvajuca svoju identitu pod maskami goril, kritizuje rodovu
a rasovu diskriminaciu v umeleckych instittciach. Protesty s gorilimi maskami
mali v inom kontexte svoju obdobu aj na Slovensku. Ich ciefom bolo domahanie
sa presetrenia kauzy Gorila, ktora suvisela s korupénymi Skandalmi a podo-
zrenim na spolupracu s mafiou najvyssich predstavitelov vlady.

Danu situaciu ironicky komentuje v sérii obrazov Matas Matatko. Vystavené
diela reaguju na fenomén tropického prostredia v prepojeni slovnej hracky
na politické kauzy - okrem Gorily, napriklad ,Lovci lebiek” ¢i ,Dafiovy raj".
Sarkazmus je blizky aj umelcovi Martinovi Kacvinskému, ktory v diele Monkey
Mother expresivne zobrazuje opiciu matku v ikonickej podobe, aby poukazal
na prehnany materinsky instinkt. Okrem materinského instinktu patri k zaklad-
nym pudom instinkt sexualny. Dielo Igora Ondrusa je nabité erotikou bez
cenzury. Obraz Bonopo zobrazuje opicu v uvolnenej pdze, ako pramatku ludstva
pozyvajucu na plodiaci akt. Jan Francak naopak, vnima svoje korene cez
patriarchalny model. Busta opice je pripomienkou nasho predka vyjadrena v kla-
sicizujucej forme obvykle rezervovanej pre vyznamné osobnosti. Portrét opice
od Mikulasa Kravjanského je pohladom do ovalneho zrkadla nastaveného
divakovi. To vyvolava pocit okamZitej interakcie a otazky, ¢i je to odraz, kto je
divakom a kto zobrazenym. Polska umelkyra Pola Dwurnik programovo pracuje
so zamenou ludskych a zvieracich osobnosti, pricom ¢asto vyuZiva autoportrét,
¢i skupinovy portrét so svojimi blizkymi. Dielo Richarda Kittu Conspiracy After-
noon fiktivne prepdja ¢loveka a opicu na genetickej trovni. Virtualny klon oZiva

7 Lane, Sarah Jane: Planet of the Apes and Philosophy: Great Apes Think Alike.
https://www.eurekalert.org/news-releases/592113 (03. 07. 2021)



Pohlad do expozicie Human Animal |., Galéria umelcov Spisa, 2021 /
View of the exhibition Human Animal |., Gallery of Spi$ Artists, 2021

cez 3D modelaciu, aby ndm nazorne ukazal blizkost nasich reakcii. Hry zameny
a prekvapivych spojeni su typické pre tvorbu Marca Vilallongu zameranu na
digitalnu fotografiu. Zvieracie charaktery aplikované na nadoby deodorantov
napovedaju o naSom vzdialeni sa prirodnému svetu. Podobné postupy vyuZiva
vo svojom diele Matt Morris, ktory zostavuje instalacie z najdenych predmetov
do kompozicii pripominajuce filmové scény z hollywoodskej produkcie. (KB)



The Latin word for ape, simiq, is derived from the Greek term meaning “with
a flattened nose” but at the same time it is reminiscent of the Latin word similis
which means similar (i.e., to man). Cicero quoted the poet Ennius in this
context: “Simia quam similis turpissima bestia nobis”. (How like is the ape, that
ugliest of beasts, to us!).!

The symbolism of apes has an overwhelmingly negative connotation, and they
remind us of our own weaknesses such as vanity, gluttony or obscenity. But are
we really so similar to apes? One of the basic characteristics which is believed
to distinguish us from animals is culture and the ability to create art. However,
there are many known examples of apes who have produced visually compelling
images. A remarkable example of this is the story of the chimpanzee called Peter
whose works were featured in an exhibition at the Gallerie Christinae in Gothen-
burg in 1964 under the nom de plume of an unknown French painter Pierre
Brasseau. Critics who were unaware of the real origin of the artist's works prais-
ed his radical approach. As Rolf Anderberg wrote, “Brassau paints with powerful
strokes, but also with clear determination. His brush strokes twist with furious
fastidiousness. Pierre is an artist who performs with the delicacy of a ballet dancer”?

This also raises the question of to what extent the human ape is capable of
"understanding” the compositional logic of a painting or whether it is just a learned
reflex, a response to external stimuli. It has also been suggested that although
apes are capable of creating complex compositions which demonstrate “visual
intelligence”, their works merely represent a passive reaction to the tools and
techniques which are at their disposal. From our anthropocentric perspective
which perceives the aesthetic of a painting as a conscious production of symbols,
it is possible to state that while apes do adhere to a set of formal approaches
to the composition of an image, they remain incapable of conceiving these
characteristics as belonging to the image itself3
1 McDermott, William Coffman: The Ape in Roman Literature. Transactions and Proceedings of the
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We share more than 95 percent of our genetic code with apes, and any
zoologist unburdened by anthropocentric considerations would not hesitate
to categorize humans as a third species of chimpanzee, ranking them alongside
pygmy chimpanzees and common chimpanzees. Biologically, we still bear the
traces of various reflexes and instincts from our not-so-distant past.* None-
theless, there can be little doubt that we have separated ourselves from the
animal kingdom. What caused this giant leap in our development?

The historian and philosopher Yuval Noah Harari (1976) is convinced that
the main factor driving our journey from ape to man was the emergence of the
capacity for abstract thinking which enabled the development of a collective
imagination and narrative concepts such as God, the nation or, in more modern
times, democracy, capitalism and money. As he notes in his 2011 book Sapiens:
A Brief History of Humankind, “You could never convince a monkey to give you
a banana by promising him limitless bananas after death in monkey heaven”?

In his 1883 work Thus Spoke Zarathustra, Friedrich Nietzsche (1844 - 1900)
outlined his concept of the Ubermensch (Overman) which he saw as the next
stage in the development of humankind. The idea is based on a theory of hu-
man evolution which predicts that just as humans overcame their ancestors in
development, they would in turn be superseded over time. Nietzsche himself
had a generally poor opinion of his fellow humans. As he once wrote, “You have
evolved from worm to man, but much within you is still worm. Once you were
apes, yet even now man is more of an ape than any of the apes”®

Darwin’s theory of evolution was also an important influence on the series
of novels featuring the character Tarzan of the Apes created by the American
fantasy writer Edgar Rice Burroughs (1875 - 1950) which were published
between 1912 and 1966. Raised in the wild, Burroughs' protagonist is far closer
to the animal nature of man, a feature which distinguishes him from others

4 Diamond, Jared: The Third Chimpanzee. The evolution and Future of the Human Animal. New York:
HarperCollins Publishers, 1992, pp. 15-47

5 Harari, Yuval Noah: Sapiens: A Brief History of Humankind. New York: Harper 2015

6 Nietzsche, Fridrich: Thus Spoke Zarathustra: A Book for All and None. Washington: Thrifty Books 2009



of his kind. The works reflect the spirit of the age; in addition to the allusions to
evolution, the novels also touch upon the themes of colonialism and the belief
that the role of European civilization is the “redemption” of so-called primitive
tribes and cultures.

In contrast, the Hollywood film Planet of the Apes which was released in
1968 depicts a dystopian future and the reversal of the evolutionary process.
As the film's protagonist George Taylor, played by Charlton Heston, says,

"A planet where apes evolved from humans? There's got to be an answer”’
The plot of the film develops from unexpected surge in intelligence which

a single ape undergoes during the course of a scientific experiment. The sub-
sequent uprising of the apes reverses the course of history, overturning Ameri-
can culture, with the apes imposing their own form of order. The film is a testi-
mony to the breakdown of belief in the linear progress of science and techno-
logy, but it is still reluctant to question the primacy of Western cultural values.

Established firmly on the foundations of its classical heritage and Christia-
nity, Western culture is intrinsically patriarchal in nature, with “white males”
continuing to play the leading roles. One exception to this hegemony, however,
is the world of art, a fact which has been pointed out by the feminist art
collective Guerilla Girls. Founded in New York in 1985, the group’s members hide
their identities behind gorilla masks and criticise gender and race discrimi-
nation in art institutions. In a different context, gorilla masks have also featured
in protests held in recent times in Slovakia. The demonstrations demanded the
full investigation of the Gorilla scandal which related to political corruption and
the suspected collaboration of leading government officials with organized
crime groups.

Matus Matatko offers an ironic commentary on these affairs in his series
of paintings. The exhibited works are a response to the phenomenon of the
tropical environment which he connects with word play to political scandals
- the afore-mentioned Gorilla case, but also the “Headhunters” and “Tax Haven”
scandals. Sarcasm also features in the works of the artist Martin Kacvinsky,
whose painting Monkey Mother is an expressive depiction of an ape in an icono-
graphic format, indicative of an exaggerated maternal instinct. The maternal
instinct is one of our basic instincts, and this is no less true in the case of the
sexual instinct. The work of Igor Ondrus is charged with an uninhibited eroticism.

7 Lane, Sarah Jane: Planet of the Apes and Philosophy: Great Apes Think Alike.
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The painting Bonopo depicts an ape in a state of repose, the great-grandmother
of humankind tempting her descendants to the procreative act. In contrast,
Jan Francak perceives his roots as lying within a patriarchal model. His bust

of an ape is a memorial to our ancestor in a classical format typically reserved
for renowned personalities. The portrait of an ape by Mikulas Kravjansky

is presented to us as a view into an oval mirror. The work creates the sense of
direct interaction and provokes the question of what exactly is being reflected;
who is the viewer and who is the subject? The work of the Polish artist Pola
Dwurnik examines the exchange of human and animal personalities, often em-
ploying self-portraits or group portraits with her friends and family. The work
Conspiracy Afternoon by Richard Kitta depicts a fictional interconnection
between man and ape at the genetic level. A virtual clone is brought to life through
3D modelling in order to draw our attention to the similarity of our reactions.
Substitution games and surprising interconnections are typical of the digital
photography of Marc Vilallonga. Animal characters are applied to deodorant
canisters in order to indicate our distance from the natural world. Matt Morris
employs a similar approach in his work, creating installations with found
objects in compositions which are reminiscent of scenes from Hollywood films.
(KB)






AGH

AGG ATH
TGAATRACTT

CTC CTH CTG TGR
CGACGCHGHA AGGHATH
TGRATACTTCTCCTHECTGC

TGACGACGC AGH AGGRATHTGH
ATRCTTCTC CTR TG TQR CGRcGc

AGH
RGE@ATRTGR RTACTT CTE CTRCTg

Richard Kitta: Conspiracy Afternoon; 2021; video 3D render
Richard Kitta: Conspiracy Code; 2021, digitalna tla¢ / digital print, 110 x 80 cm






Jan Fran&ak: Moje korene / My roots; 2007,
patinovana sadra / patinated gypsum; 51 x 26 x 27 cm

Mikulas Kravjansky (CA): Zrkadlo II. / The mirror Il.; 2009; lept na papieri / etching on paper; 38 x 27 cm;
zo zbierky Galérie umelcov Spia / from the collection of Gallery of Spi$ Artists, G 1777



Matu$ Matatko: Tri mudre opice / Three wise monkeys; 2019;
kombinovana technika na platne / mixed media on canvas; 70 x 145 cm



Matus Matatko: Hanuman / Hanuman; 2019;
kombinovana technika na platne / mixed media on canvas; 100 x 80 cm
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Matt Morris (USA): Ape with Citroén; 2017,
digitalna fotografia C-typ / digital photography C-type; @ 50 cm

Matus Matatko: Gorila / Gorilla; 2019;
kombinovana technika na platne / mixed media on canvas; 100 x 80 cm



Igor Ondrus: Cindy; 2006; olej na platne / oil on canvas;
135 x 90 cm; nevystavené dielo / unexhibited work

Igor Ondrus: Bonopo; 2011;
olej na sololite / oil on hardboard; 80 x 60 cm






Martin Kacvinsky: Zberatelsky kus / Collector’s item; 2018;
akryl na platne / acrylic on canvas; 145 x 95 cm; nevystavené dielo / unexhibited work



Martin Kacvinsky: Mother Monkey; 2010; kombinovana technika na platne / mixed media on canvas;
81 x 64,5 cm; zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spi$ Artists, M 2365






Pola Dwurnik (PL): Apolonias Garden; 2011;
olej na platne / oil on canvas; 46 x 55 cm

Pola Dwurnik (PL): Queen of Monkeys; 2012; olej na platne / oil on canvas;
210 x 150 cm; nevystavené dielo / unexhibited work
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Pola Dwurnik (PL): Self-Portrait with a Lover and a Cigarette VI.; 2013;
olej na platne / oil on canvas; 116 x 89 cm



Pola Dwurnik (PL): Self-Portrait with
a Lover and a Cigarette V.; 2013;
olej na platne / oil on canvas; 116 x 89 cm




Pola Dwurnik (PL): Final Scene; 2010; olej na platne / oil on canvas;
150 x 210 cm); nevystavené dielo / unexhibited work



Marc Vilallonga (ES): Mico, z cyklu Family Toys / from the series; 2008;
digitalna fotografia / digital photography; 40 x 30 cm
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,Keby sme psov naucili hovorit,
stratili by sme posledného priatela.”

— Vaclav Richter —

/ Dog



PES

V poviedke Franza Kafku (1883 - 1924) Forschungen eines Hundes (Psie
vy$etrovanie), 1931 nas autor uvadza do pozicie psa - filozofa, ktory sa snazi
pochopit vyznam svojej existencie. Jeho pso-centralizované myslenie, nie
nepodobné antropocentrickému mysleniu, odhaluje limity poznania.

Grécky filozof Diogenes zo Sinépy, ktory je znamy svojim rozhodnutim
byvat v sude, nazyval seba samého psom, ¢o pravdepodobne suvisi s jeho
odmietanim konvencnych znakov ,Uspesného” Zivota ako bohatstvo, privilégia
a moc. Za Uspech naopak povazuje uspokojenie sa so zakladnymi potrebami
nevyhnutnymi pre Zivot. Pre antického filozofa tak byt skutocne ¢lovekom
znamena Zit ako pes.!

Specifické zobrazenie ¢loveka so psou & $akalou hlavou, tzv. cynocephalus
sa objavuje naprie¢ ¢asom aj krajinami, od starovekého Egypta, cez Grécko aZz
po Cinu. Toto prepojenie ¢asto poukazovalo na moznost premeny medzi plne
[udskym a zvieracim ako jeden z bozZskych znakov.

Francisco Goya (1746 - 1828) bol umelcom, ktory ¢asto maloval zvierata
ako ludi a ludi ako zvierata. Vo vyjave Pes zo série Ciernych malieb, ktoré vytvo-
ril ako tazko chory v rokoch 1820 - 1822, je koncentrovana nad-osobna
existencialna skusenost.

Vnimanie psa sa napriec kultdrami rézni. Kym v zapadnej kulture je samo-
zrejmostou povaZovat psa za najlepsieho priatela ¢loveka a mat ho vo svojej
blizkosti, v islamskych krajinach je povazovany za necisté a nebezpecné zviera.
Suvisi to s jeho minulou ,upratovacou” Ulohou v arabskych mestach, kde bol
ponechany volne Zit vo svorkach a Zivil sa odpadkami. Prepojenie odpadu
s epidémiami choréb docielilo k masovému odchytu psov a psychologickému
odporu k zvieratu. Prave pre tuto skutocnost vyvolala karikatura Larksa Vilksa
(1946 - 2021) zobrazujuca psa s hlavou proroka Mohameda vinu burlivych
reakcii vyhrotenych az k vyhrazkam smrti. Vilks vytvoril kontroverznu sériu kresieb
pre vystavu Hunden i konsten (Pes v umeni) v malom Svédskom meste Tallerud.
Jeho provokacia bola cielena - chcel preskumat politicki ne-korektnost
a slobodu vyjadrenia (nielen) v umeni.

1 Price, Carolyn: Cynism. Philosophy for dogs? https://www.open.edu/openlearn/history-the-arts/
culture/philosophy/cynicism-philosophy-dogs (03. 11. 2021)



Z vystavy (zlava): kuratorka Katarina Balinova, riaditelka galérie Lucia Benicka & pes drTeo /
From the exhibition (from the left): curator Katarina Balinova, gallery director Lucia Benicka & dog drTeo

Pes je uz viac ako 12 tisic rokov ¢loveku spolo¢nikom a ochrancom, ktory si
za svoju oddanost vysluzil rovnako nasu lasku ako aj pohfdanie. Dnes pozname
stovky druhov psov, ktori boli programovo vyslachteni, aby pinili rézne spolo-
¢enské oc¢akavania. Kym v minulosti boli u psa cenené predovsetkym jeho lovecké
danosti a schopnost chranit majetok, dnes je to najma vernost, priatelstvo
a emocné zazemie.

Jana Farmanova v diele S mojim vlkom prepisuje svoju osobnostnu skuse-
nost so psom, ktory je ¢lenom rodiny. Objatie je velavravnym gestom vzajomnej
lasky a oddanosti. Podobnym vyjavom ,z rodinného albumu” je kresba nemeckej
umelkyne Antonie Prinz, ktora zobrazuje svojho starého otca s pudlikom.
Pudlik sa na autorkinych kresbach opakuje - je stcastou autorkinho programu
s otazkou, kde zadina a konéi gy¢ v umeni a Zivote. Pre Petra Zupnika je pes
znakom stability, ale aj dna plného zazrakov. Od psa sa moézeme udit ako Zit
a umriet. Mrtvy pes zaliaty v olove od Jana Zelinku je pripomienkou smrti,
ale aj uctenim si iného Zivocicha ako druha. Vytvorenie pomyselného sarkofagu
nas navracia spat do cias starovekého Egypta, kedy boli zvierata polobohmi.
Malba Jany Hatalovej Pdn Domu méze byt v SirSom ponimani povazované za
prepis antropocentrického chapania sveta. Je zobrazenim absurdnej situacie,
kde nahy tancujuci muz straca svoju ddstojnost, ¢o podciarkuje pritomnost psa
ignorujuceho vystrednosti svojho pana. Humoristicky tén prevlada aj v praci
Mira Trubaéa, ktory reverznym spésobom ilustruje znamu scénu vencenia. (KB)



In his 1931 short story Forschungen eines Hundes, Franz Kafka (1883 - 1924)
casts himself in the role of a dog. This canine philosopher attempts to determine
the meaning of his existence, but his dog-centric thinking, not dissimilar from
our own anthropocentric approach, ultimately reveals the limits of his own
knowledge.

The Greek philosopher Diogenes the Cynic, perhaps best known for his
decision to live in a barrel, described himself as a dog, an approach which was
likely associated with his rejection of conventional attributes of a “successful”
life such as wealth, privilege or power. Instead, Diogenes considered success
in life as the fulfilment of one's basic unavoidable needs, believing that to be
truly human is to live like a dog.!

The specific depiction of a man with the head of a dog or jackal, known as
the cynocephalus, appears throughout history across many different cultures,
from ancient Egypt through classical Greece and even to China. This symbolism
often alluded to the transformation from fully human to fully animal, a sign of
the divine.

The artist Francisco Goya (1746 - 1828) often depicted animals as people
and people as animals in his works. His painting The Dog from the Black Paint-
ings series of works which he produced while seriously ill between 1820 and
1822, is a sublimated out-of-body existential experience.

Perceptions of the dog vary across different cultures. While in Western
culture it is commonplace to consider dogs as man'’s best friend and to live
alongside them, the animal is considered unclean and dangerous in many
Islamic countries, an association that may be linked to their past existence in
Arab cities as scavengers, roaming the streets in packs, living on garbage.

The association which formed between street refuse and infectious epidemics
led to mass culls of dogs and a psychological repulsion towards the animals.

It was this fact to which the cartoonist Lars Vilks (1946 - 2021) was alluding in

his depiction of a dog with the head of the Prophet Mohammed which provoked

1 Price, Carolyn: Cynism. Philosophy for dogs? https://www.open.edu/openlearn/history-the-arts/
culture/philosophy/cynicism-philosophy-dogs (03. 11. 2021)



a wave of furious responses including death threats. Vilks had created his
controversial series for the exhibition titled Hunden i konsten (The Dog in Art)
held in the small Swedish town of Tallerud. His provocation served a purpose:
he aimed to examine political correctness and freedom of expression in art
(and beyond).

The dog has been man’s companion and guardian for over 12,000 years
and has earned both our love and our contempt for this loyalty and devotion.
Dogs have been selectively bred for a variety of social purposes, with hundreds
of distinct dog breeds now in existence. While dogs in the past were mainly
valued for their hunting skills and their ability to protect property, it is now their
loyalty, affection and emotional background which we seek out.

In her work With My Wolf, Jana Farmanova describes her personal expe-
rience with her dog which she considers a member of the family. The embrace
is an eloquent gesture of mutual affection and devotion. A similar image "from
the family aloum” is found in the work by the German artist Antonia Prinz which
depicts her grandfather with a poodle. The poodle appears repeatedly in the
artist’s works which question the boundaries and limits of kitsch in art.

For Peter Zupnik, the dog is both a sign of stability and also a day full of wonder.
Dogs can teach us how to live and also how to die. The dead dog sealed

in lead by Jan Zelinka is a memento mori but also a mark of respect for another
creature as an equal. The creation of an abstracted sarcophagus takes us back
to the times of ancient Egypt when animals were considered demigods.

The painting Pdn Domu (Master of the House) by Jana Hatalova can be broadly
understood as a transcript of an anthropocentric conception of the world.

It depicts an absurd situation in which a naked man dances, stripped of his dignity,
a sense which is underlined by the dog which is studiously ignoring his master’s
odd behaviour. A humorous tone is also prevalent in the work by Miro Trubac¢
which illustrates a reversal of the familiar scene of dogwalking. (KB)



Pola Dwurnik (PL): Two Faithful Dogs (Self-Portrait with Mum); 2012;
olej na platne / oil on canvas; 46 x 55 cm; nevystavené dielo / unexhibited work






Alena Adamikova: Milenci Il. / Lovers Il.; 2013;
olej na platne / oil on canvas; 130 x 150 cm

Alena Adamikova: Helena Tréjska, zo série Nezné bytosti /
Helena of Troy, from the series Gentle Beings; 2012;
olej na platne / oil on canvas; 80 x 70 cm; nevystavené dielo / unexhibited work
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Peter Zupnik: Dogs day; 1985 - 1987; fotografia, / photography; 57 x 39 cm;
zo zbierky Galérie umelcov Spia / from the collection of Gallery of Spis Artists, F 1815

Antonia Prinz (DE): Hello | have 1 dog; 2020; ceruza na papieri / pencil on paper; 17 x 24 cm



Peter Zupnik: Stabilita / Stability; 1989; fotografia / photography; 39 x 58,5 cm;
zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis Artists, F 830



Jan Zelinka: Rekviem pre psa / Requiem for a dog; 2010;
uhynuty pes zaliaty v olove / perished dog in lead, 85 x 45 x 23 cm




Marc Vilallonga (ES): Gos, z cyklu Family Toys / from the series; 2008;
digitalna fotografia / digital photography; 40 x 30 cm
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Jana Hatalova: Pan domu / Master of the house; 2017;
akryl na platne / acrylic on canvas; 150 x 150 cm




Miro Truba¢: Mr. Dog (MuZopes); 2015;
kolorovana sadra / colored gypsum;
75x45x95cm







Macka /



,Neexistuju ziadne obycajné macky.”

— Colette —

/ Cat



MACKA

Macky neplanuju svoj Zivot, ziju ho tak, ako prichadza, pise John Gray (1948)
vo svojej knihe Feline Philosophy: Cats and the Meaning of Life (Macacia filo-
zofia: Macky a zmysel Zivota), 2020: ,V skutoénosti nemdzeme Zit ako macky.
MbZeme sa vSak naucit ako zit lepSie ako ludia, od maciek, pretoze ony nemaju
zvlastne neduhy, ktoré maju ludia, strach o buduicnost, Zivot v predstavach, vela
strachu zo smrti.. NemodZeme byt ako ony... ale mézeme sa od nich ucit, preco
sme taki, aki sme, a Zit trochu viac ako ony."

S mackou si ludstvo spaja mnoZstvo symbolickych vyznamov, ktoré lavi-
ruju od negativnych aspektov démonickych sil a ¢arodejnictva, po pozitivne
charakteristiky ako spiritualne osvietenie, intuicia, sloboda a elegancia.
Polarita prisudzovanych vlastnosti tradi¢ne spaja macku so Zenou. Od Basket,
egyptskej bohyne plodnosti, po komixovu postavu Catwoman, je toto spojenie
charakterizované vysokou mierou sexuality.

V skorsich spolo¢nostiach felinizacia Zien odrazala ich silu a relativne
vy&$ie socialne postavenie. Zenska sila ale ¢asom zacala byt nechcena. V stre-
doveku sa metafora macky pouZivala na identifikaciu Zien, ktoré sa vymykali
spod spolocensky okliestenych pravidiel, pricom boli opisované ako Ziadostivé
a neposludné. Ako vo svojich spisoch odkryva Simone de Beauvoir (1908 -
1986), zeny boli definované vo vztahu k muzom, ktori urc¢ovali $truktdru
spolocnosti a jej pravidla. Kym muz bol subjektom, ,¢lovekom®, tym, ktory sa
aktivne podielal na diani, Zzeny mali byt pasivne, telesne a reprodukéne kon-
trolovatelné. Kategorizované ako ,iné”, pohanané impulzmi, iracionalne, boli
chybou v programe sveta riadeného rozumom. Ekofeminizmus zdérazriuje,

Ze prirovnavanie Zien k zvieratdm a prirode ich v patriarchalnej spolo¢nosti
zamerne znevyhodnovalo a umoznovalo ich vykoristovanie.?

1 Mallinson, Theresa: ‘Feline Philosophy': A cat's-eye view on life's meaning. https:/mg.co.za/
friday/2020-12-11-feline-philosophy-a-cats-eye-view-on-lifes-meaning/ (23. 04. 2021)
2 Wrenn, Corey: Pussy grabs back: bestialized sexual politics and intersectional failure in protest

posters for the 2017 women's march. https://www.researchgate.net/publication/324782810_Pussy_
grabs_back_bestialized_sexual_politics_and_intersectional_failure_in_protest_posters_for_the_2017
_women%27s_march (15. 07. 2021)



Judith Butler (1956) pritom dokazuje, Ze pohlavie je performativne,
odporuje biologicky odvodenej povahe a je vzdy kvalifikované inymi identitami.
Muzské &i Zenské identity teda neexistuju mimo ich vyrazov. Rodova identita
vznika interakéne a je socialne podmienend v rdmci historického kontextu.?

V tradi¢nej zapadnej kulture su dokonca rodovo vnimané tak macky ako
aj psy - kym psy su povazované za vhodné domace zvierata pre muzov, macky
naopak pre Zeny, najma lesbicky. Slovné spojenie ,the crazy cat lady” je pred-
pojatost, ktorej Celia predovsetkym starsie nevydaté Zeny. Na zaciatku 20.
storocia bol obraz macky pouzivany ako antipropaganda v ramci diskurzu boja
Zien za volebné pravo. Zamerom bolo vykreslit sufrazetky ako hlupe a infantilné
a teda nevhodné na politickl angaZovanost. Aktivistky, ktoré sa ocitli vo vazeni
vSak nadalej vzdorovali vyhlasenim hladovky. Britska vlada v roku 1913 prijala
zakon o doc¢asnom oslobodeni vazriov na zotavenie, aby sa vyhla zodpoved-
nosti za ich smrt a naslednej martyrizacii. Tento akt sa stal v§eobecne znamym
ako ,Zakon o mackach a mysiach”. Tymto macka nadobuda opacnu, rozhod-
nU a muznu ,tom-cat” identitu, ktora predstavuje nasilnu realitu boja Zien za
politické prava v muzskej verejnej sfére.* V nasledujucich desatrociach si Zeny
symbol macky opat suverénne privlastruju, aby ho vyuzili k boju za svoje prava.
Macka domaca sa tak meni na macku divu, ktora sa zdraha opanovaniu.

Feministické tedrie sa kontinualne objavuju v pracach polskej umelkyne
Anky Lesniak, ¢lenky skupiny Zenskych umelkyri Frakcja Group. Prezentované
dielo, digitalna tla¢ - lightbox, pracuje s prepojenim symboliky Zeny-bohyne
a macky, kde autorka pracuje performativne s vlastnym telom. Podobne Megan
Laurent, mlada francizska umelkynia, je sama sebe objektom, pri¢com sa insta-
luje do macacej role s akcentom na erotickd energiu prevtelenia. V diele Matasa

3 Butler, Judith: Gender Trouble: Feminism and the Subversion of Identity. New York: Routledge 1990
4 Wrenn, Corey: Woman-as-Cat in Anti-Suffrage Propaganda. https://thesocietypages.org/
socimages/2013/12/04/the-feminization-of-the-cat-in-anti-suffrage-propaganda/ (11. 05. 2021)



Pohlad do expozicie Human Animal I., Galéria umelcov Spisa, 2021 /
View of the exhibition Human Animal |., Gallery of Spi$ Artists, 2021

Lanyiho je Zena s macacou hlavou vystrahou, nebezpecenstvom neukotvenych
sil o¢arovania. Obraz ¢iernej macky tradi¢ne nesie v sebe mnoZstvo vyznamov
spatych s magiou. Fotograf Peter Zupnik mimoriadne sugestivnym spésobom
zachytava oci macky, ktoré tradi¢ne v [ludoch vyvolavali zmiesané pocity Uzasu
a strachu z diablovej pritomnosti. Obrazy Jany Hatalovej nesu v sebe temnu
atmosféru nevedomia obdobia adolescencie. Mladé dievcata sa stavaju protago-
nistkami absurdnych pribehov s otvorenym koncom. Su pre autorku katarziou,
exorcizmom spomienkového zatazenia mysle. Taktiez Miro Trubac reflektuje
obdobie detstva, pricom poukazuje na lahkomyselné tyranie zvierat. Je jednym
z mala autorov na slovenskej scéne, ktory sa zaobera prave obdobim dospieva-
nia chlapcov v muza. Obdobie detstva v inej, romantickej rovine, predstavuju
diela Aleny Adamikovej, ktora zachycuje imaginaciu pomyselnych zvieracich
strazcov technikou klasickej olejomalby. Macky vpletené do Ucesov krehkych
dievcat - infantiek su holdom previazanosti s prirodnym svetom a maliarskych
zruénosti $panielskeho maliara Diega Velazqueza. (KB)



Cats don't plan out their days; they live life as it comes, writes John Gray (1948)
in his 2020 book Philosophy: Cats and the Meaning of Life: "We can’'t actually
live like cats. We can learn how to live better as humans, from cats, because
they don’t have the particular maladies that humans have of worrying about
the future, living in their imagination, fearing death a lot... We can't, kind of,

be like them... but we can, perhaps, learn from them why we are as we are, and
to live a little more like them.

Humans have attributed a variety of symbolic meanings to cats ranging
from negative aspects such as demonic power and witchcraft to positive
cha-racteristics such as spiritual enlightenment, intuition, independence and
elegance. The polarity of these attributed characteristics has led to the tradi-
tional association which is made between cats and women. From the Egyptian
fertility goddess Bastet to the comic book character Catwoman, this associa-
tion has been characterized to a large degree by sexuality.

In earlier societies, the felination of women reflected their relative strength
and higher social position. Over time, however, female power became seen as
less desirable. In the Middle Ages the cat metaphor was applied to women who
bridled against the restrictions which society imposed upon them, branding
them as wilful and disobedient. As Simone de Beauvoir (1908 - 1986) revealed
in her writings, women were defined in terms of their relationship to men who
themselves defined the structure of society and its rules. While men were the
subject, actively involved in the events of the day, women were expected to
be passive, controllable both physically and through their reproductive role.
Categorized as the “other”, driven by impulses, irrational, women were a flaw
in the world of reason and order. Ecofeminism stresses that the association
of women with animals and nature which is typical in patriarchal societies has
deliberately undermined them and enabled their exploitation.?

1 Mallinson, Theresa: ‘Feline Philosophy": A cat's-eye view on life's meaning. https:/mg.co.za/
friday/2020-12-11-feline-philosophy-a-cats-eye-view-on-lifes-meaning/ (23. 04. 2021)
2 Wrenn, Corey: Pussy grabs back: bestialized sexual politics and intersectional failure in protest

posters for the 2017 women's march. https://www.researchgate.net/publication/324782810_Pussy_
grabs_back_bestialized_sexual_politics_and_intersectional_failure_in_protest_posters_for_the_2017
_women%27s_march (15. 07. 2021)



Judith Butler (1956) has outlined the ways in which gender is performative
rather than biologically determined, and that it is always qualified by other
identities. In essence, masculine and feminine identities do not exist outside
of their respective expressions. Gender identity emerges through an inter-
active process and is socially conditioned within distinct historical contexts.®
In traditional Western culture, even cats and dogs are perceived within a gen-
dered framework; while dogs are considered a suitable companion for men,
cats are seen as more appropriate for women, especially lesbians. The cliché
of the “crazy cat lady” is a prejudicial phrase mainly used to denigrate elderly
single women. In the early 20th century, the image of the cat was employed
as counter-propaganda in the discourse of the Suffragette movement.

The intention was depict Suffragettes as simple-minded and infantile and thus
unsuited for political involvement. However, imprisoned activists continued

to resist by declaring hunger strikes. In 1913, the British Government passed
a law which allowed the temporary release of prisoners for their recovery,
thereby avoiding responsibility for their deaths and subsequent martyrdom.
This law became known as the “cat and mouse law”, granting the cat an oppo-
site determined identity of the masculine “tomcat” which emphasised the vio-
lent reality of women's struggle for political rights in a masculine public sphere*
In the following decades, women reclaimed the symbol of the cat on their

own terms, utilising the identity in their fight for equal rights. The domestic cat
had gone feral, transforming into a wildcat which could not easily be tamed.

Feminist theory is a common feature of the work of the Polish artist Anka
Lesniak, a member of the feminist art collective Frakcja Group. Her presented
work, a digitally-printed lightbox, plays with the associations between the fe-
male goddess figure and the cat, with the artist working performatively with
her own body. The young French artist Megan Laurent also uses her own body
as an object, taking on the role of the cat and accentuating the erotic charge
of the incarnation. The work by Matas Lanyi features a woman with the head
of a cat, a warning about the dangers of the unbridled power of temptation.
The image of the black cat typically conveys a multitude of meanings connected
with magic. The photographer Peter Zupnik portrays cats’ eyes in a remarkably
suggestive manner, a subject which has traditionally evoked a mixture of

3 Butler, Judith: Gender Trouble: Feminism and the Subversion of Identity. New York: Routledge 1990
4 Wrenn, Corey: Woman-as-Cat in Anti-Suffrage Propaganda. https://thesocietypages.org/
socimages/2013/12/04/the-feminization-of-the-cat-in-anti-suffrage-propaganda/ (11. 05. 2021)



wonder and fear over the potentially demonic presence which we can discern
within their depths. The paintings of Jana Hatalova are suffused with the dark
atmosphere of the adolescent subconscious. Young girls become the protago-
nists of their own absurd and open-ended tales. The works are a form of cathar-
sis for the artist, an exorcism of recollections of mental burdens. Miro Trubac
also reflects on the period of childhood, drawing attention to the thoughtless
abuse of animals. Trubac is one of the few artists on the Slovak art scene who is
examining the transition from boyhood to masculine adulthood. Childhood also
features in the work of Alena Adamikova, albeit on a different, more romantic
level, which capture the spirit of imaginary animal guardians in the technique
of classical oil painting. Cats are woven into the hairstyles of delicate infant girls,
a tribute to the connection with the natural world and to the painterly skills

of the Spanish artist Diego Velazquez. (KB)



Alena Adamikova: Infantka ZINA Il., zo série Respect to Velazquez /
Infanta ZINA II., from the series Respect to Velazquez; 2017,
olej na platne / oil on canvas; 160 x 130 cm




Alena Adamikova: Infantka Hato, zo série Respect to Velazquez /
Infanta Hato, from the series Respect to Velazquez; 2015;
olej na platne / oil on canvas; 130 x 90 cm



Alena Adamikova: Diev&a s mackou / Girl with a cat; 2020;
olej na platne / oil on canvas; 130 x 90 cm; nevystavené dielo / unexhibited work

Jana Farmanova: Diev&a s kocurikom / Girl with a tomcat; 2018;
olej na platne / oil on canvas; 150 x 130 cm
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Matds Lanyi: Twins; 2013; olej na platne / oil on canvas;
@170 cm; zo zbierky Galérie umelcov Spisa / from the collection
of Gallery of Spi$ Artists , M 2112

Igor Ondrus: Kamosky / Friends; 2011; olej na platne / oil on canvas;
70 x 50 cm; nevystavené dielo / unexhibited work
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Megan Laurent (FR): Cachée n°2 1-4; 2015;
digitalna fotografia / digital photography; 63 x 42 cm




Megan Laurent (FR): Cachée n°3; 2016; digitalna fotografia / digital photography;
30 x 42 cm; nevystavené dielo / unexhibited work



Peter 2upn|’k: Chatte noire; 1996 - 2006; fotografia / photography; 29 x 40 cm;
zo zbierky Galérie umelcov Spia / from the collection of Gallery of Spi$ Artists , F 1674



Anka Le$niak (PL): Hekate, z cyklu Incarnations / Hekate, from the series; 2014,
digitalna fotografia, lightbox / digital photography, lightbox; 70 x 70 cm

Jana Hatalova: Fire; 2016; akryl na platne / acrylic on canvas; 140 x 100 cm







Miro Trubag¢: Start / Start; 2015;
kolorovana sadra / colored gypsum;
55x 100 x 72 cm




Jana Hatalova: Afternoon with Mr. B |,; 2016; akryl na platne / acrylic on canvas; 100 x 70 cm




Jana Hatalova: Afternoon with Mr. B Il.; 2016; akryl na platne / acrylic on canvas; 100 x 70 cm



Jan Zelinka: Rekviem pre mac¢ku / Requiem for a cat; 2013;
uhynuta macka zaliata v olove / perished cat in lead, 55 x 35 x 12 cm







Pola Dwurnik (PL): Coffee and Steel; 2013 - 2014;
olej na platne / oil on canvas; 150 x 210 cm;
nevystavené dielo / unexhibited work




NIEKOLKO MYSLIENOK K FILOZOFII ZVIERAT.
AKO VZNIKA INAKOST.

Tato kratka Uvaha je apelom k vzajomnému re$pektovaniu sa a tolerancii.

Filozofia zvierat okrem iného, presvedcivo argumentuje, Ze zvieratdm, neschop-
nym slova mozZno pripisat urcité mentalne schopnosti, Ze neexistuje Ziadny
principialny rozdiel medzi ¢lovekom a zvieratom a Ze mame voci vietkym (nielen
[udskym) bytostiam moralnu zodpovednost. Uz v pociatkoch vzniku antickej
filozofie zohravaju zvierata dolezitu ulohu, napr. ako Plutarch, tak aj Aristoteles
priznavali zvieratam urcité schopnosti, vyvodzujuc pritom odlisné zavery. Kym
Plutarchova argumentécia stala na moralnych zakladoch, Aristoteles, podobne
ako neskorsie Descartes zastaval spochybrujuci, negujuci princip’. V nasleduju-
cich riadkoch sa pokusim ostat v pozitivhom duchu.

Otazka ,Co/ kto je ¢lovek?” patri ku klu¢ovym otézkam filozofie. K tedriam
animalizmu?, velmi stru¢ne zhrnuté, spadaju ucenia, zahinajuce ludskd bytost
ako sucast prirodného svetu zvierat.® My, [udské bytosti so schopnostou reci,
pripisujeme zvieratdm myslienky na zaklade ich nerecového spravania sa.

Ak pripustime moznost, Ze zvieratd, podobne ako malé deti st schopné urcitych
intencionalnych stavov - ako vnemy a Umysly, mozno tieto schopnosti vnimat
v prenesenom rec¢ovom obraze. Vo filozofii jazyka, bioldgie, bio-filozofii ¢i vo filo-
zofii mysle predstavuje teleosemantika teoreticky pristup vysvetlujuci podstatu
vyznamu prostrednictvom jeho prirodzenej biologickej funkcie*. Velmi zjednodu-
Sene mozno teleosemantické pristupy vyjadrit nasledovne: funkcia generovana

1 Pozri ivod katalégu, Katarina Balinova, Human Animal I. Najblizsi pribuzni.

Nasledujuc Aristotela, nevytvara priroda ni¢ bezucelové; ziednodusene vyjadrené, zvierata existuju
kvoli ludom. In: Aristoteles: Politik |, 1256b; v zjednodusenom ponimani Descarta su zvierata stroje.
René Descartes: Discours de la méthode, Hamburg, Felix Meiner Verlag 1990 s. 32.

2 Napr. Olson, Eric T., The human animal, New York, Oxford, Oxford University Press, 1997

3 Priklariam sa k nazoru biologickej antropologic¢ky Barbary J. King, Ze ludia su, rovnako ako zvierata
v ridi zvierat jedineéni, rozhodne nie ale nadriadenti. Zivot je balansovanim medzi re$pektovanim
[udskej a kazdej inej - aj zvieracej inakosti. https:/www.animalsasia.org/de/media/news/news-
-archive/yes-humans-are-unique-in-the-animal-kingdom-but-not-superior.html (13.03.2022)

4 Pozri napr. Fred Dretske, Explaining behavior. Reasons in a world of causes, Cambridge, Mass MIT
Press, 1988; Ruth G. Milikan, Biosemmantics. In: Brian McLaughlin, Ansgar Beckermann (Ed.),
Journal of Philosophy. Oxford University Press, 1989, s. 281-297; Wolfgang Detel, Teleosemnatik.
Ein neuer Blick auf den Geist? In: Deutsche Zeitschrift fur Philosophie, 49, 2001, s. 465-491;
Graham Macdonald, David Papineau (Ed.), Telesemantics, Oxford University Press 2006;

Markus Wild, Tierphilosophie, Zurich Open Repository and Archive, University of Zurich 2012.



reprezentaciami sa stava cielom. Tento ciel sa stava normou, ktorej schopnost
konania zaleZi na reprezentacii. Myslienka o niec¢om, skisenost z niecoho, tmysel
vykonat nieco su len niektoré z moznych prikladov intencionalnych stavov.
Zjednodusene: intencionalne stavy st o nie¢om (objekt) alebo rozumeju nieco
ako nieco (obsah). Vyjadrené obrazovo: Pes (objekt) je Cierny (aspekt), beZi na
volnom priestranstve a aj ked'je vo vyzive velmi prispdsobivy, Zivi sa prevazne
masitou potravou (dalSie rozvijajuce aspekty). Spojenim objektu a aspektov
vznika intencionalny obsah, pomocou ktorého sa nieco (objekt - pes) ako nieco
(aspekt - je Cierny, beZi na vo volnom priestranstve) reprezentuje. Intencionalne
stavy maju teda obsah (objekt, aspekt), reprezentuju nase relativne, komplexné
a flexibilné vnimanie sveta (vnimanie nasej reality), ktoré je castou ovela vacse;j,
existujlcej skuto¢nosti. Daléi posun funkcie za pomoci reprezentacii k cielu
moZe byt vyjadreny nasledovne: Stav traviacej sustavy nasho psa predstavuje
pritomnost napr. kuracieho masa, ak plati, Ze je jej biologickou funkciou indiko-
vat pritomnost masa. Stav ma teda urcitd funkciu, pretoze ponuka evolu¢nu
selekciu, z ¢oho vyplyva, Ze vznik myslienok, vyznamov a uz existujucich stavov
moZno vysvetlit (aj) evoluéne - ich redukovanim na biologické procesy bez
moZného vysSieho vyznamového obsahu. Ak pripustime, Ze prirodzené funkcie
vznikaju z historicko-evoluénych selektivnych procesov, méZzeme sa dalej za-
mysliet a uznat, Ze niektoré z nich mézu byt ziskané individualnymi (na)u¢enymi
procesmi. Naudi sa pes, Ze si v tieni stromu dobre oddychne, ziska zviera funk-
ciu reprezentovat "oddychové miesta’, pricom nie je podstatné, ¢i su funkcie
selektované za Ucelom naplnenia nejakého ciela alebo napr. vyrieSenia nejakého
problému, v kazdom pripade ide o selektovanu ¢innost.

Nadvazujuc na predchadzajuce riadky, predstavy ziskavaju svoj vyznam
z toho, Ze nieco predstavuju. Napriklad vypoved: ,pes - najlepsi priatel ¢loveka”
ziskava svoj vyznam na zaklade uz existujucej zodpovedajlcej reprezentéacie vo
svete. Velkou milovni¢kou psov (vietkych species) ko-existujucich v [...] konstitu-
tivnom, historickom, premenlivom vztahu s ludmi, [...] pretvorenym dedi¢stvom
ko-evolucie a spolo¢ného stavania sa v prirodnych kulturach", je aj Donna

5 Donna Haraway, Das Manifest fur Geféhrten, Berlin, Merve Verlag 2016, s. 18.



Haraway (1944)°¢. Studovala zoolégiy, literaturu a filozofiu, promovala z biolégie.
V sucasnosti je emeritnou profesorkou Kalifornskej univerzity v Santa Cruz,
zaobera sa biotechnolégiami, vedou, ekofeministickou filozofiou, spojenou

s posthumanizmom ¢i novym materializmom. Kritizuje antropocentrizmus,
zdorazriuje samo-sa-organizujuce sily neludskych procesov, skima ich disonantné
vztahy a spolocensko-etické praktiky. Je jednou z ,najviac citovanych mysli-
teliek"” prezentujucich ,iny” spdsob myslenia o svete, o prirode a teda aj o svete
zvierat, ktory sa v (nielen) v si¢asnom umeni stava ¢oraz viac prézentnym.

Umelecké institucie si kladu klimatické otazky, zvierata sa stavaju sucastou
vystay, tedrie podciarkujuce svet momentalne sa ,dejuceho” umenia, zintenziv-
Auju aj napr. antropologické ¢&i prirodovedecké texty. Jednym z takychto textov
je aj The Companion Species Manifesto. Dog, Men and Significant Otherness
(2003), v ktorom Haraway konstruktivno-3pecificky popisuje historicky podmie-
nené vztahy medzi ludmi a psami, rozpravajuc pritom pribehy o evolucii, o laske,
o vychove a o tréningu psov, o nasej ,signifikantnej inakosti”, prostrednictvom
ktorej sa my vsetci - priamo ¢i nepriamo spolutcastneni, stavame tym, ¢im sme®
Terminom ,companion species” objasfuje autorka vzajomné spoluZitie réznych
druhoyv, o.i. gj ludi a zvierat.

Zvierata sU povazované za formy ,inych [Zivotnych] svetov”, ktorych vza-
jomna ,intra-akcia"® neprebieha a nie je riadena len zo strany c¢loveka. Jednym
z prikladov je domestifikacia, emergentny proces kohabitacie, spolunazivania,
ktorého involvacia o.i. aj rdznych species, vyustila k SirSej, plastickejsej, kontext
SpecifickejSej symbiogenézy a s riou suvisiacej redefinicii ko-evolucie™. Na kon-
krétnych pribehoch psov - napr. pyrenejskych horskych psov ¢i australskych
ovciakoch opisanych nielen v spominanom manifeste, ale aj v dalsich textoch,

6 K ,bezpodmienecnej laske” sa stavia Haraway kriticky, poukazujuc pritom o.i. aj na obe svetové
vojny. Donna Haraway, Das Manifest fir Geféhrten, Berlin, Merve Verlag 2016, s. 41.

7 Pozri: Monopol-Rankig 100 najvyznamnejSich protagonistov a protagonistiek sticasného sveta

umenia 2021: https://www.monopol-magazin.de/monopol-top-100-kunstwelt-2021 (15.03.2022).

Donna Haraway, Das Manifest fir Geféhrten, Berlin, Merve Verlag 2016, s. 31.

Tamze, s. 43.

Aj ked' Haraway pouZziva termin ,interakcie’, priklanam sa k Baradovskému neologizmu ,intra-akcia”

(,intra-action”), ktory je klu¢ovym prvkom jej agencialno-realistického ramca. Oznacuje vzajomné

konstituovanie prelinajucich sa dejov. Na rozdiel od zauZivanej ,interaction’, ktora predpoklada,

Ze existuju samostatné individualne deje, predchadzajice ich interakcii, prostrednictvom ,intra-action’

samostatné deje nepredchadzajy, ale skér vznikaju. ,Odlisné” deje st odlisné len vo vztahovom,

nie v absoldtnom zmysle, to znamena, Ze su odlidné len vo vztahu k ich vzajomnému prelinaniu

a neexistuju ako jednotlivé prvky. Karen Barad: Meeting The Universe Halfway. Quantum Physics

and the Entanglement of Matter and Meaning, Durham & London, Duke University Press 2007, s. 33.

11 Donna Haraway, Das Manifest fur Gef&hrten, Berlin, Merve Verlag 2016, s. 120.
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ako napr. When Species Meet (2008), autorka argumentuje, Ze nielen samotna
domestifikacia, ale aj prijatie psa ako ¢lena rodiny podnietilo vznik trhu s tym
suvisiacim tovarom (napr. Specializované krmivo, oblecenie, vycvikové kurzy,
zariadenia o starostlivost pre psov).”? Tento rozvoj ,zvieracej kultary” prispel

k nielen k ,pravam na zdravie”, ¢o nasledne zmenilo (a zlepsilo) veterinarnu
starostlivost®, ale prejavili sa aj ekonomicko-pravno-etické otazky, v ktorych su
psy faktormi, stavaju sa ,Zivym kapitalom” ¢i biotechnologickym tovarom

v polnohospodarskom priemysle, v niektorych statnych odvetviach ako napr.
vo vojenskom, ¢i zdravotnictvom sektore, ktoré bolo (a stale je) potrebné legis-
lativne upravit.**

Haraway vyzyva k prekonaniu (nielen) druhovych hranic. Pochopenie ludsko-
-zvieracich vztahov méZze poméct zodpovedat o. i. i politicko-etické otazky,
umoznujuce rozvoj signifikantnej inakosti ¢i poukazania délezitosti historického
pozadia a poznania v dalSich oblastiach. Zviera je nasim rovnocennym partnerom:

~Vztahy su konstitutivne; psy a ludia vznikaju ako historické bytosti, ako vza-
jomne pdsobiace subjekty a objekty, prave prostrednictvom slovies ich vztahu.
Ludia a psy sa vznikaju ako vzajomne prispésobeni partneri v prirodzenych
kulturach zivého kapitalu.” *®

Kazdé jedno stretnutie medzi zivymi organizmami (od baktérii, virusov, kulti-
vovanych buniek, psov ¢i ¢loveka) je prekrocenim hranic. To prekrocenie uvadza
do pohybu aktivitu, ktora nastava pri kontakte (dotyku), pri ktorej vznikaju
.Nové” vyznamy charakterizujlce inakost, ktora sa v dalSom novovzniknutom
vyzname moZe stat politickou ¢i socidlno-spolo¢enskou otazkou. Jeden z mnohych
prikladov autorky je osud mladych pouli¢nych Sato psov z Puerto-Rica, dova-
Zanych do USA s argumentom ich zachrany. Tieto psy sa sterilizuju. Historicku
paralelu mozno vidiet v ¢asoch kolonizacie, ked'sa v 50. rokoch 20. storodia na
Puerto-rickych Zenach prvykrat skusala antikoncepcna tabletka, predtym ako
bola oficialne uvedena na trh.

12 Haraway analyzuje viaceré priklady od pouZivania psov vo vojne v Iraku aZ po resocializa¢né zaria-
denia v americkych napravnych Ustavoch. Donna J. Haraway, Value-added dogs and lively capital,
s. 50. In: Donna J. Haraway, When Species Meet. Minneapolis, London University of Minnesota
Press 2008, s. 62.

13 Vroku 2006 bolo Spojenych $tatoch pouzitych $, 9,4 biliénov eur na veterinarnu starostlivost.
Tamze, s. 50.

14  Okrem spravania sa pracovnych, ¢i pyrejenskych psoch, kedysi chraniacich stada oviec pred vikmi,
medvedmi, ¢i kojotmi, analyzuje Haraway o.i. aj voluntarne pribehy straZznych psov, pomahajicim
ovciam pri porode ¢&i vodiace psy sprevadzajicich zrakovo postihnutych. Tamze, s. 57.

15 Tamze, s. 62.

16  Donna Haraway, Das Manifest fir Geféhrten, Berlin, Merve Verlag 2016, s. 103.



Priroda, kultura, ludskymi zmyslami vnimana realita, ktora je ¢astou nami
ne(s)poznanej ovela vac¢sej skutocnosti, zdanie &i ,dokazatelné” fakty sa prelinaju.
Nasa realita, alebo jej vnimanie sa odohrava v neustalom sa meniacom procese
stavania sa, ktoré funguje na vzajomnej intra-aktivite. Spolo¢na ludsko-zvieracia
(aj kazda ina) existencia, jej vzajomné doplianie sa, sa stava spolo¢nym
rozvijajucim sa procesom.

Dr. Zuzana Krizalkovi¢ova, filozofka

Pohlad do expozicie Human Animal |., Galéria umelcov Spisa, 2021 /
View of the exhibition Human Animal |, Gallery of Spis Artists, 2021
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These brief reflections are a call for mutual respect and tolerance.

In general terms, the philosophy of animals has argued convincingly that animals
can be ascribed a certain mental capacity regardless of their inability to speak,
that there is no difference in principle between humans and animals, and that
we have a moral obligation towards all beings, human or otherwise. Animals
have played a fundamental role in philosophy since the early classical period;
although Plutarch and Aristotle both perceived animals as possessing specific
abilities, they reached different conclusions on the subject. While Plutarch’s
arguments were based on a moral foundation, Aristotle, like Descartes many
centuries later, maintained a more sceptical, negative approach.! In this short
contribution, | intend to remain in a more positive spirit.

The question of “What / who is a human?” is one of the key issues of philo-
sophy. Briefly stated, the theories of animalism? encompass teachings which
include human beings as part of the natural world of animals.® As human beings
with the power of speech, we attribute ideas to animals on the basis of their
non-verbal behaviour. If we accept the possibility that animals, like small children,
have the capacity for certain intentional states such as perceptions and aims,
then these abilities can also be perceived in figural speech images. In the philo-
sophy of language, biology, bio-philosophy and the philosophy of thought,
teleosemantics is employed as a theoretical approach to elucidate the essence

1 See the introduction to the catalogue, Katarina Balinova, Human Animal I. Najblizsi pribuzni
[Human Animal I. Next of Kin].

"If therefore nature makes nothing without purpose or in vain, it follows that nature has made all
the animals for the sake of men". In: Aristotle: Politics I, 1256b. In a simplified understanding of
Descartes, animals are seen as machines. René Descartes: Discours de la méthode, Hamburg,
Felix Meiner Verlag 1990 p. 32.

2 For example, Eric T. Olson, The Human Animal, New York, Oxford, Oxford University Press, 1997.

3 I incline to the view of the biological anthropologist Barbara J. King that humans, like animals in the
animal kingdom, are unique but by no means superior. Life is a balance between respecting humans
and all others, including the otherness of animals. https:/www.animalsasia.org/de/media/news/
news-archive/yes-humans-are-unique-in-the-animal-kingdom-but-not-superior.ntml (13.03.2022)



of meaning within the context of its natural biological function.# In a greatly
simplified manner, teleosemantics can be summarised as follows: a function
generated by representation becomes an intention. This intention can become
a norm, the ability of which to act relies on representation. A thought about
something, an experience of something, a resolution to do something; these
are only some of the possible examples of intentional states. In even simpler
terms, intentional states concern something (the object) or understand some-
thing as something (content). As an illustration of this concept, consider the
following: a dog (the object) is black (an aspect), and it runs free; although it is
highly adaptable in terms of diet, it mainly feeds on meat (further developing
aspects). The connection between an object and aspect produces an inten-
tional content which allows something (the object - a dog) to be represented
as something (an aspect - it is black, it runs free). Intentional states therefore
consist of content (an object, an aspect) but they also represent our relative,
complex and flexible perception of the world: in essence, the perception of our
reality which is part of a much larger, existing reality. Another transition from

a function to an intention by means of representation can be expressed as fol-
lows. The state of our dog's digestive system reveals the presence of, for example,
chicken meat if it is valid that its biological function is to indicate the presence of
meat. The state therefore serves a specific purpose and offers an evolutionary
selection which suggests the emergence of thought, meaning and pre-existing
states can be explained (additionally) in an evolutionary manner, or by being
reduced to biological processes which lack any possible higher semantic content.
If we accept that natural functions arise from historical evolutionary selective
processes, we can go further and acknowledge that some functions can be ac-
quired through individual learning (and teaching) processes. When a dog learns
that it can rest well under the shade of a tree, the animal gains the function of
representing a “resting place”. It is not important whether such functions are
selected for the purpose of fulfilling a goal or as a mean of resolving a problem;
each of these cases is a selected activity.

4 See, for example, Fred Dretske, Explaining Behavior. Reasons in a World of Causes, Cambridge, Mass
MIT Press, 1988; Ruth G. Milikan, Biosemantics. In: Brian McLaughlin, Ansgar Beckermann (Ed.),
Journal of Philosophy. Oxford University Press, 1989, pp. 281-297; Wolfgang Detel, Teleosemnatik.
Ein neuer Blick auf den Geist? In: Deutsche Zeitschrift fur Philosophie, 49, 2001, pp. 465-491;
Graham Macdonald, David Papineau (Ed.), Teleosemantics, Oxford University Press 2006; Markus
Wild, Tierphilosophie, Zurich Open Repository and Archive, University of Zurich 2012.



Developing this line of thought further, ideas gain their meaning from the
fact that they represent something. For example, the saying that “the dog is
man's best friend” acquires a meaning on the basis of pre-existing and cor-
responding representations of the world. Donna Haraway (1944)° is a lover of
all animals, especially dogs, a species which co-exists in “[...] a constitutive,
historical, protean relationship with human beings, [..] the consequences of
co-evolution in natureculture”® Haraway studied zoology, literature and philo-
sophy, and graduated in biology. She is currently Professor Emeritus at the
University of California in Santa Cruz where she specialises in biotechnologies,
science and eco-feminist philosophy in combination with posthumanism
and new materialism. She is a critic of anthropocentrism, emphasising the
self-organising power of non-human processes and researching their dissonant
relationships and socio-ethical practices. She has been described as one of the
"most cited thinkers"” and offers an “other” way of thinking about the world,
nature and also the world of animals which has become an ever more relevant
theme in contemporary art and other fields.

Art institutions are addressing issues related to climate change, animals
are featuring in exhibitions, theories are highlighting the world of contempo-
rary relevant art, while anthropological and scientific texts are also intensifying
their approach to these issues. One such text is Haraway’'s The Companion
Species Manifesto: Dogs, People, and Significant Otherness (2003) in which
the author offers a constructive-specific description of the historically con-
ditioned relationship between people and dogs, touching on various themes
including evolution, love, dog training, and our “significant otherness”, “through
which the partners come to be who we are in flesh and sign”2

Haraway uses the term “companion animals” to signify the mutual
co-existence of different species, including that between humans and animals.

5 Haraway takes a critical stance towards the concept of “unconditional love”, pointing to the example

of the two World Wars among others. Donna Haraway, The Companion Species Manifesto: Dogs,

People, and Significant Otherness, Chicago, Prickly Paradigm Press, 2003, p. 33.

Ibid, p. 11.

See: The Monopol ranking of the 100 most important personalities in the contemporary art world

in 2021: https:/www.monopol-magazin.de/monopol-top-100-kunstwelt-2021 (15.03.2022).

8 Donna Haraway, The Companion Species Manifesto: Dogs, People, and Significant Otherness,
Chicago, Prickly Paradigm Press, 2003, p. 25.

9 Ibid, p. 34.
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Animals are considered to be forms of “other worlds”®, whose mutual “inter-
actions"® neither occur nor are controlled by humans. One example of this is
domestication, the emergent process of co-habitation and co-existence, with
the participation of various species in this process resulting in a wider, more
dynamic and context-specific symbiogenesis and a related redefinition of
co-evolution.! Haraway relates the stories of specific dog breeds, for example
the Pyrenean mountain dog or the Australian sheepdog, in both The Compa-
nion Animal Manifesto and other works such as When Species Meet (2008),
in which she argues that it is not only the process of domestication but the
acceptance of the dog as a member of the family that has given rise to the
emergence of a market for related products including specialised dog foods,
clothing, training courses and canine care products.’? This development of
"animal culture” has led not only to the "right to healthcare”, resulting in changes
(and improvements) to veterinary care,’® but has also raised economic, legal
and ethical questions relating to dogs, with the animals emerging as “lively
capital” or biotechnological products in the agricultural industry, with their use
in the military and health sectors of many states requiring (and still requires)
the introduction of legislative changes.*

Haraway challenges us to overcome the boundaries of species (and others).
A better understanding of human-animal relationships can help to address
political-ethical questions, to enable the development of significant otherness
or to draw attention to the importance of historical contexts and knowledge
in ither fields. Animals are our equal partners:

10  Although Haraway uses the term “interactions”, | incline more towards Karen Barad’s neologism of
“intra-action” which, as Barad writes, "“is a key element of my agential realist framework. The neolo
gism ‘intra-action’ signifies the mutual constitution of entangled agencies. That is, in contrast to
the usual ‘interaction’ which assumes that there are separate individual agencies that precede
their interaction, the notion of intra-action recognizes that distinct agencies do not precede, but
rather emerge through, their intra-action. It is important to note that the ‘distinct’ agencies are only
distinct in a relational, not an absolute, sense, that is, agencies are only distinct in relation to their
mutual entanglement; they don't exist as individual elements.” Karen Barad: Meeting the Universe
Halfway. Quantum Physics and the Entanglement of Matter and Meaning, Durham & London, Duke
University Press 2007, p. 33.

1 Donna Haraway, The Companion Species Manifesto: Dogs, People, and Significant Otherness,
Chicago, Prickly Paradigm Press, 2003, p. 29.

12 Haraway analyses several examples, from the use of dogs in the Irag war to resocialization facilities
in US correctional facilities. Donna J. Haraway, “Value-added dogs and lively capital’, p. 50. In: Donna
J. Haraway, When Species Meet. Minneapolis, London University of Minnesota Press 2008, p. 62.

13 In 2006, $9.4 billion was spent on veterinary treatment in the USA. Ibid, p. 50.

14  In addition to the behaviour of working dogs such as the Pyrenean mountain dogs which protect
sheep flocks from predation by wolves, bears or coyotes, Haraway also analyses anecdotal cases of
dogs willingly protecting others such as guard dogs, dogs assisting in the birth of lambs or guide
dogs for the blind. Ibid, p. 57.



“Relations are constitutive; dogs and people are emergent as historical
beings, as subjects and objects to each other, precisely through the verbs of
their relating. People and dogs emerge as mutually adapted partners in the
naturecultures of lively capital”*®

Each individual encounter between living organisms (be they bacteria, viru-
ses, cultured cells, dogs or people) constitutes the crossing of a border.

This crossing sets in motion an activity which commences upon contact (touch),
triggering the formation of “new” meanings that characterise otherness and
which can then emerge as social or societal issues in further newly formed
meanings. One of several examples which Haraway suggests is the fate of the
young Sato street dogs from Puerto Rico which are shipped to the US main-
land with the intention of saving their lives. The dogs are sterilised upon arrival,
and this has suggested a historical parallel with the colonialism of the 1950s
during which the still unapproved contraceptive pill was tested on Puerto
Rican women without their knowledge.!®

Nature, culture, the reality perceived through the human senses which
is only part of a far greater reality which we cannot comprehend, empirical or
"verifiable” facts are all intertwined. Our reality (or our perception of it) takes
place in a constantly changing process of becoming which operates on
the basis of mutual intra-action. The shared human-animal (and every other)
existence, its mutual fulfilment, becomes a shared process of evolution.

Dr. Zuzana Krizalkovicova, philosopher

15  DonnaJ. Haraway, When Species Meet, Minneapolis, London University of Minnesota Press 2008, p. 62.
16  DonnaJ. Haraway, Manifestly Haraway: The Cyborg Manifesto, The Companion Species Manifesto,
Companions in Conversation (with Cary Wolfe), Minneapolis London, Minnesota University
of Minnesota Press, 2016, p. 180-188.
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ALENA ADAMIKOVA
Pre Alenu Adamikovu (1972) je in3piraciou
predovsetkym svet vztahov. Su to vztahy
rodinné, priatelské, vztah ¢lovek - univerzum,
pricom sa prelina svet vonkajsi a vnutorny.
V jej dielach citit Uzku spéatost s prirodou,
snahu sa od nej ucit. Autorka maluje zvierata,
ktoré sa s ¢lovekom prelinaju nielen na fy-
zickej Urovni, ale aj na citovej a psychologic-
kej. Ticho meditacie a plnost imaginacie je
obsiahnuté v portrétnych zobrazeniach, v kto-
rych sa prestupuje sen s predstavou skutoc-
nosti. Mimoriadne p&sobivé je jej vyobra-
zenie deti, kde dokaze vystihnut ich viastny
svet, ktory ndam dospelym obvykle unika.
Alena Adamikova v roku 2011 Uspesne
ukoncila doktorandské studium na Katedre
malby a inych médii, prof. Daniel Fischer,
Vysoka skola vytvarnych umeni v Bratislave.
V roku 2009 bolo jej dielo v semifinale
STRABAG ARTAWARD, Vieder, Rakusko
a v roku 2002 ziskala Certificate of Merit,
SEC & WE-International Enviromental
Photografhy Competition, Singapur. Zije
v Novej Dedinke pri Bratislave.
www.alena-adamikova.com

POLA DWURNIK (PL)

Pola Dwurnik (1979) pracuje hlavne s olejo-
malbou a réznymi pristupmi v kresbe,

ale venuje sa aj kolazi a poStovému umeniu.
Malba je pre fiu médiom na zachytenie
emocionalnych zazitkov, pricom znovu
objavuje silu vyrazu v hraniciach figuralneho
zobrazenia. Zvierata zaujimaju v jej tvorbe
délezitu ulohu - s partnermi, priatelmi

a rozprava¢mi pribehov. Mnohopocetne
vstupuju do kancelarii a mestskych obydli,
aby narusili nase civilizaciou upravené
vzorce spravania. Séria Apolonia’s Garden
(Zahrada Apoldnie) je autorkinym osob-
nym Edenom, ktory zaplriuje ako Noemovu
archu pred postupnym vymieranim druhov.
V ramci autoportrétov zobrazuje seba

v spolo¢nosti vybranych zvierat, alebo sa
do zvieracich roli Stylizuje, aby nas konfron-
tovala s moZnou inakostou.

Pola Dwurnik je od roku 2012 ¢lenkou
BERLINERPOOL Arts Network and Mobile
Archive v Berline. Jej diela su v zbierkach
Narodného muzea v Gdarisku, Mulzea sucas-
ného umenia MOCAK v Krakove a Muzeu
sG¢asného umenia vo Vroclave. Zije vo
VarSave a Berline. www.poladwurnik.com

JANA FARMANOVA
Jana Farmanova (1970) je bytostnou figura-
listkou, ktora zachytava ¢aro kaZzdodennosti.
InSpiruje sa tym, ¢o méa na dosah ruky, zho-
dnocuje pritomny moment, aby ho zaliala do
svetla zve¢neného meditativneho snenia.
Jej obrazy su zastavenim okamihu, ktorého
krasa nam pri rychlom tempe Zivota casto
unika. Vo svojej tvorbe spracuva intimne
Zenské namety vychadzajlce z priamej
reflexie osobnych, alebo zdielanym skuse-
nosti. Vyjavy su radostnou oslavou Zivota
s poetickym nadychom, ktory podciarkuje
kultivovana farebnost lomena bielou.
Castym nametom autorky je priroda, fléra
a fauna, ktora ju obklopuje. Zahradné zaku-
tia, prechadzka lesom, ¢i vyjavy s domacimi
zvieratami, ktoré sa stali ¢lenmi rodiny, sa
objavuju v jej diele s prirodzenostou blizkeho
a poznaného.

V roku 1996 ukoncila magisterské sta-
dium na Vysokej Skole vytvarnych umeni
v Bratislave, Ateliér malby prof. Jana Bergera.
Od roku 2016 pracuje ako odborna asis-
tentka na Katedre malby Akadémie ument
v Banskej Bystrici. Zije v Nitre.

JAN FRANCAK

Jan Francak (1986) je umelcom, ktory nad-
vazuje na tradi¢né ponatie sochy, od por-
trétu po zobrazenie celej figury. Ma blizky
vztah ku klasickému modelovaniu, ktoré
obohacuje o experimenty s novymi a alter-
nativnymi materialmi. Realizoval viaceré
portréty osobnosti ako Koloman Sokol, Jan
Turek ¢i Elisabeth Eppinger. Do portrétu
vklada psychologické vlastnosti a Zivotny
pribeh zobrazovaného tak, aby ho pribliZil
divakovi ako ¢loveka so $pecifickym osudom.



Autora zaujimaju metafyzické presahy,
Casto sa in$piruje biblickym pribehom v roz-
Sirenom kontexte hladania vyznamu a sme-
rovania ludstva. Busta Moje korene reaguje
na evoluénu tedriu, zobrazuje tvar opice, ktora
je zaroven portrétom nasho predchodcu.
Vr. 2005 - 2011 Studoval na Fakulte
vytvarnych umeni Akadémie umeni v Banskej
Bystrici, kde neskér pokracoval na dokto-
randskom $tudiu, ktoré uspesne ukondil
vr.2015.Vr. 2012 - 2013 absolvoval studijny
pobyt na Akadémii umeni v Prahe. Vystavo-
val na Slovensku, v Polsku a v Ceskej repu-
blike. Zije v Levodi. www.janfrancak.com

JANA HATALOVA

Jana Hatalova (1994) sa vo svojej tvorbe
zaobera témami identity, telesnosti a vyrov-
navania sa so sexualitou. Vo svojich obrazoch
skiima najma obdobie dospievania, premeny
dievcata na Zenu, emocnud nevyrovnanost

a komplikovanost prerodu. Délezitou in$pi-
raciou je pre ru dielo polsko-francizskeho
umelca Balthusa, ktory je znamy svojimi
eroticky nabitymi obrazmi pubertalnych
dievcat. Hrdinky Hatalavej malieb su Lolity,
zlé a krehké zaroven, ktoré su na rozhrani
dospelosti este stale naviazané na svoj det-
sky svet, v ktorom je prekvapivo vela démo-
nov. Diela su narativne, nesu v sebe naznaky
temnych i absurdnych pribehov so znepo-
kojujucou atmosférou. Banalne vyjavy

z internetu su spracované cez optiku podve-
domia so zaradenim archetypalnych postav
a symbolov.

Jana Hatalova je absolventkou Fakulty
umeni Technickej univerzity v KoSiciach,
Ateliér si¢asného obrazu, doc. Adam
Szentpétery. Pocas studii absolvovala stu-
dijny pobyt na Fakulte vytvarnych umeni
Vysokého ucenia technického v Brne a na
Akademii Sztuk Pieknych v Krakove. Zije
v KoSiciach.

MARTIN KACVINSKY

Martin Kacvinsky (1984) sa vo svojej tvorbe
zaobera kritikou sucasnej spoloc¢nosti a jed-
notlivca, otazkami suvisiacimi s technickym

pokrokom, ¢i medziludskymi vztahmi.
Typicka je preriho nielen Siroka skala tém, ale
aj maliarskych pristupov. Popieranie pers-
pektivy a ustalenej kompozicie, vyrazna az
jedovata farebnost s typickym kontrastom
fialovej a zelenej, akéné gesto, malba skvin
a stekanie farieb, je sucastou vyznamo-
vého konceptu, ktory kombinuje difuzne

a gestické prvky, aby tak rozihralo ¢itanie na
podvedomej Urovni vnimania. Zanechanie
obrazu v zdanlivej faze nedokoncenosti
dodava dielam Zivotaschopnost v zmysle
myslienky, Ze dokonceny obraz je mrtvy.
Dielo Mother Monkey sa formalne inspiruje
religiéznymi vyjavmi Bohorodicky, aby
nastavilo zrkadlo suc¢asnej spolo¢nosti, ktora
adoruje skér medialne ,celebrity” ako sku-
toc¢né osobnosti.

Martin Kacvinsky v r. 2009 - 2015 Stu-
doval na Fakulte vytvarnych umeni Akadémie
umeni v Banskej Bystrici. V Spisskej Novej
Vsi organizoval sériu vystav weKLADY
post-gallery ur¢ent pre Studentov vytvar-
nych vysokych $kél na Slovensku.

RICHARD KITTA

Diela Richarda Kittu (1979) su ¢astokrat
provokaciou ku kontemplacii nad mozno-
stami médii a umeleckych subzanrov ci
(ne)zauzivanych umeleckych konceptov.
Autor ponuka svojsky pohlad na medialne
umenie sucasnosti, ktoré v spojeni s inter-
disciplinarnym diskurzom mixuje a vytvara
réznorodé funkéné invarianty, respektivne
originalne umelecké relikty. Na vystave
predstavil dielo Conspiracy Afternoon, ktoré
tvori nenapadny virtualny klon opice a ¢lo-
veka vytvoreny v rdmci softvérovej platformy
MetaHuman. 3D render je zdmerne dopl-
neny o zvukovu stopu - prednasku o Struk-
tare DNA, z ktorej je hlavny protagonista
(ape/human) zjavne otraveny a unaveny.
Dal&im dielom je Conspiracy Code vo forme
tzv. Snellenovej tabule, ktord pozname

z navstev u o¢ného lekara. V tomto pripade
vSak zobrazuje zakladny geneticky kdd
¢loveka a opice, samozrejme, s moznostou
autorskej kon3piracie &i cenzury.



Richard Kitta pésobi ako pedagdég
v Ateliéri novych médii na Fakulte umeni TU
v Kosiciach a v Ateliéri Digitalne média na
Akadémii umeni v Banskej Bystrici. Okrem
umeleckych a edukacnych aktivit stojf
za komplexnymi umeleckymi projektmi ako
DIG gallery, ENTER, MAO alebo Kotolna.

MIKULAS KRAVJANSKY (CA)

Mikula$ Kravjansky (1928 - 2020) sa venoval
najma klasickej grafickej tvorbe, ale aj malbe,
kresbe a pocitacovej grafike. Bol fascinovany
otazkami existencie vesmiru, zdérazrioval
polarizované napéatie medzi bytostou

a bytim a jeho nadbozZenskym a filozofickym
poévodom. Minulost chapal ako substanciu
neodvratne pritomnu vo vrstvach pod-
vedomia. Vo svojich dielach archeologickym
sposobom odkryval stratigrafiu rozmanitosti
civilizacie, od mytov vzdialenych kultur po
utopické myslienky romantickej kozmolégie.
Dielo Zrkadlo Il. zobrazuje ram barokového
ru¢ného zrkadla, v ktorom sa objavuje tvar
opice otocenej k divakovi. Jednoducha
kompozicia vyvolava otazku, ¢i je to odraz,
kto je divakom a kto zobrazenym.

V r. 1958 vystudoval Vysoku $kolu muzic-
kych umeni v Bratislave, odbor scénografie.
V r. 1968 emigroval do Kanady, kde sa stal
profesorom dizajnu a divadla na Humber
College v Toronte. Pocas svojho Zivota vyt-
voril scény a kostymové kolekcie do viac ako
300 inscendcii. Je autorom viac ako 500
edicii grafickych listov technikou leptu.

MEGAN LAURENT (FR)

Skudmanie vlastnej telesnosti cez médium
fotografie je dlhodobym umeleckym projek-
tom franctzskej umelkyne Megan Laurent
(1990). Telo a jeho vztah ku svetu je deter-
minovany cez vizualne autobiografické
zaznamy, kde je autorka reZisérkou aj mo-
delkou. Byt sa premieria na ateliér, stava sa
plochou obyvanou fyzickym jestvovanim

a projekciou mentalnych imaginacii. Auto-
portrét sa stava dvojitym katalyzatorom
emécii a retencie. Vizualnym zachytenim
a premienanim reality cez fotografiu sa

umelkyna spolupodiela na vytvarani vlastnej
identity. Séria fotografii Cachée 1 - 3
zobrazuje autorku v intimnom prostredi
kupelne, kde pomocou macacej masky meni
svoju identitu. StotoZruje sa tak s predsta-
vou Zeny - macky, ktora zahtria komplexnost
elegancie, fyzickej pritaZlivosti, erotizmu,
ale aj emodnu nezavislost a slobodu.

Megan Laurent absolvovala v r. 2012
magisterské studium na Fakulte umeni,
Amiens avr. 2019 druhé magisterské studium
v odbore Kultdra a kultdrne dedi¢stvo na
Fakulte sociolégie. Zije v Amiens, Franctizsko.
@meganlaurent_art

MATUS LANYI

Matus Lanyi (1981) je maliarom, videoumel-
com a tvorcom instalacii. Vo svojej tvorbe
dlhodobo vedie dialég s nabozenstvom

a digitalizaciou. Krestanské symboly svoj-
volne ohyba a podrobuje ich transformacii
na postmoderné ikony globalneho sveta.
Pouzivanie krestanskych symbolov je pre
umelca forma oslobodenia sa zo starych
myslienkovych schém. Dielami tak kladie
otazku, ako nakladat s dedi¢stvom duchov-
nej tradicie, ktora uz nedokaze reflektovat
komplexnost sucasného sveta. Malba Twins
zdanlivo vybocuje z umelcovej linie, nakolko
neobsahuje priame nabozenské konotacie.
Dielo je sucastou SirSej série ,supermodeliek”
Bikini I.-VI., IHS series. Kym v sérii Bikini
zobrazuje nadrozmerné detaily Zenskych
tiel, vtomto pripade sa jedna o dvojportrét.
Krasne teld s hlavami macacich Seliem
vypovedaju o nebezpecdenstve sexualnej
pritaZlivosti.

V'r. 2000 - 2007 $tudoval na Fakulte
umeni Technickej univerzity v KoSiciach.
Okrem Slovenska vystavoval v Ceskej repu-
blike, USA, Francuzsku, Nemecku, Rakusku
a Izraeli. Zije v Banskej Stiavnici.
www.lanyi.euweb.cz



ANKA LESNIAK (PL)

Anka Leéniak (1978) je sucasna polska
umelkyna, ktora sa vo svojej tvorbe zaobera
témou pohlavia, tela, etnickej identity,
histdrie, jazyka a pamati. Zaujima ju najma
histéria Zien, ktord vnima ako nedostatocne
zastUpenu v ramci oficidlnych dejin. Pracuje
v médiu instalacie, performance, site speci-
fic a videoartu. Vystavené dielo Hekate je
zobrazenim gréckej bohyne magie, ¢arodej-
nictva a noci v typickom trojitom stelesneni
s ¢iernou mackou. Je sucastou SirSej série
Incarnations (Vtelenia), kde autorka pracuje
s obrazmi a vyznamami bohyr pohanskych
a vychodnych nabozenstiev. Cez digitalnu
manipulaciu autoportrétov sa s nimi stotoz-
fuje, odkazujuc na archetyp bohyne matky
a kladuc si otazku, ¢i je mozné vytvorit

iny obraz Zenstva ako ten, ktory v si¢asnosti
v nasej kulture dominuje.

Anka Lesniak, je ¢lenkou zdruzZenia Art
and Documentation Association a skupiny
Zenskych umelkyn Frakcja Group, spolu-
organizatorka feministickych panelovych
diskusii ,Seminarium Feministyczne”

a odborna asistentka na Fakulte sochy
a intermédii Akadémie vytvarného umenia,
Gdansk. www.ankalesniak.pl

MATUS MATATKO
Matus Matatko (1984) sa venuje malbe,
velkoplosnej grafike, ilustracii a soche. Jeho
diela pracuju s iréniou a satirou pranierujic
[udsku hlupost, nacionalizmus a lokalnu
politickd situaciu. Navonok hravé vyjavy tak
v sebe nesl odkazy na vazne spolocenské
témy. Forma kratkych vizualnych pribehov
je autorovou ,Ezopovou bajkou”, spésobom,
ako komunikuje s divakom. Diela Tri opice,
Gorila a Hanumdan, vytvorené pre vystavny
projekt Tropic-Exotic (Magna Gallery),
reaguju na fenomén tropického prostredia
v prepojeni slovnej hracky na politické kauzy
Slovenska (Gorila, Lovci lebiek, Darovy raj).
Matus Matatko v r. 2005 - 2011 Studo-
val na Vlysokej skole vytvarnych umeni
v Bratislave u prof. Dusana Kallaya. V r. 2010
absolvoval Studijnu stdz na Vysokej skole

umeleckopriemyselnej v Prahe. Jeho ilustra-
cie a autorské knihy boli viackrat ocenené

v sutazi Najkrajsia kniha Slovenska. Vo verej-
nom priestore realizoval velkoplo$né malby
v aredli 4D gallery v Galante, na Marianskej
ulici v Bratislave a v Novej Cvernovke.
@matatko.matus

MATT MORRIS (USA)

Matt Morris (1968) je intermedialnym umel-
com, ktory zostavuje napadité kompozicie
zvieracich reprezentécii vo vztahu k nostal-
gickej technoldégii. VyuZiva pritom najdené
predmety, Casto gycovej estetiky, ktorym
dava moZnost opatovného sebaurcenia.
Fotografické zachytenie a nasledné zvacse-
nie kompozicii vytvara novu subjektivnu
realitu s pribehom. Autor zdérazriuje ekolo-
gicky podtdn svojich prac, plastové figurky
zvierat sa stavaju alegériou prirodného
sveta, ktory je v sucasnej kulture masivne
napodobovany a zaroven masivne niceny.
Dielo Ape with Citroén (Opica s Citroenom)
je typickych prikladom umeleckych vystu-
pov autora, kde hravym spdsobom mani-
puluje prefabrikované objekty - hracky do
novych suvislosti. Kompozicia pripominaju-
ca filmovu scénu z hollywoodskej produkcie
apeluje na divakovu predstavivost, aby
dotvoril naznaceny pribeh.

Matt Morris v r. 1991 - 1997 Studoval
malbu a fotografiu na San Diego State
University a Louisiana State University. Mal
samostatné vystavy v Los Angeles, Parizi
a Hamburgu. V sucasnosti uci digitalnu
fotografiu na Baton Rouge Community
College. www.matt.morris.net

IGOR ONDRUS

Diela Igora Ondrusa (1972) su erotické a pod-
vratnicke zaroven. Systematicky sleduje nie-
kolko pribuznych tém, ktoré bez zbytocnej
servitky satiricky kritizuju vztahy od letmych
letnych zvadzani po takmer pornografické
nahlady do spalni. Malba je u autora eman-
cipovanou entitou bez cenzury. Rastie na
platne alebo inom podklade akosi svojvolne,
bez potreby vysvetlenia pricinnych stvis-



losti. Je dennikovym zaznamom najma
emocdno-vztahového, eroticko-ironického,
socialno-asocialneho preZivania autora.
Ludia na obrazoch sa menia na zvierata
podla prislichajucich, alebo priradenych
charakteristik, podciarkujuc tak narativnost
vypovedaného pribehu. Ondrus tak cez
seba odkryva vieobecne platnu Zivocisnu
pudovost ¢loveka iba zlahka prekrytd po-
zlatkom civilizacie a slusnej vychovy.

V r. 1997 - 2003 studoval na Vysokej
Skole vytvarnych umeni v Bratislave v ateliéri
prof. Vladimira Popovica a ateliéri prof. R6-
berta Jancovica. Venuje sa malbe, objektu,
inStalaciam a ilustraciam pévodnej sloven-
skej literatury. Zasadne sa neztcastriuje
umeleckych sutazi. Je znamym a radikalnym
diskutérom na internete. Zije v Bratislave.
www.igorondrus.blogspot.com

ANTONIA PRINZ (DE)
Antonia Prinz (1999) je mladou nemeckou
umelkyriou, ktorda ma schopnost vidiet
okolo seba mnoZstvo podivuhodnych veci.
Opakovane pracuje s témou gyca, ktory
transformuje podla principu ¢im viac absur-
dity, tym lepsie. Imitacia leopardej koze,
sklenené gule a lacné trblietky sa stavaju
stcastou vyskumu hranic umenia. Autorku
fascinuju zrkadlenia halucinaénych moznos-
ti krajiny zazrakov’, nedopovedané vety,
ktoré nechavaju priestor na imaginaciu.
Malé pribehy st pritom délezitym medzni-
kom chapania sveta, ktory v skutoc¢nosti
nechce byt pochopeny. Kresba Hello | have
1dog je v linii autorkinych portrétov rodiny,
priatelov a znamych. Zobrazuje jej starého
otca so psom. Rozkosny pudlik je vyslach-
tenou rasou, ktora splfia predstavu o milom,
pritulnou zvieratku, ktoré ostava vec¢nym
mladatom. Podobnost pudlika s plySovou
hrackou navadza autorku na aplikaciu
pojmu gyc<. ,Je pudlik gycom?” Je pacivy, je
detinsky, je znazornenim ludskej projekcie
sveta.

Antonia Prinz v r. 2017 - 2021 Studovala
na Hochschule der bildenden Kinste Essen,
Nemecko, kde Zije. www.antoniaprinz.com

MIRO TRUBAC
Socharske prace Mira Trubaca (1986) sa
vyznacuju bezprostrednostou vyrazu a po-
etickym humorom, st Usmevnym pouka-
zanim a zaroveri ospravedlnenim ludskych
slabosti. Umelec ¢erpa indpiraciu z lokalneho
prostredia, z osobnych, ¢i apropriovanych
spomienok. Obdobie detstva je déleZitou
oblastou navratov. Ja - dieta ostava stale
pritomné urcujlc nazeranie na okolité
dianie. Dielo Mr. Dog (MuZopes) je zachytenim
dobre znamej pozicie vencenia v prevratenej
podobe. Umelec jednoduchym vymenenim
Uloh nastoluje vtipnu a zaroven absurdnu
situdciu, ktora len tazko nevyvola dsmev.
Skulptdra Start zobrazuje detsku $kodora-
dostnu zlomyselnost vo vztahu k macke.
V nedavnej minulosti spolocensky tolero-
vané detské terorizovanie zvierat sa ¢asto
stavalo preukazovanim chlapdenského
hrdinstva v partii rovesnikov.

Miroslav Trubac v r. 2005 - 2011 $tudo-
val na Vysokej Skole vytvarnych umeni
v Bratislave, Katedra sochy, objektu, insta-
lacie, kde neskor nastupil na doktorandské
$tudium a stal sa odbornym asistentom.
V stcasnosti je reprezentovany galériou
A Pick Gallery v Turine. Zije v Trnave.
www.works.io/miroslav-trubac

MARC VILALLONGA (ES)

Marc Vilallonga (1966) sa venuje najma digi-
talnej fotografii, ktoru slobodne manipuluje
s cielom vytvorenia novej, neocakavanej
reality. VVysledok je vzdy perfekcionisticky,
vyznacuje sa dokonalostou detailov a pripo-
mina dizajnové navrhy, alebo reklamné
spoty. Pre jeho pracu je typicka irénia,
pomocou ktorej komentuje choromyselnost
sucasnej civilizacie. Prace Gos a Mico zo
série Family Toys (Rodinné hracky) reaguju
na fenomén dizajnovych hraciek, ktorych
jedinym ucelom je stat sa sucastou osobnej
zbierky. Zbieranie a hromadenie ¢ohokol-
vek povazuje autor za nieco patologické

a zaroven typické pre ¢loveka. Postavy
jednotlivych zvierat, ktoré st uspdsobené
podla estetickych preferencii animovanych



hrdinov, st aplikované na formu dezodoran-
tovych obalov. Dezodoranty su jednym
z tych vynalezov, ktory Uspesne potlaca nasu
animalnu telesnost a potvrdzuje tak neustalu
snahu o vyclenenie sa z prirodného sveta.
Vr.1985 - 1990 $tudoval na Fakulte
vytvarnych umeni, Universitat de Barcelona.
Je zakladajucim ¢lenom umeleckého zosku-
penia La Xina A.RT. Zije v Barcelone.

JAN ZELINKA
Jan Zelinka (1978) je vynimo&nym autorom,
ktory nadvazujuc na tradicie klasickych
socharskych postupov, posuva hranice
plastiky. Upozornil na seba uz pocas studi,
kde zacal experimentovat s alternativnym
prirodnym a biologickym materialom. Jeho
individualny umelecky program ma Siroké
tematické rozpéatie, pricom sa dotyka hl-
bokych filozofickych otazok Zivota a smrti.
Diela Rekviem pre macku a Rekviem pre psa
su sucastou SirSej série Rekviem pre orga-
nizmy, na ktorej umelec kontinualne pracuje
od roku 2010. Autor vytvara pre najdené
uhynuté zvierata olovené schranky kopiru-
juce tvar ich tela, ktoré su zaroveri ich
sarkofagmi. Narabanie s telesnymi pozostat-
kami Zivocichov je jeho Uvahou nad etickymi
problémami sucasnej ludskej spoloc¢nosti,
ktora vnima iné bytosti ako menejcenné.
Jan Zelinka v r. 2002 - 2008 studoval
na Fakulte umeni Technickej univerzity
v Kosiciach. V r. 2012 - 2017 pokracoval na
doktorandskom studiu na Vysokej skole
vytvarnych umeni v Bratislave. V r. 2015 bol
laureatom Ceny Oskara Cepana.
www.janzelinka.com

PETER ZUPNIK

Diela Petra Zupnika (1961) sa vyznacuiju
Specifickou poéziou najdenych zazrakov.
Schopnost vidiet nevidené a premieriat
$edu realitu do vizualnych pribehov je ¢asto
zvyraznena citlivymi maliarskymi zasahmi
do analégovej fotografie. Kazdodenné
predmety a udalosti tak nadobudaju déle-
Zitost, stavaju sa aktivnymi aktérmi sur-
redlneho sveta. Vo svojej tvorbe sa ¢asto

vracia k zobrazovaniu zvierat, ktoré pova-
Zuje za seberovnych partnerov s individual-
nym charakterom. Rozsiahla zbierka
fotografii s animalnym motivom poukazuje
na nekonecné interpretaéné moznosti tejto
vecnej témy.

Peter Zupnik je etablovanym autorom
na Ceskej a slovenskej fotografickej scéne.
Vr. 1981 - 1986 studoval umeleckd fotogra-
fiu na Filmovej a televiznej fakulte Aka-
démie muzickych umeni v Prahe. UZ pocas
studii si ziskali jeho prace v rdmci tzv. novej
viny slovenskej fotografie pozornost
odbornej verejnosti. Bol ¢lenom umeleckej
skupiny Most a Prazského domu fotografie.
Jeho prace su zastUpené v galériach
na Slovensku, v Ceskej republike, Franczskuy,
Svaj¢iarsku, USA a v Japonsku. www.zupnik.eu

KATARINA BALUNOVA
Katarina Balunova (1982) je intermedialna
umelkyna, kuratorka a vysokoskolska peda-
gogicka. Hlavnymi témami jej vyskumu je
utdpia, (urbanny) habitat, osobna mytoldgia,
oscilacia medzi minulostou a buduicnostou.
Vr. 2019 ukondila doktorandské studium
na Akadémii umeni v Banskej Bystrici, kde
v sUicasnosti pdsobi ako odborna asistentka.
V r. 2018 - 2019 absolvovala staZ na Hun-
garian University of Fine Arts, Budapest,
Madarsko, v r. 2020 - 2021 $tudovala na
Institute of Visual Arts, Jan Kochanowski
University, Kielce, Polsko avr. 2022 Uspesne
ukoncila postdoktorandsky vyskum na
Akadémii vytvarnych umeni v Prahe, Ceska
republika. Od r. 2019 pb&sobi ako kuratorka
Galérie umelcov Spisa v Spisskej Novej Vsi.
Spolupracuije aj s inymi galériami a kultdrnymi
inStitdciami doma a v zahranici.
www.katarinabalunova.com




ALENA ADAMIKOVA

Alena Adamikova (1972) draws her inspira-
tion primarily from the world of relationships;
family, friendship, man’s relationship with
the universe, or the intertwining of the inte-
rior and exterior worlds. In her works we can
detect a close connection with nature and
a striving to learn from it. The artist paints
animals which are connected with humans
not only in a physical sense but also on an
emotional and psychological level. Dreams
transcend reality in portraits which capture
the quiet meditation and fullness of ima-
gination of their subjects. Her paintings of
children are particularly moving, depicting
their private worlds which are often over-
looked by adults.

Alena Adamikova successfully complet-
ed her doctoral studies at the Department
of Painting and Other Media at the Academy
of Fine Arts and Design in Bratislava under
prof. Daniel Fischer in 2011. In 2009 her
work was featured in the semi-final of the
STRABAG ARTAWARD in Vienna, Austria
and in 2002 she was awarded a Certificate
of Merit at the SEC & WE - International
Environmental Photography Competition in
Singapore. She lives in Nova Dedinka near
Bratislava. www.alena-adamikova.com

POLA DWURNIK (PL)

Pola Dwurnik (1979) focuses mainly on the
medium of oil painting and various ap-
proaches to drawing, but also works with
collage and mail art. She sees painting as
a medium for capturing emotional experi-
ence, thereby rediscovering the power

of expression at the boundaries of figural
depiction. Animals draw our attention in
her works through the central roles which
they play; they are partners, companions
and story-tellers. They infiltrate offices and
homes en masse, disrupting our civilized
patterns of behaviour. The series titled
Apolonia’s Garden is the artist’s personal
Garden of Eden, which she fills like Noah's
Ark before the onset of mass extinction.
In her self-portraits, she depicts herself

in the company of the selected animals or
stylizes herself in the roles of animals,
confronting the viewer with the potential
divergences.

Pola Dwurnik has been a member of the
BERLINERPOOL Arts Network and Mobile
Archive in Berlin since 2012. Her works
feature in the collections of the National
Museum in Gdansk, the MOCAK Museum
of Contemporary Art in Krakéw and the
Museum of Contemporary Art in Wroctaw.
She lives in Warsaw and Berlin.
www.poladwurnik.com

JANA FARMANOVA

Jana Farmanova (1970) is a figuralist by na-
ture whose work captures the wonder of
the everyday. world. Inspired by what lies at
her fingertips, she meditates on the present
moment in order to immerse it in the light
of an eternal meditative dreamscape.

Her paintings are the suspension of a mo-
ment, revealing a beauty which the rapid
pace of life often overlooks. Her work exa-
mines intimate themes of femininity arising
from direct reflections on experiences either
personal or vicarious. Her scenes are joyful
celebrations of life with a poetic spirit which
are highlighted by carefully curated colours
intersected with white. The artist frequently
addresses the subject of the flora and fauna
which surround her; garden nooks, forest
walks, or scenes with household pets, loving-
ly depicted as members of the family.

Jana Farmanova completed her master’s
degree under prof. Jan Berger at the Studio
of Painting in the Academy of Fine Arts and
Design in Bratislava in 1996. Sinde 2016
she has worked as an assistant professor at
the Department of Painting at the Academy
of Arts in Banska Bystrica. She lives in Nitra.

JAN FRANCAK

Jan Fran¢ak (1986) is an artist who adheres
to the traditional conception of sculpture,
ranging from portraits to full figure depic-
tions. He has a close relationship to classical
modelling which he revitalises by experi-
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mentation with new and alternative mate-
rials. His work includes portraits of persona-
lities such as Koloman Sokol, Jan Turek and
Elisabeth Eppinger. He instils the psycholo-
gical character and life story of his subjects
into their portraits, drawing the viewer
closer to their own specific fate. The artist is
particularly interested in the metaphysical
aspect of his work, often inspired by Biblical
stories within the wider context of the
search for meaning and human development.
The bust titled Moje korene [My Roots] is
the artist’s response to evolutionary theory,
depicting the face of an ape which is, at the
same time, a portrait of our own ancestor.
Jan Francak studied at the Faculty of
Fine Arts at the Academy of Arts in Banska
Bystrica from 2005 to 2011, later complet-
ing his doctoral studies at the same institu-
tion in 2015. From 2012 to 2013 he under-
took a study trip at the Academy of Arts
in Prague. His work has been exhibited in
Slovakia, Poland and the Czech Repubilic.
He lives in Levoca. www.janfrancak.com

JANA HATALOVA

Jana Hatalova (1994) addresses the themes
of identity, the human body and appro-
aches to sexuality in her work. Her imagery
primarily examines the period of adolescence,
the transformation from girl to woman,
emotional instability and the complications
of coming of age. A major inspiration for the
artist is the work of the Franco-Polish artist
Balthus, known for his erotically-charged
paintings of pubescent girls. The Lolita
figure is the protagonist Hatalova's paint
ings, simultaneously wicked and vulnerable,
on the cusp of adulthood but still caught
up in her own childish worlds with all their
attendant demons. Her works are narra-
tives, conveying hints of dark and absurd
tales with an unsettling atmosphere. Banal
scenes taken from the internet are reworked
through the optic of the subconscious
through the insertion of archetypal charac-
ters and symbols.
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Jana Hatalova is a graduate of the Studio
of Contemporary Painting under doc. Adam
Szentpétery at the Faculty of Arts in the
Technical University of KoSice. During her
studies, she undertook study trips at the
Faculty of Fine Arts in the Brno University
of Technology and the Jan Matejko Academy
of Fine Arts in Krakéw. She lives in Kosice.

MARTIN KACVINSKY
The work of Martin Kacvinsky (1984) offers
a critical look at contemporary society and
the individual and issues associated with
technological progress or interpersonal re-
lationships. His work is typified by the wide
range of themes and of painterly techniques
which they employ. A scepticism towards
perspective and fixed compositions, the use
of strong, even toxic colours with frequent
contrasts of green and purple, actionist
gestures, and the staining and smearing
of paint on the canvas are all common
features of his conceptual approach which
integrates diffusive and gestural elements
to provoke a reading of the work at the
subconscious level. By leaving his works in
an apparently incomplete state, the artist
grants them a vitality, evoking the idea
that a completed painting is a dead work.
The form of the painting Mother Monkey
is inspired by the motif of the Theotokos
or Mother of God, casting a reflection on
contemporary society and its adoration of
media “celebrities” as actual personalities.
Martin Kacvinsky studied at the Faculty
of Fine Arts at the Academy of Arts in
Banska Bystrica from 2009 to 2015. He has
organised a series of exhibitions titled
weKLADY post-gallery intended for students
at schools of fine art in Slovakia.

RICHARD KITTA

The works of Richard Kitta (1979) often
serve as a provocation to contemplations
on the potential of media and subgenres
of art or artistic concepts either typical or
untypical. The artist offers his own view on



contemporary media art which he connects
with interdisciplinary discourses blended
and formed from various functional in-
variants or original artistic relics. His contri-
bution to the exhibition, titled Conspiracy
Afternoon, features a convincing virtual
clone of an ape/human hybrid created on
the MetaHuman software platform.
The 3D rendering is accompanied by a sound
recording of a lecture on the structure of
DNA which both bores and exhausts the
virtual protagonist. Another work is
Conspiracy Code which takes the form of
a Snellen chart which we will recognise
from our visits to the optician. In this case,
however, the chart shows the genetic codes
of humans and apes, presented with the
ever-present suspicion of the possible
manipulation or censorship on the part of
the artist.

Richard Kitta lectures at the Studio
of New Media at the Faculty of Arts at the
Technical University of KoSice and at the
Academy of Art in Banska Bystrica. In addi-
tion to his artistic and academic activities,
he is also the moving force behind a com-
plex of artistic projects including the DIG
gallery, ENTER, MAO and Kotolra.

MIKULAS KRAVJANSKY (CA)

Mikula$ Kravjansky (1928 - 2020) focused
primarily on classical graphics but also
worked inpainting, drawing and computer
art. He was fascinated by the questions

of the universe, emphasising the polarising
tension between existence and being and
its roots in religion and philosophy.

He understood the past as a substance

of which is eternally present in the layers

of consciousness. His works employed
archaeological endeavours to uncover the
stratification of the diversity of civilization,
from the mythologies of distant cultures

to the utopian concepts of romantic cosmo-
logy. The work Mirror Il. depicts the frame
of a Baroque handheld mirror which displays
the face of an ape directing its gaze

to the viewer. The simple composition
poses the question of whata reflection truly
is and casts doubt on the identity of the
viewer and the depicted subject.

Mikulas Kravjansky completed his stu-
dies in scenography at the Academy
of Musical Art in Bratislava in 1958. In 1968
he emigrated to Canada where he became
a professor of design and theatre at Humber
College in Toronto. During his life he
has created scenery and costumes for more
than 300 theatrical productions and has
created more than 500 graphical etchings.

MEGAN LAURENT (FR)

The exploration of her own body through
the medium of photography has been the
long-term art project of the French artist
Megan Laurent (1990). The body and its
relationship to the world is defined through
a series of autobiographical visual records
in which the artist is both subject and
director. The apartment becomes a studio,
a space both for physical existence and also
for the projection of a mental imagination.
The self-portraits emerge as a dual catalyst
of emotion and reticence. By visually cap-
turing and transforming reality, the artist
participates in the formation of her own
identity. The series of photographs titled
Cachée 1 - 3 depicts the artist in the inti-
mate environment of the bathroom where
she transforms her identity by means of

a cat mask. She identifies herself with the
idea of the cat-woman which encompasses
elegance, physical attraction and eroticism,
but also emotional independence and
freedom.

Megan Laurant completed her first
master’s studies at the Faculty of Art in
Amiens and her second studies at the De-
partment of Culture and Cultural Heritage
at the Faculty of Sociology. She lives in
Amiens, France. @meganlaurent_art
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MATUS LANYI

Matds Lanyi (1981) is a painter and artist
who works in video and installation art.

In his works he has conducted an ongoing
dialogue with religion and digitalization.
He arbitrarily contorts Christian symbols
and transforms them into postmodern icons
of the globalized world. The artist sees

the use of Christian symbols as a form of
liberation from older schemes of thinking.
His works pose the question of how to ad-
dress the heritage of a spiritual tradition
which is no longer capable of reflecting the
complexity of the modern world.

Part of a wider series on “supermodels’,
Bikini I.-VI., IHS series, the painting Twins
appears to deviate from the artist’s typical
approach, lacking any direct religious con-
notations. While the Bikini series depicts
the female body in oversized detall, this
work takes the form of a double portrait.
Sensual bodies with the heads of feline
beasts stand as testimony and warning of
the risks of sexual attraction.

Matus Lanyi studied at the Faculty of
Arts in the Technical University of KoSice
from 2000 to 2007. His work has been exhi-
bited both in Slovakia and abroad, including
the Czech Republic, the USA, France, Ger-
many, Austria and Israel. He lives in Banska
Stiavnica. www.lanyi.euweb.cz

ANKA LESNIAK (PL)
Anka Le$niak (1978) is a Polish contemporary
artist whose work focuses on gender,
body, ethnic identity, history, language and
memory. She is particularly interested in the
history of women, which she considers to
be under-represented in official accounts
of history. She works in the medium of
installations, performance art, site-specific
art and video art.

The exhibited work titled Hekate is
a depiction of the Greek goddess of magic,
witchcraft and the night shown in her
archetypal three-bodied form with a black
cat. The work is part of the series titled
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Incarnations in which the artist works with
images and symbols of pagan goddesses
and Eastern religions. Using digital manipu-
lation of self-portraits, the artist integrates
herself into the images, thereby reflecting
the archetype of the mother goddess and
questioning the possibility of alternatives
to the portrayals of women which are
currently dominant in our contemporary
culture.

Anka Lesniak is a member of the Art and
Documentation Association and the femi-
nist Frakcja Group, a co-organizer of the
“Seminarium Feministyczne” feminist panel
discussions and an assistant professor at
the Faculty of Sculpture and Intermedia
of the Academy of Fine Arts, Gdansk.
www.ankalesniak.pl

MATUS MATATKO

Matu$ Matatko (1984) focuses on painting,
large-format graphics, illustration and
sculpture. His works employ satire and irony
to denounce human stupidity, nationalism
and the local political situation. His outwardly
playful approach also makes reference

to serious social issues. The short visual nar-
rative format of the artist's works are re-
miniscent of Aesop’s Fables in their ability
to communicate directly with the viewer.

The works Tri opice [Three Monkeys],
Gorila [Gorilla] and Hanumdn [Hanuman]
were created for the exhibition project
Tropic-Exotic (Magna Gallery) and are a re-
sponse to the phenomenon of the tropical
environment in connection with word play
on the names of a series of famous Slovak
political scandals (Gorilla, Headhunters and
Tax Havens).

Matus Matatko studied under prof. Dusan
Kallay at the Academy of Fine Arts and
Design in Bratislava from 2005 to 2011.

In 2011 he undertook a study internship at
the Academy of Arts, Architecture and
Design in Prague. His illustrations and books
have been awarded several times in the
Slovakia's Most Beautiful Books competi-



tion. He has created large-format paintings
at the 4D Gallery in Galanta, on Marianska
Street in Bratislava and in Nova Cvernovka.
@matatko.matus

MATT MORRIS (USA)

Matt Morris (1968) is an intermedia artist
who creates compelling compositions

of representations of animals in relation to
retro-style technology. He implements
found objects, often with a kitschy aesthetic,
which offer the potential for multiple
self-definition.

By photographing and upscaling
the composition, the artist creates a new
subjective reality with its own distinct
narrative. The artist places an emphasis on
the ecological undertone of his works, with
the plastic figures of animals standing as
an allegory of the natural world which
is endlessly replicated in contemporary
culture while suffering destruction on
a massive scale.

The work Ape with Citroén is a characte-
ristic example of Morris’s artistic approach
in which manufactured objects or toys are
playfully manipulated into new contexts.
The composition is reminiscent of a scene
from a Hollywood movie and seems to
provoke the viewer to provide their own
conclusion to the narrative.

Matt Morris studied painting and photo-
graphy at San Diego State University and
Louisiana State University. He has held solo
exhibitions in Los Angeles, Paris and Ham-
burg. He currently teaches digital photo-
graphy at Baton Rouge Community College.
www.matt.morris.net

IGOR ONDRUS

The works of Igor Ondrus (1972) are simul-
taneously erotic and subversive, systemati-
cally and unashamedly approaching several
related themes which satirically criticise
relationships ranging from fleeting summer
romances to almost pornographic insights
into the bedroom.

The artist sees painting as a force for
uncensored emancipation. His works emerge
from the canvas or other surfaces almost
arbitrarily, without the need to explain the
context from which they have arisen; they
are diary records of the artist's emotional-
-relationship, erotic-ironic and social-asocial
lives. The people in the images are trans-
formed into animals according to their
inherent or assigned characteristics which
underline the narrative of the depicted
scenes. Ondrus thus reveals himself through
the generally applicable animal instincts
of man which are covered by only a thin
veneer of civilization and polite behaviour.

Igor Ondrus studied at the studios
of prof. Vladimia Popovic¢ and prof. Rébert
Jancovic at the Academy of Fine Arts and
Design in Bratislava from 1997 to 2003.

He works in painting, object art, installations
and illustrations of Slovak literature.

On principle he refuses to participate in art
competitions, but he is a well-known radical
voice on the internet. He lives in Bratislava.
www.igorondrus.blogspot.com

ANTONIA PRINZ (DE)
Antonia Prinz (1999) is a young German
artist who is blessed with the ability to
perceive the many wonderful things which
surround her. She typically works with the
theme of kitsch which she transforms
in the belief that the greater the absurdity,
the better the result. Imitation leopard
skins, snow globes and cheap glitter
emerge as tools in examining the bounda-
ries of what can be considered as art.
The artist is fascinated by reflections of
the hallucinatory potential of the “land
of miracles’, unspoken sentences that create
spaces for the imagination. Her short
stories therefore represent an important
milestone in understanding a world which
can never be truly understood.

The drawing Hello | have 1 dog is part
of a series of portraits of relatives, friends
and acquaintances. The work depicts the
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artist's grandfather with a dog. The delight-
ful poodle is a pedigree breed which fulfils
the expectation of a sweet and affectionate
animal which always remains a puppy.
The poodle’s resemblance to a soft toy leads
the artist to apply the term of kitsch.
“Is a poodle kitsch?” It is pretty, it is child-like,
it is a manifestation of the human projection
onto the world.

Antonia Prinz studied at the Hochschule
der Bildenden Kunste in Essen, Germany,
where she lives. www.antoniaprinz.com

MIRO TRUBAC
The sculptural works of Miro Truba¢ (1986)
are characterized by an immediacy of
expression and a poetic sense of humouir,
which cast a wry yet forgiving smile on
human folly. The artist draws inspiration from
his local surroundings, from his own memo-
ries or those appropriated from others.
The period of childhood is an important
place of return; the child-ego remains ever
present, determining the perspective from
which the events are viewed. The work
Mr. Dog depicts the everyday activity of
dog-walking in an inverted form. Through
a simple reversal of roles, the artist creates
an amusing yet absurd scene that cannot
fail to raise a smile. The sculpture Start
portrays a child's mischievous malice towards
a cat. Until recent times, society showed
mistreatment of animals, often considering
it as a demonstration of boyish machismo
in front of his peer group.

Miroslav Trubac studied at the Depart-
ment of Sculpture, Object, Installation
at the Academy of Fine Arts and Design in
Bratislava. He later completed his doctoral
studies at the same institution and is now
employed as an assistant professor. He is
currently represented by the A Pick Gallery
in Turin. He lives in Trnava.
www.works.io/miroslav-trubac

MARC VILALLONGA (ES)

Marc Vilallonga (1966) works mainly in digital
photography, which he manipulates freely
to create a new and unexpected reality.

The result is always perfectionist, characteriz-
ed by an attention to detail, and is reminis-
cent of design proposals or advertisements.
His work typically features a degree of irony
which he employs to provide a commen-
tary on the absurdities of contemporary
civilization.

The works titled Gos a Mico from the
artist's Family Toys series are a response to
the phenomenon of designer toys which
are created with the sole intention of be-
coming collector items. The artist considers
the act of collecting or amassing any kind
of object as somewhat pathological beha-
viour, but also sees it as a typical human
activity. Figures of individual animals are
adapted to meet the aesthetic norms of
animated characters are applied in the form
of deodorant canisters. Deodorants are
an invention which has successfully repressed
our natural physicality and which attest to
our ongoing efforts to separate ourselves
from the natural world.

Marc Vilallonga studied at the Faculty
of Fine Arts at the Universitat de Barcelona
from 1985 to 1990. He is one of the found-
ing members of the art collective La Xina
ART. He lives in Barcelona.

JAN ZELINKA

Jan Zelinka (1978) is an artist of exceptional
talent who expands the boundaries of
sculpture while adhering to classical sculp-
tural approaches. He came to attention
while still a student when he first began
experimenting with alternative natural and
biological materials. His individual artistic
program encompasses a wide range of
themes, touching on the profound philo-
sophical issues of life and death.



The works Requiem for a Cat and
Requiem for a Dog are part of a larger series
titled Requiem for Organisms which the
artist has been developing since 2010.

The artist creates lead caskets for animal
carcasses which he has found, sarcophagi
which copy the shape of their bodies.
Working with the physical remains of dead
animals allows the artist to reflect the ethi-
cal issues of contemporary human society
which considers other beings as inferior.

Jan Zelinka studied at the Faculty of
Arts at the Technical University of KoSice
from 2002 to 2008. He continued with
his doctoral studies at the Academy of Fine
Arts and Design in Bratislava from 2012 to
2017. In 2015 he was a laureate of the Oskar
Cepan Award. www.janzelinka.com

PETER ZUPNIK

The work of Peter Zupnik (1961) is defined
by a certain poetry of revealed miracles.
The ability to see the unseen and to trans-
form dismal reality into visual narratives

is often expressed in his sensitive painterly
interventions in analogue photography.

In this approach, everyday subjects

and events acquire an air of significance,
becoming active protagonists of a surreal
world. In his works, Zupnik often returns

to portrayals of animals which he considers
as equal partners with their own individual
characters. The extensive collection of pho-
tos with animal motifs demonstrates the
limitless ways in which this timeless topic
can be interpreted.

Peter Zupnik is a well-established figure
on the Czech and Slovak photography
scene. He studied art photography at the
Faculty of Film and Television at the Acade-
my of Musical Arts in Prague from 1981 to
1986. Even during his studies his work had
gained public attention as part of the
so-called new wave of Slovak photography.

He was a member of the Most art collective
and of the Prague House of Photography.
His work has been exhibited inSlovakia,

the Czech Republic, France, Switzerland,
the USA and Japan. www.zupnik.eu

KATARINA BALUNOVA

Katarina Balunova (1982) is an intermedia
artist, curator, and university lecturer.

The main themes of her research are utopia,
(urban) habitat, personal mythology, oscil-
lation between the past and the future.

In 2019 she finished her doctoral study
at Academy of Arts in Banska Bystrica, Slo-
vakia, where she is currently working as
Assistant Professor. In 2018 - 2019 she did
an internship at Hungarian University of Fine
Arts, Budapest, Hungary, in 2020 - 2021
she studied at Institute of Visual Arts, Jan
Kochanowski University, Kielce, Poland and
in 2022 she successfully concluded her
postdoctoral research at Academy of Fine
Arts in Prague, Czech Republic. From 2019
she works as a curator of the Gallery of Spis$
Artists in SpiSska Nova Ves. She also
cooperates with other galleries and cultural
institutions at home and abroad.
www.katarinabalunova.com
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